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Trials 
and

Triumphs
Three dates across a two-year period tell the story of this album:

Sunday 17 April 2016, Wednesday 6 September 2017 and Saturday 6 October 2018.

The fire in 2016 at the band’s rehearsal premises has been well documented, together with the 
loss of the library and so many historical artefacts and items of memorabilia. In this same year 

Foden’s was successful with an application to Arts Council England through ‘Grants for the Arts’ 
for a “Three Year Strategic Music and Audience Development Plan 2016-2019”.

Included in the funding application was a commission from Derek Bourgeois to celebrate the 
famous double hat-trick of wins achieved by Foden’s at the National Championship of Great 

Britain 1932, 33 & 34 and again in 1936, 37 & 38. This piece, a celebration of everything to do 
with brass band contests, proved to be the last major work for brass band that Bourgeois wrote 
before he passed away in September 2017. The following months saw many logistical problems 

overcome, new rehearsal premises secured, all whilst fulfilling the band’s busy engagement 
diary. Having come through all the “Trials”, Saturday 6 October 2018 saw the band’s ultimate 

“Triumph”, being crowned National Champion Band of Great Britain.

This album then is a musical representation of two years in the life of the band.

Phoenix Rising
The idea for the inclusion of this piece came 
from a comment on social media when 
someone wrote that the Nationals win was 
the band rising, phoenix-like, from the ashes 
of the bandroom fire. Its highly driven nature 
reflects perfectly the attitude of the band 
and its supporters in the recovery from this 
devastating blow on Sunday 17 April 2016.

The Sorcerer’s Apprentice
As well as being a fine composer, Derek 
Bourgeois was a masterful arranger/
transcriber of orchestral repertoire for brass 
band. Arguably the finest example of this is 
his colourful transcription of The Sorcerer’s 
Apprentice.

Paul Dukas composed L’apprenti Sorcier in 
1897. This symphonic poem was inspired by 
Goethe’s ballad Der Zauberlehrling, written in 
1797. It tells the story of an old wizard, who 
leaves his apprentice to clean up. Taking 
control of the wizard’s magic, the apprentice 
summons a broom to do the cleaning for 
him, carrying and emptying pails of water. 

However, he cannot command the broom 
effectively and soon the floor is flooded. 
Realising he cannot stop it, the apprentice 
takes an axe and cuts the broom in two. The 
two pieces pick themselves up and carry on 
emptying water at an even faster pace. At 
last, the wizard returns and ends the spell, 
reminding the spirits that they can only be 
called at his command. Dukas follows the 
story closely in musical terms, brilliantly 
capturing the magic, humour and wildness 
of the poem. The piece was famously used 
in Disney’s 1940 film Fantasia where Mickey 
Mouse plays the part of the apprentice. Its 
famous central image, of an implacable army 
of enchanted brooms, is one of the most 
indelible in animated film.

Song for Eilir
This recording is dedicated to the memory of 
Eilir Williams, husband of the band’s repiano 
cornet player Anna Hughes-Williams, 
who passed away on Christmas Eve 2016 
following a brave 19-year battle against 
Multiple Sclerosis.

The

Music



A fine cornet player and proud bandsman, 
Eilir studied at Salford University and was a 
member of the all-conquering YBS band of 
the 1990s until he had to give up playing due 
to his deteriorating health.

In October 2017 Salford University staged 
a Musical Celebration in memory of Eilir, 
and Robin Dewhurst (who joins the band on 
piano for this recording) wrote Song for Eilir 
to be performed by Mark Wilkinson with the 
Friends of Eilir Band (made up of players from 
YBS, Wingates, Salford University, NYBBW 
and Deiniolen) conducted by Michael Fowles.

The following words come from Eilir’s brother, 
Dylan…

“It was very touching to have a piece composed 
in memory of our beloved Eilir, and Mark’s 
première performance at Ei’s tribute concert was 
so emotional. Now to have the piece recorded by 
Mark and Foden’s gives us all a lasting reminder 
of that special night, and is a fitting tribute to 
Ei. Thank you Mark, Mike and Foden’s for the 
gift of having this recording to remember Ei by – 
and a huge thanks to Robin for his beautiful 
composition – diolch yn fawr.”

Handel in the Band
Handel in the Band was commissioned by 
Geo-Pierre Moren and Brass Band Treize 
Etoiles, for performance at the 2013 Swiss 
National Championships, when it was 
conducted by Dr James Gourlay.

