
 1. Gallipoli ‘100’ March (Esprit de Corps) © MEM Publications Martin Ellerby 2.20
 2-5. Symphony of Scarlet & Gold © Gramercy Music Peter Graham 
  i. Fanfares 2.37 
  ii. Legacy 2.38 
  iii. Meditation 4.59 
  iv. Finale 4.06 
 6. By Trevone Bay © PLC Music Paul Lovatt-Cooper 4.34
  Flugel Horn Soloist Zoe Hancock  
 7. Trumpets Wild © Rubank Inc Harold Walters 2.49
  Cornet Soloists James Shepherd, Matthew Baker and Richard Marshall  
  accompanied by Black Dyke Reunion Band conducted by Prof Nicholas J. Childs  
 8. Let’s Face the Music and Dance © Warner Chappell Music Berlin arr. Goff Richards 3.45
 9. New World Fantasy © Chandos Music Gordon Langford 8.23
 10. Yellow Submarine M/S Lennon / McCartney arr. Derek Broadbent 3.52
  Black Dyke Reunion Band conducted by Derek Broadbent  
 11. Jeanie with the Light Brown Hair M/S Foster arr. Roger Harvey 3.06
  Trombone Soloist Christopher Binns  
 12. Cantilena © Anglo Music Press Philip Sparke 4.22
 13. Eire Time © Yewden Music Andrea Price 5.51
  Euphonium Soloist Gary Curtin  
 14. Fire in the Blood © PLC Music Paul Lovatt-Cooper 9.41
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It is worth remembering that if we had 
never heard one of our favourite pieces of 
music when it was new we might never 
have heard it at all. Black Dyke Band’s 
Director of Music, Professor Nicholas 
Childs, is well aware of this and so while 
he knows what his audiences currently 
enjoy, he nevertheless believes that on the 
band’s Gold series of CDs he also needs 
to introduce some top quality new music 
that might easily become a new favourite, 
seasoned by some gems from the past. 
 
Black Dyke Gold Volume V opens in 
traditional fashion with Gallipoli ‘100’ 
March (Esprit de Corps) by Martin 
Ellerby, which he wrote as an anniversary 
tribute to the fallen of all sides during the 
World War 1 Gallipoli campaign. The 
composer notes that “The march, which 
is effectively the ending of the original 
work, has a dedication which reads For 
Tommy, Digger and Johnny Turk Too. It 
also possesses a subtitle, Esprit de Corps, 
which ‘refers to the individual soldiers, 
their companies and battalions who, 
despite having to endure great hardship 
on all sides, managed to maintain a 
tenacious and united brotherhood’.” 
The band premièred this work on 
Anzac Day 2015 in Hyde Town Hall. 
 

When it comes to unlocking the full 
potential of Black Dyke Band, Professor 
Peter Graham, (the first recipient of their 
Creative Chair), certainly has the key. 
Thus it was appropriate for Professor 
Childs, with funds provided by Brass 
Band England, to commission a new work 
from this extremely creative musician to 
celebrate the band’s 160th anniversary. 
Symphony of Scarlet & Gold was 
given its première performance on 12 
July 2015 in Huddersfield Town Hall. 
The four movements are a celebration 
of the band’s heritage as described by 
the composer: i. Fanfares: Summon (the 
Dragon) ‘refers to themes from the 
band’s signature march Queensbury’; ii. 
Legacy ‘references a variation from the 
band’s winning test piece at the 2009 
National Championships, The Torchbearer; 
a series of cadenzas draw upon famous 
works associated with three of the 
band’s legendary soloists – Frank Berry 
(Trombone – Where e’er You Walk), John 
Clough (Euphonium – Grandfather’s 
Clock), James Shepherd (Cornet – 
Pandora)’; iii. Meditation ‘develops a 
variation from the band’s winning 
own choice test piece at the 2014 
European Brass Band Championships, 
The Triumph of Time’; iv. Finale ‘combines 
themes from the first movement with 
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an extract from the band’s winning 
2005 European Championships test 
selection, Journey to the Centre of the Earth, 
before final references of the Queensbury 
march bring the work to a conclusion’. 
 
