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Ward Marston

According to the Chicago Tribune, Ward Marston’s name is ‘synonymous with tender loving care to collectors
of historical CDs’. In 1996 Marston received the Gramophone award for Historical Vocal Recording of the Year,
honouring his production and engineering work on Romophone’s complete recordings of Lucrezia Bori. He also
served as re-recording engineer for the Franklin Mint’s Arturo Toscanini issue and BMG’s Sergey Rachmaninov
recordings, both winners of the Best Historical Album Grammy. Born blind in 1952, Ward Marston has amassed
tens of thousands of opera classical records over the past four decades. Following a stint in radio he became well-
known as a reissue producer in 1979, when he restored the earliest known stereo recording made by the Bell
Telephone Laboratories in 1932. Ward Marston has produced records for a number of major and specialist record
companies and is now bringing his distinctive sonic vision to bear on recordings released on the Naxos Historical
label. Ultimately his goal is to make the music he remasters sound as natural as possible and true to life by ‘lifting
the voices’ off his old 78rpm recordings.

Producer’s Note
The emergence of electrical recording in 1925 together with Maud Powell’s untimely death in 1920 contributed

to Victor’s deletion of her recordings from its catalogue in the mid-1920s. Powell became the first solo violinist to
record for the Victor Company in 1904. Volumes 1-3 of Naxos’ Maud Powell, The Complete Recordings, 1904-
1917 represent nearly the full range of music Powell recorded. Volume 4, which includes her earliest recordings,
reflects the fact that Powell re-recorded some pieces several times through the years as the technology improved.
Thirty of Powell’s recordings were never published by Victor, including several made in 1919 a few days before
she died. Among these, La bohème Potpourri was reproduced on Volume 3 from the metal master. We are very
grateful to David Schmutz for giving us the rare test pressing of Borowski’s Adoration for Volume 4. Aside from
the remaining unpublished recordings, Volumes 1-4 represent Maud Powell’s entire recorded output. We wish to
thank those who loaned us records to make this volume possible: Dr. John R. Bolig; David Budd; John Maltese;
John Anthony Maltese; the Collections of the Johnson Victrola Museum, Ann Baker Horsey, Curator, Delaware
State Museums, Dover, Delaware. Copies of some records were obtained from The Maud Powell Society collection
in the Library of Congress and also The Yale Collection of Historical Sound Recordings, Yale University Music
Library. We thank Richard Warren, curator at Yale, and also John Bolig and Ann Baker Horsey for their extra
efforts and wholehearted assistance. We thank Ward Marston, who has been restoring Powell’s recorded legacy
since 1988, for re-mastering the original shellac pressings for this final volume. Employing digital technology with
consummate skill, he has managed to allow Powell’s violin tone to emerge in all its fullness. 
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Slavonic Cradle Song, Op. 11
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perfect accord. Amazed and ecstatic, Mahler stepped
from his stand, took Powell’s hand and paid her
compliments. Within the week he offered her the
Beethoven without reservation. Her collaboration with
Mahler in the Beethoven became one of the “supreme
moments” in her artistic life.

Despite official Washington’s doubts about
allowing a “one-woman show” of “highbrow” music to
entertain World War I soldiers, Maud Powell played for
the men “as one human being to another” and won their
hearts simply by being her “natural self,
unconventional, without any formality”. Although her
tours of the training camps seriously impaired her
health leading to her early death, she threw her “whole
soul...into her work,” it was reported, and at the close of
one concert, “the men rose in a body and gave three
mighty, deafening cheers”. “I shall never forget that
moment,” Maud said, her “greatest thrill” in playing for
the soldiers. 

Powell acknowledged she lived a full life, but she
warned young aspirants: “The game is not worth the
candle unless your music is a part of your very fibre,
your breath of life. If you love it thoroughly, love it
objectively and cannot be happy without it, then go
ahead. But you wouldn’t have needed me to decide for
you, you would have been impelled by something
within, regardless of advice or a thousand warnings.” 

