“The only love
affair I have
ever had was
with music.”
- Maurice Ravel

his disc is a
celebration
of
the love affair
that Brighouse & Rastrick
continues to have with the
music of some of the greatest
composers. Throughout the
history of the band, they have
always maintained a fine
reputation for delivering high
quality music to their listeners
and it was an obvious choice
to conceive a collection of
music by compositional
greats. From the thoughtful
and beautifully constructed
Passacaglia by Bach to the
iconic Bolero by Maurice
Ravel, we hope there is
something for all tastes within
this exciting album.
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The Entry of the King
Richard Wagner revolutionised opera in the
19th century, mainly through his concept of
the Gesamtkunstwerk, by which he sought
to produce a total work of art, with music
subsidiary to drama. This approach really
came to the public’s attention within his
four-opera cycle Der Ring des Nibelungen.
In the years immediately prior to the ‘ring
cycle’ Wagner composed his most romantic
operas – The Flying Dutchman, Tannhäuser
and Lohengrin. These works brought
Wagner’s music to the height of its public
fame during his lifetime, surely true examples
of Germanic ‘Grand Opera’. This version of
The Entry of the King from the final act of
Lohengrin shows Wagner at his full strength in
a majestic transcription by Bertrand Moren.
Passacaglia in C Minor
Passacaglia in C Minor is one of Bach’s
most important and well-known works
and an important influence on many 19th
and 20th century composers. Robert
Schumann described the variations of the

passacaglia as “intertwined so ingeniously
that one can never cease to be amazed”.
The term passacaglia derives from the
Spanish words ‘pasar’ meaning ‘to walk’
and ‘calle’ meaning ‘street’ and originated in
17th century Spain as an interlude between
instrumentally accompanied dances. The
form was then redefined by Italian composer
Girolamo Frescobaldi, who transformed it
into a series of continuous variations over
a bass theme, which is exactly how Bach
conceived the work for organ at some
unknown point between 1706 and 1713.
Since then transcriptions have been made
by many famous names: Leopold Stokowski,
Ottorino Respighi, Eugene Ormandy, Sir
Andrew Davis, Donald Hunsberger and this
masterful one for brass band by Howard
Snell.

part of the soundtrack to Marco Bellocchio’s
1984 film Henry IV. The haunting melody
is beautifully played here by B&R Principal
Cornet, Kathleen Gaspoz.

Oblivion
Described by many critics as “the world’s
foremost tango composer”, Astor Piazzolla
wrote his most popular tango, Oblivion, as

Ave Maria
Ave Maria by Bach/Gounod is a popular
setting of the well-used Latin text and was
originally published in 1853 as Méditation

A Wartime Sketchbook
During World War II, Walton provided music
for several films deemed to be of ‘national
importance’. His role in patriotic films from
1941 and 1942 was to provide appropriate
title music and some underscoring at key
moments. The most popular of this music,
Spitfire Prelude and Fugue has become
widely known, but the remaining music
remained unpublished until 1990, when
musicologist Christopher Palmer assembled
the highlights from the soundtracks into
A Wartime Sketchbook. Shortly after this
Paul Hindmarsh adapted six movements
into a colourful suite for brass band.

sur le Premier Prélude de Piano de S. Bach. The
piece consists of a melody by the French
romantic composer Charles Gounod that
he superimposed over a very slightly altered
version of the Prelude No. 1 in C major from J.S.
Bach’s The Well-Tempered Clavier, written 137
years earlier.
This arrangement features the tenor horn
and was commissioned for Sheona White
and B&R to perform at the 2017 Brass in
Concert Championship, at which Sheona
won the prize for Best Tenor Horn.
A Carmen Fantasy
Carmen is an opera in four acts by French
composer Georges Bizet and was first
performed in Paris during 1875, where
its breaking of conventions shocked and
scandalized its first audiences. Bizet died
suddenly after the 33rd performance,
unaware that the work would achieve
international acclaim within the following
ten years. Carmen has since become one of
the most popular and frequently performed

operas in the classical repertoire with both
the Habanera from Act 1 and the Toreador
Song from Act 2 taking their place among
the best known of all operatic arias.
Gordon Langford’s skilful medley captures
the brilliance of melody, harmony,
atmosphere and orchestration, as well as the
way Bizet musically represented the emotions
and suffering of his characters.
The Long Day Closes
No star is o'er the lake,
Its pale watch keeping,
The moon is half awake,
Through gray mist creeping,
The last red leaves fall round
The porch of roses,
The clock hath ceased to sound,
The long day closes.
Sir Arthur Sullivan is best known for his
collaborations with W.S. Gilbert on well
known comic operettas such as The Mikado
and The Pirates of Penzance. But before this

rise to fame, Sullivan had some success
with choral song writing and in particular
with The Long Day Closes, written with
Henry Fothergill Chorley in 1868. The
plaintive harmonies and the text's touching
meditation on death have made the song
popular, and the song gained renewed
profile with a beautiful performance by The
King’s Singers at the 2008 BBC Proms. Eric
Ball’s treatment is admirably sensitive to the
original.
Devil’s Duel
Devil’s Duel takes its inspiration from the
story of the infamous Niccolò Paganini
whose virtuosity was astounding. He began
playing the violin at the age of seven, and
by the time he was 13 had the reputation of
being the leading Italian violinist of his time.
People began to speculate about Paganini’s
great talent and began to wonder about his
gift. He became known as a ‘Hexensohn’ or
witch’s brat.

