


When considering the concept behind this 
album, the number three came to mind: three 
movements in a concerto – three different 
concertos on the album – my third solo album 
with band accompaniment.

Over the last couple of years, I have had the 
opportunity to commission new music for the 
euphonium as a part of my DMA course at 
Salford University. As a result, I had enough 
new music to record a full album.

My decision to record with Tredegar 
Town Band was easily made after a great 
collaboration between us at the RNCM 
Festival of Brass 2018 in Manchester, where we 
performed one of the concertos together.

The central thread running through this album 
is the three major concertos, all three being 
different in their own way. As the Bourgeois 
concerto had never been recorded before, I 
wanted it to be the centrepiece of the album, 
and it is the only classic three-movement 

concerto featured. American Rhapsody is 
in three movements but runs continuously 
whereas BECH is also in three sections, but 
each with a different accompaniment.

Another intention of the album is to showcase 
different aspects of the euphonium and the 
developments in its repertoire. I contacted 
a young composer, Fredrick Schjelderup, to 
write something new for me, and also decided 
to include a new arrangement of Bizet’s 
Carmen Fantasy – which has a more classical 
approach. The title track is a light piece that 
rounds off the album nicely.

I hope you enjoy listening to the repertoire as 
much as I did playing it.

      FOREWORD 



  Carmen Fantasy                    
  no.2  

                BeCh 
The album opens with a concerto by Swiss 
composer Ludovic Neurohr, commissioned 
as part of Glenn Van Looy’s studies toward 

his Doctorate at Salford University. 
The title BECH essentially represents 
the countries of Belgium (BE) and 
Switzerland (CH), the former being 
Glenn’s country of birth and the 
latter where he currently resides. 
The composer envisaged writing a 
biographical piece about Glenn’s 
life and journey.

The lone euphonium at the outset 
seeks to portray a window to the 

past, with the aim of taking the 
listener to a different place. The 

leitmotif in this case is comprised of 
the notes G for Glenn and A for Anne 

(Glenn’s wife), passing to B for Anne’s 
family name (Barras) and for Belgium, C 
and H for Switzerland and finally D for the 
neutral chord.

A ‘traditional brass quartet’ 
opens the second section, as the 
leitmotifs start to work together. 
The euphonium joins the  quartet, a 
representation of Glenn establishing 
himself as a soloist of international 
renown and starting to make his 
name in the music world. The finale 
commences with a transition between the 
quartet and the band that leads into a 
triumphant finish.

Georges Bizet’s opera Carmen is based on the 
story of the same title by Prosper Mérimée 
and concerns the renowned Carmen, a 
beautiful gypsy with a fiery temper. Several 
well-known pieces from the opera have taken 
on a life of their own separate to the work: the 
Prelude (overture), the Toreador song and the 
Habanera. A number of classical composers 

have used themes from Carmen as the basis 
for works of their own. This arrangement 
of Carmen Fantasy by Luc Vertommen is a 
virtuosic showpiece in the tradition of fantasias 
on operatic themes. Like in the opera, the 
soloist must not only have a great range, but 
also exhibit superior dramatic skills in order 
to portray Carmen’s character. Almost every 



technical challenge imaginable 
for euphonium soloist is contained 
here, not least the song-like aspect 
and stylistic demands of the music.

Carmen Fantasy No.2 is mainly 
based on the Fantaisie Brillante for 
flute, by François Borne (1840-
1920), which is a staple of the 
romantic flute repertoire. Flute 
virtuoso François Borne wrote 
several fantasies on operatic tunes, 
but this one, based on songs from 
the opera Carmen, became his 
most famous. It was dedicated 
to his friend, pianist and organist 
Ignace Joseph Leybach (1844-
1891). In his numerous public 
concerts, Borne never performed 
this fantasy, but it became a 
worldwide favourite among 
flautists when it was published 
after his death.

In September 2017 the music world was 
saddened to hear the news of the passing 
of Derek Bourgeois, a prolific composer 
who contributed much to the brass band 
movement, in addition to his work for orchestra 
and wind band. Here Glenn showcases his 
Euphonium Concerto, arguably one of the 
most fearsome yet lyrical challenges in the 
euphonium repertoire. Commissioned and 
first performed by Wendy Picton, Derek 
Bourgeois composed it in the spring of 1990. 
However, this is the première recording of the 
work with brass band.