Powell remained true to her tenth rule on practising:
“Love your instrument as yourself. But love your art
more than either. Nothing was ever accomplished

without faith and enthusiasm.” One of her good friends
observed: “She was bent on being a broad musician and
a truly educated woman. There were books on her table;
there were thoughts in her mind of woman’s work in all
lines of activity; she felt the world’s needs in the larger
sense.”

When she died, the heartbreak of thousands was
expressed by Musical America: “To chronicle the death
of Maud Powell as a shock to music-lovers fails to
express in anything like its fullness the poignant and
personal sense of loss which proceeds from the
untimely taking-off of a supreme and unforgettable
artist. From the circle privileged to know Mme Powell
personally, will be absent one whose kindliness, charm
and great-heartedness, shown especially in her
encouragement of the aspirants to greatness in her own
line, cannot be replaced. It seems impossible that this
great and beautiful personality can have gone from us!
Come what other geniuses or the fiddle may, the loss of
Maud Powell is irreparable.”

Karen A. Shaffer

For more information on Maud Powell, contact:
The Maud Powell Society for Music and Education

5333 N. 26th Street, Arlington, VA 22207 USA
Phone: 703-532-2055; Fax: 703-532-1816

Email: kshaffer@erols.com
Visit our web site at www.maudpowell.org
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The Naxos historical label aims to make available the greatest recordings in the history of recorded music, in the best
and truest sound that contemporary technology can provide. To achieve this aim, Naxos has engaged a number of
respected restorers who have the dedication, skill and experience to produce restorations that have set new standards
in the field of historical recordings.
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The recordings reveal a remarkable violinist
playing with great dash and style and
cultivated musicianship in the manner of the
period, that is, without exaggerated vibrato, but
so incredibly disciplined and clean, with the
authority of the great traditions of the German
and French schools.

Yehudi Menuhin

Maud Powell was born on 22nd August 1867, in
Peru, Illinois, on America’s western frontier. Her
grandparents were Methodist missionaries in Ohio,
Wisconsin and Illinois before the Civil War. Her father
William Bramwell Powell (1836-1904) was an
innovative educator, who earned a national reputation
as superintendent of public schools in Peru, then
Aurora, Illinois, and finally in Washington, D.C. Her
mother Wilhelmina Bengelstraeter Paul (1843-1925)
was an accomplished pianist and gifted amateur
composer. She and Maud’s aunts were active in the
women’s suffrage movement. Her uncle John Wesley
Powell was a Civil War hero and the first explorer of the
Grand Canyon. He organized the scientific study of the
western lands and of the native American Indians as the
powerful director of the U.S. Geological Survey and
Bureau of Ethnology and founder of the National
Geographic Society.

A prodigy, Maud Powell began violin study at
seven in Aurora, then studied four years with William
Lewis in Chicago. She completed her training with the
great masters Henry Schradieck in Leipzig, Charles
Dancla in Paris and Joseph Joachim in Berlin. She made
her New York début in 1885 at eighteen performing the
Bruch G minor Violin Concerto with America’s

foremost conductor Theodore Thomas and the New
York Philharmonic. The intelligence, energy, and
vigour in her playing reflected her American spirit and
the brilliance, optimism and enthusiasm with which she
lived. Powell performed with all the great European and
American conductors and orchestras of her day, knew
nearly every contemporary European and American
composer personally and their music, and received
international acclaim as one of the greatest artists of her
time as she toured from St Petersburg in Russia, to
South Africa, and to Hawaii. 

Although Powell died of a heart attack while on
tour on 8th January 1920, at the early age of 52, during
her short lifetime she transformed the art of violin-
playing and set a new standard for performance and
programming. A legendary figure, her influence was
pivotal in the development of classical music in North
America. Through her devotion to her violin, her art,
and humanity, she became America’s first great master
of the violin, winning the love and admiration of all
who fell under the spell of her commanding bow and
magnetic personality.