Trevone Bay is a beautiful, tiny bay 
in Cornwall, close to the home town 
of the band’s wonderful Flugel Horn 
player, Zoe Hancock. Paul Lovatt-
Cooper has written this lyrical music, 
By Trevone Bay, for Zoe and the band 
to celebrate their double champion 
victory at the British Open and National 
Championships in 2014 and Zoe’s unique 
achievement in winning the Best Soloist 
Award in both contests, which is an 
accomplishment never achieved before. 
 
Harold Walters’ popular Trumpets Wild 
provides a vivid contrast and James 
Shepherd, Matthew Baker and Richard 
Marshall – two former Black Dyke 
Principal Cornet players and the present 
incumbent – effectively demonstrate 
how to combine wild with discipline. 
This performance is one of two live 
recordings taken from the band’s 160th 
anniversary concert, featuring legends of 
past Black Dyke bands who took part in 
the Black Dyke Reunion Band. Without 
exactly saying ‘goodbye’ to the wild 
side we have Goff Richards’ characterful 
arrangement of Irving Berlin’s 1936 

classic, Let’s Face the Music and Dance, 
written for the film, Follow the Fleet, where 
the song is introduced by Fred Astaire 
and includes a glorious dance duet with 
Astaire and Ginger Rogers. Jazz legend 
Nat King Cole’s lyrics suit the music and 
it has been recorded by many famous 
singers: ‘There may be trouble ahead, But 
while there’s moonlight and music and love 
and romance, Let’s face the music and dance’. 
 
Gordon Langford’s New World Fantasy 
is quite definitely one of the gems of the 
past. The Fantasy contains familiar music 
such as the American Civil War song, 
When Johnny Comes Marching Home again, 
the Negro Spiritual Swing Low Sweet 
Chariot, music from contrasting sections 
of Antonín Dvoř ák’s immensely popular 
Symphony No. 9 in E minor (From the New 
World), which received its world première 
in New York City’s Carnegie Hall in 1893, 
and Jean Philip Sousa’s march Liberty Bell. 

The players of the Reunion Band are 
again featured in the next item, John 
Lennon and Paul McCartney’s Yellow 
Submarine, arranged and conducted by 
Derek Broadbent. This music has a deep 
resonance for Black Dyke Band having 
played on the original recording with the 
Beatles. Precisely what took place at this 
extraordinary event is indicated online 
on the Beatles Library where it is revealed 
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that ‘The Black Dyke Mills Band, a brass 
band from Yorkshire, was one of Apple 
Records’ first signings. On this day Paul 
McCartney recorded them performing 
the Lennon-McCartney composition 
Thingumybob, which became their first 
single for the label. The recording took 
place in Saltaire near Bradford, with 
McCartney producing the session. As 
well as Thingumybob, the group recorded 
Yellow Submarine for the single’s 
B-side. Thingumybob was written as the 
theme tune to the Yorkshire Television 
comedy of the same name, which was 
transmitted from August 1968. The 
single, credited to John Foster & Sons Ltd 
Black Dyke Mills Band, was released as 
Apple 1800 in the US on August 26 and 
in the UK as Apple 4 on September 6.’ 
 
One of the great songs of all time, Jeanie 
with the Light Brown Hair, was composed 
by Stephen Foster in 1854. It is believed 
he wrote the song in an effort to win back 
his former wife who he had divorced a 
year earlier. Sad to relate, it didn’t work 
although that surely can’t have been the 
fault of the song. This has been arranged 
for trombone by Roger Harvey, who 
began his trombone career with the 
Hallé Orchestra before linking up with 
the Philip Jones Brass Ensemble in 1981 
and embarking on a busy freelance career 
with all the major London Orchestras. 

Played on this CD by the band’s principal 
trombonist, Christopher Binns, it is the 
first solo Chris has played with Black 
Dyke on a CD. Now, if only the former 
Mrs Foster had heard this performance, 
who knows, she might have found 
Stephen, once again, to be irresistible. 
 