Paganini’s demonic reputation became
so widespread that his talent was often
attributed to the belief that he had help from
the devil. Later in life, Paganini would tour
Europe, though rumours of supernatural
guidance never ceased. He would give
concerts, and often ‘duel’ with other
virtuosi – ‘winning’ by improvising during
the contest (or concert!) by adding octaves,
thirds, and sixths, and often playing more
notes in a second than thought humanly
possible.
Devil’s Duel uses the famous music of
Paganini’s Caprice no. 24 as its musical
material and sees B&R euphonium soloist
Philippe Schwartz dueling with various
colleagues in the band with displays of
virtuosity in the fast music, and cunning in
the slow.
Bolero
Throughout his career Maurice Ravel
demonstrated an obsession in composing
re-styled dances, right from his earliest

successes such as the 1895 Menuet and the
1899 Pavane, through to his more mature
works like Le Tombeau de Couperin, which
essentially takes the format of a dance suite.
Bolero was the last of these works, written
and premièred in 1928, and it was one
of the last pieces Ravel composed before
illness forced him into retirement.
The original, with its insistent melodic
motif, is a masterclass in orchestral scoring
and Howard Snell has given it the same
treatment for brass band – a real tapestry
of colour for the listener.

hese brief notes
started by celebrating
the composers and
their music, a branding of quality
that B&R pursues for its concert
repertoire, but we should also
make note of the arrangers
present within the track list.
Musicians such as Howard Snell,
Gordon Langford and Eric Ball
are artists of the highest order
and without them brass bands
would simply not be able to
visit the music of compositional
giants such as Bach or Wagner in
the manner we have here. These
musicians provide us with a
gateway to discover and perform
music from a whole other world
outside of our own. We hope you
enjoy this disc as much as we did
creating it. Happy listening!

T

Brighouse &
Rastrick Band

Over 136 years of proud history
July and September Belle Vue Champions: 1929, September
Belle Vue Champions: 1932, 1933, 1934, 1936, British Open
Champions: 1978, All England Masters Champions: 1993,
1998, 2001, National Champion Band of Great Britain:
1946, 1968, 1969, 1973, 1980,1997, 1998, 2010, 2011 and
2017, Champion Band of Europe: 1981 and 1998, World
Champion Band: 1968 and 1969, BBC Band of the Year:
1968, Granada TV Band of the Year: 1975, Brass in Concert
Champions: 2006 and 2007, Saddleworth Whit Friday
Champions: 2006, 2007, 2008, 2011, 2013, 2016 and 2017,
Saddleworth Whit Friday March Contests – more prizes won
than any other band.

n addition to having a
first class and formidable
reputation for performing
highly entertaining concerts of wide
public appeal, Brighouse & Rastrick
Band has many other notable triumphs
to its credit in the highly competitive
contesting field – the primary means
bands use to match themselves against
each other. Whilst obviously not
winning every competition they enter,
they are often amongst the prizes and
their record of major championship
victories since they first came to national
prominence during the 1920s is certainly
impressive.
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One extra ‘purple patch’ in this fine
record came in 1998 when the band
held concurrently the English Masters,
British National and European
Championships, a unique ‘Triple
Championship’, still not equalled today!

Amongst the general public Brighouse
& Rastrick is perhaps most popularly
known for its famous 1977 hit parade
success The Floral Dance for which it won
both Silver and Gold Discs for massive
record sales and tremendous national
and international acclaim.
Very firm roots were re-established in
the town of Brighouse in 1995 with the
building and opening of its own purposebuilt ‘West Ridings’ headquarters.
In 2010 and 2011 the Band won the
highly competitive Yorkshire Area
Championship before being crowned
‘Champion Band of Great Britain’ at
the Royal Albert Hall in the same two
years. So successful was 2011 that
Brighouse & Rastrick were voted ‘Band
of the Year’ and Professional Conductor
David King, ‘Conductor of the Year’, by
the readers of the 4BarsRest brass band
website.

Today, the band continues
to make its mark on the
new century with all the
promise that holds. Whilst
maintaining their great
traditions and continued
quest
for
musical
excellence, with over 136
years of proud history
behind them, the band
is still fiercely financially
independent and beholden
to no one other than itself.
It is still true to say that no
other public subscription
band has held such high
status for as long as
Brighouse & Rastrick Band!

Dr David Thornton
Dr David Thornton is regarded as one of the foremost
conductors, euphonium players and teachers of his
generation and has a global reputation. His work
as a soloist, conductor and educator is renowned
throughout the brass playing world to have a distinct
hallmark of extreme virtuosity, professionalism and an
ability to connect with audiences like few others in his
field.
His work within the brass band world has seen him
at the top flight for almost twenty years. He has
held solo euphonium positions with the Fairey Band
(1997-2000), Black Dyke (2000-2010), Brighouse
& Rastrick (2011-2015) and Foden’s (2015-2016),
having won five National titles, three British Opens
and one European Championship during this time. In
January 2017, David returned to Brighouse & Rastrick
as the Musical Director of the band.
As a recording artist David has released four solo
albums. Parallel Realities (2015), the latest recording
project, was awarded Solo CD of the Year 2015 by
Brass Band World, British Bandsman, 4barsrest.
com as well as winning a Roger Bobo Excellence in
Recording Award 2016. David has also conducted
on two band albums, Perspectives of Pretoria (with
Wingates Band) and Shine (a Les Neish solo album).

Considering David’s relatively young age, his achievements in education are also quite
remarkable. He is the Senior Tutor in Brass Band Studies at the RNCM, as well as teaching
euphonium and chamber music at Chetham's School of Music. His current and former
students already hold principal positions in many leading bands around the UK.
David Thornton is a Sterling Musical Instruments performing artist and consultant. He also
holds an undergraduate degree from the Royal Northern College of Music and a DMA
from the University of Salford.
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