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Fritz Kreisler (1875–1962):
The Complete Recordings • 11

 His Master’s Voice (Beethovensaal, Berlin, 1930)
 with Fritz Kreisler, violin; Michael Raucheisen, piano

 Christoph Willibald Gluck (1714–1787)
 Orphée et Eurydice
1 Act II: Dance of the Blessed Spirits (a/k/a ‘Mélodie’) (arr. Kreisler) 3:22
 rec. 13 February 1930;
 mat. BLR-6059-3; unpublished on 78rpm

 Maurice Ravel (1875–1937)
2 Pièce en forme de habanera 2:46
 rec. 13 February 1930;
 mat. BLR-6061-3; HMV DA 1138

 Johann Brandl (1835–1913)
 Der liebe Augustin
3 Du alter Stefansturm (‘The Old Refrain’) (arr. Kreisler) 3:10
 rec. 13 February 1930;
 mat. BLR-6061-3; HMV DA 1138

 Alexander Konstantinovich Glazunov (1865–1936)
 Deux Morceaux, Op. 20
4  No. 2. Sérénade espagnole (arr. Kreisler) 2:39
 rec. 14 February 1930;
 mat. BLR-6062-3; HMV DA 1157

 Traditional 
5 Londonderry Air (arr. Kreisler) • Take 1 4:09
 rec. 14 February 1930;
 mat. CLR-6063-1; unpublished on 78rpm

6 Londonderry Air (arr. Kreisler) • Take 3 4:10
 rec. 14 February 1930;
 mat. CLR-6063-3; HMV DB 2117



 Fritz Kreisler
7 Polichinelle 2:21
 rec. 14 February 1930;
 mat. BLR-6064-3; HMV DA1215 / Victor 1501

 Manuel de Falla (1876–1946)
 Siete canciones populares españolas
8 No. 4. Jota (arr. Paul Kochanski [1887–1934]) 2:46
 rec. 14 February 1930;
 mat. BLR-6065-3; HMV DA 1157

 Richard Heuberger (1850–1914)
 Der Opernball, Op. 40
9  Act II: Geh’n wir ins Chambre séparée (a/k/a ‘Midnight Bells’) (arr. Kreisler) 3:14
 rec. 14 February 1930;
 mat. BLR-6066-3; HMV DA 1138

 Franz Schubert (1797–1828)
 Rosamunde, D. 797
0 Ballet No. 2 in G major (arr. Kreisler) 3:00
 rec. 14 February 1930;
 mat. BLR-6067-3; HMV DA 1137 / Victor 1505 / Victor 26573

 Fritz Kreisler
! La Précieuse in the Style of Couperin 3:21
 rec. 15 February 1930;
 mat. BLR-6068-3; HMV DA 1139 / Victor 1503

 Fritz Kreisler
@ Chanson Louis XIII et Pavane in the Style of Couperin 3:38
 (version for violin and piano) 
 rec. 15 February 1930;
 mat. BLR-6069-2; HMV DA 1139 / Victor 1503

 Carl Maria von Weber (1786–1826)
 Sonata No. 1 in F major, Op. 10, J. 99
# II. Romanze: Larghetto (arr. Kreisler)  2:44
 rec. 15 February 1930;
 mat. BLR-6070-1; HMV DA 1137 / Victor 1505 / Victor 26573



 Fritz Kreisler
$ Schön Rosmarin 1:51
 rec. 15 February 1930; 
 mat. BLR-6071-3; unpublished on 78rpm

 His Master’s Voice (Studio 3, Abbey Road, London, 1935) 
 with Kreisler String Quartet: 
 Fritz Kreisler, violin;  Thomas Petre, violin; William Primrose, viola; Lauri Kennedy, cello

 Fritz Kreisler 
 String Quartet in A minor
 rec. 1 April 1935; 
% I. Fantasia: Moderato – Allegro moderato 8:03
 mat. 2EA-1370-1 & 2EA-1371-2; HMV DB 2483
^ II. Scherzo: Allegro vivo con spirito 6:36
 mat. 2EA-1372-2 & 2EA-1373-1; HMV DB 2484
& III. Einleitung und Romanze: 
 Allegretto – Andante con moto 4:51
 mat. 2EA-1374-2; HMV DB 2485
* IV. Finale: Allegro molto moderato 7:51
 mat. 2EA-1375-1 & 2EA-1376-2; HMV DB 2485 & DB 2486