Philip Sparke’s Cantilena was commissioned 
by the Grenland International Brass Festival 
for their 2011 event. Philip writes that the 
Festival “takes place every April in the 
beautiful Norwegian town of Skien and 
is perhaps the only festival of its kind. 
Bands, spread over four divisions . . . are 
tested in three separate disciplines. First a 
church concert in the stunning surroundings 
of Skien Cathedral, then a set piece 
competition and finally an entertainment 
own choice programme.” Cantilena was a 
compulsory piece in the church concert for 
all four divisions. Skien is the birthplace of 
Norway’s most famous playwright/poet, 
Henrik Ibsen (1828-1906). The composer 
writes that the inspiration for the title came 
when he noticed the title of Ibsen’s first 
play was Cantilena, “the story of the Roman 
noble, Lucius Cantilena, whose surname 
means ‘lullaby’ or, for musical purposes, 
‘playing in a singing style’, a perfect choice 
for this lyrical and passionate piece”. 
 
The multi-talented Black Dyke 
percussionist, Andrea Price, composed 

The band takes its logo of the stag’s head 
and Latin quotation from the armorial 
bearings granted in 1857 to John Foster, 
founder of the band. The quotation 
translates to

“ACT JUSTLY AND FEAR NOTHING”

www.blackdykeband.co.uk

Located in the Yorkshire village of 
Queensbury, Black Dyke Band holds 
the highest rank in the worldwide brass 
band community. Critics have rightfully 
declared it to ‘stand alone’ in the history 
of brass bands. Starting in 1816 as a brass 
and reed band, the modern brass band 
sites its founding year as 1855, under the 
title Black Dyke Mills Band, named after 
the firm run by John Foster and Sons that 
sponsored the group. The band’s heralded 
story told in 150 Golden Years (1855-
2005) by one of its former conductors, 
the late Dr Roy Newsome, demonstrates 
a band that has dominated the British 
contest arena from its earliest days. 
 
Not content to rest on past laurels, 
Black Dyke has continued to garner 
significant wins under its current Music 
Director, Prof. Nicholas Childs, who 
took on musical leadership of the band 
in the autumn of 2000. In 2015, the band 
became European Champion Band for 
the 13th time. Although they have not 
entered the contest every year, in 2014 
the band, for the 30th time, was declared 
British Open Champion at Symphony 
Hall, Birmingham. The band has also 
been National Champion of Great Britain 
on 23 occasions, most recently in October 

2014, becoming Double Champions in 
2014. In 2009, and again in 2011, 2012 
and 2013, it became Champion Band at 
the English National Championships. 
 
Black Dyke Band is the most recorded 
band in the world, with over 350 
recordings and the number growing 
every year. Under Prof. Childs, it has 
received multiple CD of the Year awards 
in the brass press. One mark of the band’s 
reputation came in August 2007 when 
Black Dyke was invited to take part in 
the BBC Promenade Concerts at the 
Royal Albert Hall, London. The band has 
appeared in major concerts halls around 
the world from New York to Tokyo. Its 
performing and recording schedule can be 
considered among the busiest and most 
productive of any British brass band. 
 
In 2006, as part of its initiative to 
sponsor the work of young people, 
Black Dyke Band, under the guidance 
of Prof. Nicholas Childs assisted by 
qualified members, formed the Yorkshire 
Youth Brass Band. The purpose of the 
enterprise is to inspire and motivate 
young people aged 11 to 21 in full time 
education to achieve their full potential 
as musicians, composers and citizens. 

the next item for Gary Curtin, the band’s 
Principal Euphonium player. Gary is 
an Irishman from Cork and Andrea’s 
Eire Time is a kind of renaissance of 
Riverdance where the music starts with 
a dance-like section before moving to 
a beautiful lyrical central section and 
concluding with a virtuoso passage. 
 
