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Early Recordings of Oratorio and Opera Arias

J. S. BACH: St Matthew Passion, BWV 244:
1 Have mercy, Lord, on me 8:23

Recorded in Kingsway Hall, London
on 6th February, 1946
Matrix nos.: AR 10042-2 and 10043-2
First issued on Decca K 1465

HANDEL: Rodelinda, HWV 19:
2 Art thou troubled? 4:43

Recorded in Kingsway Hall, London
on 27th February, 1946 
Matrix no.: AR 10092-2
First issued on Decca K 1466

HANDEL: Serse, HWV 40:
3 Frondi tenere... Ombra mai fu 4:42

Recorded in Kingsway Hall, London
on 7th October, 1948
Matrix no.: AR 12344-5
First issued on Decca K 2135

GLUCK: Orfeo ed Euridice:
4 What is life? 4:30

Recorded in Kingsway Hall, London
on 27th February, 1946 
Matrix no.: AR 10093-2
First issued on Decca K 1466

MENDELSSOHN: Elijah, Op. 70:
5 Woe unto them 3:13
6 O rest in the Lord 3:41

Recorded in the Decca Studios, West Hampstead, 
London on 2nd September, 1946
Matrix no.: AR 10545-1 and AR 10544-1
First issued on Decca K 1556

A Broadcast Recital from Norway

PURCELL: The Fairy Queen, Z.629:
7 Hark! The echoing air 3:15

HANDEL: Atalanta, HWV 35:
8 Like as the love-lorn turtle 7:07
9 HANDEL: Admeto, HWV 22:

How changed the vision 4:57

0 WOLF: Verborgenheit 3:44
! WOLF: Der Gärtner 1:46
@ WOLF: Auf ein altes Bild 3:17
# WOLF: Auf einer Wanderung 3:39
$ JENSEN: Altar 4:01

(with spoken introduction by Ferrier)
Recorded in the Norsk Rikskringkasting Studio,
Oslo, on 16th October, 1949 
First issued on Decca LXT 5324

Studio Recordings of Lieder

% SCHUBERT: Gretchen am Spinnrade, D118 3:15
^ SCHUBERT: Die junge Nonne, D828 4:45

Recorded in the Decca Studios, West Hampstead, 
London on 14th March, 1947 
Matrix no.: AR 11096-2 and AR 11097-1
First issued on Decca K 1632

& SCHUBERT: An die Musik, D547 3:09
* SCHUBERT: Der Musensohn, D764 2:18

Recorded in the Decca Studios, West Hampstead, 
London on 14th February (track 17) and 
19th December (track 18), 1949
Matrix no.: DR 13235-1 (track 17) and
DR 14420-1 (track 18) - First issued on 
Decca M 652

( SCHUMANN: Volksliedchen, Op. 51, No. 2 1:20
) SCHUMANN: Widmung, Op. 25, No. 1 2:33

Recorded in the Decca Studios, West Hampstead, 
London on 14th July, 1950 
Matrix no.: AR 15214-1
First issued on Decca LW 5098

Track 1: with the 
National Symphony Orchestra • Malcolm Sargent
(David McCallum, solo violin)
Tracks 2, 3 and 4: with the 
London Symphony Orchestra • Malcolm Sargent
Tracks 5 and 6: with the
Boyd Neel Orchestra • Boyd Neel
Tracks 7 through 18: with Phyllis Spurr, Piano
Tracks 19 and 20: with John Newmark, Piano

The Kathleen Ferrier Society
A Centenary Celebration

Kathleen Ferrier was one of the greatest British singers of the 20th century. For ten years she enjoyed an
unparallelled career, admired equally for the generous warmth and sincerity of her interpretations as for her
uniquely splendid contralto voice.

In 2012, Kathleen Ferrier’s Centenary year, orchestras, choirs and individual performers throughout the United
Kingdom are paying tribute to her and celebrating the glories of her voice and musical triumphs. During the year
there will be concerts, recitals, lectures and exhibitions dedicated to Kathleen Ferrier’s memory, given by
musicians who admire her artistic legacy.

