
Executive Producer: Trevor Caffull 
Producers: Nicholas Childs and Richard Scott 
Engineer and Post-Production: Richard Scott 

Assistant Engineer: Phil Hardman
Production Manager: Nicki Tonge 

Project Coordinator: Mari Malm Mørkved 
Programme Notes: Stephen Roberts 

Artwork and Design: GK Graphic Design 
Recorded at Morley Town Hall during October and 

November 2015

1. Arabian Nights (Fantasy on Rimsky-Korsakov’s Scheherazade) Stephen Roberts 14.53
2. The Lark in the Clear Air Traditional arr. Stephen Roberts 5.33
 Baritone Soloist Katrina Marzella  
3. Wheel of Fortune  Hans Zimmer arr. Stephen Roberts 4.24
 (from Pirates of the Caribbean - Dead Man’s Chest) 
4. Valiant & True Stephen Roberts 4.11
5. Swing Low, Sweet Chariot Traditional arr. Stephen Roberts 3.51
6. The Water is Wide Traditional arr. Stephen Roberts 5.17
 Euphonium Soloist Gary Curtin  

7. Soferska Goran Bregović arr. Stephen Roberts  2.57
8. Chorale & Fanfares Stephen Roberts 5.07
 (At The Tomb of the Unknown Soldier from Malvern Chase Suite) 
 Solo Quintet Richard Marshall, Martin Irwin, Jonathan Bates, Chris Binns, Ben Dixon  
9. Reflections on Swan Lake Stephen Roberts 18.07

Total CD Playing Time 65.05

Tracks 1, 2, 4, 5, 6, 8, 9 © Tanglewind Music 
Tracks 3, 7 © Difem



Principal Cornet
Richard Marshall

Assistant Principal Cornet
Martin Irwin

Solo Cornets
Kathleen Gaspoz

George Bailey

Soprano Cornet
Ben Richeton

Repiano Cornet
Lee Rigg

2nd Cornets
John O’Brien

Victoria Kennedy

3rd Cornets
Keith Britcliffe
David Smith

Flugel Horn
Zoe Hancock

Solo Horn
Jonathan Bates

1st Horn
Helen Varley

2nd Horn
Alison Childs

Solo Baritone
Katrina Marzella

2nd Baritone
Ben Wright

Solo Trombone
Christopher Binns

Co-Principal Trombone
Paul Woodward

2nd Trombone
Garry Reed

Bass Trombone
Adrian Hirst

Solo Euphonium
Gary Curtin

2nd Euphonium
Daniel Thomas
John French

Solo Eb Tuba
Ben Dixon 

Eb Tuba
Philip Goodwin

Solo Bb Tuba
Matthew Routley

Bb Tuba
Damian Wileman

Percussion
Adie Smith
Matt Rigg

Neil Edwards
Andrea Price

Paula O’Malley
 

Secretary
David Hirst

STEPHEN ROBERTS
Stephen Roberts was born in London, 
studied horn and piano at the Royal College 
of Music, and gained a PhD in composition 
at the University of Birmingham. He has a 
wide portfolio of works that includes music 
for bands, orchestras and ensembles, as 
well as music for TV and film. He has written 
particularly extensively for brass and his works 
are in the libraries of brass ensembles and 
bands around the world. As a horn player 
he spent 20 years with the Fine Arts Brass 
Ensemble, performing in over 70 countries 
and freelancing as a session player with nearly 
all the UK’s top orchestras and ensembles. 
He has held a variety of musical posts, 
including Professor of Horn at the Birmingham 
Conservatoire, Musical Director of the Desford 
Colliery Band, Lecturer in Conducting at the 
University of Birmingham and Associate Conductor & Composer in Residence with the 
English Symphony Orchestra. Since 2002 he has been Professor of Orchestration at 
the Royal Military School of Music, London. 

Black Dyke Band is the most 
recorded band in the world, 
with over 350 recordings and 
the number growing every 
year. Under Prof. Childs, it has 
received multiple CD of the Year 
awards in the brass press. One 
mark of the band’s reputation 
came in August 2007 when 
Black Dyke was invited to take 
part in the BBC Promenade 
Concerts at the Royal Albert 
Hall, London. The band has 
appeared in major concerts 
halls around the world from New York to Tokyo. Its performing and recording schedule 
can be considered among the busiest and most productive of any British brass band. 
 
