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One should never try to predict the 
future! In the preface to Volume IV 
(‘The Trumpets of the Angels’) of the 
recordings of my music for brass band 
I referred to it as being ‘the last volume’ 
and ‘the summation of my contribution 
to the brass band repertoire’. How wrong 
can one be! Since then I have written 
another five major works for bands as 
well as creating new versions of older 
compositions (e.g. Trombone Concerto, 
The Trumpets of the Angels). Clearly the 
sound of brass bands is in my DNA and it 
won’t go away!

The truth is that the attractiveness 
of the genre, as well as its potential, 
keeps drawing me back, despite my 
immersion in other forms and genres of 
composition. Indeed, since I made those 
comments in 2004, the world of brass 
bands has continued to develop with a 
new generation of composers both in the 
UK and mainland Europe, contributing 
to the repertoire in an innovative and 
progressive way.

This latest CD of my music for brass 
band (I certainly will not now call it ‘the 

last’) contains a mixture of old and new: 
the ‘old’ being two works of which I am 
particularly fond: Patterns and Dances 
and Arias. The latter was important 
in that it presented a terser musical 
language which, as Paul Hindmarsh 
has rightly pointed out in his highly 
informative programme notes, was 
influenced by the orchestral music I 
was writing at that time (1984). The 
‘new’ is represented by music I was 
commissioned to write during my year as 
Composer in Residence with Black Dyke 
Band (2016).

One of these, my Cornet Concerto, is 
the latest in a long series of concertos 
that I commenced way back in 1971 
with my Horn Concerto (written for 
that legendary horn soloist Ifor James), 
and co-incidentally premièred with 
the Black Dyke Mills Band (as it was 
then known); and so, although all the 
concertos in between have been written 
with orchestra, it is fitting that this latest 
one is with brass band, and composed 
specially for that most respected cornet 
player of his generation, Richard 
Marshall, who at the time was celebrating 
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10 years as Principal Cornet with the 
band. A composer could not wish for a 
finer advocate of his work. The other 
two works, the Four Études and the new 
version of The Trumpets of the Angels 
are undoubtedly more advanced in their 
musical ambition. 

A final word of thanks to the members 
of Black Dyke Band, and to Gareth 
Small, Principal Trumpet of the Hallé, 

for their wonderful playing on this disc; 
and of course to the indefatigable and 
inspirational Nicholas Childs, who started 
this series of recordings of my music for 
brass band almost 25 years ago with the 
newly founded Doyen recording label. As 
I have said before in other contexts, I owe 
him a huge debt of gratitude!

Edward Gregson, 2016

PERSO

PROGRAMME NOTES
When Edward Gregson was appointed 
principal of the Royal Northern College 
of Music (RNCM) in 1996, his impact 
on the musical life of Manchester and 
also on the brass band community in 
the North of England was immediate 
and long lasting. In 1997, when BBC 
Radio 3 ended its annual Festival of 
Brass, Professor Gregson agreed to 
take on the promotion of an annual 
brass band weekend at the RNCM 
following discussion with the BBC 
series producer, Paul Hindmarsh. 
The RNCM Brass Band Festival has 
evolved into a unique creative platform,  

for composers, bands and soloists, 
of international reach and impact. 

Time for composition was at a premium, 
but being at the heart of the city’s 
musical life created new opportunities 
including productive associations with 
the Hallé Orchestra (Violin Concerto, 
2000), the BBC Philharmonic (...And the 
Seven Trumpets...,1998, and Saxophone 
Concerto, 2006), Foden’s Band (The 
Trumpets of the Angels, 2000 Bridgewater 
Hall), Black Dyke Band (An Age of 
Kings, 2004 RNCM) and Manchester 
Camerata (Cello Concerto, 2007 RNCM). 
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The composition of Rococo Variations 
(2008, British Open commission) 
during his final months at the helm of 
the RNCM, marked a welcome return 
to brass band composition for the 
contest stage. Four decades earlier, a 
contract from the publisher R. Smith 
& Co to provide four brass band works 
a year effectively launched Gregson’s 
professional composing career. However, 
once established on the teaching staff in 
the music department of Goldsmith’s 
College, University of London, he 
began to broaden his creative horizons, 
embracing the orchestra, chamber 
ensembles and choirs. He made a 
conscious decision only to write for brass 
band competitions when he felt he had 
something fresh to say, and that turned 
out to be once every six or seven years 
– Connotations (1977), Dances and Arias 
(1984) and Of Men and Mountains (1990). 
 
Of these three works, Dances and Arias 
is perhaps closest in concept, character 
and compact structure to the orchestral 
and chamber music he had been writing, 
works like Greenwich Dances, which was 
subsequently elaborated into a Concerto 
for Orchestra, Contrasts, (1989/2001), and 
Equale Dances for brass quintet (1983). 

Dances and Arias reflects the composer’s 
career-long exploitation of dance forms, 
rhythms and styles, revealed most clearly 
during his Manchester years in the choral 
and orchestral work, The Dance, forever 
the Dance (1999). Within the world of brass 
bands, Dances and Arias also brought 
new innovations and fresh challenges to 
the band contest stage: innovations in the 
much-expanded percussion department; 
challenges in the intensity of the musical 
argument. Gregson’s characteristic 
‘quartal’ invention (based on the interval 
of the fourth) dominates much of his 
melodic and harmonic thinking, but 
an angular seventh add astringency to 
the dance episodes. The Introduction 
presents two principal ideas – incisive 
fanfares of fourths and sevenths and 
a brief bi-tonal chorale. In the first 
Dance the fanfares are transformed 
into a melody for horns and the chorale 
takes on an urgent, rhetorical character. 
 
This gives way to a haunting first Aria, 
initiated by E flat tuba and solo cornet. 
Towards the end, a bell-like texture on 
muted cornets offers a reminiscence of 
Gregson’s first National Championship 
finals test, Connotations, and the memory 
is made clearer when the E flat tuba 

demonstrates a band that has dominated 
the British contest arena from its earliest 
days.