Maud Powell once said: “If you are born with music
in you, to follow that voice is the only life possible for
you to lead”. For her, happiness was “self-expression.”
In her quest for self-fulfillment Powell accepted nothing
less than full recognition as a complete human being,
capable of the heights and depths of human
achievement and emotion without limitation of any
kind. She excelled at a time when the attitude of the
American public mirrored European contempt for
American musicians, quashing the aspirations of all but
the most courageous, gifted and committed artists.
Maud Powell did not change her name when she made

Maud Powell (1867-1920)
The Complete 1904-1917 Recordings, Vol. 4
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her début in 1885. She openly affirmed her American
birth, temperament and ideals, becoming a strong,
influential advocate for American musicians,
composers, artists and cultural institutions. Even with
the influx of great foreign artists of the Russian, French
and German schools, she remained Maud Powell,
American, revered for her unique artistry, loved for her
thoroughly down-to-earth personality. 

“Character,” Powell believed, made the difference
in her art and in the success of her career. Discipline and
hard work made her a master of her instrument, she
insisted. “I have ever sought artistic truth according to
the light that has been given me. Whatever conviction
carries with my work is because it has been developed
and is myself.” A spirit of exploration and adventure
drew her to push back the American frontiers musically
and artistically. Optimism, vision and determination
kept her at it despite conditions that would discourage
the heartiest souls. Facing skeptical audiences,
impresarios and conductors, she summoned the nerve
repeatedly to prove herself in each new city or town,
although her reputation in European capitals and major
American cities was well established. She maintained a
discipline of courtesy in her dealings with people of
every station. It was a courtesy that broke out into
unfettered enthusiasm so often that she formed lasting
friendships in every community she visited. The
violinist and conductor Mary Davenport-Engberg
credited her long conversations with Maud Powell for
her perseverance in becoming the first woman music
director of civic orchestras of men and women, the
Bellingham and the Seattle symphonies. 

While Maud Powell could lose her temper when
mothers brought babies to adult concerts, she revelled in
playing for school children throughout the country.
“She was the friend of the children the instant she
appeared on the platform,” one teacher testified. “The

whole town is crazy about Madam Powell.” The
warmth of Powell’s humanity leapt from the stage,
winning her audiences and emboldening young
violinists to seek her advice, even to the point of
knocking on her front door at Gramercy Park in New
York City, where they received a warm welcome.
Powell engaged the 22-year-old pianist Arthur Loesser
to tour with her in 1915-16. He remembered it as “my
great adventure in becoming acquainted with my own
country”. Powell shared with him her keen interest in
the native Indians and geology of the American West
and took him on a mule ride into the Grand Canyon. 

Laughter buoyed Powell’s happy marriage to her
English manager-husband H. Godfrey Turner. Whether
Maud was studying or performing music, gardening,
boating, bird-watching, climbing in New Hampshire’s
White Mountains, or designing their summer home,
Turner’s supportive presence and humour made
recreation “fun” and touring less onerous, even when
travelling with a concert grand piano. A nature-lover,
Powell refused to wear rare bird plumage in her hats and
planted trees on which birds could nest and feed.

Maud Powell continually overcame barriers to her
art and prejudices that threatened to waylay her journey
to self-fulfilment right up to the end of her life. In 1909
she stood up to the newly appointed New York
Philharmonic director Gustav Mahler’s initial
prejudice: “What? I play Beethoven with a woman, and
an American?” he exclaimed, as he drew his pencil
through her name, eliminating her from the classic
series and putting her down for the Mendelssohn in the
romantic series. Taking her place on stage at the
rehearsal, she turned to the violin section and said:
“Here is where I spit on my hands!” She performed the
Mendelssohn concerto beautifully, guiding the
fumbling Mahler, whose unfamiliarity with the piece
was evident, but they swung through the finale in

8.110993 8.110993
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perfect accord. Amazed and ecstatic, Mahler stepped
from his stand, took Powell’s hand and paid her
compliments. Within the week he offered her the
Beethoven without reservation. Her collaboration with
Mahler in the Beethoven became one of the “supreme
moments” in her artistic life.

Despite official Washington’s doubts about
allowing a “one-woman show” of “highbrow” music to
entertain World War I soldiers, Maud Powell played for
the men “as one human being to another” and won their
hearts simply by being her “natural self,
unconventional, without any formality”. Although her
tours of the training camps seriously impaired her
health leading to her early death, she threw her “whole
soul...into her work,” it was reported, and at the close of
one concert, “the men rose in a body and gave three
mighty, deafening cheers”. “I shall never forget that
moment,” Maud said, her “greatest thrill” in playing for
the soldiers. 