 Fritz Kreisler 
( Scherzo in the Style of Dittersdorf (version for string quartet) 3:26
 rec. 7 April 1935; 
 mat. 2EA-2001-4; HMV DB 2486

 Bonus Track:

 Victor Talking Machine Co., acoustic recording (Camden, New Jersey, 1924)
 with Fritz Kreisler, violin; Alexander Schmidt, violin; Sam Pasternack, viola; Alfred Lennartz, cello; 
 Rosario Bourdon, conductor

 Georges Bizet (1838–1875)
 L’Arlésienne Suite No. 1
) III. Adagietto (arr. Kreisler) 2:20
 rec. 10 April 1924;
 mat. B-17755-5; Victor 64601, Victor 715

 Thanks to John Bolig, Richard Harris and Neal Kurz



The period covered by these recordings, February 1930 to April 1935, was momentous for Fritz Kreisler. He entered the 
1930s at the top of his form, with an established routine for his busy travelling virtuoso’s life and a comfortable base at 
his new home in a suburb of Berlin. He had every expectation of a calm, relatively untrammelled life, as his celebrity and 
high earning capability cushioned him from the shocks of the financial crash and the inevitable Depression that it brought 
in its train. However, events were to knock him off his confident perch, as the coming to power of the Nazis in 1933 made 
it awkward for him and his wife Harriet to live in Germany. He even had to contend with a whiff of scandal concerning 
his compositions.

Collectors of Kreisler’s discs will envy the audience at his Sunday-afternoon London recital in the Royal Albert Hall 
on 26 January 1930, who heard him play not only the violin version of Bach’s Concerto in D minor for keyboard but also 
‘a superbly finished and virile performance’ of the Tchaikovsky Concerto, according to The Times. ‘Three things stood 
out: the cadenza in the first movement, handled with complete technical mastery; the Canzonetta, given with that peculiar 
control of cantabile playing which is so marked a feature of Kreisler’s style; and the exciting rhythmical vigour shown in 
the finale.’ By now Kreisler was a familiar figure in London, where he and Harriet always stayed in the best hotels – at 
first the Savoy, later Grosvenor House in Park Lane. On 10 February Kreisler appeared in Berlin with the Philharmonic 
under Bruno Walter, playing the Adagio from Bach’s E major Concerto at the memorial concert for an old friend, Peter S. 
Landecker, owner of both the Philharmonie and the Beethovensaal.

On 2 May Kreisler and his European accompanist Michael Raucheisen gave a recital at the Augusteo in Rome: Beethoven,  
C minor Sonata; Bach, B minor Partita, three movements; Kreisler, Corelli Variations and ‘Pugnani’ Praeludium and 
Allegro; Beethoven, F major Romance; Mozart–Kreisler, G major Rondo; Weber–Kreisler, Romanza; Kreisler, Rondino 
on a Theme of Beethoven; Ravel, Habanera; Falla, Jota. ‘Mussolini took special delight in hearing Kreisler’, Raucheisen 
recalled. ‘The whole programme played in the Augusteum had to be repeated in his private villa. He then personally turned 
the pages for me.’ On the 4th Kreisler returned to the Augusteo to play three concertos with the resident orchestra under 
Bernardino Molinari: his own ‘Vivaldi’ C major, Viotti’s A minor and the Beethoven. By 20 May the Kreislers were back 
in London for lunch at 10 Downing Street, with Prime Minister Ramsay MacDonald and his wife; also among the guests 
were Sir Landon and Lady Ronald, and Mark Hambourg with his wife. That evening Kreisler gave a Queen’s Hall recital, 
attended by the PM and American Ambassador Charles G. Dawes, who heard his Melody in A major warmly applauded. 
Kreisler had recorded Dawes’s piece in America in both 1921 and 1924, but he never remade it electrically.