Not content to rest on past laurels, 
Black Dyke has continued to garner 
significant wins under its current Music 
Director, Prof. Nicholas Childs, who took 
on musical leadership of the band in 
the autumn of 2000. In 2015, the band 
became European Champion Band for 
the 13th time. Although they have not 
entered the contest every year, in 2014 
the band, for the 30th time, was declared 
British Open Champion at Symphony 
Hall, Birmingham. The band has also 
been National Champion of Great Britain 
on 23 occasions, most recently in October 
2014, becoming Double Champions in 
2014. In 2009, and again in 2011, 2012 and 
2013, it became Champion Band at the 
English National Championships.

Black Dyke Band is the most recorded 
band in the world, with over 350 
recordings and the number growing 
every year. Under Prof. Childs, it has 
received multiple CD of the Year awards 
in the brass press. One mark of the 
band’s reputation came in August 2007 
when Black Dyke was invited to take part 

in the BBC Promenade Concerts at the 
Royal Albert Hall, London. The band has 
appeared in major concerts halls around 
the world from New York to Tokyo. Its 
performing and recording schedule can 
be considered among the busiest and 
most productive of any British brass 
band.

In 2006, as part of its initiative to 
sponsor the work of young people, 
Black Dyke Band, under the guidance 
of Prof. Nicholas Childs assisted by 
qualified members, formed the Yorkshire 
Youth Brass Band. The purpose of the 
enterprise is to inspire and motivate 
young people aged 11 to 21 in full time 
education to achieve their full potential 
as musicians, composers and citizens.

The band takes its logo of the stag’s head 
and Latin quotation from the armorial 
bearings granted in 1857 to John Foster, 
founder of the band. The quotation 
translates to

“ACT JUSTLY AND FEAR NOTHING”
www.blackdykeband.co.uk

presents the first phrase of the earlier 
work’s principal theme as a poignant 
melody. The second dance is a fleet-
footed Scherzo, during which all sections 
of the band are challenged in some of 
the most dynamic brass band writing 
Gregson has composed. The second Aria 
opens with a more rhapsodic, recitative-
like cantabile for euphonium, set against 
contrasting chordal textures and added 
vibraphone colour. The flugel horn takes 
over, with a second optional flugel as an 
echo woven skilfully into the musical 
argument. The overwhelming mood here 
is of sadness, tinged with anger, almost 
as if the improvisatory cadenzas of 
Thomas Wilson’s Refrains and Cadenzas 
(1973) and the darker moments of Gilbert 
Vinter’s Spectrum (1968) had combined 
somewhere in the background. The 
breathless momentum, accumulative 
thematic energy and rhythmic drive 
of the final virtuoso Dance provides a 
‘whirlwind’ ending to what has become 
a classic of the brass band repertoire. 
 
Since completing Rococo Variations in 
2008, Edward Gregson returned to the 
brass band medium with seemingly 
renewed energy. There were ideas not 
used in that work which he thought 

would be ideal for a brass band work in a 
‘lighter’ style and in 2012 an opportunity 
to develop them arose with a commission 
from Black Dyke Band. The result was 
Of Distant Memories (Music in an Olden 
Style). The spring of 2012 also saw the 
launch of a masterly Symphony in two 
movements, jointly commissioned by 
the National Youth Brass bands of Great 
Britain and Wales. Edward Gregson’s 
long connection with Black Dyke Band 
and its musical director Nicholas Childs 
culminated in 2016 with his appointment 
as the band’s Composer in Association for 
the year and the commissioning of three 
contrasting works, Cornet Concerto, 
Four Études and a new performing 
edition of The Trumpets of the Angels. 
 
The Cornet Concerto was written for 
Black Dyke Band’s Principal Cornet, 
Richard Marshall, and premièred at 
the European Brass Band Festival Gala 
Concert in Lille, France, on 30 April 
2016. This virtuoso concerto exploits 
the full range of the cornet from high 
to low, demonstrating, in the expert 
hands of this soloist, the instrument’s 
characteristic agility and flexibility as well 
as its lyrical warmth. Although the first of 
its three linked movements is entitled 

Own”), the London Symphony 
Brass and the Canadian Brass. 
In addition, he has been 
featured with nearly every 
major brass band throughout 
the world and many wind 
bands, especially in university 
settings within the United 
States, where he has been 
equally acclaimed for his teaching and 
clinic work.

With his roots in the British brass band 
tradition, having first been trained in the 
Tredegar (Wales) Youth Band, Professor 
Childs continues to give important 
emphasis to the development of the brass 
band movement. This comes through 
his commitment to the training of 

outstanding young musicians 
both at the collegiate level 
and within the National Youth 
Brass Band of Great Britain. 
He has taken his teaching and 
conducting skills to a variety 
of outstanding brass bands 
outside the UK. Nicholas Childs 
is the current Artistic Director 

and founder of the Yorkshire Youth Brass 
Band and Music Director for the National 
Children’s Brass Band of Great Britain. 
He has served as the Director of The 
National Youth Brass Band of Denmark 
and Associate Conductor of the National 
Youth Brass Band of Great Britain, and 
has gained national championship titles 
in England, Wales, Scotland, France, 
Sweden and Norway.

BLACK DYKE BAND
Located in the Yorkshire village of 
Queensbury, Black Dyke Band holds 
the highest rank in the worldwide brass 
band community. Critics have rightfully 
declared it to ‘stand alone’ in the history 
of brass bands. Starting in 1816 as a brass 
and reed band, the modern brass band 

sites its founding year as 1855, under 
the title Black Dyke Mills Band, named 
after the firm run by John Foster and 
Sons that sponsored the group. The 
band’s heralded story told in 150 Golden 
Years (1855-2005) by one of its former 
conductors, the late Dr Roy Newsome, 



Sonata, Gregson urges us to think of the 
term ‘Sonata’ in its original meaning as 
‘sounding together’, rather than in its 
structural connotation. Sonata presents 
four main ideas in a symmetrical arc, with 
a lyrical episode occupying the mid-point 
rather than a traditional development. 
In the composer’s words these ideas 
are, ‘Cadenzas (which recur throughout 
the movement, and indeed appear at the 
end of the work), a fast and rhythmically 
energetic motive, bugle calls (echoing the 
ancestor of the cornet), and a lyrical and 
expressive melody, full of yearning.’
 