In 2006, as part of its initiative to sponsor the work of young people, Black 
Dyke Band, under the guidance of Prof. Nicholas Childs assisted by qualified 
members, formed the Yorkshire Youth Brass Band. The purpose of the 
enterprise is to inspire and motivate young people aged 11 to 21 in full time 
education to achieve their full potential as musicians, composers and citizens. 
 
The band takes its logo of the stag’s head and Latin quotation from the armorial bearings 
granted in 1857 to John Foster, founder of the band. The quotation translates to

“ACT JUSTLY AND FEAR NOTHING”
www.blackdykeband.co.uk

THE MUSIC
The first time I heard a brass band in a concert venue was at the British Open 
Championships in 1977, at Manchester’s Belle Vue. Back then, as a young french 
horn player, I never dreamt the day would come when the winners that year, Black 
Dyke, would record a CD of my own brass band music and that it would include two of 
my test pieces for that very same event. It was four years later, in 1981, that I became 
directly involved as Musical Director of the Jones & Crossland Band. That post gave 
me the opportunity to write for the unique sounds of the brass band and come to grips 
with its unusual scoring system, a system that still mystifies many composers. In a way 
this epitomises the singular history of the brass band and its great sense of tradition, in 
part perpetuated through contesting. The notion of a test piece is anathema to many 
musicians. Professional life is hard enough! Not so the enthusiastic bandsman, whose 
passion for musical virtuosity and the pursuit of brilliance knows no bounds. Surely, 
over the years, there is no equal to the name of Black Dyke whose brand remains the 
yardstick for all aspiring brass band musicians and indeed for all composers of brass 
band music. So I am honoured to introduce this selection of more recent works of mine 
and hear them directed and played by such a fine group of musicians. Like many of my 
works for brass they are nearly all pieces composed for specific occasions and with 
specific briefs in mind, but it is the contest arena, or perhaps that day in 1977, that is 
responsible for the large part.

Arabian Nights is a test piece based on Rimsky-Korsakov’s famous orchestral suite 
Scheherazade. It was commissioned by Martin and Karyn Mortimer, to whom the piece 
is dedicated, for the 2013 British Open Brass Band Championships.

The opening presents Rimsky-Korsakov’s main theme and is followed by a sequence 
of colouristic sections that represent the mystery of the Middle East and allude to the 
other principal themes. Scheherazade’s seductive melody, together with the melodies 
of the whirling Dervishes, the battle calls and the voyages of Sinbad’s ship, as well as 



the young lovers’ theme are all recalled. The piece is a small tribute to one of the great 
masterpieces of classical music, but is principally designed to highlight the colours and 
versatility of the brass band and to be a salute to the players, conductors and organisers 
who spend so much time in dedication to their art.

As a test, the fantasy presents a wide variety of moods and character as well as some 
deliberately written ‘awkward’ passages and tests of stamina, range and control. 
The goal is to produce a performance that combines musical personality, exemplary 
technique and impressive virtuosity. Easy to say, tough to do!

I originally arranged The Lark in the Clear Air as a solo for flugel horn and was asked 
to adapt it for tenor horn for a performance at the Brass in Concert Championship, 
where it won the Best New Composition/Arrangement award. Later on Katrina Marzella 
asked me to further adapt it for baritone and I was delighted to do this and feature her 
charismatic sound and style. My version of this love song has resonances of The Lark in 
the Clear Air by Vaughan Williams. The climbing motif at the start depicts the lark rising 
and singing freely in the sky.

Hans Zimmer has written music for a large number of popular films and has a great gift 
for writing memorable melodies and colourful soundtracks. Wheel of Fortune is taken 
from the second of the Pirates of the Caribbean films called Dead Man’s Chest. The 
score contains a selection of some of the favourite songs, including the characterful 
Jack Sparrow, The Kraken, Davy Jones and the main series title, He’s a Pirate.

