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HERBERT HOWELLS

Herbert
Howells
was
born
in
Gloucestershire in 1892 and, as a
youngster, wrote and conducted music
for bands in the Forest of Dean, where a
strong brass banding tradition still exists. In
later life, when an established composer,
Howells accepted an invitation to write a
test-piece for the 1934 British Open Brass
Band Championship. Encouraged by that
great friend of the brass band movement,
Sir Granville Bantock, he responded

with Pageantry, a three movement
work, which is still a stiff test for bands
today. He undertook the task with great
conscientiousness, frequently seeking
advice from those more associated with
the brass band genre such as Henry Geehl
and John Henry Iles. The work was very
well received by players and public alike,
and still remains part of the core repertoire
for brass bands.
There are three movements and the first,
King’s Herald, features fanfares and a
demanding animated section. The central
slow movement, Cortège, is rather solemn
and gives opportunity to display the lyrical
qualities of brass instruments. Between
February and June 1934, Britain lost three
very important musical figures; Elgar, Holst
and Delius. Howells was a very sensitive
man (as the shattering effect on him of the
death of his son revealed two years later)
and Elgar had been a particular friend and
mentor. It is entirely possible therefore that
this elegiac music is a kind of memorial to
the great composer – it would have been a
very typical gesture. Jousts, which ends the
work, is a real tour de force for brass and
as tough a challenge as anyone could wish.

THE LAND OF THE
LONG WHITE CLOUD
PHILIP SPARKE

Dating from 1979, The
Land of the Long White
Cloud
(Aotearoa)
was Philip Sparke’s
first test-piece. It was
commissioned by the
New Zealand Brass
Band Association for
their 1980 National
Championships (their
centenary year) and set
for the European Brass
Band Championships,
the same year, at the
Royal Albert Hall in
London.
Aotearoa
was the name given
to New Zealand by
its Polynesian settlers
whose first sight of the islands was a long,
flat cloud lying low over the land. The work
has no specific programme although many
have seen pictures of the surging ocean in
the opening bars. A faster dance-like section
leads to a slow, haunting solo for soprano
cornet; this is taken up by the whole band
before earlier material returns. The dancelike tune is, this time, given a fugal treatment
and the opening bars return to close the
work.

Philip Sparke was born in London and studied
composition, trumpet and piano at the Royal
College of Music, where he gained an ARCM.
It was at the College that his interest in
bands arose. He played in the College wind
orchestra and also
formed a brass band
among the students,
writing several works
for both ensembles.
At that time, his first
published
works
appeared – Concert
Prelude (brass band)
and Gaudium (wind
band). A growing
interest in his music
led
to
several
commissions, his first
major one being this
featured piece for
the Centennial Brass
Band Championships
in New Zealand – The
Land of the Long White Cloud. He has written
for brass band championships in New
Zealand, Switzerland, Holland, Australia
and the UK, including three times for the
National Finals at the Royal Albert Hall.
In September 2000, he was awarded the
Iles Medal of the Worshipful Company of
Musicians for his services to brass bands
and in 2005 Music

of the Spheres won the National Band
Association/William D. Revelli Memorial
Band Composition Contest. In 2011, he
received the BUMA International Brass
Award for his contribution to brass music.

written as a test piece by a Salvation Army
composer. Eric Ball’s Resurgam was the only
other piece to achieve that dual personality
in that era.

His conducting and adjudicating activities
have taken him to most European countries,
Scandinavia, Australia, New Zealand, Japan,
Taiwan, South Korea, Canada and the USA.
In May 2000, he took the major step of
becoming a full-time composer by founding
his own publishing company, Anglo Music
Press. The company is devoted to publishing
his brass band, concert band, fanfare band
and instrumental publications as well as
recordings dedicated to his latest works.

RHAPSODY IN BRASS
DEAN GOFFIN

Rhapsody in Brass is in three movements
and was written for the British Open
Championships in 1949, held at Belle Vue in
Manchester. The contest winners were Fairey
Aviation Works Band under the baton of
Harry Mortimer. Eric Ball came second with
Ransome & Marles and Stanley Boddington
3rd with Munn and Felton Band. Rhapsody in
Brass had the unusual distinction of being

Dean Goffin was born in 1916 in Wellington,
New Zealand, son of Henry Goffin, a Salvation
Army officer and composer. At 19 he was
appointed Bandmaster of the Wellington
South Band and when World War II started,
he enlisted in the New Zealand Armed
Forces where he became Bandmaster of
the 20th Infantry Battalion and later the 4th
Brigade Band. During the time he served
with them in the Middle East and Europe, he
composed and arranged numerous pieces
among which Rhapsody in Brass and the
march Bel Hamid, later adapted for Salvation
Army use and renamed Anthem of the Free.