The disc comes to a rousing finale with 
Paul Lovatt-Cooper’s stirring Fire in the 
Blood commissioned by Dr Stephen 
Cobb for the 120th anniversary of the 
International Staff Band of the Salvation 
Army (ISB) and which received its 
première performance at the ISB’s 120th 
anniversary concert at the Royal Albert 
Hall on 4 June 2011. The composer 
notes that “With this piece I wanted to 
acknowledge music that had an impact 
on me through my Salvation Army 
upbringing. When thinking of a title for 
the piece I had no hesitation than to 
reflect and re-word the Salvation Army’s 
motto under their famous crest ‘Blood 
and Fire’.” Paul uses three worship songs 
that have been in regular use within 
the SA for several years, opening with 
Richard Phillips’ energetic setting of Psalm 
95. This moves into a more reflective 
section through an emotive song melody 
composed by Howard Davies, Lord, you 
know that we love you and Laurie Klein’s 
worship song, I love you Lord. Paul writes 

that “A re-statement of the opening 
Psalm setting follows and this, in turn, 
leads into a dramatic and powerful finale 
that combines two pivotal statements 
drawn from the slower, reflective section 
. . . with a final flourish from Psalm 95”, 
‘O come let us sing unto the Lord; let us make 
a joyful noise to the rock of our salvation’.

Alan Jenkins

Black Dyke Band
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the highest rank in the worldwide brass 
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and reed band, the modern brass band 
sites its founding year as 1855, under the 
title Black Dyke Mills Band, named after 
the firm run by John Foster and Sons that 
sponsored the group. The band’s heralded 
story told in 150 Golden Years (1855-
2005) by one of its former conductors, 
the late Dr Roy Newsome, demonstrates 
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became European Champion Band for 
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entered the contest every year, in 2014 
the band, for the 30th time, was declared 
British Open Champion at Symphony 
Hall, Birmingham. The band has also 
been National Champion of Great Britain 
on 23 occasions, most recently in October 

2014, becoming Double Champions in 
2014. In 2009, and again in 2011, 2012 
and 2013, it became Champion Band at 
the English National Championships. 
 
Black Dyke Band is the most recorded 
band in the world, with over 350 
recordings and the number growing 
every year. Under Prof. Childs, it has 
received multiple CD of the Year awards 
in the brass press. One mark of the band’s 
reputation came in August 2007 when 
Black Dyke was invited to take part in 
the BBC Promenade Concerts at the 
Royal Albert Hall, London. The band has 
appeared in major concerts halls around 
the world from New York to Tokyo. Its 
performing and recording schedule can be 
considered among the busiest and most 
productive of any British brass band. 
 
In 2006, as part of its initiative to 
sponsor the work of young people, 
Black Dyke Band, under the guidance 
of Prof. Nicholas Childs assisted by 
qualified members, formed the Yorkshire 
Youth Brass Band. The purpose of the 
enterprise is to inspire and motivate 
young people aged 11 to 21 in full time 
education to achieve their full potential 
as musicians, composers and citizens. 

the next item for Gary Curtin, the band’s 
Principal Euphonium player. Gary is 
an Irishman from Cork and Andrea’s 
Eire Time is a kind of renaissance of 
Riverdance where the music starts with 
a dance-like section before moving to 
a beautiful lyrical central section and 
concluding with a virtuoso passage. 
 
The disc comes to a rousing finale with 
Paul Lovatt-Cooper’s stirring Fire in the 
Blood commissioned by Dr Stephen 
Cobb for the 120th anniversary of the 
International Staff Band of the Salvation 
Army (ISB) and which received its 
première performance at the ISB’s 120th 
anniversary concert at the Royal Albert 
Hall on 4 June 2011. The composer 
notes that “With this piece I wanted to 
acknowledge music that had an impact 
on me through my Salvation Army 
upbringing. When thinking of a title for 
the piece I had no hesitation than to 
reflect and re-word the Salvation Army’s 
motto under their famous crest ‘Blood 
and Fire’.” Paul uses three worship songs 
that have been in regular use within 
the SA for several years, opening with 
Richard Phillips’ energetic setting of Psalm 
95. This moves into a more reflective 
section through an emotive song melody 
composed by Howard Davies, Lord, you 
know that we love you and Laurie Klein’s 
worship song, I love you Lord. Paul writes 

that “A re-statement of the opening 
Psalm setting follows and this, in turn, 
leads into a dramatic and powerful finale 
that combines two pivotal statements 
drawn from the slower, reflective section 
. . . with a final flourish from Psalm 95”, 
‘O come let us sing unto the Lord; let us make 
a joyful noise to the rock of our salvation’.