After holidaying in the Austrian Alps, in October the Kreislers arrived in New York, where Fritz gave his first Carnegie 
Hall recital with Carl Lamson on the 7th: Corelli Variations, three Bach solo movements, Mendelssohn’s Concerto – much 
liked by Olin Downes of The New York Times – Mozart’s Rondo, Stamic’s solo Study on a Chorale, Kreisler’s own La Chasse 
(still described as by Cartier) and his arrangement of Paganini’s A minor Caprice. The two men were back in the hall on the 
26th with Pasquali’s A minor Sonata, Bach’s G minor Adagio and Fugue, Mozart’s D major Concerto, K218, and short pieces. 
Having fulfilled his usual tour commitments, Kreisler gave his final Carnegie Hall programme with Lamson on 12 December 
before returning to Europe: Handel’s A major Sonata, Bach’s E major solo Partita and Bruch’s G minor Concerto were 
followed by various sweetmeats including Wieniawski’s A minor Caprice. Meanwhile on the 11th his second sponsored 
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violin competition was held in Liège. A sacred commitment for the Kreislers, when they were able to be home for Christmas, 
was their annual party for poor children in Berlin.

In the late 1920s and 1930s Kreisler toured widely in Europe: Raucheisen recalled trips to the Nordic countries, Greece 
and Spain, as well as the length of Italy. In January 1931 the violinist was offered $10,000 to give four concerts in Russia. 
Joseph Szigeti and Adolf Busch had been there in the 1920s and before the First World War Kreisler had made a number 
of visits; but in the end he declined the tour, pleading that he was tired and loved his new home. In truth he was put off 
by a conversation at a reception in Berlin with Anatol Lunacharsky, Soviet commissar for education, who gave him the 
impression that he would not have a free hand in choosing his repertoire. Nor was his fatigue feigned – Henry Prunieres 
of The New York Times, meeting him in Paris in May, reported: ‘I regret that I was not able to hear Kreisler. Although he 
seemed very tired, his success was great. I suppose that the death of Eugène Ysaÿe will have affected him deeply.’ Indeed, 
Kreisler was very saddened at losing the Belgian master, who had written a beautiful solo Sonata for him and whom he 
had admired more than any other violinist. But having rested during the summer, he approached the new season with much 
of his old vigour.

By 27 September he and Harriet were in New York. ‘Fritz Kreisler returned after giving concerts all over Europe’, 
a reporter wrote, ‘and went down the gangway of the Europa holding his Stradivarius under one arm and leading his 
pet English wire-haired terrier on a leash with the other. He said that it was the first time he had ever known economic 
depression to affect art and music. Things were bad everywhere he went.’ After 25 concerts, he said farewell at Carnegie 
Hall on 11 December before 3,000 people – 300 seated onstage – including Toscanini, Rachmaninov (two of whose pieces 
he played) and Ernest Schelling (whose Irlandaise was heard). The wire-haired terrier, Rex, died during the tour and in 
mid-January Kreisler announced in London that he was not only giving concerts but looking for a new dog. While in 
Dublin early in February, he heard Lillian Mack playing the violin in the street and was so impressed that he auditioned her 
at his hotel and obtained a concert booking for her. In April he played three concertos, Bach, Beethoven and Mendelssohn, 
in one Paris concert; and in June he took part in the Beethoven Festival marking the tercentenary of Amsterdam University.

The 1932–33 season opened as usual in America: Kreisler gave two sold-out Carnegie Hall recitals and played for 
an audience of 4,700 at White Plains, before he and Harriet hastened back to Europe for the premiere in Vienna on 23 
December of his second light opera, Sissy, to a libretto by Ernst and Hubert Marischka. It was a huge success and within a 
year had been given more than 200 times in Vienna and produced in Amsterdam, Munich, Basel and a number of smaller 
cities. Kreisler returned to New York alone on 5 January, saying that he felt ‘really lost’ without Harriet, who was resting 
after treatment for a heart ailment. He gave a further Carnegie Hall recital and appeared at Town Hall in the series being 
promoted to raise funds for that much-loved venue: his programme with Lamson included the ‘Kreutzer’ Sonata. He also 
appeared on the same bill as Rachmaninov before an audience of some 16,000 at Madison Square Garden, playing the 
Beethoven Concerto to Walter Damrosch’s accompaniment for the benefit of the Musicians’ Emergency Fund.

