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The Naxos historical label aims to make available the greatest recordings in the history of recorded music, in the best
and truest sound that contemporary technology can provide. To achieve this aim, Naxos has engaged a number of
respected restorers who have the dedication, skill and experience to produce restorations that have set new standards
in the field of historical recordings.

1 Bach: Prelude and Fugue No. 1 in C 3:57
(from The Well-Tempered Clavier, Book 1)
Mat. 76699-4; Cat. L 1445

2 Bach-Busoni: Chorale Prelude - Rejoice, Beloved
Christians 1:55
Mat. 76702-3?; Cat. L 1470

3 Beethoven-Busoni: Ecossaise in E flat 1:57
Mat. 76702-3; Cat. L 1470

Chopin:
4 Nocturne in F sharp, Op. 15, No. 2 3:34
Mat. 76703-3; Cat. L 1432
5 Prelude in A, Op. 28, No. 7 1:04
Mat. 75060-2; Cat. L 1470
6 Etude in G flat, Op. 10, No. 5 (“Black Key”) 1:45
Mat. 75060-2; Cat. L 1470
7 Etude in G flat, Op. 10, No. 5 (“Black Key”) 1:53
Mat. 75059-1; Cat. L 1432
8 Etude in E minor, Op. 25, No. 5 3:24
Mat. 76709-4; Cat. L 1445

9 Liszt: Hungarian Rhapsody No. 13 in A minor 6:15
Mats. 76704-4/76705-3; Cat. L 1456

0 Bach-Busoni: Chaconne, from Partita No. 2 in 
D minor for Unaccompanied Violin 12:15
Recorded in New York, June 1945
Mats. CO 34994/5/6/7; American Columbia
17582/83D

Busoni:
! Albumblatt No. 3: In der Art eines Choralvorspiels 4:40
Recorded in London, 27th September 1938
Mat. CAX 8324; English Columbia LX 792
@ Elegy No. 2: All’Italia! In modo napolitano 4:56
Recorded in London, 27th September 1938
Mat. CAX 8325; English Columbia LX 792

Busoni:
# Sonatina No. 3: ad usum infantis 5:39
Recorded 1938
Mats. GM 385A/386B; Friends of Recorded Music 23
$ Sonatina No. 5: in diem nativitatis Christi 
MCMXVII 6:02
Recorded 1938
Mats. GM 387A/388B; Friends of Recorded Music 24
% Sonatina No. 6: Chamber Fantasy on Themes from
Bizet’s Carmen 6:18
Recorded 1929; Mats. 932 Bi/933? Bi; Polydor 27171

Busoni: Indian Diary, Book 1
^ Allegretto affettuoso, un poco agitato 2:35
& Vivace 1:46
* Andante 3:22
( Maestoso ma andando 2:45
Recorded 1952; Mat. CWS 10; Circle LP L-51-104-B

Tracks 1-9: Ferruccio Busoni, Piano
English Columbia
Recorded 27th February 1922

Tracks 10-12: Egon Petri, Piano

Tracks 13-15: Michael von Zadora, Piano

Tracks 16-19: Edward Weiss, Piano
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of most of the sides he had recorded three years before.
He omitted, however, a movement from a Mozart piano
concerto (his own arrangement of the Andantino from K.
271), and three works by Liszt, the Faust Waltz, Valse
Oubliée, and La Chasse (Paganini Etude No. 5). He tried
the Weber Perpetuum Mobile again but that, and the
Petrarch Sonnet 123 by Liszt were never issued. What
remains of his recorded legacy are the published sides
that are on this compact disc, as everything else was
destroyed in a fire at the Columbia factory in the early
1920s. The duplication of the Etude in G flat, Op. 10, No.
5, is curious. The matrix numbers are out of sequence
with the rest of the recordings and the same work is
recorded on consecutive matrices, the second time with
the addition of the Prelude in A major, Op. 28, No. 7.