“The title Handel in the Band is a reference 
to Percy Grainger’s popular work, Handel 
in the Strand. This gives an indication of 
the underlying vein of humour that runs 
through the piece, which comprises virtuoso 
variations on the Sarabande from Handel’s 
Keyboard suite in D minor, HWV 437. The 
theme is based on the traditional chord and 
bass sequence of Spanish origin known as 
La Folia and consists of one phrase, repeated 
seven times, with the seventh statement 
extended to approach the final cadence. 
Kenneth Downie draws heavily on both 
the motif and the extension to create the 
variations and spectacular fugal finale. His 
other source is Handel’s original bass line, 
which Dr Downie says “lends itself especially 
well to contrapuntal treatment”.” 

(Paul Hindmarsh)

This is the band’s winning performance, 
recorded live at the Royal Albert Hall on 6 
October 2018, conducted by Russell Gray.

The Crowning
The music is a Ceremonial Fanfare and 
chorale based upon the hymn tune 
Westminster, the London Abbey in which 
Coronations and subsequent ‘Crownings’ 
take place at the change of every Monarch.

The 62 bass drum strikes heard in the 
intrada represent the 62-gun salute that 
accompanies the crowning ceremony as the 
‘trumpets sound and bells ring out in the 
Abbey’.

Eternal Source of Light 
Divine
Ode for the Birthday of Queen Anne is a secular 
cantata composed by George Frideric Handel 
to a libretto by Ambrose Philips, of which the 
first line, ‘Eternal source of light divine’, provides 
an alternative title for the work. It is thought 
to have been composed during January 1713.

Eternal Source of Light Divine by Jonathan 
Bates is a theme and set of variations on the 
famous aria by Handel. The song was most 
recently performed to a global audience 
by Elin Manahan Thomas as the bridal 
entry music for the wedding of the Duke 

The new major work of Derek Bourgeois, Trials and Triumphs, seeks to capture the moods 
and feelings of brass band contesting. In keeping with those thoughts we present our 

programme from the Brass in Concert Championship 2018 themed on Kings and Queens,
with all the music being written or arranged by three playing members of the band:

Jonathan Bates, John Barber and Iain McKnight.

Kings 
and

Queens



and Duchess of Sussex on 19 May 2018.
The music itself is a virtuosic showpiece for 
the soloist, displaying extremes of range, 
technical flexibility and dexterity as well as a 
demanding yet light-hearted cadenza – all 
based on melodic fragments from the original 
Handel theme. 

The King of Swing
Born Benjamin David Goodman in Chicago, 
Illinois, Benny Goodman was an American 
jazz clarinetist and bandleader known as 
the “King of Swing”. 2018 marked the 80th 
anniversary of Benny Goodman’s legendary 
debut at New York’s Carnegie Hall. In the 
country’s most hallowed classical concert 
hall, this concert was about so much more 
than just Benny Goodman – it was, in 
many ways, a “debut” of swing itself; an 
unprecedented presentation of authentic 
jazz and racial integration on a stage 
of unparalleled prestige. True to form, 
Goodman celebrated the music on its own 
terms, introducing the public to real jazz 
elements and extensive improvisation during 
an era fixated on dance music; by the end of 
the evening, the response was ecstatic! Critic 
Bruce Eder described the concert as “the 
single most important jazz or popular music 
concert in history: jazz’s ‘coming out’ party to 
the world of “respectable’music”.

The King of Swing is John Barber’s tribute to 
this ground-breaking musician.

Seaside Rendezvous
There was no greater showman in the world 
of rock than Freddie Mercury and, for many, 
no greater group than Queen. The recent 
release and success of the film Bohemian 
Rhapsody has brought the sounds of Queen 
to a new generation as well as providing 
a welcome dose of musical reminiscence 
for fans across the world. As well as being 
an astonishingly gifted performer, Freddie 
Mercury was an equally adept composer, 
drawing upon his early musical training as a 
classical pianist as well as his eclectic musical 
tastes to create songs of immense character 
and imagination. With its echoes of music 
hall, vaudeville and no small amount of saucy 
postcard humour, Seaside Rendezvous is 
one of Mercury’s most distinctive works. 