Powell acknowledged she lived a full life, but she
warned young aspirants: “The game is not worth the
candle unless your music is a part of your very fibre,
your breath of life. If you love it thoroughly, love it
objectively and cannot be happy without it, then go
ahead. But you wouldn’t have needed me to decide for
you, you would have been impelled by something
within, regardless of advice or a thousand warnings.” 

Powell remained true to her tenth rule on practising:
“Love your instrument as yourself. But love your art
more than either. Nothing was ever accomplished

without faith and enthusiasm.” One of her good friends
observed: “She was bent on being a broad musician and
a truly educated woman. There were books on her table;
there were thoughts in her mind of woman’s work in all
lines of activity; she felt the world’s needs in the larger
sense.”

When she died, the heartbreak of thousands was
expressed by Musical America: “To chronicle the death
of Maud Powell as a shock to music-lovers fails to
express in anything like its fullness the poignant and
personal sense of loss which proceeds from the
untimely taking-off of a supreme and unforgettable
artist. From the circle privileged to know Mme Powell
personally, will be absent one whose kindliness, charm
and great-heartedness, shown especially in her
encouragement of the aspirants to greatness in her own
line, cannot be replaced. It seems impossible that this
great and beautiful personality can have gone from us!
Come what other geniuses or the fiddle may, the loss of
Maud Powell is irreparable.”

Karen A. Shaffer

For more information on Maud Powell, contact:
The Maud Powell Society for Music and Education

5333 N. 26th Street, Arlington, VA 22207 USA
Phone: 703-532-2055; Fax: 703-532-1816

Email: kshaffer@erols.com
Visit our web site at www.maudpowell.org
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The Naxos historical label aims to make available the greatest recordings in the history of recorded music, in the best
and truest sound that contemporary technology can provide. To achieve this aim, Naxos has engaged a number of
respected restorers who have the dedication, skill and experience to produce restorations that have set new standards
in the field of historical recordings.

110993 bk Powell4 US  20/09/2004  12:34pm  Page 6



8.1109937

Ward Marston

According to the Chicago Tribune, Ward Marston’s name is ‘synonymous with tender loving care to collectors
of historical CDs’. In 1996 Marston received the Gramophone award for Historical Vocal Recording of the Year,
honouring his production and engineering work on Romophone’s complete recordings of Lucrezia Bori. He also
served as re-recording engineer for the Franklin Mint’s Arturo Toscanini issue and BMG’s Sergey Rachmaninov
recordings, both winners of the Best Historical Album Grammy. Born blind in 1952, Ward Marston has amassed
tens of thousands of opera classical records over the past four decades. Following a stint in radio he became well-
known as a reissue producer in 1979, when he restored the earliest known stereo recording made by the Bell
Telephone Laboratories in 1932. Ward Marston has produced records for a number of major and specialist record
companies and is now bringing his distinctive sonic vision to bear on recordings released on the Naxos Historical
label. Ultimately his goal is to make the music he remasters sound as natural as possible and true to life by ‘lifting
the voices’ off his old 78rpm recordings.

Producer’s Note
The emergence of electrical recording in 1925 together with Maud Powell’s untimely death in 1920 contributed