After the war, Dean kept on composing and
his work was featured by the Wellington
South Band. Later he transferred to Timaru
for another job and became Bandmaster
there. He was studying music at the time and
as he wanted to take part in a competition
for devotional selections for Salvation Army
use, he sent some of his compositions to the
International Headquarters. When Rhapsody
for Brass was chosen as the test-piece for
the British Open Championships, people at
the Salvation Army started asking questions
about the lack of publications of his work. It
was discovered that the pieces submitted
for the competition didn’t meet the exact
criteria. Among these pieces was one of his
most appealing works The Light of the World
which was published a year later, in 1950, the
same year as he completed his Bachelor of
Music studies at Otagu University.
After entering the Salvation Army Training
College in Wellington with his wife, Marjorie,
Dean was in 1956 appointed National
Bandmaster in the British Territory. Later
he became National Secretary for Bands
and Songster Brigades and in this period
he organised the yearly festival in the
Royal Albert Hall and was responsible for
the national music schools in the UK. Dean
returned to his home country in 1966 and to
mark the centenary of the Salvation Army in
New Zealand he was knighted by the Queen
in 1983. Sir Dean Goffin died on 23 January
1984.

DARKWOOD
DAN PRICE

Darkwood was commissioned in 2012 by
Neil Ashcroft, a lifelong member of Blackley
Brass Band and was presented to the band in
recognition of its 75th Anniversary. The work
is in three movements and was conceived as
either an extended concert item or as an own
choice test-piece.
Blackley Village is a northerly district of the
city of Manchester and is the home of the last
remaining city centre brass band. Blackley
appears in the Doomsday book and its name
is a derivative of the Anglo-Saxon Blæclēah
which means ‘Darkwood’ or ‘Dark Clearing’.
The Boggart
The first movement of the suite is named
after Boggart Hole Clough, which is a local
urban nature reserve. A clough is a local
colloquialism for a steep sided valley or gully
and this particular clough is believed to be
the home of a Boggart, a mischievous spirit
or imp.
House on the Hill
The second movement of Darkwood is
subtitled ‘House on the Hill’ and evokes
images of St Andrew’s Church which is
located in Higher Blackley and is commonly
referred to by this name. Perched high on the

hill, it overlooks the village and across the
valley towards Manchester city centre.
Blackley Village
The final movement depicts Blackley’s
historic evolution from its medieval roots,
as a small residential hamlet, through to
the present day and its importance as an
industrial part of the city.

In 2003, he enrolled in the Band Musicianship
course at Salford University where he
studied composition and arranging with
Prof. Peter Graham. Dan’s first test-piece An
Elgar Portrait was selected as the 4th Section
set work at the Swiss National Brass Band
Championships in 2007 and again at the
Pontins Championships the following year.
He then went on to write the test-piece New
World Sketches which was set as the 2nd
Section test-piece for the British Regional
Contests in 2009.
In 2009, Dan became Composer in
Association with the Cory Band, helping
them with their winning programmes at
several Brass in Concert Championships. In
2012 he became the Arranger in Association
with Black Dyke Band and has been involved
with many of the band’s exciting projects
including his arrangement of Recycled for
the ground breaking multimedia campaign
– Danger Global Warming Project and the
band’s collaboration with British composer
Tolga Kashif in 2012 for his Olympic Anthem
Let Your Light Shine.

Born in the Vale of Evesham, Worcestershire,
Dan took a keen interest in music from an
early age playing tuba and trombone with
his local brass band. After leaving school he
embarked on a 10 year career as a hotelier
integrating it with a developing career as a
freelance musician playing double bass,
sousaphone and bass saxophone with big
bands including the internationally Pasadena
Roof Orchestra.

In 2015, Dan had a number of major works
performed at International contests which
included Realms of Asgard: Yggdrassil – a
new test-work commissioned by Jaren
Hornmusikkforening to be used as their
choice work at the Norwegian Brass Band
Championships, Ocean of Storms – an
exciting new work for Grimethorpe Colliery
Band’s Brass in Concert programme and his

test-piece Visions which was used as a 4th
Section National Finals test-piece.
Dan is currently working full time at
the University of Salford, lecturing in
Composition and Arranging. He continues to
work as a freelance composer working with
a number of leading soloists, brass and wind
bands around the world.

ST ANDREW’S VARIATIONS
ALAN FERNIE
This piece, written for the East Anglian Brass
Band Festival in 1998, takes the form of eight
variations and a finale, loosely based on the
descending third motif heard in the initial
theme. It was initially composed for junior
band, and expanded and rescored for full
band in 2006. There is no significance in the
title, other than the fact it was written by a
Scotsman to be played in the St Andrew’s
Hall, in Norwich!

Alan Fernie was born and brought up in
the Scots mining village of Newtongrange.
From the age of 13 he learned to play the
trombone both at school and with the local
brass band, going on to study music in
Glasgow and London. After a short period
working as an orchestral musician, Alan
moved into instrumental education, spending
over 20 years teaching brass in schools all
over the East of Scotland. It was during this
time that he began to conduct and he has
since directed bands at all levels, winning
many awards. He first wrote for brass whilst
still a student, and his music is now played,
recorded and published throughout the
world.
In 2009, Alan was honoured with the
“President’s Award” from the Scottish Brass
Band Association for services to banding. He
is also proud to be associated as composer
in residence with the acclaimed charity
“Brass for Africa”, with whom he spent two
months recently teaching in Kampala,
Uganda. Living in the Scottish Borders,
Alan now works as a freelance musician,
finding time to write, teach, conduct, judge,
perform and act as compere throughout the
UK and beyond.
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