Because of the conditions under which Busoni made
these records, and the fact that he was an artist who was
at his best performing works on a large scale, these discs
should not be taken as a completely true representation of
his art as a pianist. Careful listening, however, reveals
some fine things, and the best of the recorded titles, the
Hungarian Rhapsody No. 13 in A minor by Liszt, is very
impressive. The Bach chorale affords the opportunity to
hear Busoni in one of his own arrangements with
extraordinary finger technique and control of tone, whilst
the Chopin Etudes, and particularly the Nocturne, give

ample proof to the explanation of Busoni’s attitude and
style of Chopin playing. Incidentally, although he
recorded the first of Bach’s 48 Preludes and Fugues, he
offered to record them all for Columbia: his offer was
rejected.

As mentioned above, Egon Petri was a friend and
colleague of Busoni, who took the mantle of his master
upon him after Busoni’s death. An early promoter of
Busoni’s mammoth Piano Concerto, Op. 39, Petri lived
until 1962, spending his later years teaching at Mills
College in California. Michael von Zadora was born in
New York to Polish parents. He studied at the Paris
Conservatoire, then with Theodore Leschetizky in
Vienna, and Busoni in Berlin. Around the time of the
First World War he taught at what is now the Juilliard
School of Music in New York. Zadora helped Petri
prepare the vocal score of Busoni’s opera Doktor Faust.
Edward Weiss, although born in New York, studied in
Berlin with Xaver Scharwenka. He began studying with
Busoni in 1914, accompanied him on his tour of America
in 1915 and returned to Europe with him. In 1921 he
made his début with the Berlin Philharmonic Orchestra
with Busoni conducting, and continued to perform and
teach into the 1970s.

© Jonathan Summers

Ferruccio Dante Michelangelo Benvenuto Busoni is
remembered as a great pianist, artist and musician. He
wanted to be remembered as a composer, but at this point
in history his ranking in that capacity is not as high as it
perhaps should be. He was born on 1st April 1866 in
Empoli, Italy. The son of a clarinettist father and pianist
mother, the child prodigy Busoni became the main
source of income for the family from the age of seven. It
was his father who instilled in his son a love of the music
of Bach. After enrolling at the Vienna Academy at the
age of nine, Busoni received further influences from
Wilhelm Meyer, with whom he studied composition in
Graz. Meyer introduced the impressionable fifteen-year-
old to the music of Mozart, mysticism and oriental
philosophy. After teaching posts in Helsinki and Boston,
Busoni settled in Berlin in 1894 and concentrated on his
piano technique as well as composition. In 1911 he gave
a famous series of six piano recitals in Berlin of the
music of Liszt, and these sealed his reputation as one of
the greatest pianists of his generation. The following year
he toured Italy and a few years later made a four-month
tour of America. During the First World War Busoni
lived in Switzerland, but returned to Berlin in 1920.
Because he received little success from his compositions,
Busoni had to earn his living as a concert pianist,
something he did not enjoy.

If Busoni’s reputation as a pianist relied solely on the
recordings he left to posterity, he might not be thought of
so highly today. Reports of his playing, however,
confirm his greatness in the concert hall. In October 1919
he was in London to give a recital at the Wigmore Hall.
He played an uncompromising (yet today more common)
programme of Beethoven’s Hammerklavier Sonata in B
flat, Op. 106, and Bach’s Goldberg Variations, BWV
988. A critic wrote, ‘He makes us feel not that he is
“playing Beethoven”, but that if Beethoven were here
and now to step down from his immortality and revisit
this earth….and were to play over his works to us – this
is how he would play them’. When commenting on the
filling out of textures and the filling in of notes, the critic

wrote, ‘he was putting before us what the composer
meant to put on paper, but was unable to do’. A further
concert followed in December where he played
Beethoven’s Waldstein Sonata, Liszt’s Piano Sonata in
B minor and Chopin’s Four Ballades. Busoni’s Chopin
playing has often been criticized, and here was no
exception, ‘He submits Chopin to an iron intellectual
discipline, eliminating every hint of waywardness, of
improvisation, of tenderness’.