Send in the Clowns
With nine wins at the event, Richard Evans 
is quite rightly considered to be the King of 
Brass in Concert. Here he joins the band as 
the vocal lead in the classic song by Stephen 
Sondheim.

Send in the Clowns comes from the 
1973 musical A Little Night Music. It 
is a ballad from Act Two, in which 
the character Desiree reflects on the 
ironies and disappointments of her 
life.

The “clowns” in the title are not 
referring to circus clowns but 
symbolizing the characters as fools – 
the lyric “Don’t bother, they’re here” 
meaning “We are the fools”.

Thy Tribute Bring
Using the words from Henry Lyte’s 
Spirit of the Psalms, John Goss 
composed the hymn Praise my Soul 
the King of Heaven in 1869. This 
uplifting and empowering music was 
sung at the wedding of the future 
Queen Elizabeth II in 1947, bringing 
us back once again to Westminster 
Abbey, the setting for the opening 
Ceremonial Fanfare, The Crowning.

Based on themes from John Goss’s 
setting, the Kings and Queens 
programme is brought to a 
conclusion with a fantasy written by 
John Barber – Thy Tribute Bring. 

Trials 
and

Triumphs
Trials and Triumphs was commissioned 
by Foden’s Band as a piece to celebrate 
their famous double hat-trick of wins at the 
National Brass Band Championships in the 
1930s. The concept was to create a work that 
covers all those things that a championship 
band endures to triumph against all the odds. 
Also it had to have appeal for all the many 
fans of a top class band including melody, 
excitement and ultimately triumph.

“The opening represents the pent up 
excitement of a contest day with all the hurley 
burley that goes with it. As this subsides a 
slow melody takes over, first in the trombones, 
then in the full ensemble. As this develops we 
hear a shift in mood to something more fast 
and furious representing the nervousness of 
the main contest event. The excitement builds 
at a terrific pace eventually culminating in a 
big melody in which all the excitement bursts 
out. 

At the end the triumph is obvious and all the 
exuberance that goes with it.”

(Derek Bourgeois 18/8/17)



Foden’s
Band

To celebrate the relief of Mafeking during 
the Boer War in 1900, a brass band was 
established in the village of Elworth, near 
Sandbach in Cheshire. The band was adopted 
by local industrialist Edwin Foden and was 
named The Foden’s Motorworks Band. From 
these humble beginnings few would have 

thought this band would go on to win 12 British 
Open titles, 14 National Championships of 
Great Britain and an unparalleled double 
hat-trick in 1932, 33, 34 and in 1936, 37 and 
38. The band currently holds the record for 
the number of Area Contest wins with an 
unprecedented 22 North West Area titles.

Around the world Foden’s Band is a trademark 
that musicians associate with inestimable class 
and musicianship. This fact is reflected in the 
wide variety of countries that the band has 
toured; Italy, Switzerland, America, Ireland, 
France, Norway, Finland, Denmark and Israel.

The association which Foden’s has with the 
most respected and renowned conductors 
Bramwell Tovey, Allan Withington, Howard 
Snell, Nicholas Childs and Michael Fowles has 
developed the band’s ever increasing repertoire 
and also their standards to unprecedented 
levels, allowing them to provide audiences with 
musically aesthetic performances as well as 
stepping outside the boundaries of the usual 
brass band concert repertoire.

In 2012 Foden’s set up a Youth Band to nurture 
the very best youth musicians in the area to 
become the future of the brass industry and in 
2015 set up a Junior Band to act as a feeder to 
the Youth Band. The Foden’s solo competition 
(held annually in November and staffed by 
players of the band) regularly attracts over 
170 players from around the world. Foden’s 
also has partnerships with all the various youth 
organisations in Cheshire and run an annual 
non-competitive Youth Festival.

In 2012 Foden’s cemented themselves as one of 
the leading brass bands in the world winning a 

rare and exceptional ‘Double’ being crowned 
2012 British Open and National Champions. 
In doing so the band defeated the very best 
bands in Britain at the world’s two most 
prestigious competitions.

As well as being very successful on the contest 
front the band has won numerous awards for 
CD releases, regularly appearing on BBC TV 
and Radio and performing at all the countries 
leading concert halls.

Foden’s Band is presently the 2018 ‘National 
Champions of Great Britain.’



Michael
Fowles

Widely regarded as one of the leading 
conductors of his generation Michael hails 
from the rich musical tradition of North 
Staffordshire and is an honours and post-
graduate of the Royal Northern College 
of Music and has been Musical Director of 
Foden’s Band since 2009.