Gregson describes the second movement, 
entitled Intermezzo (...of more distant 
memories), as ‘music in search of a theme’. 
Intermezzo is intended to take the listener 
back to an earlier era of brass band writing. 
In the middle section Gregson introduces 
brief quotations, presented though a 
nostalgic mist of muted textures and 
ambiguous harmonies, from three cornet 
solos written in the 1940s and 50s for 
the Salvation Army by Erik Leidzén. The 
most prominent comes from Leidzén’s 
final solo Songs in the Heart. ‘I loved these 
solos as a teenager,’ Gregson writes, ‘and 
my use of them is by way of tribute, not 
imitation, just as the main theme of the 

movement, when it eventually comes, is 
reminiscent of the tune from my earlier 
work for brass band, Of Distant Memories.’ 
 
The concise final Rondo, which follows 
without a break, is a lively scherzo, full 
of cascading arpeggios for the soloist, 
with a lyrical second theme woven in to 
provide a brief oasis of calm. A reprise of 
the opening cadenzas leads to an exciting 
and climactic coda.
 
Gregson has had a long-held fascination 
with contrasts of timbre, rhythm and 
texture, and with this recording in mind, 
he spent the summer of 2016 exploring 
these elements in a new concert work, Four 
Études. The first three Études (or Studies) 
are based on a set of piano pieces dating 
from 1982. Gregson writes: ‘My reference 
point was the Four Études for orchestra of 
1928 by Stravinsky, a work I have always 
liked for its quirkiness. The first three 
also happen to be based on a set of earlier 
pieces, in his case for string quartet, and 
I have also borrowed his titles as they 
seemed to fit the mood of my pieces.’ 
However, the final study was specially 
composed. Whereas Stravinsky set out 
to portray the bright summer colours 
of Madrid in his finale, Gregson’s mind 

championships. His current tenure as 
Principal Conductor and Music Director 
of the famous Black Dyke Band has been 
marked with significant contest success, 
as well as a series of innovative concerts, 
world premières and recordings of major 
works for brass band with a variety of 
soloists and musical combinations. He 
continues his advocacy of new music 
within the outstanding catalogue of 
brass and wind band recordings he has 
recorded and produced. Not content 
with these activities, Professor Childs is 
in great demand as a teacher, clinician 
and consultant throughout the academic 
community.

In the brass band contest scene he has 
reached the pinnacle of success with six 
wins at the National Championships of 
Great Britain; 2001, 2004, 2008, 2009 
and 2014 with Black Dyke Band and 
1999 with Foden’s Courtois. With Black 
Dyke he has also won the coveted British 
Open in 2005, 2006 and 2014, and 
the European Championship in 2005, 
2012 and 2015. He won his first English 
National Championship with Black Dyke 
in June 2009, and again in 2011, 2012 and 
2013.

In 2006 Professor Childs received an 
honorary doctorate and in 2008 he 
accepted a Professorship from Leeds 
Metropolitan University. In 2007 Nicholas 
Childs received the Iles Medal from the 
Worshipful Company of Musicians in 
recognition of his outstanding contribution 
to the brass band movement. A year later, 
in 2008, he was awarded the Freeman of 
the City of London. Most recently Nicholas 
was awarded a Professorship at the 
Royal Northern College of Music. College 
Principal, Professor Linda Merrick, 
revealed that “We are very proud to be able 
to honour Nicholas Childs’ outstanding 
contribution to the music profession with 
a professorial title and I look forward to 
working with him as we enhance our brass 
band offer at the Royal Northern College 
of Music under the aegis of the new Philip 
Jones Centre of Brass.”

As one of the world’s most recognized 
masters of the euphonium and brass 
specialist, Nicholas has performed and 
taught throughout the United Kingdom, 
Europe, Australia, Africa, the Far East, 
Canada, and the United States. He has 
appeared with such groups as the BBC 
Philharmonic, Hallé Orchestra, United 
States Marine Band (“The President’s 

turned to the terrible human tragedy that 
was unfolding in Aleppo at the time of 
writing. ‘I wanted to reflect the violence 
and barbarism of those events,’ Gregson 
continues, ‘and yet towards the end the 
music offers a glimmer of hope with a 
return to the Canticle (Song) of the first 
study, and concludes quietly with the 
chords and bells that began the work.’ 

The brass band music that Gregson 
composed in his 20s reveals relatively 
little of his youthful admiration for the 
genial lyricism of Erik Leidzén. The 
neo-classical objectivity of Stravinsky, 
the thematic rigour of Hindemith and 
the rhythmic bite of Bartók were more 
to his taste at this time. When in 1974 
he was commissioned to write a short 
test piece for the Butlins Youth Brass 
Band Championships, he decided to 
introduce these young players to the 
styles and techniques from the 20th 
century mainstream that had fired his 
imagination. The thematic and rhythmic 
foundations of Patterns are announced 
right at the start, from fanfare trombones 
(a three bar theme) and a chordal 
response from the mellower tones of 
horns and tubas. In the first section, 
alternating patterns of 3s, 4s, 5s and 7s are 

bonded by a constant quaver pulse. In the 
central episode, the same triadic figure 
is transformed into a lilting dialogue 
beginning on solo cornet and horn. When 
the whole band becomes involved, the 
trombones add a moment of bi-tonal 
ambiguity, which sets in motion an 
exuberant Latin dance and final flourish. 
 
At the turn of the century, Edward 
Gregson received a commission from 
Foden’s Band and its conductor at that 
time, Nicholas Childs, for a work to mark 
the band’s centenary in 2000. Gregson 
produced his most ambitious essay for 
brass to date. Its starting point was a short 
choral work, ...And the Seven Trumpets..., 
composed for the Huddersfield Choral 
Society and the BBC Philharmonic. This 
employed the full power of symphonic 
brass, with seven trumpets and four 
Wagner tubas placed strategically 
around Huddersfield Town Hall. 
 