Part of my job as Professor of Orchestration at The Royal Military School of Music is 
to teach aspiring students the essentials of writing a march. Creating an original march 
is a surprisingly exacting process. Thus, when Colonel Kevin Roberts (no relation!) 
commissioned me to write some parade marches for the Band of the Welsh Guards, 
I felt it was my turn to “put my money where my mouth is”! Valiant & True conveys 
the martial swagger of the household guards whilst the trio section expresses nobility.  
I arranged this brass version especially for the recording as I felt it would suit the noble 
sound of Black Dyke Band.

Childs is the current Artistic Director and founder of the Yorkshire Youth Brass Band 
and Music Director for the National Children’s Brass Band of Great Britain. He has 
served as the Director of The National Youth Brass Band of Denmark and Associate 
Conductor of the National Youth Brass Band of Great Britain, and has gained 
national championships in England, Wales, Scotland, France, Sweden and Norway.  
 

Dr Ronald Holz

BLACK DYKE BAND
Located in the Yorkshire village of Queensbury, Black Dyke Band holds the highest 
rank in the worldwide brass band community. Critics have rightfully declared it 
to ‘stand alone’ in the history of brass bands. Starting in 1816 as a brass and 
reed band, the modern brass band sites its founding year as 1855, under the title 
Black Dyke Mills Band, named after the firm run by John Foster and Sons that 
sponsored the group. The band’s heralded story told in 150 Golden Years (1855-
2005) by one of its former conductors, the late Dr Roy Newsome, demonstrates 
a band that has dominated the British contest arena from its earliest days. 
 
Not content to rest on past laurels, Black Dyke has continued to garner significant 
wins under its current Music Director, Prof. Nicholas Childs, who took on musical 
leadership of the band in the autumn of 2000. In 2015, the band became 
European Champion Band for the 13th time. Although they have not entered 
the contest every year, in 2014 the band, for the 30th time, was declared British 
Open Champion at Symphony Hall, Birmingham. The band has also been 
National Champion of Great Britain on 23 occasions, most recently in October 
2014, becoming Double Champions in 2014. In 2009, and again in 2011, 2012 
and 2013, it became Champion Band at the English National Championships. 
 

success in the contest field has come with National Championship wins in Sweden, 
France, Scotland (4 times), Wales (3 times), and Norway (5). Further honours have 
come with his appointment as Artistic Director of the National Children’s Brass Band 
of Great Britain, and Founder and Artistic Director of the Yorkshire Youth Brass Band. 
In 2006 Professor Childs received an honorary doctorate and in 2008 he accepted a 
Professorship from Leeds Metropolitan University. In 2007 Nicholas Childs received the 
Iles Medal from the Worshipful Company of Musicians in recognition of his outstanding 
contribution to the brass band movement. A year later, in 2008, he was awarded the 
Freeman of the City of London.  Most recently Nicholas was awarded a Professorship 
at the Royal Northern College of Music. College principal, Professor Linda Merrick, 
revealed that: “We are very proud to be able to honour Nicholas Childs’ outstanding 
contribution to the music profession with a professorial title and I look forward to working 
with him as we enhance our brass band offer at the Royal Northern College of Music 
under the aegis of the new Philip Jones Centre of Brass.”
 
As one of the world’s most recognized masters of the euphonium and brass specialist, 
Nicholas has performed and taught throughout the United Kingdom, Europe, 
Australia, Africa, the Far East, Canada, and the United States. He has appeared with 
such groups as the BBC Philharmonic, Hallé Orchestra, United States Marine Band 
(“The President’s Own”), the London Symphony Brass and the Canadian Brass. 
In addition, he has been featured with nearly every major brass band throughout 
the world and many wind bands, especially in university settings within the United 
States, where he has been equally acclaimed for his teaching and clinic work. 
 
With his roots in the British brass band tradition, having first been trained in the Tredegar 
(Wales) Youth Band, Professor Childs continues to give important emphasis to the 
development of the brass band movement. This comes through his commitment to 
the training of outstanding young musicians both at the collegiate level and within 
the National Youth Brass Band of Great Britain. He has taken his teaching and 
conducting skills to a variety of outstanding brass bands outside the UK. Nicholas 

Another piece written especially for this CD is an upbeat version of the classic spiritual 
Swing Low, Sweet Chariot, arranged with a shot of Jamaican rum and a reggae twist. 
This musical cocktail features some fruity horn sounds from Jonathan Bates and Zoe 
Hancock and a generous slice of rock steady percussion.