Alan Jenkins

Black Dyke Bandthat ‘The Black Dyke Mills Band, a brass 
band from Yorkshire, was one of Apple 
Records’ first signings. On this day Paul 
McCartney recorded them performing 
the Lennon-McCartney composition 
Thingumybob, which became their first 
single for the label. The recording took 
place in Saltaire near Bradford, with 
McCartney producing the session. As 
well as Thingumybob, the group recorded 
Yellow Submarine for the single’s 
B-side. Thingumybob was written as the 
theme tune to the Yorkshire Television 
comedy of the same name, which was 
transmitted from August 1968. The 
single, credited to John Foster & Sons Ltd 
Black Dyke Mills Band, was released as 
Apple 1800 in the US on August 26 and 
in the UK as Apple 4 on September 6.’ 
 
One of the great songs of all time, Jeanie 
with the Light Brown Hair, was composed 
by Stephen Foster in 1854. It is believed 
he wrote the song in an effort to win back 
his former wife who he had divorced a 
year earlier. Sad to relate, it didn’t work 
although that surely can’t have been the 
fault of the song. This has been arranged 
for trombone by Roger Harvey, who 
began his trombone career with the 
Hallé Orchestra before linking up with 
the Philip Jones Brass Ensemble in 1981 
and embarking on a busy freelance career 
with all the major London Orchestras. 

Played on this CD by the band’s principal 
trombonist, Christopher Binns, it is the 
first solo Chris has played with Black 
Dyke on a CD. Now, if only the former 
Mrs Foster had heard this performance, 
who knows, she might have found 
Stephen, once again, to be irresistible. 
 
Philip Sparke’s Cantilena was commissioned 
by the Grenland International Brass Festival 
for their 2011 event. Philip writes that the 
Festival “takes place every April in the 
beautiful Norwegian town of Skien and 
is perhaps the only festival of its kind. 
Bands, spread over four divisions . . . are 
tested in three separate disciplines. First a 
church concert in the stunning surroundings 
of Skien Cathedral, then a set piece 
competition and finally an entertainment 
own choice programme.” Cantilena was a 
compulsory piece in the church concert for 
all four divisions. Skien is the birthplace of 
Norway’s most famous playwright/poet, 
Henrik Ibsen (1828-1906). The composer 
writes that the inspiration for the title came 
when he noticed the title of Ibsen’s first 
play was Cantilena, “the story of the Roman 
noble, Lucius Cantilena, whose surname 
means ‘lullaby’ or, for musical purposes, 
‘playing in a singing style’, a perfect choice 
for this lyrical and passionate piece”. 
 
The multi-talented Black Dyke 
percussionist, Andrea Price, composed 

The band takes its logo of the stag’s head 
and Latin quotation from the armorial 
bearings granted in 1857 to John Foster, 
founder of the band. The quotation 
translates to

“ACT JUSTLY AND FEAR NOTHING”

www.blackdykeband.co.uk



an extract from the band’s winning 
2005 European Championships test 
selection, Journey to the Centre of the Earth, 
before final references of the Queensbury 
march bring the work to a conclusion’. 
 
Trevone Bay is a beautiful, tiny bay 
in Cornwall, close to the home town 
of the band’s wonderful Flugel Horn 
player, Zoe Hancock. Paul Lovatt-
Cooper has written this lyrical music, 
By Trevone Bay, for Zoe and the band 
to celebrate their double champion 
victory at the British Open and National 
Championships in 2014 and Zoe’s unique 
achievement in winning the Best Soloist 
Award in both contests, which is an 
accomplishment never achieved before. 
 