The concerto is a tuneful piece in three 
contrasting movements. The first movement, 
Allegro vivace, is in traditional sonata form, with 
a lively first subject that has a strong rhythmic 
character. The second subject is lyrical 

and wistful, with the 
development being mainly 
concerned with material 
derived from the opening 
subject. The movement concludes 
with a jaunty coda.

Similarly, the second movement, Lento con 
moto, features two main themes. The first is 
slow and melancholy with a marching bass 
line, while the second is more overtly melodic 
with lush accompanying harmonies.

The finale, Allegro molto vivace, despite being 
in three sections is brief and highly rhythmical. 
There are some complex rhythmic games in 
the outer sections, though the character of the 
music is light-hearted. 

The central episode is more lyrical, with a 
close affinity to the second subject of the first 
movement.

The work makes great virtuosic demands on 
the soloist, with a great deal of upper register 
playing. It calls for tremendous agility, yet also 
requires musicianship and shaping in its more 
reflective moments.

                            
                            
 euphonium 
 ConCerto 



          a sonG to 
          The sea 

             KaleidosCope  

A Song to the Sea  was originally composed by 
Tom Davoren for trombone soloist Brett Baker 

and Filton Concert Brass. The piece seeks to 
portray the relaxing and scenic view across Bristol’s 

harbour as seen from Clifton. Here it is featured as a 
euphonium solo, an instrument which the music seems 

to suit perfectly, the feel of the piece being both ambient 
and lyrical, with the soaring sounds in the upper register ideally 

suiting Glenn’s dulcet tones. 

Kaleidoscope, written by Norwegian 
composer Fredrick Schjelderup, was 
commissioned especially by Glenn for this 
recording and is, as the title alludes to, a 
musical depiction of looking through an 
optical instrument. The solo is based on three 
rhythmic patterns that start off on a unison 
note.  As the music unfolds, the unison note 

changes into harmony and out of it develops 
new melodic and musical ideas in the same 
way that rotating a kaleidoscope reveals new 
pictures. The solo part leads the transformation 
between the different harmonies and patterns, 
displaying individual musical pictures. 

American Rhapsody  was composed for 
Glenn Van Looy and Brassband Buizingen, 
conducted by Dr Luc Vertommen.  The 
title  American Rhapsody  is perhaps a little 
deceiving, the music itself not being directly 
impacted by specific American musical 
material or indeed influenced by any facet 
of wider American culture. The piece is 
more autobiographical, representing a 
small collection of the composer’s personal 
experiences of the United States, realised here 
through a continuous musical narrative.

The opening movement,  Colorado Eagle, 
refers to a visit to Lake Granby near Denver, 
Colorado. The lake itself is man-made and is 
situated by the Granby Dam, stretching some 
40 miles along the western entrance to the 
Rocky Mountain National Park. On a clear and 
bright day, the rippling of the deep blue lake 
water seems almost to blend into the skyline, 
with any defining line of horizon softened by full 
white clouds and snowcapped peaks. A single 

      ameriCan  
      rhapsody 

bald eagle, impressive in size, was seemingly 
effortless in flight only feet above the water. 

Windy City Heartbreak (second movement) was 
composed during Tom Davoren’s first visit 
to the Midwest Band and Orchestra Clinic 
2012, in Chicago, Illinois. The composer 
comments, “Though I fell in love with the city 
immediately, a personal cloud hung over the 
trip, equally lacing the music with optimism 
and heartbreak.”

He goes on to say, “If you’re fortunate enough 
to have performed with Brooklyn Wind 
Symphony, then the chances are you’ve spent 
a night  At Matt Torrey’s (third movement). It’s 
the very image of a rustic American bar, set 
in the heart of Williamsburg, Brooklyn. The 
dark wood, dim lighting and ambient tunes 
provide a perfect release from the momentum 
of the workday’s traffic, trains and jam-packed 
sidewalks. After dark, Matt’s springs to life as 
an atmospheric hive of conversation, laughter 
and music.”



         sTep ouT!    Glenn Van looy                    
Bringing the album to a close is the title track, 
a piece by the well-known composer 
Robin Dewhurst, whom Glenn asked 
to write a new concert work for 
euphonium and band. The result 
was Step Out! and of the various 
ideas pitched by Robin, Glenn 
was attracted to the originality 
of the jazz-influenced themes 
and harmonies that play a large 
part in  the solo. Robin’s long 
association with Australian 
multi-instrumentalist James 
Morrison and, in particular, the 
fluent way he moves between 
styles, played an influential part in 
shaping this work. Robin believes 
that the euphonium’s potential as 
a solo instrument within a jazz-based 
genre is very much under-used and 
hopes that this work will help to expose 
this aspect of the instrument within the 
context of the brass band. This solo serves to 
demonstrate the versatility of this remarkable 
soloist, who continues to push the boundaries 
of what is possible for the euphonium. 

