
  CD 1  
 1 Fraternity © De Haske Thierry Deleruyelle 18.29
  Cory Band conducted by Philip Harper

 2 You Raise Me Up © Crabtree Music Publications Rolf Løvland arr. Andrew Duncan 5.19 
  Jeremy Coquoz with Brass Band Nord Pas-de-Calais conducted by Dr Luc Vertommen

 3 The Light Fantastic © Prima Vista Musikk Paul Lovatt-Cooper 3.53 
  European Youth Brass Band conducted by Erik Janssen

 4 Samson © De Haske Rodolphe Schacher 12.17 
  Brass Band Sachsen conducted by Bryan Allen

 5 Cossack Fire Dance from Call of the Cossacks © Gramercy Music Peter Graham 5.15 
  Young Brass Band Willebroek conducted by Frans Violet

 6 Hypercube M/S Oliver Waespi 18.14 
  Paris Brass Band conducted by Florent Didier

  CD2
 1 Toccata from Organ Symphony No. 5 © Studio Music Widor arr. Philip Sparke 4.06 
  Black Dyke Band conducted by Professor Nicholas Childs

 2 Raveling, Unraveling © Anglo Music Philip Sparke 16.51 
  Cory Band conducted by Philip Harper

 3 Cornet Concerto (movements 2 & 3) © Novello Edward Gregson 11.02
  Richard Marshall with Black Dyke Band conducted by Professor Nicholas Childs

 4 Hymne des Fraternisés © Band Press VOF Philippe Rombi arr. Luc Vertommen 4.51 
  Brass Band Nord Pas-de-Calais conducted by Dr Luc Vertommen

 5 Brass Code M/S Thierry Deleruyelle 5.07 
  European Youth Brass Band conducted by Erik Janssen

 6 Yellow © Molenaar Edition Coldplay arr. Dean Jones 3.46 
  European Youth Brass Band conducted by Erik Janssen

 7 Norwegian Dance © Norsk Noteservice Torstein Aagaard-Nilsen 3.50 
  Tertnes Skoles Musikkorps conducted by Jan Egil Jørgensen

 8 Symphony of Scarlet & Gold (movements 3 & 4) © Gramercy Music Peter Graham 9.37 
  Black Dyke Band conducted by Professor Nicholas Childs



As the United Kingdom heads for the exit door 
of the European Union, and the populations 
of England, Northern Ireland, Scotland and 
Wales are beginning the arduous quest for 
alternative ways of co-operating with their 
nearest neighbours, it’s interesting to reflect 
how the British style brass band continues 
to move into Europe. Just a week after Cory 
Band’s triumph in Lille, new brass band 
associations were confirmed in Germany and 
Italy. There may be just a handful of brass 
bands in Italy and Austria, but their enthusiasm 
to be part of a growing brass band movement 
throughout Europe is a reason to celebrate. 
 
France was hosting the European Championships 
for the first time, recognition perhaps of 
the rapidly growing brass band community 
throughout the country, founded on its network 
of local, regional and national conservatoires. 
Just a few years ago brass bands in the UK 
were being encouraged to donate brass band 
instruments to Lithuania, as this small, music 
mad nation was building brass bands. At the 
European Championships in Lille there were 
three Lithuanian bands taking part, one in the 
Challenge Section and two in the Youth events 
and they all gave good accounts of themselves. 

What seems to be driving the brass band 
movement further into Europe is the music that 
we play and the ambition to experience the unique 
energy of the annual European Championship. 
That driver is perhaps less compelling for the 
British brass band movement, with its sense of 
history, its traditions and its sheer size. While 
music from the UK still provides a substantial 
portion of the world-wide brass band ‘library’, 
the dynamic for new writing for championship 
level events has moved across the North Sea, 
and that has brought with it an inevitable change 
in the character of what is being composed. 
The strongest evidence for this can be found 
each year during the spectacular own-choice 
element of the European Championships, which 
this year in Lille was one of the most thrilling 
many of the European regulars could recall. 

The commissioned Set Test-piece was 
Fraternity by 32 year-old Thierry Deleruyelle, 
whose music really ‘hit the spot’ with the 
bands and the enthusiastic audience in the 
Nouveau Siècle auditorium, with its bright, 
clear acoustic and spacious, but surprisingly 
intimate atmosphere. Thierry Deleruyelle comes 
from Douai, a few miles south of Lille, and is a 
percussionist and conductor – he formed his 

The deserving winners of the Development 
Section, Tertnes Skoles Musikkorps from 
the Bergen area of Norway, opened its set in 
energetic style with Norwegian Dance from 
the pen of Norway’s foremost composer 
for brass bands, Torstein Aagaard-Nilsen. 
 
There was a capacity audience in Le Nouveau 
Siècle, for the Gala Concert and as ever there 
was excellent value for money. First on was 
the European Youth Brass Band under the  
charismatic direction of Erik Janssen. 
The 2016 EYBB was really strong, with 
exceptional young talents on every stand. Their 
substantial set looked as good as it sounded. 
In fact, they entertained all week, tripping  
The Light Fantastic courtesy of Paul 
Lovatt-Cooper and ‘covering’ a selection 
of popular favourites, including Coldplay’s 
Yellow, arranged by Dean Jones. 
 
Next on stage was local Brass Band Nord 
Pas-de-Calais with Luc Vertommen, from 
just across the Belgian border, at the helm. 
The items were arranged by Luc Vertommen 
himself, including the beautiful Hymne des 
Fraternisés by Phillipe Rombi. Their set also 
included a special appearance by the winner, 

earlier in the week, of the European Solo 
Contest, Swiss cornetist Jeremy Coquoz, who 
delighted us with a beautiful rendition of Andrew 
Duncan’s arrangement of You Raise Me Up. 
 