Harold Walters’ popular Trumpets Wild 
provides a vivid contrast and James 
Shepherd, Matthew Baker and Richard 
Marshall – two former Black Dyke 
Principal Cornet players and the present 
incumbent – effectively demonstrate 
how to combine wild with discipline. 
This performance is one of two live 
recordings taken from the band’s 160th 
anniversary concert, featuring legends of 
past Black Dyke bands who took part in 
the Black Dyke Reunion Band. Without 
exactly saying ‘goodbye’ to the wild 
side we have Goff Richards’ characterful 
arrangement of Irving Berlin’s 1936 

classic, Let’s Face the Music and Dance, 
written for the film, Follow the Fleet, where 
the song is introduced by Fred Astaire 
and includes a glorious dance duet with 
Astaire and Ginger Rogers. Jazz legend 
Nat King Cole’s lyrics suit the music and 
it has been recorded by many famous 
singers: ‘There may be trouble ahead, But 
while there’s moonlight and music and love 
and romance, Let’s face the music and dance’. 
 
Gordon Langford’s New World Fantasy 
is quite definitely one of the gems of the 
past. The Fantasy contains familiar music 
such as the American Civil War song, 
When Johnny Comes Marching Home again, 
the Negro Spiritual Swing Low Sweet 
Chariot, music from contrasting sections 
of Antonín Dvoř ák’s immensely popular 
Symphony No. 9 in E minor (From the New 
World), which received its world première 
in New York City’s Carnegie Hall in 1893, 
and Jean Philip Sousa’s march Liberty Bell. 

The players of the Reunion Band are 
again featured in the next item, John 
Lennon and Paul McCartney’s Yellow 
Submarine, arranged and conducted by 
Derek Broadbent. This music has a deep 
resonance for Black Dyke Band having 
played on the original recording with the 
Beatles. Precisely what took place at this 
extraordinary event is indicated online 
on the Beatles Library where it is revealed 
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It is worth remembering that if we had 
never heard one of our favourite pieces of 
music when it was new we might never 
have heard it at all. Black Dyke Band’s 
Director of Music, Professor Nicholas 
Childs, is well aware of this and so while 
he knows what his audiences currently 
enjoy, he nevertheless believes that on the 
band’s Gold series of CDs he also needs 
to introduce some top quality new music 
that might easily become a new favourite, 
seasoned by some gems from the past. 
 
Black Dyke Gold Volume V opens in 
traditional fashion with Gallipoli ‘100’ 
March (Esprit de Corps) by Martin 
Ellerby, which he wrote as an anniversary 
tribute to the fallen of all sides during the 
World War 1 Gallipoli campaign. The 
composer notes that “The march, which 
is effectively the ending of the original 
work, has a dedication which reads For 
Tommy, Digger and Johnny Turk Too. It 
also possesses a subtitle, Esprit de Corps, 
which ‘refers to the individual soldiers, 
their companies and battalions who, 
despite having to endure great hardship 
on all sides, managed to maintain a 
tenacious and united brotherhood’.” 
The band premièred this work on 
Anzac Day 2015 in Hyde Town Hall. 
 

When it comes to unlocking the full 
potential of Black Dyke Band, Professor 
Peter Graham, (the first recipient of their 
Creative Chair), certainly has the key. 
Thus it was appropriate for Professor 
Childs, with funds provided by Brass 
Band England, to commission a new work 
from this extremely creative musician to 
celebrate the band’s 160th anniversary. 
Symphony of Scarlet & Gold was 
given its première performance on 12 
July 2015 in Huddersfield Town Hall. 
The four movements are a celebration 
of the band’s heritage as described by 
the composer: i. Fanfares: Summon (the 
Dragon) ‘refers to themes from the 
band’s signature march Queensbury’; ii. 
Legacy ‘references a variation from the 
band’s winning test piece at the 2009 
National Championships, The Torchbearer; 
a series of cadenzas draw upon famous 
works associated with three of the 
band’s legendary soloists – Frank Berry 
(Trombone – Where e’er You Walk), John 
Clough (Euphonium – Grandfather’s 
Clock), James Shepherd (Cornet – 
Pandora)’; iii. Meditation ‘develops a 
variation from the band’s winning 
own choice test piece at the 2014 
European Brass Band Championships, 
The Triumph of Time’; iv. Finale ‘combines 
themes from the first movement with 
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