


In 1995 filming took place of what was to 
become an unlikely cinema hit, Brassed Off. 
The screenplay was based on events that took 
place in the mining industry during the 1992 
pit closure programme and starred Ewan 
McGregor, Pete Postlethwaite and Tara 
Fitzgerald. The band provided the brass band 
music for the soundtrack, playing under their 
fictional screen name of Grimley Colliery 
Band. Subsequently, the band has received 
two Golden discs in the United Kingdom 
and one in Australia for the sales of the movie 
soundtrack.

More recently the band has performed at the 
Proms in the Park concert held annually in 
Hyde Park, London, appeared at St Paul’s 
Cathedral as part of the Lord Mayor of 
London’s inaugural celebrations and at the 
opening ceremony of the 2012 Olympic 
Games in London. 

The success of the band beyond the confines 
of the brass band movement has enabled it 
to undertake extensive tours. These have 
included hugely successful tours to Australia 
(four times), Japan (twice), New Zealand, 
Hong Kong, the United States of America 
and most of Northern Europe. IN
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It was in 1894, with the discovery of coal, 
that the Grimethorpe Colliery was sunk. 
Originally a small hamlet – Grimms Farm, 
it was located deep in the heart of South 
Yorkshire’s coalmining belt. It was a dreary 
landscape described as unromantic as black 
pudding. In 1917, several bandsmen working 
at Grimethorpe, who had belonged to a band 
at Cudworth, the next village, which had 
disbanded, approached the Colliery Institute 
Committee with a view to starting a band at 
Grimethorpe. The decision was made to go 
ahead and Grimethorpe Colliery Institute 
Band was formed. The initial membership was 
drawn from local men and the players from the 
disbanded band at Cudworth.

Now known throughout the world, the history 
of this band is a story of two halves. For the first 
50 years it was a largely unremarkable story, 
although the first tenure of George Thompson 
as conductor saw the band meet with some 
modest success. He left in late 1946 and in 
the following years the band was in decline. In 
1958, Thompson relished the chance to return, 
and some decent placings at the British Open 
culminated in the band’s first major trophy in 
1967 when they won – in their 50th year – 
and repeated it, on the then very controversial 
Spectrum by Gilbert Vinter, in 1969. Thompson 
was also responsible for the formation in 1960 

of Grimethorpe Colliery Junior Band, which 
produced a stream of players for the senior band.

Thompson’s successor as Professional Conductor 
and Music Advisor in 1972 was Elgar Howarth, 
who changed the face of the band and that 
of brass band music making. Howarth was 
responsible for introducing new repertoire that 
wasn’t geared towards the restrictive nature of 
the contest performance. He persuaded eminent 
composers to write for the band, including 
Harrison Birtwistle and the grim and bleak 
Grimethorpe Aria. It was Howarth who secured 
the first BBC Prom featuring a brass band in 
1974 with Grimethorpe and Black Dyke Mills. 
Yet Howarth also wrote and arranged lighter 
music, enabling Grimethorpe to bring a new 
dimension to entertainment contests and they 
became, and still are, the most successful band 
at this form of competition.

As well as securing a platform in serious music 
making the band has also been successful in 
lighter entertainment. In 1977 the band began 
an association with the late Peter Skellern. The 
LP Skellern, using the band as accompaniment, 
sold over 60,000 copies and a second LP, Astaire, 
in 1979 racked up over 100,000 sales and a 
Gold Disc. There was also an appearance at the 
London Palladium. 
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The music selected for this disc is reflective of 
the band, and some of the people associated 
with it, over the last 50 years. The first section 
– The Film Stars and More – includes three 
pieces used in the film Brassed Off; Florentiner 
March, Irish Tune from County Derry and the 
Finale from William Tell. The arrangement 
of Fingal’s Cave by George Thompson is in 
recognition of the enormous contribution 
he made in developing the band during the 
1960s. The Queen of the Night’s Aria is in 
tribute to long serving soprano cornet player, 
Kevin Crockford, surely one of the finest 
exponents of this devilish instrument, which 
he has mastered to perfection as is illustrated 

on this solo arranged by Sandy Smith. The 
hymn tune Gresford is a reminder that, above 
all, Grimethorpe Colliery Band represented a 
strong mining community. On 22 September 
1934 an explosion at Gresford Colliery in 
the North Wales coalfield, near Wrexham, 
killed 266 miners. This hymn was published 
in memory of the disaster and adopted by 
the National Union of Mineworkers as the 
Miners' Hymn. Grimethorpe recorded it as a 
tribute, not just to the miners killed in that 
tragic accident, but to all miners who have 
given their working lives in dedication to 
their trade.