Back home in Germany, Adolf Hitler and his Nazis had come to power and were launched on a reign of terror: Jewish 
musicians lost their jobs and the new regime established a virtual stranglehold on all branches of culture. Even some 
‘Aryans’ were not immune: Fritz Busch, who had annoyed the local Nazis, was dismissed as General Music Director in 
Dresden and Carl Ebert was ousted as Intendant of the Städtische Oper in Berlin. The Jewish conductor Bruno Walter 
had his concert series in Leipzig and Berlin cancelled. Adolf Busch, sickened by Nazi demonstrations against his Jewish 
sonata partner Rudolf Serkin, reached breaking point when he and his quartet colleagues saw the boycott of Jewish shops 



in Berlin on 1 April and the four men immediately announced they would play no longer in Hitler’s Germany. For the Jew 
Kreisler, these events posed severe problems, domestic and public. Harriet, a Roman Catholic, was notoriously ashamed of 
his Jewish origin and clung to the fact that he had been baptised a Catholic aged 12 – although they had wed without benefit 
of clergy and would not re-enter the faith until after the Second World War. She once said, ‘Fritz hasn’t a drop of Jewish 
blood in his veins’, to which the Jewish pianist Leopold Godowsky retorted wryly, ‘He must be very anemic’. Although an 
Austrian citizen, Kreisler was resident in Germany and among the world’s most prominent musicians. He was instinctively 
apolitical, perhaps not appreciating fully that it was the Nazis who had brought politics into music. His first pronouncement 
on 4 April 1933 was a plea to Toscanini to conduct at Bayreuth as ‘a herald of love and a messenger of goodwill’, when most 
artists outside Germany were urging the opposite. But by midsummer he refused to play any more in Germany – although 
he kept his Berlin home for the time being – and he made dignified statements in support of his ousted Jewish colleagues. 
Like Adolf Busch, a fellow composer, he lost a great deal of his income by boycotting German concert halls, as his main 
publisher was B. Schott’s Sohne of Mainz. It was not long before the Nazis forbade sales and radio performances of his 
music in Germany.

Again, Kreisler interrupted his American sojourn in the 1933–34 season and he returned to New York early in 1934 
without Harriet, who was still ailing. To reporters, he unburdened himself on the topic of contemporary music: ‘The new 
atonal movement is a [con]sequence of the World War, a thing of disturbance, a product of nerves that are upset.’ He 
would not be drawn on the situation in Germany, saying: ‘Berlin is my home and I love it and found only order and quiet 
there.’ His concerts were as successful as ever, his farewell Carnegie Hall recital including Beethoven’s C minor Sonata 
and Bach’s G minor solo Sonata. In May he toured Britain, starting with a Royal Albert Hall recital, and was the toast of 
Paris. Returning to the RAH he performed the Concerto, dedicated to him, by Edward Elgar – who had recently died: Sir 
Landon Ronald conducted this concert on 2 June, Elgar’s birthday, in aid of the Musicians’ Benevolent Fund; the Princess 
Royal and Princess Beatrice were present; and next day Kreisler received a telegram from King George V’s private 
secretary, conveying ‘His Majesty’s appreciation’. Holidays in Italy and France were disrupted by news that Kreisler’s 
friend Engelbert Dollfuss, Chancellor of Austria, had been murdered by Nazi sympathisers. On the ocean voyage to the 
US with Harriet in September, the violinist worked on a new arrangement of Paganini’s D major Concerto, which he would 
premiere in St Louis that autumn (and record for Victor in 1936). Arriving in New York, the Kreislers joked for the benefit 
of reporters about which of them was ‘the boss’, Fritz’s bibliophile habit and Harriet’s divided love of Fritz and their two 
dogs. ‘You know’, Harriet concluded, ‘I like him. He is no good, he buys books, and he won’t work, and he refuses to play 
the piano enough – he plays that better than the fiddle – but I like him anyhow.’ One Carnegie Hall recital featured his solo 
Recitativo and Scherzo-Caprice, which he never recorded.

