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Program notes by the composer 

The Liebestod Symphony is a cycle of five songs originally scored for soprano and orchestra,  here recorded  in a piano transcription. 
The final song, ‘Sacred Love-Death’  may also be very effectively performed with the tenor voice. 

‘Venetian Requiem’ and ‘Sacred Love-Death’ were completed in 2010, and the remaining three songs in the following year.  The first 
four songs are settings of poetry on the subject of Richard Wagner (1813-1883) while  ‘Sacred Love-Death’ sets the final words of 
John Janeway (1633-1657) as a kind of sacred equivalent of the Liebestod from Wagner’s Tristan und Isolde,  which was completed in 
1859 and first staged in 1865. 

Eulogy 

The words of Cosima Wagner’s poem about her husband (here, freely adapted by the composer) are ambiguous and contain a hint of 
sarcasm. Cosima was well aware of her husband’s wandering eye through his dalliance with Matilde Wesendonck and later, perhaps 
Carrie Pringle. Why would she refer to him as 'lonesome’ when he already had a wife and why should one who was ‘unspotted’ 
deserve such invective? 

Romanza 

Algernon Charles Swinburne’s poem ‘The Death of Richard Wagner’ (1883) was written in response to the composer’s death that 
year: whose death could have been precipitated by a fateful letter. Carrie Pringle was one of the original eight flower maidens who 
sang at the first performance of Wagner’s sacred music drama Parsifal in 1882. Despite the age gap (she was 24 and he 69) Caroline 
Mary Isabelle Pringle (1859-1930) fell in love with the composer, and (so the legend goes) it was her love letter to him which, when 
intercepted by Cosima, caused the heart attack which killed him on the 13th of February 1883. 

Venetian Requiem 

During 1884, the year following Richard Wagner’s death, a memorial plaque was attached to the Grand Canal wall outside the 
Palazzo Vendramin Calergi where Wagner and his family had resided prior to his death. I have translated the words on the plaque 
from Italian into English to form the lyrics of this song. 

Westward Home 

The words of ‘Westward Home’ are taken from a poem by Sidney Lanier, a former flautist who served in the American civil war and 
was known as ‘The poet of the confederacy’.  It is ironic that he penned a poetic tribute to Richard Wagner when he himself died of 
tuberculosis in 1881, two years prior to Wagner’s death. 



Sacred Love-Death 

John Janeway (1633-1657) was a student at King’s College, Cambridge, who died tragically early at the age of 24. His final words 
were recorded by his brother James as he lay on his death-bed. These words formed the text of the ‘Invisible Realities in the Holy 
Life and Triumphant Death of Mr John Janeway’ which was first published in 1673. 

James Janeway (1686-1574) was to make a career of transcribing the final words of others who died young, which he then collated 
in his book ‘A Token for Children’ of 1671/2. My song is built around the tiny motet ‘If this be dying’ which, like Adam’s rib, became 
the centre of the song’s structure. The motet was recorded by Voces Oxonienses in their Divine Art album  ‘The Way to Heaven’, 
published in 2004 (DDA 25027). 
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The Musicians 

Helen Lacey, soprano 

Helen Lacey is a lyric soprano with a particular interest in premiering new roles and in the art-song repertoire. Helen is a recent 
graduate from the Royal Academy of Music where she was a member of the prestigious Academy Song Circle. She is a featured 
soloist on Will Todd’s Passion Music, recorded for Signum Classics and a BBC Introducing Artist for Radio 3's ‘In Tune’.  

Helen is currently performing in the Glyndebourne chorus for the 2022 festival, and is a Young Artist for Leeds Lieder festival. 
Among her recent engagements is Peter Sellars’ staging of Bach’s St. John Passion conducted by Sir Simon Rattle  
(OAE / German Tour), Bach’s cantata Ich Habe Genug at St Martin-in-the-Fields (Brandenburg Sinfonia), Haydn’s Creation conducted 
by Jane Glover at Dartington International Festival and a performance at Latitude Festival, broadcast on BBC Radio 3’s programme 
In Tune. 

Paul McKenzie, piano 

Paul lives in London, and works as a Repetiteur for Opera: most recently with Grange Park Opera, English Touring Opera, and Opera 
Up Close.  

Paul McKenzie was the holder of the Adami Award for Piano Accompanists Junior Fellowship at the Royal College of Music 2014-
2015 and has continued to work there since.  

Previously, Paul completed a Masters in Piano Accompaniment at the RCM, studying with Simon Lepper. Paul has also performed 
many concertos, and enjoys working as an orchestral pianist, a song accompanist and jazz pianist. 



The Composer 

James Cook completed his musical education by studying composition as a student at Oxford University during the Hilary Term of 
1994. Prior to that, he had composed several major works which include A Carrollean Symphony, Symphony in Yellow and the Jude 
the Obscure Symphony. 

After his time at Oxford, James wrote sacred vocal music, principally based on English Puritan texts of the 16th and 17th centuries, 
much of which has been recorded and released by Divine Art /Diversions Records. 

From the year 2000 he turned to writing organ music and in 2006 completed a sequence of nine organ symphonies, four of which 
have also been released by Divine Art. From 2010 he has composed opera, four of which make up a cycle of Biblical operas.  