In The Trumpets of the Angels, Gregson 
expanded the 13 minute original into 
a 20 minute epic for brass band, with 
the addition of the seven trumpets, 
organ, and percussion. Inscribed ‘In 
tribute to Olivier Messiaen’, the work’s 
principal material and its sound 

PROFESSOR NICHOLAS J. CHILDS
DMA, MA, FLCM, ARCM (Hons)

Heralded as a leading figure in the 
worldwide brass community, Professor 
Nicholas Childs (DMA – Conducting, 
University of Salford) has rightfully 
achieved the highest international 
reputation as a performer, teacher-
clinician, conductor, interpreter and 
advocate of new music, and producer of 
pacesetting recordings. Initial success 
came as a euphonium soloist and partner 

with his talented brother, Dr Robert 
Childs, who together have literally 
toured the world as The Childs Brothers, 
performing in many of the world’s most 
famous concert halls with the most 
prestigious bands and orchestras. Taking 
up the baton as a brass band conductor, 
Nicholas has had phenomenal success 
with many brass bands, including 
highly acclaimed regional and national 

contribution to the brass band repertoire 
has been of particular significance, from 
early works, such as Essay (1970), The 
Plantagenets (1973) and Connotations 
(1977), to his later music such as Of Men 
and Mountains (1991), The Trumpets of the 
Angels (2000), Rococo Variations (2008), 
Symphony in two movements (2012) and 
Of Distant Memories (2013). He has also 
written brass chamber music, including 
two brass quintets, two brass quartets, 
Three Dance Episodes for brass octet, and 
various fanfares and occasional pieces.

Edward Gregson retired from a 
distinguished academic career in music in 
the summer of 2008, latterly as Principal 
of the Royal Northern College of Music in 
Manchester, a post he held for 12 years. 
He still serves on a number of important 
boards relating to music education and 
the music profession and has been the 
recipient of a dozen honorary Doctorates 
and Fellowships from various English 
universities and conservatoires, as well as 
the Iles Silver Medal from the Worshipful 
Company of Musicians, for Services to 
Brass Bands.

www.edwardgregson.com



world, but crucially not the underlying 
musical processes, are influenced by 
Messiaen’s masterpiece for wind and 
percussion, Et exspecto ressurectionem 
mortuorum (1964). One might also cite 
the precedent, if not the influence, of 
the first major work for brass band and 
choir, The Trumpets by Gilbert Vinter, 
and of Philip Wilby’s first brass band 
score The New Jerusalem (1989), both 
of which also draw from the Book of 
Revelation, where St John’s prophecy of 
the Day of Judgement includes a vision 
of seven angels with seven trumpets. 
 
In this new performing edition, 
prepared for Black Dyke Band to 
perform at the 2016 European Brass 
Band Championships, the passages for 
solo organ were replaced by the singing 
of a Kyrie Eleison as a back-drop for 
evocative obligati for flugel horn and 
baritone. The opening sequence of 
fanfares has also been revised, but the 
ritualistic drama of the opening and the 
dramatic use of the whole performing 
space is unchanged. The Trumpets of the 
Angels begins with the distant braying 
of tenor and baritone horns, suggestive 
of the start of an ancient ritual. In 
this recording the fanfare cornets set 

around and behind the band answer in 
sequence, with the evocative sound of 
tam-tams creating the Messiaen-like 
aura. As the horns gradually approach 
the stage, the cornets assume individual 
musical personalities in a series of 
contrasting virtuoso fanfares. Wild 
timpani glissandi and gongs provide the 
colour in anticipation of the sung Kyrie 
Eleison. We hear the distant sounds of 
the seventh trumpet for the first time 
towards the end of the central section 
(with its interweaving melodic lines and 
counterpoints). The seventh trumpet 
is required to play one of the most 
demanding and extended cadenzas 
in the brass band repertory. On this 
recording we hear this part played by 
Gareth Small, Black Dyke’s 2016 Artist in 
Association. Extending over the entire 
range of the instrument, it is supported 
first by gently repeating figures and then 
by a ‘holy trinity’ of Messiaen like gongs. 
As the fast final section builds towards 
a triumphant conclusion, the Messiaen 
inspired tritones of the principal 
motif are smoothed out and combined 
with the modal material into a full-
voiced chorale, over which the seventh 
trumpet blazes forth from on high. 
                                          

EDWARD GREGSON
Edward Gregson (born 
1945) is a composer of 
international standing, 
whose music has been 
performed, broadcast and 
commercially recorded 
worldwide. He studied 
composition and piano at 
the Royal Academy of Music 
from 1963-1967, winning 
five prizes for composition. 
Since then he has worked 
solely to commission, 
writing music for a 
variety of different genres. 
 
His orchestral music has 
been performed in many countries 
by major orchestras and ensembles, 
including Music for Chamber Orchestra 
(1968), Metamorphoses (1979), Concerto for 
Orchestra (1983 rev. 2002), Blazon (1991), 
and Dream Song (2010). However, it is 
his concertos for various instruments 
that form the backbone of his orchestral 
output: Horn (1971), Tuba (1976), Trumpet 
(1983), Trombone (1979), Clarinet 
(1994), Piano (1997), Violin (2000), 

Saxophone (2006), Cello 
(2007), and Flute (2013). 
 
In 1988 he was nominated 
for an Ivor Novello 
Award for his title music 
to BBC Television’s 
Young Musician of the 
Year programmes, and 
in the same year he 
was commissioned by 
the Royal Shakespeare 
Company to write the 
music for a major cycle 
of Shakespeare’s history 
plays, the music for which 
he later used for three 

symphonic suites for wind and brass 
bands: The Sword and the Crown, The 
Kings go Forth, and An Age of Kings. In 
2002, a major retrospective of his music 
was held in Manchester, coinciding with 
the release of the first in a series of 
recordings of his orchestral music on the 
Chandos label. Three further volumes 
have since been released, the latest of 
which is with the BBC Philharmonic 
conducted by Bramwell Tovey. His 

world, but crucially not the underlying 
musical processes, are influenced by 
Messiaen’s masterpiece for wind and 
percussion, Et exspecto ressurectionem 
mortuorum (1964). One might also cite 
the precedent, if not the influence, of 
the first major work for brass band and 
choir, The Trumpets by Gilbert Vinter, 
and of Philip Wilby’s first brass band 
score The New Jerusalem (1989), both 
of which also draw from the Book of 
Revelation, where St John’s prophecy of 
the Day of Judgement includes a vision 
of seven angels with seven trumpets. 
 
