


‘It was an age of brilliant students… Of 
these, Herbert Howells had outstanding 

talent. His quickly written scores, showing 
a beautifully resolute calligraphy, with their 
technical maturity simply disheartened me. I 
had to learn one of the most painful lessons 
in life, that there are others who are born 

with more gifts than oneself…’

Of equal interest was his 1935 musical tour 
of the English regions, from Bath to Bolton, 
Leeds to Newcastle, and on to Birmingham. 
In his time in the north he famously came 
across the Wingates Temperance Band for 
whom he would compose Kenilworth.

‘I am sure that any musician when he first 
hears the virtuosity of these amateur players 
is as astounded as I was. I note that Toscanini 

and Casals also expressed their wonder.’

Bliss’s respect for and contribution to the 
brass band literature is, of course, well 
represented in this recording. However, my 
own connection with his musical legacy is 
somewhat more tangential and personal. 
Bliss died in 1975, five years after publishing 
his memoirs. His widow lived on until 2008 
at the age of 104. The family papers then 
formed the basis of the ‘Bliss Charitable 
Trust’ whilst the remainder of the estate was 
sold more widely.

After some discussion, Sir Arthur’s piano, 
which had originally belonged to his 
mother, came north into an exhibition of 
historic instruments at ‘Besbrode Pianos’ 
in Leeds, where it stood proudly next to the 
instrument formerly owned by H.G. Wells. 
Famously, the two men had collaborated on 
the futuristic film Things to Come in 1936. 

At Brighouse & Rastrick we take a huge 
amount of pride in our historical traditions 
and of course great band music of the past 
is a huge part of this. Howells’s Pageantry 
is particularly important within the band’s 
legacy as its first performance was at the 
1934 ‘Open’, a contest that saw B&R 
complete a hat-trick of victories at this most 
prestigious of events.

This recording of course features the major 
band works of both composers, but also 
two new transcriptions. Paul Hindmarsh 
has adapted Bliss’s Greetings to a City, 
written in 1961 for the brass section of the 
American Wind Symphony Orchestra to 
play from both banks of the River Thames. 
Dominic Longhurst, a former B&R player, 
has transcribed music from the Requiem 
by Herbert Howells, the first of the two 
movements titled Requiem Aeternum. 
Until quite recently it was thought that the 
Requiem was composed in response to 
Howells’ son’s death in 1935, but we now 

know that Howells composed it in 1932 
or 1933, originally intending it for the choir 
of King’s College, Cambridge. For some 
reason the music was never sent to King’s, 
and its existence remained unknown until 
its eventual publication in 1980, only three 
years before the composer’s own death.

We are delighted to be able to record 
this wonderful music and we hope that 
composers of historical importance and 
quality such as Sir Arthur Bliss and Herbert 
Howells continue to be an integral part of 
our brass banding lives.

I owe a debt of gratitude to my friend and 
musical colleague Philip Wilby, a former 
student of Herbert Howells, for penning a 
personal insight into the music on this disc 
– a perfect introduction to the music of two 
musical greats.

Dr David Thornton

In 1970, after a long career of enormous distinction, Sir Arthur Bliss published 
an autobiography called As I Remember. It is full of fascinating insights, 

including this Cambridge memory of the young Herbert Howells.

FOREWORD



The instrument, although still handsome, 
was in a state of some disarray, and in need 
of restoration. However, the provenance 
was magnificent, and my wife and I bought 
it as seen. Made by Blüthner in 1886, it was 
lovingly restored by Besbrode, and now 
dominates our music room in Ripon. How 
remarkable it is to think that this is the piano 
on which he composed so much, and where 
the first sounds of Kenilworth and The 
Belmont Variations were first heard.

Mark Gertler’s portrait of Bliss at this very 
piano… as he remembers in his biography…

‘In the finished painting, my head shows 
as a pale oval rising above the piano; what 
fascinated him was the beautiful scroll on 
the raised stand of my mother’s Blüthner, 

a very scarce and early one as piano tuners 
invariably point out…’

My memories of Herbert Howells are more 
personal ones. As a violinist in the National 
Youth Orchestra in the 1960s, we were 
offered the chance to visit Dr Howells for 

informal composition classes on our free 
afternoons. Certainly no soft option, these 
extra-curricular meetings offered me my 
first experience of meeting a professional 
composer; more importantly, though 
unguessed at the time, they proved to be 
an unexpected turning point in my musical 
life. As the orchestral courses progressed, 
and we grappled with Shostakovich’s new 
10th Symphony, or Bartok’s 25 year old 
Concerto for Orchestra, we also prepared 
our own juvenile scores for scrutiny by 
Howells, and (what was worse) by the other 
class members, this was no joke since these 
other students included composer David 
Matthews and Hallé Orchestra conductor 
Mark Elder! Of course in Howells, I saw a 
man who had been born in 1892, but I also 
knew some of his musical reputation.

