


In essence, this album is a blending of the old and the new; 
tradition and progress; the expected and unexpected, 
all infused together under one bright Spotlight. It 
includes the ubiquitous and much-loved solo works I 
have performed with Black Dyke over the years, as well 
as showcasing new material – substantial, important and 
serious works for the baritone horn, now firmly footed 
without apology in the soloist’s limelight.

Spotlight has taken several years to come to 
fruition, with the tracks spanning my entire 
tenure at the band – which also included 
maternity leave! I wanted this, my second solo 
album, to feature new repertoire – both original 
works and imaginative arrangements – and be 
a quality vehicle for musical expression. I was 

also keen to proudly acknowledge the illustrious 
band with whom I am privileged to play. Few 
instrumentalists have released solo albums with 
Black Dyke; even fewer recent band members 
have done so and, to my knowledge, no women 
have ever – never mind baritone players. I am 
honoured to find myself here. 

I N T R O D U C T I O N



T H E
M U S I C
The programme is rather nostalgic from my perspective, in 
that I associate each track with a specific musical memory or 
performance. That said, by peppering the new commissions 
and important dedications throughout the popular lyrical 
pieces, it supports an idea which I relate to strongly – 
acknowledging the past whilst always looking towards the 
future, to new possibilities, new collaborations and new 
musical opportunities.

The album opens with a bang, and in 
admittedly somewhat traditional flavour, 
with Napoli. I have always been a fan of the 
sheer joie de vivre present in Funiculì, Funiculà, 
the famous Neapolitan song written by Luigi 
Denza and Peppino Turco in 1880. American 
cornetist Herman Bellstedt used this jaunty 
melody in his famous theme and variations, 
and the solo has become a concert standard 
for brass instrumentalists across the globe. 

This virtuosic arrangement of Napoli was 
completed at my request by my husband, 
Brenden Wheeler, a Director of Music in the 
British Army. Brenden studied orchestration 
and composition with Stephen Roberts at the 
Royal Military School of Music, Kneller Hall, 
and it is Stephen’s imaginative score which is 
next to feature. I first heard The Lark in the 
Clear Air in its manuscript version many years 
ago at the Brass in Concert Championships. 
The way in which Stephen wove together the 
traditional Irish Air with motifs from Ralph 
Vaughan Williams’ The Lark Ascending was 
both beautiful and clever. It made a lasting 
impression on me, and I was touched when 
Stephen completed a baritone transcription 
for myself and Black Dyke.

Simon Dobson’s Rampage is in bold contrast 
to the majority of music on this disc. Full of 
thumping rhythms and complex textures, 
it is a modern take on Robert Burns’ Tam 
O’Shanter Ride. Simon and I chatted about 
a baritone solo piece for years, with myself 
keen to acknowledge my Scottish heritage, 
albeit with a twist and using Simon’s inimitable 
compositional language. His imagination 
was key in turning Burns’ famous poem into a 
visceral, modern retelling of Tam’s night out – 
in Simon’s own words, it is a “real breakneck, 
whirlwind, booze-fuelled razz!”
 

 W I T H  S I M O N  D O B S O N



With Peter’s insight in mind, I approached 
Turbulence, Tide & Torque as a programmatic 
homage to these three women; each 
movement a unique ‘scene’ which takes place 
in air, on sea and on land. As one would expect, 
Peter’s distinctive score conjures up the most 
wonderful pictures in the mind’s eye, be it a 
soaring dawn flight, the soft lapping ocean 
or a high-octane car race. In his foreword to 
the concerto, Peter comments on the three 
incredible women who inspired his music and 
explains their remarkable stories:

“Turbulence: Harriet Quimby (b. 1875) was 
one of the world’s best woman aviators, her 
significant and historic achievement being the 
first woman to fly across the English Channel. 
Sadly, in her lifetime, very few people were 
aware of her 1912 accomplishment; potential 
press coverage was dominated by the sinking 
of the Titanic only two days before. 

Tide: Grace Darling (b. 1815) is a name much 
more familiar to the public today, and in her 
lifetime, she was lauded as a national heroine. 