In this new performing edition, 
prepared for Black Dyke Band to 
perform at the 2016 European Brass 
Band Championships, the passages for 
solo organ were replaced by the singing 
of a Kyrie Eleison as a back-drop for 
evocative obligati for flugel horn and 
baritone. The opening sequence of 
fanfares has also been revised, but the 
ritualistic drama of the opening and the 
dramatic use of the whole performing 
space is unchanged. The Trumpets of the 
Angels begins with the distant braying 
of tenor and baritone horns, suggestive 
of the start of an ancient ritual. In 
this recording the fanfare cornets set 

around and behind the band answer in 
sequence, with the evocative sound of 
tam-tams creating the Messiaen-like 
aura. As the horns gradually approach 
the stage, the cornets assume individual 
musical personalities in a series of 
contrasting virtuoso fanfares. Wild 
timpani glissandi and gongs provide the 
colour in anticipation of the sung Kyrie 
Eleison. We hear the distant sounds of 
the seventh trumpet for the first time 
towards the end of the central section 
(with its interweaving melodic lines and 
counterpoints). The seventh trumpet 
is required to play one of the most 
demanding and extended cadenzas 
in the brass band repertory. On this 
recording we hear this part played by 
Gareth Small, Black Dyke’s 2016 Artist in 
Association. Extending over the entire 
range of the instrument, it is supported 
first by gently repeating figures and then 
by a ‘holy trinity’ of Messiaen like gongs. 
As the fast final section builds towards 
a triumphant conclusion, the Messiaen 
inspired tritones of the principal 
motif are smoothed out and combined 
with the modal material into a full-
voiced chorale, over which the seventh 
trumpet blazes forth from on high. 
                                          

EDWARD GREGSON
Edward Gregson (born 
1945) is a composer of 
international standing, 
whose music has been 
performed, broadcast and 
commercially recorded 
worldwide. He studied 
composition and piano at 
the Royal Academy of Music 
from 1963-1967, winning 
five prizes for composition. 
Since then he has worked 
solely to commission, 
writing music for a 
variety of different genres. 
 
His orchestral music has 
been performed in many countries 
by major orchestras and ensembles, 
including Music for Chamber Orchestra 
(1968), Metamorphoses (1979), Concerto for 
Orchestra (1983 rev. 2002), Blazon (1991), 
and Dream Song (2010). However, it is 
his concertos for various instruments 
that form the backbone of his orchestral 
output: Horn (1971), Tuba (1976), Trumpet 
(1983), Trombone (1979), Clarinet 
(1994), Piano (1997), Violin (2000), 

Saxophone (2006), Cello 
(2007), and Flute (2013). 
 
In 1988 he was nominated 
for an Ivor Novello 
Award for his title music 
to BBC Television’s 
Young Musician of the 
Year programmes, and 
in the same year he 
was commissioned by 
the Royal Shakespeare 
Company to write the 
music for a major cycle 
of Shakespeare’s history 
plays, the music for which 
he later used for three 

symphonic suites for wind and brass 
bands: The Sword and the Crown, The 
Kings go Forth, and An Age of Kings. In 
2002, a major retrospective of his music 
was held in Manchester, coinciding with 
the release of the first in a series of 
recordings of his orchestral music on the 
Chandos label. Three further volumes 
have since been released, the latest of 
which is with the BBC Philharmonic 
conducted by Bramwell Tovey. His 



turned to the terrible human tragedy that 
was unfolding in Aleppo at the time of 
writing. ‘I wanted to reflect the violence 
and barbarism of those events,’ Gregson 
continues, ‘and yet towards the end the 
music offers a glimmer of hope with a 
return to the Canticle (Song) of the first 
study, and concludes quietly with the 
chords and bells that began the work.’ 

The brass band music that Gregson 
composed in his 20s reveals relatively 
little of his youthful admiration for the 
genial lyricism of Erik Leidzén. The 
neo-classical objectivity of Stravinsky, 
the thematic rigour of Hindemith and 
the rhythmic bite of Bartók were more 
to his taste at this time. When in 1974 
he was commissioned to write a short 
test piece for the Butlins Youth Brass 
Band Championships, he decided to 
introduce these young players to the 
styles and techniques from the 20th 
century mainstream that had fired his 
imagination. The thematic and rhythmic 
foundations of Patterns are announced 
right at the start, from fanfare trombones 
(a three bar theme) and a chordal 
response from the mellower tones of 
horns and tubas. In the first section, 
alternating patterns of 3s, 4s, 5s and 7s are 

bonded by a constant quaver pulse. In the 
central episode, the same triadic figure 
is transformed into a lilting dialogue 
beginning on solo cornet and horn. When 
the whole band becomes involved, the 
trombones add a moment of bi-tonal 
ambiguity, which sets in motion an 
exuberant Latin dance and final flourish. 
 
At the turn of the century, Edward 
Gregson received a commission from 
Foden’s Band and its conductor at that 
time, Nicholas Childs, for a work to mark 
the band’s centenary in 2000. Gregson 
produced his most ambitious essay for 
brass to date. Its starting point was a short 
choral work, ...And the Seven Trumpets..., 
composed for the Huddersfield Choral 
Society and the BBC Philharmonic. This 
employed the full power of symphonic 
brass, with seven trumpets and four 
Wagner tubas placed strategically 
around Huddersfield Town Hall. 
 