Between these two recitals, on 18th and 19th
November 1919, Busoni made some recordings for the
English Columbia Company. He recorded twelve works
on twelve sides, recording each side twice, with the
exception of the last side (Weber’s Perpetuum Mobile
from the Piano Sonata No. 1, Op. 24) which he played
three times. Evidently he hated the experience. In a letter
to his wife written a day after the second session, he said,
‘….my suffering over the toil of making gramophone
records came to an end yesterday, after playing for three
and a half hours! I feel rather battered today, but it is
over. Since the first day, I have been as depressed as if I
were expecting to have an operation. To do it is stupid
and a strain’. He continued, complaining that the Faust
Waltz, arranged by Liszt, had to be cut from ten minutes
to four minutes in order to fit onto one side of a 78rpm
disc. Busoni’s ‘suffering’ was not at an end, because
none of the discs could be issued. This is almost certainly
because of technical rather than musical defects, and
apparently all the sides were rejected by the processing
factory as ‘not up to standard’. 

Busoni returned to London in January 1922 to give a
series of recitals at the Wigmore Hall and play
Beethoven’s Emperor Concerto with the London
Symphony Orchestra conducted by Walter Damrosch.
The last concert in the series, presented to a small but
enthusiastic audience, was a two-piano recital where
Busoni was joined by his colleague and pupil Egon Petri
in a programme of works by Busoni, including his
Fantasia Contrappuntistica. Nine days later he was back
at the Columbia studios where he played two more takes

Great Pianists: Busoni (1866-1924) and his Pupils
Busoni’s Complete Recordings

Ward Marston

In 1997 Ward Marston was nominated for the Best Historical Album Grammy Award for his production work on
BMG’s Fritz Kreisler collection. According to the Chicago Tribune, Marston’s name is ‘synonymous with tender
loving care to collectors of historical CDs’. Opera News calls his work ‘revelatory’, and Fanfare deems him
‘miraculous’. In 1996 Ward Marston received the Gramophone award for Historical Vocal Recording of the Year,
honouring his production and engineering work on Romophone’s complete recordings of Lucrezia Bori. 

Born blind in 1952, Ward Marston has amassed tens of thousands of opera classical records over the past four
decades. Following a stint in radio while a student at Williams College, he became well-known as a reissue
producer in 1979, when he restored the earliest known stereo recording made by the Bell Telephone Laboratories
in 1932.

In the past, Ward Marston has produced records for a number of major and specialist record companies. Now
he is bringing his distinctive sonic vision to bear on works released on the Naxos Historical label. Ultimately his
goal is to make the music he remasters sound as natural as possible and true to life by ‘lifting the voices’ off his
old 78 rpm recordings. His aim is to promote the importance of preserving old recordings and make available the
works of great musicians who need to be heard.
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of most of the sides he had recorded three years before.
He omitted, however, a movement from a Mozart piano
concerto (his own arrangement of the Andantino from K.
271), and three works by Liszt, the Faust Waltz, Valse
Oubliée, and La Chasse (Paganini Etude No. 5). He tried
the Weber Perpetuum Mobile again but that, and the
Petrarch Sonnet 123 by Liszt were never issued. What
remains of his recorded legacy are the published sides
that are on this compact disc, as everything else was
destroyed in a fire at the Columbia factory in the early
1920s. The duplication of the Etude in G flat, Op. 10, No.
5, is curious. The matrix numbers are out of sequence
with the rest of the recordings and the same work is
recorded on consecutive matrices, the second time with
the addition of the Prelude in A major, Op. 28, No. 7.

Because of the conditions under which Busoni made
these records, and the fact that he was an artist who was
at his best performing works on a large scale, these discs
should not be taken as a completely true representation of
his art as a pianist. Careful listening, however, reveals
some fine things, and the best of the recorded titles, the
Hungarian Rhapsody No. 13 in A minor by Liszt, is very
impressive. The Bach chorale affords the opportunity to
hear Busoni in one of his own arrangements with
extraordinary finger technique and control of tone, whilst
the Chopin Etudes, and particularly the Nocturne, give

ample proof to the explanation of Busoni’s attitude and
style of Chopin playing. Incidentally, although he
recorded the first of Bach’s 48 Preludes and Fugues, he
offered to record them all for Columbia: his offer was
rejected.