Born in Bonheiden, in the province 
of Antwerp (Belgium), Glenn 
Van Looy has already established 
himself as one of the leading 

euphonium players of the 21st 
century.
 
Glenn was introduced 
to playing at a young 
age by his father, bass 
trombonist Geert Van 
Looy. Immediately falling 
in love with the euphonium 
he studied at the Secondary 
School of Art in Antwerp, 

going on to the Lemmens 
Institute in Leuven, under the 

guidance of Nick Ost. Equally at 
home as a soloist or performing 

in ensembles, his career began 
in a local wind band conducted 
by his father. His talents were 
soon recognised when, at the 
age of 11, he was recruited as 2nd 
euphonium by the championship 
section Festival Brass Band. At the 
tender age of 12, he began a ten-

year tenure as Solo Euphonium 
of Brass Band Heist, a position 
he would hold until joining one 
of the top bands in Europe, Brass 
Band Buizingen, in 2013. Currently 
Glenn is Solo Euphonium of the 
popular Valaisia Brass Band in 
Switzerland.

Glenn’s incredible journey as a 
soloist has seen him win prestigious 
competitions in Europe and 
beyond. His contribution to 
band performances has been 
celebrated through soloist awards 
at the Flemish Open Brass Band 
Championship and twice at the 
World Music Contest in Kerkrade 
(Holland). He has also received 
awards from Great Britain’s 
historic brass band contests, 
including the National Brass Band 
Championships 2011, British Open 
Senior Cup 2011 and British Open 
Senior Trophy 2010; all of which 
he performed with the Beaumaris 
Band (Wales). More recently, 



Glenn obtained the Best Instrumentalist 
price at the 2019 European Brass Band 
Championships.

It is Glenn’s achievements away from brass 
band contesting that separates him from 
his contemporaries. He has won the Solo 
Championships of his native Belgium in every 
category, the European Solo Championships 
in Linz (Austria), been the youngest winner 
of the British Open Solo Championship and 
the sought after title of International Soloist 
of the Year at the Ern Keller Memorial in 
Sydney (Australia). He has also won other 
prestigious international titles including the 
Jeju International Brass Competition (South 
Korea), UFAM Contest in Paris (France), 
Lieksa International Euphonium Competition 
(Finland) and the Dexia Classic Competition 
(Belgium); after which Glenn was invited to 
perform the Cosma Euphonium Concerto 
with the Brussels Philharmonic Orchestra.

Following his promising debut album Move 
Their Mind, in 2013 Glenn released his second 
album, Stories of Life, recorded with Manger 
Musikklag, Allan Withington and World 
of Brass. Only two months after its release 
Glenn received coveted recording awards 
from the world’s leading brass publications, 

Brass Band World magazine and the British 
Bandsman. Glenn also received the award 
for player of the year from Brass Band World. 
In 2015 Glenn thought it was time to revive 
some old repertoire with his Lost Treasures 
CD, and a second volume of Lost Treasures 
was released in 2017.  

Glenn is also active as an adjudicator, teacher 
and conductor. This saw him conduct the 
Filton Concert Brass at the Welsh Open in 
Porthcawl where they took the first prize and 
second prize at the Wychavon Festival of 
Brass contest. Glenn is also principal guest 
conductor of Brass Band de Lyon (France) 
which saw him win the 2017 French National 
Championship in the excellence division. 
Currently Glenn is busy guest conducting in 
Europe and is the full time Musical Director 
of a second section band in Sembrancher, 
Switzerland and ‘La Rose des Alpes’, Savièse.

Glenn is a Geneva performing and 
development artist and plays exclusively on 
his signature GVL Cardinal euphonium. 