In The Trumpets of the Angels, Gregson 
expanded the 13 minute original into 
a 20 minute epic for brass band, with 
the addition of the seven trumpets, 
organ, and percussion. Inscribed ‘In 
tribute to Olivier Messiaen’, the work’s 
principal material and its sound 

PROFESSOR NICHOLAS J. CHILDS
DMA, MA, FLCM, ARCM (Hons)

Heralded as a leading figure in the 
worldwide brass community, Professor 
Nicholas Childs (DMA – Conducting, 
University of Salford) has rightfully 
achieved the highest international 
reputation as a performer, teacher-
clinician, conductor, interpreter and 
advocate of new music, and producer of 
pacesetting recordings. Initial success 
came as a euphonium soloist and partner 

with his talented brother, Dr Robert 
Childs, who together have literally 
toured the world as The Childs Brothers, 
performing in many of the world’s most 
famous concert halls with the most 
prestigious bands and orchestras. Taking 
up the baton as a brass band conductor, 
Nicholas has had phenomenal success 
with many brass bands, including 
highly acclaimed regional and national 

contribution to the brass band repertoire 
has been of particular significance, from 
early works, such as Essay (1970), The 
Plantagenets (1973) and Connotations 
(1977), to his later music such as Of Men 
and Mountains (1991), The Trumpets of the 
Angels (2000), Rococo Variations (2008), 
Symphony in two movements (2012) and 
Of Distant Memories (2013). He has also 
written brass chamber music, including 
two brass quintets, two brass quartets, 
Three Dance Episodes for brass octet, and 
various fanfares and occasional pieces.

Edward Gregson retired from a 
distinguished academic career in music in 
the summer of 2008, latterly as Principal 
of the Royal Northern College of Music in 
Manchester, a post he held for 12 years. 
He still serves on a number of important 
boards relating to music education and 
the music profession and has been the 
recipient of a dozen honorary Doctorates 
and Fellowships from various English 
universities and conservatoires, as well as 
the Iles Silver Medal from the Worshipful 
Company of Musicians, for Services to 
Brass Bands.

www.edwardgregson.com

Sonata, Gregson urges us to think of the 
term ‘Sonata’ in its original meaning as 
‘sounding together’, rather than in its 
structural connotation. Sonata presents 
four main ideas in a symmetrical arc, with 
a lyrical episode occupying the mid-point 
rather than a traditional development. 
In the composer’s words these ideas 
are, ‘Cadenzas (which recur throughout 
the movement, and indeed appear at the 
end of the work), a fast and rhythmically 
energetic motive, bugle calls (echoing the 
ancestor of the cornet), and a lyrical and 
expressive melody, full of yearning.’
 
Gregson describes the second movement, 
entitled Intermezzo (...of more distant 
memories), as ‘music in search of a theme’. 
Intermezzo is intended to take the listener 
back to an earlier era of brass band writing. 
In the middle section Gregson introduces 
brief quotations, presented though a 
nostalgic mist of muted textures and 
ambiguous harmonies, from three cornet 
solos written in the 1940s and 50s for 
the Salvation Army by Erik Leidzén. The 
most prominent comes from Leidzén’s 
final solo Songs in the Heart. ‘I loved these 
solos as a teenager,’ Gregson writes, ‘and 
my use of them is by way of tribute, not 
imitation, just as the main theme of the 

movement, when it eventually comes, is 
reminiscent of the tune from my earlier 
work for brass band, Of Distant Memories.’ 
 
The concise final Rondo, which follows 
without a break, is a lively scherzo, full 
of cascading arpeggios for the soloist, 
with a lyrical second theme woven in to 
provide a brief oasis of calm. A reprise of 
the opening cadenzas leads to an exciting 
and climactic coda.
 
Gregson has had a long-held fascination 
with contrasts of timbre, rhythm and 
texture, and with this recording in mind, 
he spent the summer of 2016 exploring 
these elements in a new concert work, Four 
Études. The first three Études (or Studies) 
are based on a set of piano pieces dating 
from 1982. Gregson writes: ‘My reference 
point was the Four Études for orchestra of 
1928 by Stravinsky, a work I have always 
liked for its quirkiness. The first three 
also happen to be based on a set of earlier 
pieces, in his case for string quartet, and 
I have also borrowed his titles as they 
seemed to fit the mood of my pieces.’ 
However, the final study was specially 
composed. Whereas Stravinsky set out 
to portray the bright summer colours 
of Madrid in his finale, Gregson’s mind 

championships. His current tenure as 
Principal Conductor and Music Director 
of the famous Black Dyke Band has been 
marked with significant contest success, 
as well as a series of innovative concerts, 
world premières and recordings of major 
works for brass band with a variety of 
soloists and musical combinations. He 
continues his advocacy of new music 
within the outstanding catalogue of 
brass and wind band recordings he has 
recorded and produced. Not content 
with these activities, Professor Childs is 
in great demand as a teacher, clinician 
and consultant throughout the academic 
community.

In the brass band contest scene he has 
reached the pinnacle of success with six 
wins at the National Championships of 
Great Britain; 2001, 2004, 2008, 2009 
and 2014 with Black Dyke Band and 
1999 with Foden’s Courtois. With Black 
Dyke he has also won the coveted British 
Open in 2005, 2006 and 2014, and 
the European Championship in 2005, 
2012 and 2015. He won his first English 
National Championship with Black Dyke 
in June 2009, and again in 2011, 2012 and 
2013.

In 2006 Professor Childs received an 
honorary doctorate and in 2008 he 
accepted a Professorship from Leeds 
Metropolitan University. In 2007 Nicholas 
Childs received the Iles Medal from the 
Worshipful Company of Musicians in 
recognition of his outstanding contribution 
to the brass band movement. A year later, 
in 2008, he was awarded the Freeman of 
the City of London. Most recently Nicholas 
was awarded a Professorship at the 
Royal Northern College of Music. College 
Principal, Professor Linda Merrick, 
revealed that “We are very proud to be able 
to honour Nicholas Childs’ outstanding 
contribution to the music profession with 
a professorial title and I look forward to 
working with him as we enhance our brass 
band offer at the Royal Northern College 
of Music under the aegis of the new Philip 
Jones Centre of Brass.”