As mentioned above, Egon Petri was a friend and
colleague of Busoni, who took the mantle of his master
upon him after Busoni’s death. An early promoter of
Busoni’s mammoth Piano Concerto, Op. 39, Petri lived
until 1962, spending his later years teaching at Mills
College in California. Michael von Zadora was born in
New York to Polish parents. He studied at the Paris
Conservatoire, then with Theodore Leschetizky in
Vienna, and Busoni in Berlin. Around the time of the
First World War he taught at what is now the Juilliard
School of Music in New York. Zadora helped Petri
prepare the vocal score of Busoni’s opera Doktor Faust.
Edward Weiss, although born in New York, studied in
Berlin with Xaver Scharwenka. He began studying with
Busoni in 1914, accompanied him on his tour of America
in 1915 and returned to Europe with him. In 1921 he
made his début with the Berlin Philharmonic Orchestra
with Busoni conducting, and continued to perform and
teach into the 1970s.

© Jonathan Summers

Ferruccio Dante Michelangelo Benvenuto Busoni is
remembered as a great pianist, artist and musician. He
wanted to be remembered as a composer, but at this point
in history his ranking in that capacity is not as high as it
perhaps should be. He was born on 1st April 1866 in
Empoli, Italy. The son of a clarinettist father and pianist
mother, the child prodigy Busoni became the main
source of income for the family from the age of seven. It
was his father who instilled in his son a love of the music
of Bach. After enrolling at the Vienna Academy at the
age of nine, Busoni received further influences from
Wilhelm Meyer, with whom he studied composition in
Graz. Meyer introduced the impressionable fifteen-year-
old to the music of Mozart, mysticism and oriental
philosophy. After teaching posts in Helsinki and Boston,
Busoni settled in Berlin in 1894 and concentrated on his
piano technique as well as composition. In 1911 he gave
a famous series of six piano recitals in Berlin of the
music of Liszt, and these sealed his reputation as one of
the greatest pianists of his generation. The following year
he toured Italy and a few years later made a four-month
tour of America. During the First World War Busoni
lived in Switzerland, but returned to Berlin in 1920.
Because he received little success from his compositions,
Busoni had to earn his living as a concert pianist,
something he did not enjoy.

If Busoni’s reputation as a pianist relied solely on the
recordings he left to posterity, he might not be thought of
so highly today. Reports of his playing, however,
confirm his greatness in the concert hall. In October 1919
he was in London to give a recital at the Wigmore Hall.
He played an uncompromising (yet today more common)
programme of Beethoven’s Hammerklavier Sonata in B
flat, Op. 106, and Bach’s Goldberg Variations, BWV
988. A critic wrote, ‘He makes us feel not that he is
“playing Beethoven”, but that if Beethoven were here
and now to step down from his immortality and revisit
this earth….and were to play over his works to us – this
is how he would play them’. When commenting on the
filling out of textures and the filling in of notes, the critic

wrote, ‘he was putting before us what the composer
meant to put on paper, but was unable to do’. A further
concert followed in December where he played
Beethoven’s Waldstein Sonata, Liszt’s Piano Sonata in
B minor and Chopin’s Four Ballades. Busoni’s Chopin
playing has often been criticized, and here was no
exception, ‘He submits Chopin to an iron intellectual
discipline, eliminating every hint of waywardness, of
improvisation, of tenderness’.

Between these two recitals, on 18th and 19th
November 1919, Busoni made some recordings for the
English Columbia Company. He recorded twelve works
on twelve sides, recording each side twice, with the
exception of the last side (Weber’s Perpetuum Mobile
from the Piano Sonata No. 1, Op. 24) which he played
three times. Evidently he hated the experience. In a letter
to his wife written a day after the second session, he said,
‘….my suffering over the toil of making gramophone
records came to an end yesterday, after playing for three
and a half hours! I feel rather battered today, but it is
over. Since the first day, I have been as depressed as if I
were expecting to have an operation. To do it is stupid
and a strain’. He continued, complaining that the Faust
Waltz, arranged by Liszt, had to be cut from ten minutes
to four minutes in order to fit onto one side of a 78rpm
disc. Busoni’s ‘suffering’ was not at an end, because
none of the discs could be issued. This is almost certainly
because of technical rather than musical defects, and
apparently all the sides were rejected by the processing
factory as ‘not up to standard’. 