His first opera, Dorothy, was performed by Secret Opera at Theatre N16 in London in December 2015. 
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Texts 

[1] Eulogy 
Ascend O weary one and come to me 
To you I sing my doleful melody 
O hail, unspotted greeted by my flames! 
O hail, courageous, my cloak bears you up high! 
O lonesome one I'll keep you company 
To you I sing my sacred elegy 
All hail, victorious vanquished by the sun! 
All hail, your mother gives you to the blaze! 

Cosima Wagner (1837-1930) 
Freely adapted by the composer 

[2] Romanza 
The soul wherein her songs of love and birth, 
Darkness and light, were wont to sound and blend, 
Now silent, leaves the whole world less in worth. 
The world's great heart, where all things strange and rare 
Take form and sound, that each separate part 
May bear its burden in all tuned thoughts that share 
The world's great heart – 
With a rapture of dark delight, of doom divine. 

Algernon Charles Swinburne (1837-1909) 

[3] Venetian Requiem 
Within Venetian palace walls 
Faint the final breath of Richard Wagner 
Souls hear the echo of life's zephyr 
Perpetual as the waves that flow 
And that wash the marble slabs below 
Within Venetian palace walls 
Death's last whisper is interred as Richard Wagner. 

Gabriele d'Annunzio (1863-1938) 
Translated by the composer 



[4] Westward Home 
Westward bring thy heavenly art, 
If indeed to thyself unknown 
Thou O Wagner hast power to say 
Time in terms of tone 
Westward bring thy heavenly art, 
Westward home 

Sidney Lanier (1842-1881) 

[5] Sacred Love-Death 
If this be dying it is sweet; 
Christ's arms and smiles and love 
Surely would turn hell into heaven; 
If this be dying, my heart is full; 
Christ smiles and I can not choose but smile. 
He is come! O how sweet! 
Praise is now my work and I shall be engaged 
In this sweet employment for ever. 
I shall be in eternity singing the song of Moses and the Lamb – 
Methinks I hear the melody of heaven. 
O that glory, the unspeakable glory that I behold! 
That I might love Him that were sick of love! 
That I might die of love 
Weep on still, for love hath tears as well as grief 
And tears of love are kept. 
If this be dying it is sweet 
That I might die of love. 
That I might lose myself in love. 

John Janeway (1635-1657) 



Music by James Cook from Divine Art 

Heaven’s Happiness sacred choral music
Voces Oxonienses, directed by Michael McCarthy 
Rufus Frowde (organ) 
Divine Art DDA 25023 
Vespers / Hymnus Divinus
Extracts from Gradualia & Triptych 
“Sincere, accomplished and assured. Strongly recommended.” 
– MusicWeb 

The Way to Heaven sacred choral music 
Voces Oxonienses, directed by Rufus Frowde 
Iestyn Evans (organ) 
Divine Art DDA 25027 
17 settings of English Puritan writings 
“Strikingly personal and individual musical style. Outstanding.”  
– Penguin Guide to Compact Discs 

The Everlasting Habitations music for organ 
Myles Hartley (Harris Manchester Chapel, Oxford) 
Divine Art DDA 25031 
Organ Symphony [no. 1] 
Suite for Organ | Two Voluntaries  
Heaven and Hell Epitomised 
“One might make a correlation with Messiaen. Myles Hartley is 
 a very persuasive advocate.” – Penguin Guide to Compact Discs 



Exequy and Elysium music for organ 
Samuel Hayes & Samuel Hudson with Lucy Jack (contralto) 
Divine Art DDA 21206 (2CD) 
Sinfonia Lacrimosa | Symphonia Melodia | Sacred Fancies 
Exequy | Euphony | Sinfonietta 
“Clearly and idiomatically written” – Records International 
“An attractive and varied palette: – MusicWeb
www.divineartrecords.com 

Empyrium-heroines in heaven music for organ, harp & voices 
Augusta Hebbert & Jennifer Clark (sopranos) 
Tacye Phillipson (harp) | Samuel Hudson (organ) 
Voces Oxonienses, directed by Rufus Frowde 
Diversions DDV 24121 
Symphony for Organ and Harp | Trilogy for Organ and Harp 
Three songs 
“Captivating” – International Record Review 

From Wonderland to Heaven music for organ, harp & voices 
Kathryn Copeland (soprano) | Elizabeth Scorah (harp) 
Rufus Frowde (organ) | Voces Oxonienses 
Diversions DDV 24123 
Seven Motets | Quaternion | Carollean Symphony – Prelude 
Extracts from  Psalmodia Sacra  & Body of Divinity, and more 
“Something well out of the ordinary” – MidWest Record 



The Heavenly Anchorage  music for voice and harp 
Abigail Smith (soprano) | Elizabeth Scorah (harp) 
Divine Art DDS 29003 (digital-only EP) 
The Heavenly Anchorage | Hope’s richest treasure 
The refulgent signatures of love | Lullaby 
How shall I hit my way to heaven? 

David’s Liebestod  operatic excerpts 
Joanna Songi (soprano) | Roberto Abate (tenor) 
Adam Green (baritone) | Paul McKenzie (piano) 
Diversions DDV 24170 
Excerpts from the operas ‘Abishag ‘ and ‘Jane the Quene’ 
“Will whet the appetite… Cook knows how to handle various vocal ranges   
and operatic concerns.”  - Infodad 
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