As one of the world’s most recognized 
masters of the euphonium and brass 
specialist, Nicholas has performed and 
taught throughout the United Kingdom, 
Europe, Australia, Africa, the Far East, 
Canada, and the United States. He has 
appeared with such groups as the BBC 
Philharmonic, Hallé Orchestra, United 
States Marine Band (“The President’s 



presents the first phrase of the earlier 
work’s principal theme as a poignant 
melody. The second dance is a fleet-
footed Scherzo, during which all sections 
of the band are challenged in some of 
the most dynamic brass band writing 
Gregson has composed. The second Aria 
opens with a more rhapsodic, recitative-
like cantabile for euphonium, set against 
contrasting chordal textures and added 
vibraphone colour. The flugel horn takes 
over, with a second optional flugel as an 
echo woven skilfully into the musical 
argument. The overwhelming mood here 
is of sadness, tinged with anger, almost 
as if the improvisatory cadenzas of 
Thomas Wilson’s Refrains and Cadenzas 
(1973) and the darker moments of Gilbert 
Vinter’s Spectrum (1968) had combined 
somewhere in the background. The 
breathless momentum, accumulative 
thematic energy and rhythmic drive 
of the final virtuoso Dance provides a 
‘whirlwind’ ending to what has become 
a classic of the brass band repertoire. 
 
Since completing Rococo Variations in 
2008, Edward Gregson returned to the 
brass band medium with seemingly 
renewed energy. There were ideas not 
used in that work which he thought 

would be ideal for a brass band work in a 
‘lighter’ style and in 2012 an opportunity 
to develop them arose with a commission 
from Black Dyke Band. The result was 
Of Distant Memories (Music in an Olden 
Style). The spring of 2012 also saw the 
launch of a masterly Symphony in two 
movements, jointly commissioned by 
the National Youth Brass bands of Great 
Britain and Wales. Edward Gregson’s 
long connection with Black Dyke Band 
and its musical director Nicholas Childs 
culminated in 2016 with his appointment 
as the band’s Composer in Association for 
the year and the commissioning of three 
contrasting works, Cornet Concerto, 
Four Études and a new performing 
edition of The Trumpets of the Angels. 
 
The Cornet Concerto was written for 
Black Dyke Band’s Principal Cornet, 
Richard Marshall, and premièred at 
the European Brass Band Festival Gala 
Concert in Lille, France, on 30 April 
2016. This virtuoso concerto exploits 
the full range of the cornet from high 
to low, demonstrating, in the expert 
hands of this soloist, the instrument’s 
characteristic agility and flexibility as well 
as its lyrical warmth. Although the first of 
its three linked movements is entitled 

Own”), the London Symphony 
Brass and the Canadian Brass. 
In addition, he has been 
featured with nearly every 
major brass band throughout 
the world and many wind 
bands, especially in university 
settings within the United 
States, where he has been 
equally acclaimed for his teaching and 
clinic work.

With his roots in the British brass band 
tradition, having first been trained in the 
Tredegar (Wales) Youth Band, Professor 
Childs continues to give important 
emphasis to the development of the brass 
band movement. This comes through 
his commitment to the training of 

outstanding young musicians 
both at the collegiate level 
and within the National Youth 
Brass Band of Great Britain. 
He has taken his teaching and 
conducting skills to a variety 
of outstanding brass bands 
outside the UK. Nicholas Childs 
is the current Artistic Director 

and founder of the Yorkshire Youth Brass 
Band and Music Director for the National 
Children’s Brass Band of Great Britain. 
He has served as the Director of The 
National Youth Brass Band of Denmark 
and Associate Conductor of the National 
Youth Brass Band of Great Britain, and 
has gained national championship titles 
in England, Wales, Scotland, France, 
Sweden and Norway.

BLACK DYKE BAND
Located in the Yorkshire village of 
Queensbury, Black Dyke Band holds 
the highest rank in the worldwide brass 
band community. Critics have rightfully 
declared it to ‘stand alone’ in the history 
of brass bands. Starting in 1816 as a brass 
and reed band, the modern brass band 

sites its founding year as 1855, under 
the title Black Dyke Mills Band, named 
after the firm run by John Foster and 
Sons that sponsored the group. The 
band’s heralded story told in 150 Golden 
Years (1855-2005) by one of its former 
conductors, the late Dr Roy Newsome, 

The composition of Rococo Variations 
(2008, British Open commission) 
during his final months at the helm of 
the RNCM, marked a welcome return 
to brass band composition for the 
contest stage. Four decades earlier, a 
contract from the publisher R. Smith 
& Co to provide four brass band works 
a year effectively launched Gregson’s 
professional composing career. However, 
once established on the teaching staff in 
the music department of Goldsmith’s 
College, University of London, he 
began to broaden his creative horizons, 
embracing the orchestra, chamber 
ensembles and choirs. He made a 
conscious decision only to write for brass 
band competitions when he felt he had 
something fresh to say, and that turned 
out to be once every six or seven years 
– Connotations (1977), Dances and Arias 
(1984) and Of Men and Mountains (1990). 
 
Of these three works, Dances and Arias 
is perhaps closest in concept, character 
and compact structure to the orchestral 
and chamber music he had been writing, 
works like Greenwich Dances, which was 
subsequently elaborated into a Concerto 
for Orchestra, Contrasts, (1989/2001), and 
Equale Dances for brass quintet (1983). 

Dances and Arias reflects the composer’s 
career-long exploitation of dance forms, 
rhythms and styles, revealed most clearly 
during his Manchester years in the choral 
and orchestral work, The Dance, forever 
the Dance (1999). Within the world of brass 
bands, Dances and Arias also brought 
new innovations and fresh challenges to 
the band contest stage: innovations in the 
much-expanded percussion department; 
challenges in the intensity of the musical 
argument. Gregson’s characteristic 
‘quartal’ invention (based on the interval 
of the fourth) dominates much of his 
melodic and harmonic thinking, but 
an angular seventh add astringency to 
the dance episodes. The Introduction 
presents two principal ideas – incisive 
fanfares of fourths and sevenths and 
a brief bi-tonal chorale. In the first 
Dance the fanfares are transformed 
into a melody for horns and the chorale 
takes on an urgent, rhetorical character. 
 
This gives way to a haunting first Aria, 
initiated by E flat tuba and solo cornet. 
Towards the end, a bell-like texture on 
muted cornets offers a reminiscence of 
Gregson’s first National Championship 
finals test, Connotations, and the memory 
is made clearer when the E flat tuba 

demonstrates a band that has dominated 
the British contest arena from its earliest 
days.