to Victor’s deletion of her recordings from its catalogue in the mid-1920s. Powell became the first solo violinist to
record for the Victor Company in 1904. Volumes 1-3 of Naxos’ Maud Powell, The Complete Recordings, 1904-
1917 represent nearly the full range of music Powell recorded. Volume 4, which includes her earliest recordings,
reflects the fact that Powell re-recorded some pieces several times through the years as the technology improved.
Thirty of Powell’s recordings were never published by Victor, including several made in 1919 a few days before
she died. Among these, La bohème Potpourri was reproduced on Volume 3 from the metal master. We are very
grateful to David Schmutz for giving us the rare test pressing of Borowski’s Adoration for Volume 4. Aside from
the remaining unpublished recordings, Volumes 1-4 represent Maud Powell’s entire recorded output. We wish to
thank those who loaned us records to make this volume possible: Dr. John R. Bolig; David Budd; John Maltese;
John Anthony Maltese; the Collections of the Johnson Victrola Museum, Ann Baker Horsey, Curator, Delaware
State Museums, Dover, Delaware. Copies of some records were obtained from The Maud Powell Society collection
in the Library of Congress and also The Yale Collection of Historical Sound Recordings, Yale University Music
Library. We thank Richard Warren, curator at Yale, and also John Bolig and Ann Baker Horsey for their extra
efforts and wholehearted assistance. We thank Ward Marston, who has been restoring Powell’s recorded legacy
since 1988, for re-mastering the original shellac pressings for this final volume. Employing digital technology with
consummate skill, he has managed to allow Powell’s violin tone to emerge in all its fullness. 
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Quintet in E major, Op. 13, No. 5: Tempo di Menuetto
GLUCK (1714-1787) - POWELL
Orphée et Eurydice: Mélodie
GLUCK (1714-1787) - POWELL
Orphée et Eurydice: Mélodie
MOZART (1756-1791)
Divertimento No. 17 in D major, K. 334: Minuet 
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Ave Maria
MENDELSSOHN (1809-1847)
Violin Concerto in E minor, Op. 64: Finale
MASSENET (1842-1912)
Thaïs: Méditation
VIEUXTEMPS (1820-1881)
Bouquet américain, Op. 33: St Patrick’s Day 
WIENIAWSKI (1835-1880)
Violin Concerto No. 2 in D minor, Op. 22: 
Second Movement - Romance 
WIENIAWSKI (1835-1880)
Capriccio Valse, Op. 7
SCHUBERT (1808-1878)
The Bee
CHOPIN (1810-1849) - POWELL
Minute Waltz, Op. 64, No.1
SAURET (1852-1920)
Farfalla, Op. 40, No. 3 (Will-o’-the-wisp)
BOISDEFFRE (1834-1906)
Au bord d’un ruisseau (At the Brook), Op. 52
NERUDA (1843-1915)
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istoricalBOCCHERINI - POWELL
1 Quintet in E major: 3:55

Tempo di Menuetto 
GLUCK - POWELL

2 Orphée et Eurydice: Mélodie 3:15
(Rec. 1907)

3 Orphée et Eurydice: Mélodie 2:46  
(Rec. 1916)
MOZART

4 Divertimento No. 17 in D major:
Minuet  3:05  
SCHUBERT

5 Ave Maria 4:26  
MENDELSSOHN 

6 Violin Concerto in E minor: 3:13
Finale
MASSENET

7 Thaïs: Méditation 4:34
VIEUXTEMPS 

8 Bouquet américain: 3:06
St. Patrick’s Day 
WIENIAWSKI

9 Violin Concerto No. 2 in D minor:
Second Movement - Romance 3:42

0 Capriccio Valse 3:52

SCHUBERT
! The Bee 1:08  

CHOPIN - POWELL
@ Minute Waltz 1:38  

SAURET
# Farfalla 4:10  

(Will-o’-the-wisp)
BOISDEFFRE 

$ Au bord d’un ruisseau 2:52
(At the Brook)
NERUDA

% Slavonic Cradle Song 3:01  
(Rec. 1904)

^ Slavonic Cradle Song 2:53  
(Rec. 1916)
DRDLA

& Souvenir 3:09  
(Rec. 1907)

* Souvenir 3:22  
(Rec. 1909)
BOROWSKI 

( Adoration 3:59  
SARASATE 

) Zigeunerweisen 3:24  
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The recordings reveal a
remarkable violinist playing
with great dash and style and
cultivated musicianship in the
manner of the period, that is,
without exaggerated vibrato,
but disciplined and clean, with
the authority of the great
traditions of the German and
French schools [Yehudi
Menuhin]. During her short
lifetime Maud Powell,
America’s first great master of
the violin, transformed the art
of violin-playing, set a new
standard for musicianship and
was pivotal in the development
of classical music in North
America. She was the first
violin soloist to record for the
Victor Company and the first
violinist to record a concerto
movement. This final volume
in the Naxos Maud Powell
series includes the previously
unpublished Adoration by
Borowski, taken from an
extremely rare test pressing.
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