In Simon’s story, the solo baritone acts as Tam, 
the narrator and main protagonist ‘out on the 
town,’ whilst the devil becomes a DJ in a dark, 
underground club from which Tam eventually 
must escape. The tritone – also known as the 
‘devil’s interval’ – is woven throughout the 
work. It certainly enhances the feeling that 
danger and evil are lurking around the corner, 
just as Burns intended in his dark tale warning 
of over-indulgence, mischief and tom-foolery!

The melody featured in With His First Breath 
was written by Paul Lovatt-Cooper many 
years ago upon the birth of his son, and he has 
referred to it as Luca’s Theme ever since. It was 
used in Paul’s 2011 test piece, Breath of Souls, 
and as a solo work, has become a popular 
addition to my concert repertoire. In life, 
some of us are lucky enough to experience the 
overwhelming, all-consuming love felt as a new 
parent. I am fortunate to be in that blessed 
group and, unknown to anyone in the studio 
at the time, I was eight weeks pregnant with 
my daughter when this track was recorded. A 
treasured memory indeed.

Alone with my Thoughts is a haunting 
Scottish song written by Erik Spence in 
memory of Gordon MacPherson, a young 

Royal Marine who was tragically killed during 
the Falklands War. I asked Brenden to arrange 
a Scottish song for a solo performance at the 
Gala Concert of the 2014 European Brass 
Band Championships in Perth Concert Hall. 
In its original guise, Alone with my Thoughts 
featured Josie Rose Duncan as vocal and 
clarsach (Scottish harp) soloist alongside the 
baritone lead voice and band – such a delight 
to play this elegant setting! In time, the work 
was rescored so I was able to play this beautiful 
song with Black Dyke. 

The idea of completing a second solo album 
with Black Dyke had been nascent for some 
time, but began to gather real momentum 
when Peter Graham’s Baritone Concerto 
arrived on the scene. Peter and I talked casually 
about the piece for a while, and under quite a 
few different guises, until the material and 
concept (celebrating women’s achievement) 
were confirmed, much to my genuine delight. 
Peter commenced the concerto in 2018 as 
part of an Arts Council of England funded 
residency he was awarded with Black Dyke. 
The resulting work was Turbulence, Tide & 
Torque: Concerto for Baritone.

“TURBULENCE, TIDE & TORQUE CAN BE 
CONSIDERED TO BE A COMPANION PIECE TO 

MY 2008 EUPHONIUM CONCERTO
IN LEAGUE WITH EXTRAORDINARY GENTLEMEN. 

WHEREAS THE GENTLEMEN IN QUESTION IN 
THE LATTER WORK WERE FICTIONAL (SUCH AS 
SHERLOCK HOLMES AND PHILEAS FOGG), THE 

BARITONE CONCERTO PAYS TRIBUTE TO THREE 
REAL LIFE WOMEN WHO WERE VERY MUCH 

TRUE PIONEERS AND HEROINES OF THEIR AGE.”

PETER GRAHAM



A humble lighthouse keeper’s daughter from 
Northumberland, her participation in the 
rescue of survivors from the wrecked paddle-
steamer Forfarshire is well documented (a 
museum dedicated to her achievements 
located in Bamburgh, the town of her birth). 
This movement, Tide, develops a main theme 
from my large scale work Harrison’s Dream, 
reflecting on the souls lost in the disaster. 

Torque: The final movement opens with a 
sudden gear change such as might have been 
undertaken by Dorothy Levitt (b. 1882), the 
women’s world land speed record holder, in 
her Napier racing car. Levitt – who, following 
her 1906 record-breaking achievement, was 
described as the ‘Fastest Girl on Earth’ – went 
on to write extensively about her experiences, 
encouraging females to take up motoring 
through her articles in The Graphic newspaper.”

– – – – – – – – –

Like many others raised in brass bands, Peter’s 
works have been a staple of my musical diet 
for many years. What a thrill it has been to 
collaborate with him, not only on the Concerto 
for Baritone, but also on several of his new major 
works written for Black Dyke’s contest campaigns 
at the ‘Europeans’. With his 2014 work, The 
Triumph of Time, Peter wrote extensively for myself 
and the wonderful Zoe Lovatt-Cooper, nee 
Hancock, on flugel. Zoe and I have duetted ever 
since, and this musical partnership has been a 
major feature of my tenure at Black Dyke. For me, 
her sumptuous flugel horn tone is unparalleled 
and it is a true pleasure to play with such a 
stylish musician, including on this next track,
One September Morning.