After a break just long enough for a change of 
bands, the 2015 European Champions, Black 
Dyke Band, took to the stage to give the audience 
half an hour of its trademark concert material 
under Professor Nicholas Childs. They opened up 
with an express delivery of Widor’s famous organ 
Toccata, in Philip Sparke’s brilliant arrangement. 
Next Richard Marshall delighted us with some 
exceptional playing in the world première of 
Edward Gregson’s latest work, a substantial 
three movement Cornet Concerto, its second 
movement written in Of Distant Memories 
mode incorporating nostalgic echoes of Erik 
Leidzén’s classic Salvation Army cornet solos. 
Their set was brought to a resounding climax 
with a burnished performance of Peter Graham’s 
Symphony of Scarlet & Gold, a portmanteau 
assembly of some of his and the band’s ‘best 
bits’ with a magical duet between Zoe Hancock 
(flugel) and Katrina Marzella (baritone) taken 
from The Triumph of Time.

Paul Hindmarsh 
Chair – EBBA Music Commission

own wind band, Voltage, a few years ago – as well 
as a largely self-taught composer. Fraternity 
is his first big piece for brass band, although he 
has composed a number of smaller works for 
the medium including the lively Brass Code, 
played with terrific verve by the excellent 2016 
‘vintage’ of the European Youth Brass Band 
under the direction of Dutchman Erik Janssen. 
 
The subject matter of Fraternity is rooted in 
the Nord Pas-de-Calais social history as one 
of France’s major coal fields. It marks the 110th 
anniversary of Europe’s most catastrophic 
mining disaster, which occurred on 10 March 1906 
at the Courrière mine, on the outskirts of Lens, 
just a few miles from Douai and from Lille. The 
last pit closed in 1990 and as Thierry Deleruyelle 
writes, ‘Fraternity pays tribute to miners across 
the world. Deep scars remain, but also a rich 
heritage...including wind and brass bands which 
were formed in these mining environments. 
Persistence, camaraderie and the pleasure of 
being together are all traits to be found in both 
miners and musicians.’

Fraternity bucks the trend of recent years for 
test-pieces that are full of notes, ever higher 
and faster and at the extremes of volume of 

playability. “I didn’t want to write just a difficult 
piece for the sake of it,” the composer has said, 
“but something that is also musical. That is why 
I ended the piece with a simple hymn.” It was 
Thierry Deleruyelle’s hope that all 12 champion 
bands would find something individual to 
project into the dramatic musical narrative 
of Fraternity. He was not disappointed as 
every band had something fresh and musical 
to offer. As you will hear, Cory Band’s winning 
performance was breathtaking in places, with 
a lightness of touch in the central scherzo 
and a lyrical breadth in the expansive final 
moments that lingers long in the memory. 
 
Following the relative technical restraint, but 
emotional depth of Fraternity, it was to be 
‘business as usual’ for the own-choice contest 
on Saturday 30 April, with some of the ‘high 
tariff’ tests of recent years well to the fore. 
The atmosphere this year was very special with 
rapturous applause, cheering and standing 
ovations for all the bands. As you might expect, 
Paris Brass Band and conductor Florent Didier 
drew one of the most enthusiastic receptions 
following its vibrant performance of Oliver 
Waespi’s specially written Hypercube. Inspired 
by the architectural geometry of the iconic 

landmark of La Défense, the business district 
in Paris, Hypercube continues the Swiss 
composer’s love of musical fusion, this time with 
rock and jazz elements very much to the fore. 
 
However, the outstanding Own-Choice 
performance and, for this listener, the highlight 
of the entire weekend, was the fabulous 
première performance of Philip Sparke’s 
Raveling, Unraveling by Cory Band and Philip 
Harper. Here was a bespoke ‘Euro test’ that 
deliberately moved away from the ‘blockbuster’ 
trend of recent years. This was a high class 
performance of a beautifully composed work, 
founded on Ravel’s sophisticated, but at times 
sinister score, La Valse, which Philip Sparke 
appropriates to create layers of pristine 
colour and moments of delicacy as well as 
awesome power and anarchic virtuosity. 
 
Of the six bands taking part in the Challenge 
Section, Brass Band Sachsen from Germany 
was clear winner under the direction of English 
trumpeter and teacher Bryan Allen. The set 
test was composed by Frenchman Rodolphe 
Schacher, who lives and works in Switzerland. 
Samson is a symphonic poem in the tradition 
of the descriptive works of Liszt and Richard 

Strauss. “My music follows the major events in 
Samson’s life as described in the biblical story,” 
the composer says, adding, “His incredible 
power, set against his frailties and loneliness 
are obvious sources of inspiration in revealing 
the many facets and colours of the brass band”. 
Brass Band Sachsen and Bryan Allen brought this 
music vividly to life.

Since it was launched in Perth in 2014, the 
European Youth Brass Band Contest has 
evolved into a truly inspiring addition to the 
weekend. There was an impressive line-up 
of 13 bands in Lille, five in the Development 
Section and eight in the Premier Section, with 
five representatives from the UK, two from 
Lithuania and one each representing Belgium, 
Denmark, France, Germany, Norway and 
Switzerland. For the second year in a row in 
the Premier Section, the talented Belgians of 
Young Brass Band Willebroek, with brass band 
‘magician’ Frans Violet at the helm, had the edge 
over the much younger members of England’s 
Youth Brass 2000, under the inspirational 
leadership of Chris Jeans. The winner’s fine 
performance of Peter Graham’s Cossack Fire 
Dance from Call of the Cossacks reveals how 
high the standard of the competition was. 
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