Having worked with many of the country’s 
leading bands Michael has a reputation 
for entertaining concert programming and 
high standards in competition. He is well 
known for having transferable skills having 
won Championship section contests with 
11 different bands either in regular working 
relationships or on a freelance basis. As such 
he is much in demand both in the UK and 
abroad.

Michael is also a member of the Association 
of Brass Band Adjudicators and has officiated 
at numerous Regional Qualifying contests, 
The National Finals, Butlins Mineworkers 
Festival and the Swiss Nationals amongst 
others.

Educational work also forms an important 
part of Michael’s musical life. He is Course 
Director of both the Wessex Band Summer 
School and Foden’s Armagh Summer School. 
As a guest conductor he undertakes much 
training work throughout the UK with bands 
of all levels from championship to youth 
including being Musical Director of Foden’s 
Youth Band, The NEMBBA Youth Band and 
Associate Conductor and Musical Adviser of 
Lions Youth Band. He is also a regular guest 
conductor for school and youth workshops 
in Leicestershire, Staffordshire and Northern 
Ireland with both brass and wind bands.

Michael has written articles and 
reviews for both Brass Band World 
and British Bandsman, given 
many première performances, 
conducted concerto appearances 
of eminent soloists and directed 
many commercial albums and 
broadcasts for both BBC Radio 
2 and 3.

The relationship with Foden’s 
Band has produced high quality 
concerts and recordings that 
have been met with critical 
acclaim and awards from the 
banding press, in addition 
to a continued dominance 
of the Tameside Whit Friday 
circuit. It has also seen a close 
collaboration with composer-in-
residence Andy Scott that has 
introduced audiences all over 
the country to a new musical 
language for brass band.

Principal Cornet
Mark Wilkinson
Solo Cornet
Paul McDonald
Darren Lea
Jon Probert
Soprano Cornet
Richard Poole
Repiano Cornet
Anna Hughes-Williams
2nd Cornet
Ian Raisbeck
Adrian Beresford
3rd Cornet
Robin Basu
Nicky Lees
Flugel Horn
Melanie Whyle
Horns
Jonny Bates
Nat Martin
Andrew Howard-Smith

Euphoniums
Gary Curtin
Mark Bousie
Baritones
Ashley Jeffers
Mike Warriner
Trombones
John Barber
Nick Birch
Bass Trombone      
Shaun Farrington
Eb Bass
Stewart Baglin
Iain McKnight
Bb Bass
Andy Cattanach
Ryan O’Grady
Percussion
Mark Landon
Anthony Mann
Eve Knowles

Executive Producer: Trevor Caffull
Producer: Adam Goldsmith
Engineer: Melissa Dee
Post-Production: World of Sound
Production Manager: Nicki Tonge
Project Coordinator: Mari Malm Mørkved
Programme Notes: Michael Fowles
Artwork and Design: Mango Design

Recorded by World of Sound
at Sandbach High School on 14 July 2018
and at Sandbach School on 26 January 2019
Track 4 recorded live at the Royal Albert Hall
on 6 October 2018
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PHOENIX RISING       4.51
© Wright & Round   Tom Davoren

THE SORCERER’S APPRENTICE       10.36 
© Warwick Music   Dukas arr. Derek Bourgeois

SONG FOR EILIR       6.48
Cornet Soloist Mark Wilkinson, Piano Robin Dewhurst
M/S   Robin Dewhurst

HANDEL IN THE BAND       16.21
Conducted by Russell Gray
© Faber Music   Kenneth Downie

THE CROWNING       3.16
© Jonathan Bates Music   Jonathan Bates

ETERNAL SOURCE OF LIGHT DIVINE       4.19
Euphonium Soloist Gary Curtin
© Jonathan Bates Music   Jonathan Bates

THE KING OF SWING       3.22
M/S   John Barber

SEASIDE RENDEZVOUS       2.15
© Prima Vista Musikk   Mercury arr. Iain McKnight

SEND IN THE CLOWNS       4.58
Vocal Soloist Richard Evans
M/S   Sondheim arr. John Barber

THY TRIBUTE BRING       5.49
M/S   John Barber

TRIALS AND TRIUMPHS       13.59
© Hafabra Music   Derek Bourgeois
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