Busoni returned to London in January 1922 to give a
series of recitals at the Wigmore Hall and play
Beethoven’s Emperor Concerto with the London
Symphony Orchestra conducted by Walter Damrosch.
The last concert in the series, presented to a small but
enthusiastic audience, was a two-piano recital where
Busoni was joined by his colleague and pupil Egon Petri
in a programme of works by Busoni, including his
Fantasia Contrappuntistica. Nine days later he was back
at the Columbia studios where he played two more takes

Great Pianists: Busoni (1866-1924) and his Pupils
Busoni’s Complete Recordings

Ward Marston

In 1997 Ward Marston was nominated for the Best Historical Album Grammy Award for his production work on
BMG’s Fritz Kreisler collection. According to the Chicago Tribune, Marston’s name is ‘synonymous with tender
loving care to collectors of historical CDs’. Opera News calls his work ‘revelatory’, and Fanfare deems him
‘miraculous’. In 1996 Ward Marston received the Gramophone award for Historical Vocal Recording of the Year,
honouring his production and engineering work on Romophone’s complete recordings of Lucrezia Bori. 

Born blind in 1952, Ward Marston has amassed tens of thousands of opera classical records over the past four
decades. Following a stint in radio while a student at Williams College, he became well-known as a reissue
producer in 1979, when he restored the earliest known stereo recording made by the Bell Telephone Laboratories
in 1932.

In the past, Ward Marston has produced records for a number of major and specialist record companies. Now
he is bringing his distinctive sonic vision to bear on works released on the Naxos Historical label. Ultimately his
goal is to make the music he remasters sound as natural as possible and true to life by ‘lifting the voices’ off his
old 78 rpm recordings. His aim is to promote the importance of preserving old recordings and make available the
works of great musicians who need to be heard.
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The Naxos historical label aims to make available the greatest recordings in the history of recorded music, in the best
and truest sound that contemporary technology can provide. To achieve this aim, Naxos has engaged a number of
respected restorers who have the dedication, skill and experience to produce restorations that have set new standards
in the field of historical recordings.

1 Bach: Prelude and Fugue No. 1 in C 3:57
(from The Well-Tempered Clavier, Book 1)
Mat. 76699-4; Cat. L 1445

2 Bach-Busoni: Chorale Prelude - Rejoice, Beloved
Christians 1:55
Mat. 76702-3?; Cat. L 1470

3 Beethoven-Busoni: Ecossaise in E flat 1:57
Mat. 76702-3; Cat. L 1470

Chopin:
4 Nocturne in F sharp, Op. 15, No. 2 3:34
Mat. 76703-3; Cat. L 1432
5 Prelude in A, Op. 28, No. 7 1:04
Mat. 75060-2; Cat. L 1470
6 Etude in G flat, Op. 10, No. 5 (“Black Key”) 1:45
Mat. 75060-2; Cat. L 1470
7 Etude in G flat, Op. 10, No. 5 (“Black Key”) 1:53
Mat. 75059-1; Cat. L 1432
8 Etude in E minor, Op. 25, No. 5 3:24
Mat. 76709-4; Cat. L 1445

9 Liszt: Hungarian Rhapsody No. 13 in A minor 6:15
Mats. 76704-4/76705-3; Cat. L 1456

0 Bach-Busoni: Chaconne, from Partita No. 2 in 
D minor for Unaccompanied Violin 12:15
Recorded in New York, June 1945
Mats. CO 34994/5/6/7; American Columbia
17582/83D

Busoni:
! Albumblatt No. 3: In der Art eines Choralvorspiels 4:40
Recorded in London, 27th September 1938
Mat. CAX 8324; English Columbia LX 792
@ Elegy No. 2: All’Italia! In modo napolitano 4:56
Recorded in London, 27th September 1938
Mat. CAX 8325; English Columbia LX 792