Not content to rest on past laurels, 
Black Dyke has continued to garner 
significant wins under its current Music 
Director, Prof. Nicholas Childs, who took 
on musical leadership of the band in 
the autumn of 2000. In 2015, the band 
became European Champion Band for 
the 13th time. Although they have not 
entered the contest every year, in 2014 
the band, for the 30th time, was declared 
British Open Champion at Symphony 
Hall, Birmingham. The band has also 
been National Champion of Great Britain 
on 23 occasions, most recently in October 
2014, becoming Double Champions in 
2014. In 2009, and again in 2011, 2012 and 
2013, it became Champion Band at the 
English National Championships.

Black Dyke Band is the most recorded 
band in the world, with over 350 
recordings and the number growing 
every year. Under Prof. Childs, it has 
received multiple CD of the Year awards 
in the brass press. One mark of the 
band’s reputation came in August 2007 
when Black Dyke was invited to take part 

in the BBC Promenade Concerts at the 
Royal Albert Hall, London. The band has 
appeared in major concerts halls around 
the world from New York to Tokyo. Its 
performing and recording schedule can 
be considered among the busiest and 
most productive of any British brass 
band.

In 2006, as part of its initiative to 
sponsor the work of young people, 
Black Dyke Band, under the guidance 
of Prof. Nicholas Childs assisted by 
qualified members, formed the Yorkshire 
Youth Brass Band. The purpose of the 
enterprise is to inspire and motivate 
young people aged 11 to 21 in full time 
education to achieve their full potential 
as musicians, composers and citizens.

The band takes its logo of the stag’s head 
and Latin quotation from the armorial 
bearings granted in 1857 to John Foster, 
founder of the band. The quotation 
translates to

“ACT JUSTLY AND FEAR NOTHING”
www.blackdykeband.co.uk



10 years as Principal Cornet with the 
band. A composer could not wish for a 
finer advocate of his work. The other 
two works, the Four Études and the new 
version of The Trumpets of the Angels 
are undoubtedly more advanced in their 
musical ambition. 

A final word of thanks to the members 
of Black Dyke Band, and to Gareth 
Small, Principal Trumpet of the Hallé, 

for their wonderful playing on this disc; 
and of course to the indefatigable and 
inspirational Nicholas Childs, who started 
this series of recordings of my music for 
brass band almost 25 years ago with the 
newly founded Doyen recording label. As 
I have said before in other contexts, I owe 
him a huge debt of gratitude!

Edward Gregson, 2016

PERSO

PROGRAMME NOTES
When Edward Gregson was appointed 
principal of the Royal Northern College 
of Music (RNCM) in 1996, his impact 
on the musical life of Manchester and 
also on the brass band community in 
the North of England was immediate 
and long lasting. In 1997, when BBC 
Radio 3 ended its annual Festival of 
Brass, Professor Gregson agreed to 
take on the promotion of an annual 
brass band weekend at the RNCM 
following discussion with the BBC 
series producer, Paul Hindmarsh. 
The RNCM Brass Band Festival has 
evolved into a unique creative platform,  

for composers, bands and soloists, 
of international reach and impact. 

Time for composition was at a premium, 
but being at the heart of the city’s 
musical life created new opportunities 
including productive associations with 
the Hallé Orchestra (Violin Concerto, 
2000), the BBC Philharmonic (...And the 
Seven Trumpets...,1998, and Saxophone 
Concerto, 2006), Foden’s Band (The 
Trumpets of the Angels, 2000 Bridgewater 
Hall), Black Dyke Band (An Age of 
Kings, 2004 RNCM) and Manchester 
Camerata (Cello Concerto, 2007 RNCM). 
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One should never try to predict the 
future! In the preface to Volume IV 
(‘The Trumpets of the Angels’) of the 
recordings of my music for brass band 
I referred to it as being ‘the last volume’ 
and ‘the summation of my contribution 
to the brass band repertoire’. How wrong 
can one be! Since then I have written 
another five major works for bands as 
well as creating new versions of older 
compositions (e.g. Trombone Concerto, 
The Trumpets of the Angels). Clearly the 
sound of brass bands is in my DNA and it 
won’t go away!

The truth is that the attractiveness 
of the genre, as well as its potential, 
keeps drawing me back, despite my 
immersion in other forms and genres of 
composition. Indeed, since I made those 
comments in 2004, the world of brass 
bands has continued to develop with a 
new generation of composers both in the 
UK and mainland Europe, contributing 
to the repertoire in an innovative and 
progressive way.

This latest CD of my music for brass 
band (I certainly will not now call it ‘the 

last’) contains a mixture of old and new: 
the ‘old’ being two works of which I am 
particularly fond: Patterns and Dances 
and Arias. The latter was important 
in that it presented a terser musical 
language which, as Paul Hindmarsh 
has rightly pointed out in his highly 
informative programme notes, was 
influenced by the orchestral music I 
was writing at that time (1984). The 
‘new’ is represented by music I was 
commissioned to write during my year as 
Composer in Residence with Black Dyke 
Band (2016).

One of these, my Cornet Concerto, is 
the latest in a long series of concertos 
that I commenced way back in 1971 
with my Horn Concerto (written for 
that legendary horn soloist Ifor James), 
and co-incidentally premièred with 
the Black Dyke Mills Band (as it was 
then known); and so, although all the 
concertos in between have been written 
with orchestra, it is fitting that this latest 
one is with brass band, and composed 
specially for that most respected cornet 
player of his generation, Richard 
Marshall, who at the time was celebrating 
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 1. Dances and Arias © Novello   13.18
  2-4. Cornet Concerto © Novello 
  Cornet Soloist Richard Marshall    
  Première Studio Recording
  i. Sonata  7.32  
  ii. Intermezzo (...of more distant memories) 6.43  
  iii. Rondo  4.10
 5-8. Four Études* © Novello 
  Première Recording
  i. Canticle  1.54  
  ii. Dance  1.44
  iii. Excentrique  1.43
  iv. Aleppo  4.05
 9. Patterns © R.Smith & Co. Ltd     5.16
 10. The Trumpets of the Angels © Studio Music  21.02
  Trumpet Soloist Gareth Small

  *Conducted by the composer
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