I was familiar with Pageantry, written in 
1934, and his mighty settings for Collegium 
Regale which appeared in 1945. I remember 
him recalling his own musical influences, 
his Requiem for his dead child Michael in 
Hymnus Paradisi (1938) or his memories 

of the 1910 première of Vaughan Williams’ 
Fantasia on a Theme of Thomas Tallis in 
Gloucester Cathedral, where, as a young 
man he had shared a score of Elgar’s Dream 
of Gerontius with Vaughan Williams himself. 
Here was a man who had studied with 
Stanford and Parry, as well as composing 
sets of church pieces for every major British 
Cathedral.

Looking back, it was a baptism of fire, but 
one which has shaped my musical outlook 
ever since. Like Howells, I have now written 
pieces for brass band, and like Howells 
I have composed music for the English 
Church. His words of wisdom stay with me, 
but his continuing influence in the nature 
and purpose of my musical creations has 
been intense.

Sir Arthur Bliss had occasional meetings 
with Gustav Holst in the early 1920s and 
there was an age gap of some 30 years. 
Between Howells and myself it was nearer 
60. Nevertheless, the youthful memories are 
as sharp now as if they happened yesterday.

Bliss’s own memories of his mentor clearly 
mirror my own:

‘One is far too apt to take for granted the 
exceptional artist who can be seen living 

daily in our midst. There he is, just like us, 
getting on a bus, or sitting and eating in a 

tea shop! If we miss an opportunity to meet 
and talk with him—well, there will surely be 
other chances. And then he dies, and there 
is no second chance. I feel this deeply about 
Holst. I was only with him a few times, but 
each is indelibly engraved on my memory.’

Philip Wilby



HERBERT HOWELLS

Herbert Howells was born in Lydney, 
Gloucestershire, on 17 October 1892. 

In 1912 Howells won an open scholarship 
to the Royal College of Music where his 
teachers included Charles Stanford and 
Charles Wood. Within a short time, Howells 
had written his Mass in the Dorian Mode 
which became the first of his works to receive 
a public performance – at Westminster 
Cathedral under Richard Terry. Howells was 
an outstanding student, winning most of the 
available prizes and being highly regarded 
by his teachers and his fellow pupils, who 
included Arthur Benjamin, Arthur Bliss and 
Ivor Gurney.

In 1920 Howells was appointed to teach 
composition at the RCM, a position he was 
to hold for nearly 60 years, and during this 
time his students included Robert Simpson, 
Gordon Jacob and Imogen Holst. He 

combined his conservatoire teaching with 
the position of Director of Music at St Paul’s 
School for Girls – a position formerly held by 
Gustav Holst and in the future to be held by 
Derek Bourgeois.

In 1935 Howells suffered a personal tragedy 
through the sudden death of his nine-year-
old son, Michael. For many months Howells 
felt unable to compose but the following year 
he began work on what was to become his 
masterpiece Hymnus Paradisi for soloists, 
chorus and orchestra. Incorporating some 
material from a Requiem written in 1932, 
this was completed in 1938 – in memory of 
Michael – and first performed at Gloucester 
in 1950, conducted by the composer.

While Howells mourned Michael for the 
rest of his life, he now composed continually 
until well into his eighties. He was appointed 
CBE in 1953 and a Companion of Honour 
in 1972. Howells died in London on 23 
February 1983.

SIR ARTHUR BLISS

Sir Arthur Bliss studied music at 
Cambridge under Charles Wood and 

at the Royal College of Music. His musical 
studies were interrupted by the outbreak of  
World War I, and during his distinguished 
service he was wounded in the Battle of the 
Somme and gassed at Cambrai. The tragic 
death in battle of his brother, Kennard, 
together with his own war experiences had 
a profound and lasting impact on his life and 
in his music, and found expression most 
particularly in his choral symphony Morning 
Heroes (1930).

After the war, Bliss established himself as a 
composer living in London, before moving 
to the USA in the early 1920s. In California 
he met Gertrude Hoffmann, whom he 
married and brought back to London in 
1925. They had two daughters, Barbara and 
Karen.

During this period Bliss the composer 
continued to flourish, commissioned to 
write the cinema’s first great film score with 
the music for Alexander Korda’s film of H.G. 
Wells’ Things to Come (1935). In 1941 
he became Director of Music at the BBC, 
where he established programmes such as 
This Week’s Composer, still enjoyed today 
in a similar form. Following his knighthood 
in 1950 he was appointed Master of 
the Queen’s Music. In this capacity he 
composed numerous works and fanfares for 
royal occasions including the Investiture of 
the Prince of Wales.

Bliss was a prolific and versatile composer, 
writing over 140 works for every combination 
of voice and instrument, including large 
scale orchestral and choral works, music for 
brass bands, chamber instrumental music, 
songs, operas, ballets and film music.