On 2 February 1935, Kreisler turned 60: a quiet gathering took place at his Berlin home but official Germany paid no 
attention. Four days later, in Vienna, he was presented with his native city’s Ehrenring (Ring of Honour) at a ceremony 
in the lord mayor’s office. And on 1 March, in the Grosser Musikvereinssaal, Felix Weingartner conducted the Vienna 
Philharmonic as Kreisler played Mozart’s D major Concerto, K218, Brahms’s D major and Mendelssohn’s E minor. (Just 
three years later he would have to give up his Austrian citizenship to become first French and then American.)

Meanwhile on 8 February The New York Times broke the story that all 14 of Kreisler’s ‘Classical Manuscripts’, including 
an entire concerto by ‘Vivaldi’, were virtually entirely his own inventions. Olin Downes, needing to speak about the 
‘Pugnani’ Praeludium and Allegro in a lecture recital with Yehudi Menuhin, had inquired where the original manuscript 



could be found, and in a cable Kreisler had come clean. The controversy made headlines worldwide, although such 
colleagues as Efrem Zimbalist, Albert Spalding, Louis Persinger and Jascha Heifetz said they had guessed the truth long 
ago. Mischa Elman behaved as if his nose had been put out of joint, and some critics took a censorious view – Ernest 
Newman of the London Sunday Times got particularly huffy. The general view was one of amused tolerance and violinists 
continued to play most of the pieces, although the ‘Vivaldi’ Concerto did not stand up to scrutiny once the composer’s 
genuine works began to become known in the 1940s and 1950s. Kreisler published a defence of his actions through the 
newspapers and gradually the fuss died down. In any case, he was still finding new horizons in his sixties: in May 1935 he 
flew from Berlin to Friedrichshafen, whence he and his new accompanist Franz Rupp set off on the Graf Zeppelin airship 
to tour South America.

Our first 13 tracks comprise remakes of titles which did not meet with favour when they were recorded in New York in 
December 1929 with Carl Lamson. Two months later, with Michael Raucheisen at the piano in the Berlin Beethovensaal 
and a different technical team in charge, the chemistry was better: three takes were made of a dozen numbers and Falla’s 
Jota ran to five takes, the third one being preferred after all. Three ten-inch sides were not issued – although luckily test 
pressings survived, to be included here – which meant that Kreisler’s Polichinelle was left without a coupling. It was 
eventually paired with a 1928 New York recording, Dance of the Marionette by Felix Winternitz. The single 12-inch 
side, Kreisler’s arrangement of Londonderry Air, was put with the 1926 recording of Mendelssohn’s Songs Without Words  
Op. 62, No. 1 ‘May Breezes’, already used as a filler for the Mendelssohn Concerto (the unpublished first take of Londonderry 
Air is also included here).

Five years later, Kreisler was scheduled to remake the Mendelssohn Concerto in London with Sir Landon Ronald 
conducting, alongside Beethoven sonatas with Rupp. But 1 April, the first day of sessions in Studio 3, Abbey Road, was 
set aside for something close to his heart, his String Quartet in A minor. He chose his colleagues with care, in consultation 
with producer Fred Gaisberg. Thomas Petre, who as a member of the London String Quartet had taken part in the work’s 
British premiere on 9 May 1921, in the composer’s presence, was a natural for the second violin spot; William Primrose, 
current incumbent of the LSQ viola chair, was the finest violist in Britain; and similarly Australian cellist Lauri Kennedy 
had a reputation second to none. Harriet attended rehearsals and acted as floor manager. HMV had allotted two 12-inch 
sides to each of the four movements, but because Kreisler adopted quite flowing tempi for the third movement, Einleitung 
und Romanze, it took just under five minutes and thus could be accommodated on one side. Three takes were made of 
Sides 1 to 5, containing the first three movements, and four of Sides 6 and 7 with the Finale. Rather than leave the eighth 
side blank, Kreisler said he would arrange one of his compositions for string quartet. His choice fell on his ‘Dittersdorf’ 
Scherzo, ironically one of the pieces involved in the recent imbroglio, and he completed the task during breaks in other 
sessions. On 7 April, a Sunday with Studio 3 otherwise unoccupied, the quartet made four takes of the new arrangement, 
which Kreisler dedicated to Gaisberg, making him a present of the manuscript.