It was indeed on ‘One September Morning’ 
that a certain distinguished composer sat 
down  to write a duet under the pseudonym, 
Robert Eaves. The composer commented:

“Having worked with Black Dyke Band 
during the course of 2016, I was impressed 
by the sheer artistry and musicianship of 
two of their star soloists – Zoe Hancock 
and Katrina Marzella – and decided that 
I would write a little duet for them as a 
surprise! Thus, the title of this short, and 
hopefully attractive, piece came about 
from the fact that I literally wrote it one 
morning in September. Thereupon, I took it 
to my next scheduled session with the band 

for a read-through with Zoe and Katrina 
and, soon after, we recorded it together. 
A very happy process and memorable 
outcome for all concerned!”

In the brass music world, it is no real secret 
that Edward Gregson is the true identity of the 
author concerned. It was an honour to receive 
a dedication from him – he was Principal during 
my postgraduate studies at the Royal Northern 
College of Music and is a musician I greatly 
admired during my childhood and student years, 
right through to the Black Dyke collaborations. 
Zoe and I were truly thrilled with his gift and I am 
indebted to him for his generous appearance on 
this track as guest conductor. Thank you, Eddie! 

 W I T H  P E T E R  G R A H A M  &  N I C H O L A S  C H I L D S

WITH ZOE LOVATT-COOPER & EDWARD GREGSON



The Holy Well is a central theme from Peter 
Graham’s 1997 work, On Alderley Edge. It lies 
at the emotional core of the piece and is a 
moment which Peter describes as a pastiche 
aria. At the request of the late Riki McDonnell, 
he eventually extracted it to become a solo 
work. The Holy Well is now considered as one 
of Peter’s most treasured melodies.

With its luscious harmonies, lyrical heart and 
nostalgic essence, Be My Love closes the 
album with a touch of sentimentality and 
thus brings us full circle. My Grandfather, 
Mario Marzella, although raised in Scotland, 
was from Filignano, a small village 100 miles 
southeast of Rome. Filignano also happens 
to be the ancestral home to Mario Lanza, the 
American actor and tenor for whom Be My 
Love was written. Lanza’s performance of the 
popular song, with lyrics by Sammy Cahn and 
music by Nicholas Brodszky, went on to sell over 
two million copies (huge at the time of the LP) 
and, with its triumphant top C to close, has 
been covered by vocalists and instrumentalists 
the world over.

Many people have assisted me along the way, but 
I must give special thanks to the following people and 
groups: all composers and arrangers featured on this disc 
for their artistry and imagination; to Nicki Tonge, Adam 
Goldsmith, Mari Malm Mørkved et al. at World of Sound 
for their management and direction; to Richard Scott for 
the hard work on the production; to Mango Design for 
the great booklet design; to Hazel Whittall Photography 
for her fantastic images; to all the guys and girls at Black 
Dyke for their immense patience and great playing during 
those late nights in Morley, as well as years of friendship 
and musical memories; to Nick Childs for his support 
throughout my entire time at Dyke and for the opportunity 
to see this album come to fruition; to all my extended 
Scottish-Australian family, especially my parents Winnie 
and Michael, and my network of dear friends, for their 
gentle encouragement from near and afar; to my long-
suffering husband, Brenden Wheeler, who has been my 
closest compadre on this project; and to my adorable 
firecracker of a daughter, Gabriella Maia - to whom this 
album is dedicated.

THANKS & 
DEDICATION



Katrina is passionate about raising the profile 
of the baritone and has premièred over 25 new 
solo works for her instrument, several of which 
were funded by a BBC Fame Academy Bursary. 
Katrina was integral to the development of 
the Yamaha Neo baritone horn and performs 
exclusively as a Yamaha Artist on the instrument 
she helped design. 

Katrina has a burgeoning reputation in music 
education and has worked at many of the UK’s 
leading music conservatoires, and is a Civilian 

Professor at the Royal Military School of Music, 
Kneller Hall. She established Nero Music Press, an 
independent publishing company specialising in 
brass music, and is a founder member of Saxhorn 
Fest, an annual music festival which celebrates 
tenor and baritone horns. 

Before combining motherhood with her musical 
life, Katrina practised as a lawyer in Manchester. 
She now lives in the Yorkshire Dales with her 
husband, Brenden Wheeler, and their daughter, 
Gabriella.