Folk songs are great sources of inspiration and those of Irish provenance have a 
particular lyrical resonance with me. The Water is Wide or O Waly Waly is another of 
those songs that expresses homesickness and the impossibility of crossing the ocean 
to return to loved ones. This version was originally commissioned by Pat Stuckemeyer 
and I have interspersed the song with freely composed sections that represent the 
metaphorical barrier of water. Gary Curtin is the soloist and his beguiling mastery of the 
euphonium allows him to soar over the ocean with effortless ease.

I love folk art of all kinds and am drawn to the energy of Gypsy culture and the rhythmic 
excitement of their music. The Yugoslav composer Goran Bregović has done much 
to showcase the Balkan style of song and dance, and Soferska is a wonderfully 
humorous and vivacious piece. It is a riotous, bawdy trucker’s song celebrating the 
good things in life.

In 2007, I was commissioned to write a piece to feature The Fine Arts Brass Ensemble, 
the group I spent some twenty years playing with as hornist. The brief was to compose 
something to highlight the ensemble, and to include parts for a community band to 
join in. In this case it was the Malvern Chase Brass Band and the title of the whole 
30 minute work is Malvern Chase Suite. Each movement is a musical expression of 
a city scene from around the world and Chorale & Fanfares is subtitled At The Tomb 
of the Unknown Soldier, a memorial for which is found in all cities. The bitonal chorale 
is answered by distant battle calls from percussion or the solo quintet, here played 
by Richard Marshall, Martin Irwin, Jonathan Bates, Chris Binns and Ben Dixon. The 
movement concludes with a supplicatory prayer for peace in the form of an extract from 
Bach’s chorale Es ist genug (It Is Enough).



The final work on this CD is another test piece, Reflections on Swan Lake. Like Arabian 
Nights, this was commissioned by Karyn and Martin Mortimer for the 2015 British Open 
Championships and is dedicated to David Read. It is cast in the form of a quasi tone 
poem using themes from Tchaikovsky’s ballet Swan Lake. These are woven together 
into a work that broadly follows the four-movement symphonic pattern. To a certain 
extent the ‘deceptive’ qualities of musical virtuosity are pitted against the ‘pure’ qualities 
of melody and this antagonism epitomizes the test element of the piece.
The musical poem (loosely taken from the story of the original ballet) depicts the struggle 
between good and evil held around an enchanted lake. After a prologue, the first part 
depicts the mists of the lake (using Tchaikovsky’s famous theme) and an ensuing battle. 
A euphonium cadenza asserts the fortitude of Siegfried, the representative of true love. 
A series of characteristic dances follows in which Rothbart, the malevolent protagonist, 
induces his daughter Odile to seduce Siegfried. He resists and pronounces his love 
for Odette in a slow pas de deux. However, during the subsequent waltz sequence 
Siegfried becomes confused and gives way. At the approach of death the magic of the 
lake and lost innocence are mysteriously recalled in a quiet passage that eerily evokes 
the Dance of the Cygnets. This reawakens him and the battle resumes, but this time 
Siegfried is triumphant and in the closing bars the mystical enchantment of the lake is 
reaffirmed.    

Stephen Roberts

PROFESSOR NICHOLAS J. CHILDS
DMA, MA, FLCM, ARCM (Hons) 

 
Heralded as a leading figure in the worldwide 
brass community, Professor Nicholas Childs (DMA 
– Conducting, University of Salford) has rightfully 
achieved the highest international reputation as a 
performer, teacher-clinician, conductor, interpreter and 
advocate of new music, and producer of pacesetting 
recordings. Initial success came as a euphonium soloist 
and partner with his talented brother, Dr Robert Childs, 
who together have literally toured the world as The 
Childs Brothers, performing in many of the world’s most 
famous concert halls with the most prestigious bands 
and orchestras. Taking up the baton as a brass band conductor, Nicholas has had 
phenomenal success with many brass bands, including highly acclaimed regional 
and national championships. His current tenure as Principal Conductor and Music 
Director of the famous Black Dyke Band has been marked with significant contest 
success, as well as a series of innovative concerts, world premières and recordings 
of major works for brass band with a variety of soloists and musical combinations. He 
continues his advocacy of new music within the outstanding catalogue of brass and 
wind band recordings he has recorded and produced. Not content with these activities, 
Professor Childs is in great demand as a teacher, clinician and consultant throughout 
the academic community.