The Entertainers is a celebration of just how good 
Grimethorpe Colliery Band is at entertaining 
audiences and at winning entertainment 
competitions. Ruby Tuesday and Blue Rondo à 
la Turk were concert favourites in the 1980s 
and 1990s. The cornet solo, Buster Strikes 
Back, salutes Alan Morrison, one of the finest 
cornet players ever to don a Grimethorpe 
tunic. Alan, who also wrote the solo, joined 
the band in April 1980 and was appointed 
Principal Cornet in mid-1982 and stayed until 
1994. The other three items; I’ve got you under 
my skin, Mambo Caliente and I’ll walk with 
God were used extensively by Grimethorpe in 
the 2000s.  1977 - Pit Yard    
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ROLL OF HONOUR
Champion Band of Great Britain

1970, 1992, 2006, 2007

British Open Champions
1967, 1969, 1984, 1991, 2015

Brass in Concert Champions
1977, 1979, 1980, 1981, 1983, 1986, 1993, 
1994, 1999, 2001, 2002, 2003, 2004, 2005, 

2010, 2014

Granada Band of the Year
1972, 1973, 1976, 1977, 1981, 1985 

Finally, The Winners. Spectrum by Gilbert Vinter 
was a controversial choice as the test piece for 
the British Open Championship of 1969. Using 
percussion at a contest for the first time it was 
Vinter’s most adventurous offering, drawing on 
years of experience with this genre, and his own 
unique musical style. The brass fraternity though, 
traditionalists at heart, found its modernistic, 
innovative nature difficult to accept. In the music, 
the various episodes of the work are each named 
after a colour from the spectrum – red, orange, 
yellow, green, blue, indigo and purple (changed 
from violet when Vinter became conscious of his 
ailing health). It is a piece of violent mood swings 
and deals more in (musical) colour than melody. 
The winners were Grimethorpe Colliery Band, 
conducted by George Thompson. This recording 
was conducted by Elgar Howarth.

The New Jerusalem was Philip Wilby’s first 
work for brass band and the starting point is the 
passage from the last book of the bible, Revelation, 
which looks forward to the second coming of 
Christ and describes the New Jerusalem, the new 
order “coming down from God out of Heaven”. 
Written in 1989, at the time of the Berlin Wall 
being demolished, Wilby describes in his note 
on the work that “the music is associated in my 
mind with political things, with those concepts 
of freedom and liberty which seemed so nearly 
within the world’s grasp in 1989”. The music was 

chosen as the Championship Section test piece 
for the National Brass Band Championships at 
London’s Royal Albert Hall in 1992. Grimethorpe 
Colliery Band was one of the competing bands. 
Four days before the contest, on Tuesday 13th 
October 1992, the Government announced it was 
planning to close a third of Britain’s remaining 
deep coal mines including Grimethorpe. As the 
history books show, despite the pressures and the 
mass media interest, Grimethorpe Colliery Band, 
conducted by Frank Renton, secured probably their 
most significant contest victory and with it the title 
“Champion Band of Great Britain 1992”. This is 
the only studio recording of The New Jerusalem.
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1. Florentiner March
Fučík arr. Roger Barsotti

By Request
conducted by Brian Grant - DOY CD271 ℗2011

2. Fingal’s Cave 
Mendelssohn arr. George Thompson

Grimethorpe in Concert Volume III
conducted by Richard Evans - SFZ 134 ℗2007

3. Irish Tune from County Derry 
Grainger arr. Denis Wright

Grimethorpe in Concert Volume IV
conducted by James Gourlay - SFZ 151 ℗2010

 

4. The Queen of the Night’s Aria 
Mozart arr. Sandy Smith

Soprano Cornet Soloist Kevin Crockford
Paganini Variations

conducted by Frank Renton - DOY CD015 ℗1992

5. Gresford 
Robert Saint

Hymns
conducted by Phillip McCann - SFZ 141 ℗2008

6. Finale from William Tell 
Rossini arr. Gregor J. Grant

By Request
conducted by Brian Grant - DOY CD271 ℗2011

7. Ruby Tuesday 
Mick Jagger & Keith Richards arr. Alan Catherall

Paganini Variations
conducted by Frank Renton - DOY CD015 ℗1992

8. I’ve got you under my skin 
Porter arr. Sandy Smith

Grimethorpe in Concert Volume II
conducted by Richard Evans - SFZ 125 ℗2005

9. Buster Strikes Back 
Alan Morrison

Cornet Soloist Alan Morrison
Paganini Variations

conducted by Frank Renton - DOY CD015 ℗1992 

10. Mambo Caliente  
Arturo Sandoval arr. Sandy Smith

Grimethorpe in Concert
conducted by Garry Cutt - SFZ 105 ℗2002

11. I’ll walk with God  
Brodszky arr. Goff Richards

Grimethorpe in Concert
conducted by Garry Cutt - SFZ 105 ℗2002

12. Blue Rondo à la Turk   
Brubeck arr. Kevin Edwards

Paganini Variations
conducted by Frank Renton - DOY CD015 ℗1992

13. Spectrum   
Gilbert Vinter

The History of Brass Band Music - The Golden Era
conducted by Elgar Howarth - DOY CD160 ℗2003

14. The New Jerusalem    
Philip Wilby

Wilby
conducted by Frank Renton - DOY CD029 ℗1993