Katrina Marzella was born in Edinburgh, 
Scotland in 1983 and has been the solo 
baritone player of Black Dyke Band since 
2011. Katrina has travelled extensively across 
Europe, Asia, Australasia and North America 
as a soloist, adjudicator, conductor and 
teacher. She performs as a soloist regularly 
with Black Dyke Band in some of Europe’s 
most prestigious auditoriums and music 
festivals.

During her youth, Katrina won a myriad of solo 
awards, including the inaugural BBC Radio 2 
Young Brass Soloist of the Year in 2004. She 
was the British Open Solo Champion in 2006 
and 2007, Ern Keller International Soloist 
in 2007 and 2008, runner-up at the 5th 
European Soloist Competition in 2010 and 
was awarded the ‘Best Soloist’ award at the 
2014 European Brass Band Championships. 

KATRINA 
MARZELLA



PROF. 
NICHOLAS J. 
CHILDS
DMA, MA, FLCM, ARCM (HONS)

In 1816 Peter Wharton founded a brass and reed 
band in the Yorkshire village of Queenshead – 
later to become Queensbury. John Foster, apart 
from being the founder of Black Dyke Mills, 

played French horn in this band. It has been said 
on many occasions that Black Dyke was formed 
from it; however, this is not strictly true, as Peter 
Wharton’s band went out of existence through 
loss of members. In 1833 a new band was formed 
named ‘Queenshead Band’, which may well 
have contained players from the former band. It 
is reported that this band reached its zenith from 
1838 to 1843, at which time it consisted of 18 
musicians. 

Black Dyke Band is the most recorded band 
in the world with over 350 recordings and the 
number growing every year. It is also the most 
successful contesting band in the world having 
won the European Championships 13 times, most 
recently in 2015, the British Open no fewer than 
30 times (most recently 2014) and the National 
Championships of Great Britain 23 times (most 
recently 2014). In 2009, and again in 2011, 2012 
and 2013, the band became Champion Band 
at the English National Championships and was 
named English National Champions in 2014 by 
virtue of having won the National Brass Band 
Championships in October 2014. More recently, 
the band secured a hat trick of wins at the Yorkshire 
Regional Championships in 2016, 2017 and 2018.

Heralded as a leading figure in the worldwide 
brass community, Prof. Nicholas Childs (DMA - 
Conducting, University of Salford) has rightfully 
achieved the highest international reputation as a 
performer, teacher-clinician, conductor, interpreter 
and advocate of new music, and producer of 
pacesetting recordings.

Initial success came as a euphonium soloist and 
partner with his talented brother, Dr Robert 
Childs, who together have toured the world as 
The Childs Brothers, performing in many of the 
world’s most famous concert halls with the most 
prestigious bands and orchestras. Taking up the 
baton as a brass band conductor, Nicholas has 
had phenomenal success with many brass bands, 
including highly acclaimed performances at 
regional and national championships.

His current tenure as Principal Conductor and 
Music Director of the famous Black Dyke Band has 
been marked with significant contest success, as well 
as a series of innovative concerts, world premières, 
and recordings of major works for brass band with 
a variety of soloists and musical combinations. 
Not content with these activities, Prof. Childs 
is in great demand as a teacher, clinician, and 
consultant throughout the academic community.

BLACK 
DYKE 
BAND



S P O T L I G H T
1. Napoli © Nero Music Press
Bellstedt arr. Brenden Wheeler

2. The Lark in the Clear Air © Tanglewind Music
Traditional arr. Stephen Roberts

3. Rampage M/S
Simon Dobson

4. With His First Breath © PLC Music
Paul Lovatt-Cooper

5. Alone with my Thoughts © Nero Music Press
Erik Spence arr. Brenden Wheeler

6-8. Turbulence, Tide & Torque:
Concerto for Baritone © Gramercy Music
Peter Graham
i. Turbulence • ii. Tide • iii. Torque

9. One September Morning © Prima Vista Musikk
Robert Eaves
Duet with Zoe Lovatt-Cooper  (Flugel Horn)
Guest Conductor Professor Edward Gregson

10. The Holy Well © Gramercy Music
Peter Graham

11. Be My Love © Prima Vista Musikk
Brodszky arr. Ray Farr
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