A string quartet disc of a different kind is our bonus track: an acoustic take of the Adagietto from Bizet’s L’Arlésienne 
incidental music which has somehow eluded all previous Kreisler CD releases. It finds him playing solo violin against a 
trio of studio musicians, with Rosario Bourdon conducting.

Tully Potter



NAXOS

FRITZ KREISLER (1875–1962)
THE COMPLETE RECORDINGS • 11

The period covered by these 

recordings was a momentous one 

for Fritz Kreisler as the ascent of 

the Nazis meant he was frozen out of 

German musical life. In 1930 he had 

managed to re-record a long sequence 

of titles in HMV’s Berlin studios that 

had been unsuccessfully attempted 

in New York, and included here are 

three test pressings, unpublished on 

shellac. In London in 1935, Kreisler 

along with specially selected 

colleagues recorded his String 

Quartet in A minor, a work close to 

his heart. An acoustically recorded 

bonus track is also included. 

 His Master’s Voice (Beethovensaal, Berlin, 1930)
 with Fritz Kreisler, violin; Michael Raucheisen, piano
1  Gluck, arr. Kreisler: ‘Mélodie’ (Dance of the Blessed Spirits) 3:22
 (from Orphée et Eurydice)
2  Ravel, arr. Kreisler: Pièce en forme de habanera 2:46
3  Brandl, arr. Kreisler: The Old Refrain (from Der liebe Augustin)  3:10
4  Glazunov, arr. Kreisler: Sérénade espagnole 2:39
 (No. 2 from Deux Morceaux, Op. 20)
5  Traditional, arr. Kreisler: Londonderry Air • Take 1 4:09
6  Traditional, arr. Kreisler: Londonderry Air • Take 3 4:10
7  Kreisler: Polichinelle 2:21
8 Falla, arr. Kochanski: Jota (from Siete canciones populares españolas) 2:46
9  Heuberger, arr. Kreisler: ‘Midnight Bells’ (from Der Opernball) 3:14
0  Schubert, arr. Kreisler: Ballet No. 2 in G major   3:00
 (from Rosamunde, D. 797)
!  Kreisler: La Précieuse in the Style of Couperin 3:21
@  Kreisler: Chanson Louis XIII et Pavane in the Style of Couperin 3:38
#  Weber, arr. Kreisler: Romanze 
 (from Sonata No. 1 in F major, Op. 10, J. 99) 2:44
$ Kreisler: Schön Rosmarin  1:51
 
 His Master’s Voice (Studio 3, Abbey Road, London, 1935) 
 with Kreisler String Quartet: Fritz Kreisler, violin; Thomas Petre, violin; 
 William Primrose, viola; Lauri Kennedy, cello
%–*  Kreisler: String Quartet in A minor  27:21
(  Kreisler: Scherzo in the Style of Dittersdorf (version for string quartet)  3:26

 Bonus Track:
 Victor Talking Machine Co., acoustic recording (Camden, New Jersey, 1924)
 with Fritz Kreisler, violin; Alexander Schmidt, violin; Sam Pasternack, viola;
 Alfred Lennartz, cello; Rosario Bourdon, conductor
)  Bizet, arr. Kreisler: Adagietto (from L’Arlésienne Suite No. 1) 2:20

Producer and Audio Restoration Producer: Ward Marston
Thanks to John Bolig, Richard Harris and Neal Kurz
Booklet notes: Tully Potter
Cover Image: Fritz Kreisler (early 1940s) [Private collection]
A complete track list can be found inside the booklet.
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