Busoni:
# Sonatina No. 3: ad usum infantis 5:39
Recorded 1938
Mats. GM 385A/386B; Friends of Recorded Music 23
$ Sonatina No. 5: in diem nativitatis Christi 
MCMXVII 6:02
Recorded 1938
Mats. GM 387A/388B; Friends of Recorded Music 24
% Sonatina No. 6: Chamber Fantasy on Themes from
Bizet’s Carmen 6:18
Recorded 1929; Mats. 932 Bi/933? Bi; Polydor 27171

Busoni: Indian Diary, Book 1
^ Allegretto affettuoso, un poco agitato 2:35
& Vivace 1:46
* Andante 3:22
( Maestoso ma andando 2:45
Recorded 1952; Mat. CWS 10; Circle LP L-51-104-B

Tracks 1-9: Ferruccio Busoni, Piano
English Columbia
Recorded 27th February 1922

Tracks 10-12: Egon Petri, Piano

Tracks 13-15: Michael von Zadora, Piano

Tracks 16-19: Edward Weiss, Piano

110777 bk Busoni  16/08/2004  01:01pm  Page 4



Audio Restoration Producer: Ward Marston
Special thanks to Donald Manildi 
A complete tracklist can be found on page 4 of the booklet

www.naxos.com
Cover Photograph: Ferruccio Busoni (Lebrecht Music & Arts)

Ferruccio Busoni (1866-1924)
and his pupils

Includes Busoni’s complete recordings
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1 Bach: Prelude and Fugue No. 1 in C 
(from The Well-Tempered Clavier, Book 1) 3:57

2 Bach-Busoni: Chorale Prelude - Rejoice, Beloved Christians 1:55
3 Beethoven-Busoni: Ecossaise in E flat 1:57
4 Chopin: Nocturne in F sharp, Op. 15, No. 2 3:34
5 Chopin: Prelude in A, Op. 28, No. 7 1:04
6 Chopin: Etude in G flat, Op. 10, No. 5 (“Black Key”) 1:45

Mat. 75060; Cat. L 1470
7 Chopin: Etude in G flat, Op. 10, No. 5 (“Black Key”) 1:53

Mat. 75059; Cat. L 1432
8 Chopin: Etude in E minor, Op. 25, No. 5 3:24
9 Liszt: Hungarian Rhapsody No. 13 in A minor 6:15

Ferruccio Busoni, Piano
0 Bach-Busoni: Chaconne, from Partita No. 2 in D minor 

for Unaccompanied Violin 12:15
! Busoni: Albumblatt No. 3: In der Art eines Choralvorspiels 4:40
@ Busoni: Elegy No. 2: All’Italia! In modo napolitano 4:56

Egon Petri, Piano
# Busoni: Sonatina No. 3: ad usum infantis 5:39
$ Busoni: Sonatina No. 5: in diem nativitatis Christi MCMXVII 6:02
% Busoni: Sonatina No. 6: Chamber Fantasy on Themes 

from Bizet’s Carmen 6:18
Michael von Zadora, Piano

^-( Busoni: Indian Diary, Book 1 10:27
Edward Weiss, Piano

Ferruccio Busoni was one of the
greatest pianists of his
generation. What remains of his
meagre recorded legacy are the
published sides from the 1922
English Columbia sessions, as
everything else was destroyed in
a fire at the Columbia factory a
few years later. If the most
impressive performance on this
disc is Liszt’s Hungarian
Rhapsody No. 13 (Busoni gave a
famous series of six piano
recitals in Berlin of the music of
Liszt), the Bach Chorale enables
us to hear Busoni in one of 
his own arrangements, with
extraordinary finger technique
and control of tone. The Chopin
Etudes, and particularly the
Nocturne, amply demonstrate
the ‘iron intellectual discipline’
that characterised Busoni’s style
of Chopin playing in the concert
hall. A friend and colleague of
Busoni, the now legendary
pianist Egon Petri took the
mantle of his master upon him
after Busoni’s death.
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