In the brass band contest scene he has reached the pinnacle of success with six wins 
at the National Championships of Great Britain; 2001, 2004, 2008, 2009 and 2014 with 
Black Dyke Band and 1999 with Fodens Courtois. With Black Dyke he has also won 
the coveted British Open in 2005, 2006 and 2014, and the European Championship 
in 2005, 2012 and 2015. He won his first English National Championship with Black 
Dyke in June 2009, and won again in 2011, 2012 and 2013. Further conducting 
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success in the contest field has come with National Championship wins in Sweden, 
France, Scotland (4 times), Wales (3 times), and Norway (5). Further honours have 
come with his appointment as Artistic Director of the National Children’s Brass Band 
of Great Britain, and Founder and Artistic Director of the Yorkshire Youth Brass Band. 
In 2006 Professor Childs received an honorary doctorate and in 2008 he accepted a 
Professorship from Leeds Metropolitan University. In 2007 Nicholas Childs received the 
Iles Medal from the Worshipful Company of Musicians in recognition of his outstanding 
contribution to the brass band movement. A year later, in 2008, he was awarded the 
Freeman of the City of London.  Most recently Nicholas was awarded a Professorship 
at the Royal Northern College of Music. College principal, Professor Linda Merrick, 
revealed that: “We are very proud to be able to honour Nicholas Childs’ outstanding 
contribution to the music profession with a professorial title and I look forward to working 
with him as we enhance our brass band offer at the Royal Northern College of Music 
under the aegis of the new Philip Jones Centre of Brass.”
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over the years, there is no equal to the name of Black Dyke whose brand remains the 
yardstick for all aspiring brass band musicians and indeed for all composers of brass 
band music. So I am honoured to introduce this selection of more recent works of mine 
and hear them directed and played by such a fine group of musicians. Like many of my 
works for brass they are nearly all pieces composed for specific occasions and with 
specific briefs in mind, but it is the contest arena, or perhaps that day in 1977, that is 
responsible for the large part.

Arabian Nights is a test piece based on Rimsky-Korsakov’s famous orchestral suite 
Scheherazade. It was commissioned by Martin and Karyn Mortimer, to whom the piece 
is dedicated, for the 2013 British Open Brass Band Championships.

The opening presents Rimsky-Korsakov’s main theme and is followed by a sequence 
of colouristic sections that represent the mystery of the Middle East and allude to the 
other principal themes. Scheherazade’s seductive melody, together with the melodies 
of the whirling Dervishes, the battle calls and the voyages of Sinbad’s ship, as well as 
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1. Arabian Nights (Fantasy on Rimsky-Korsakov’s Scheherazade) Stephen Roberts 14.53
2. The Lark in the Clear Air Traditional arr. Stephen Roberts 5.33
 Baritone Soloist Katrina Marzella  
3. Wheel of Fortune  Hans Zimmer arr. Stephen Roberts 4.24
 (from Pirates of the Caribbean - Dead Man’s Chest) 
4. Valiant & True Stephen Roberts 4.11
5. Swing Low, Sweet Chariot Traditional arr. Stephen Roberts 3.51
6. The Water is Wide Traditional arr. Stephen Roberts 5.17
 Euphonium Soloist Gary Curtin  

7. Soferska Goran Bregović arr. Stephen Roberts  2.57
8. Chorale & Fanfares Stephen Roberts 5.07
 (At The Tomb of the Unknown Soldier from Malvern Chase Suite) 
 Solo Quintet Richard Marshall, Martin Irwin, Jonathan Bates, Chris Binns, Ben Dixon  
9. Reflections on Swan Lake Stephen Roberts 18.07
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