BRIGHOUSE & RASTRICK BAND
NATIONAL BRASS BAND CHAMPIONS 2017

In addition to having a first class and 
formidable reputation for performing 

highly entertaining concerts of wide 
public appeal, Brighouse & Rastrick 
Band has many other notable triumphs 
to its credit in the highly competitive 

contesting field – the primary means 
bands use to match themselves against 
each other. Whilst obviously not winning 
every competition they enter, they are 
often amongst the prize winners and 
their record of major championship 

victories since they first came to national 
prominence during the 1920s is certainly 
impressive.

One extra ‘purple patch’ in this fine 
record came in 1998 when the band held 
concurrently the English Masters, British 
National and European Championships, 
a unique ‘Triple Championship’, still not 
equalled today!

Amongst the general public Brighouse 
& Rastrick is perhaps most popularly 
known for its famous 1977 hit parade 
success The Floral Dance for which it won 
both Silver and Gold Discs for massive 
record sales and tremendous national 
and international acclaim.

Very firm roots were re-established in 
the town of Brighouse in 1995 with the 
building and opening of its own purpose-
built ‘West Ridings’ headquarters. 
In 2010 and 2011 the Band won the 

highly competitive Yorkshire Area 
Championship before being crowned 
‘Champion Band of Great Britain’ at the 
Royal Albert Hall in the same two years. 
So successful was 2011 that Brighouse & 
Rastrick were voted ‘Band of the Year’ 
and Professional Conductor David King, 
‘Conductor of the Year’, by the readers of 
the 4barsrest brass band website.

Today, the band continues to make its 
mark on the new century with all the 
promise that holds. Whilst maintaining 
their great traditions and continued 
quest for musical excellence, with over 
136 years of proud history behind 
them, the band is still fiercely financially 
independent and beholden to no one 
other than itself. It is still true to say 
that no other public subscription band 
has held such high status for as long as 
Brighouse & Rastrick Band!



DR DAVID THORNTON

Dr David Thornton is regarded as one of 
the foremost conductors, euphonium 

players and teachers of his generation and 
he has gained a global reputation. His 
work as a soloist, conductor and educator 
is renowned throughout the brass playing 
world to have a distinct hallmark of extreme 
virtuosity, professionalism and an ability to 
connect with audiences like few others in his 
field.

His work within the brass band world has 
seen him at the top flight for almost twenty 
years. He has held solo euphonium positions 
with the Fairey Band (1997-2000), Black 
Dyke (2000-2010), Brighouse & Rastrick 
(2011-2015) and Foden’s (2015-2016), 
having won five National titles, three British 
Opens and one European Championship 
during this time. In January 2017, David 
returned to Brighouse & Rastrick as the 
Musical Director of the band.

As a recording artist David has released 
four solo albums. Parallel Realities (2015); 
this latest recording was awarded Solo 

CD of the Year 2015 by Brass Band World, 
British Bandsman, 4barsrest.com as 
well as winning a Roger Bobo Excellence 
in Recording Award 2016. David has 
also conducted on three band albums, 
Perspectives of Pretoria (with Wingates 
Band), Shine (a Les Neish solo album) and 
Bolero (with Brighouse & Rastrick Band). 

Considering David’s relatively young age, 
his achievements in education are also 
quite remarkable. He is the Senior Tutor in 
Brass Band Studies at the RNCM, as well as 
teaching euphonium and chamber music 
at Chetham’s School of Music. His current 
and former students already hold principal 
positions in many leading bands around 
the UK.

David Thornton is a Sterling Musical 
Instruments performing artist and 
consultant. He also holds an undergraduate 
degree from the Royal Northern College of 
Music and a DMA from the University of 
Salford.
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FANFARE FOR THE
LORD MAYOR OF LONDON (1967)
Arthur Bliss     © Robert King Music

THREE FIGURES (1960)
Herbert Howells     © Joseph Weinberger
i. Cope’s Challenge
ii. Iles’s Interlude
iii. Rimmer’s Race

KENILWORTH (1936)
Arthur Bliss     © R Smith

REQUIEM AETERNUM (1932)
Herbert Howells trs. Dominic Longhurst 2018      M/S

GREETINGS TO A CITY (1961)
Arthur Bliss trs. Paul Hindmarsh 2018     © Robert King Music

CEREMONY OF THE RED BISHOPS
from FOUR DANCES FROM CHECKMATE (1937)
Arthur Bliss     ©  Novello & Co

THE BELMONT VARIATIONS (1963)
Arthur Bliss arr. Frank Wright     ©  W. Paxton & Co

PAGEANTRY (1934)
Herbert Howells     © R Smith
i. King’s Herald
ii.Cortège
iii. Jousts

1.

2-4.

5.

6.

7.

8.

9.

10-12.