The origins of Tredegar Town Band can be 
traced back to 1849, although it wasn’t until 
1876 following victory at the Welsh National 
Eisteddfod that they were formally constituted.

History shows that early contesting victories 
were sporadic, although over the last 40 
years they have become one of the world’s 
elite performers, as well as multiple winners of 
major competitions.

A self-supporting organisation with a 
renowned reputation and innovation, they 
represent the town that bears their name 
with pride - literally so with their musical 
contribution to the BAFTA Award winning 
film, Pride. Further artistic achievements have 
included the world première of Gavin Higgins’ 
critically acclaimed Dark Arteries with the 
Rambert Ballet, which was shortlisted for a 
Royal Philharmonic Music Society Award, as 
well as being invited to take part in London 
‘Pride’ celebrations. 

The band has received critical acclaim for its 
CD releases Dark Arteries and War Memorials 
as well as for its world première at Llandaff 
Cathedral of the brass arrangement of the 
masterpiece Spem in Alium by Thomas Tallis. 

2018 saw the band play a major role in the 
70th anniversary celebrations of the NHS - 
giving the world première of a new commission 
entitled Legacy both in their home town, and 
in becoming the first brass band to perform in 
The Speakers House in the heart of the Palace 
of Westminster.

In addition they also performed with Tim 
Minchin at the Old Vic Theatre’s 200th 
Anniversary Bicentenary Ball and gave a 
promenade concert at the Hofburg Imperial 
Palace in Austria. They returned to Austria in 
November 2018 to perform at the magnificent 
Brucknerhaus on the banks of the River 
Danube as part of the prestigious Linz Brass 
Festival, whilst 2019 saw the band claim the 
Welsh Area title for the 12th time. 

  TredeGar     
  town Band  



Ian Porthouse is regarded as one of the 
brass band movement’s leading conductors, 
educators, performers and teachers.

Now Head of Brass Band Studies at Royal 
Birmingham Conservatoire, Ian hails from a 
musical family in the heart of Cumbria, where 
he became Principal Cornet and a founder 
member of the Cumbria Youth Brass Band.

At 16, he became leader of the National 
Youth Brass Band of Great Britain and his 
outstanding talents soon saw him become 
Principal Cornet with Desford Colliery and 
Black Dyke. During this time he also played with 
a number of the world’s finest instrumentalists 
at iconic concert venues, including Carnegie 
Hall in New York, and as a featured soloist with 
Philip Smith, Principal Trumpet with the New 
York Philharmonic Orchestra.

His first connection with Tredegar Band came 
in 1995 when he became Principal Cornet and 
conductor of their youth band, before moving 
north two years later to become Principal 
Cornet of Yorkshire Building Society Band.

In 2008 he made his long awaited return to 
Wales when he accepted the position 
as Musical Director of Tredegar 
Band — a move that has since seen 
them become one of the world’s 
leading contest and concert 
ensembles; winning a unique 
Grand Shield/British Open 
‘double’ in 2010, consecutive 
All England Masters 
International titles in 2011 
and 2012, the British Open 
once again in 2013 and 
the Band Cymru television 
title in 2016 and Welsh 
Championship title in both 
2016 and 2019.

He is in great demand throughout 
the banding world – being the 
professional conductor of Brass Band 
Oberösterreich in Austria as well as the newly 
appointed Director of the National Youth 
Brass Bands of Scotland. He is also regarded 
as a leading elite level adjudicator, judging 
most recently at the Swiss National Brass Band 
Championships.

First of all I’d like to thank the team at World of Brass for 
giving me the opportunity to record this album, and in 

particular Adam. I knew when I asked Tredegar Town 
Band that the repertoire would be well prepared and 

it would fit well with the band’s style. Thank you 
Ian Porthouse for your hard work in preparing 

the band and your encouragement during the 
recording.

Special thanks to the Geneva group for their 
ongoing support and for providing me with a 
beautiful instrument.

I’d like to thank all the composers that have 
written music for the album. Each of the pieces has 

a special meaning to me.

Last, but not least I’d like to thank my family. My parents, 
for their unrelenting support and my sister who is always 
there for me. Also my little family, my wife Anne for 
believing in me and my new born daughter Edith for the 
energy she has already given me.

Glenn Van Looy

         ian   porThouse   ThanKs                         
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