The Kathleen Ferrier Society is co-ordinating many of these events. For further details about these, and for more
information about Kathleen Ferrier herself, please see:

www.kathleenferrier.org.uk
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In a career of just ten years Kathleen Ferrier gained a
reputation as one of the greatest British singers of the
twentieth century and at the time of her death was
said to be the second most famous woman in the
country, next only to the Queen.

Born in Lancashire, Ferrier was brought up in
Blackburn. Although she always enjoyed singing, it
was through her piano playing that her natural
musicianship was first evident. In 1937 she entered
the Carlisle Music Festival and, to her amazement,
won both the piano and vocal classes; this led to
singing lessons in Newcastle upon Tyne with Dr J. E.
Hutchinson, who schooled her natural contralto voice
and introduced her to challenging new repertoire. 

After the outbreak of war, Ferrier sang for the
Council for the Encouragement of Music and the
Arts, travelling extensively to perform in churches
and halls to support the local war effort. She appeared
in oratorios such as Messiah and Elijah, explored the
world of German Lieder and learned a host of
delightful folk-songs, for which she is still well
remembered.

In 1942 Ferrier moved to London and enjoyed
opportunities to sing at concerts in Westminster
Abbey, The Royal Albert Hall and other major
venues, as well as undertaking a taxing series of
recitals around the country – she was a tireless
worker. Allied to her glorious voice was a keen sense
of humour and her friends recalled not only admiring
her wonderful singing but also laughing at her salty
jokes and saucy stories; her positive approach to life
saw her through difficult personal times, such as the
annulment of her marriage in 1947. 

Ferrier sang in Britten’s Rape of Lucretia at
Glyndebourne Opera in 1946 and, the following year,
returned there for performances of Gluck’s Orfeo ed
Euridice, gaining great personal success. The German
conductor, Bruno Walter, invited her to appear at the
first Edinburgh Festival in 1947 in Mahler’s Das Lied
von der Erde, which became one of her ‘signature’
interpretations. During three North American visits
she won a popular following and she was a favourite
with audiences throughout Europe, and especially in
the Netherlands, which she visited often.

Special highlights in Ferrier’s career were
performances at the 1950 Vienna Bach Festival, with
Karajan, during which the conductor was seen to
weep during the Agnus Dei from the B Minor Mass,
such was the beauty of her singing. A few months
later cancer was diagnosed and she underwent
debilitating treatment. Although she maintained a
busy diary of engagements, her health deteriorated
but she appeared in Orfeo at Covent Garden,
conducted by her good friend, Sir John Barbirolli. At
the second performance she was taken ill on stage but
managed, heroically, to finish the opera. It was her
last public appearance and Kathleen Ferrier died in
London in October 1953, aged 41.

Adored by audiences in her own day, Ferrier’s art
is still admired on record by lovers of fine singing. As
Bruno Walter wrote after her death, ‘...she will
always be remembered in a major key…’

www.kathleenferrier.org.uk
Paul Campion

© Kathleen Ferrier Society 2012

correspondence to ‘Dearest Johnny’ reveals him to have
been one of her closest confidants. The principal works
that they recorded together in London were Schumann’s
Frauenliebe und – leben and Brahms’s Vier ernste
Gesänge, (both issued by Naxos on 8.111009).
Volksliedchen and Widmung [(] and [)] were
included as‘makeweights’ at these sessions, in case they
should be needed to fill a spare twelve inch 78rpm side.
Together they last less than four minutes but musically
they are far from ‘makeweights’.

The four songs, set to texts by Eduard Mörike and
taken from the 1949 Oslo recital, are the only published
recordings of Ferrier singing Wolf. She sang Der
Gärtner and Verborgenheit at her first London recital,
at the National Gallery, four days after moving to the
capital in December 1942; but the latter song also
played an important part in her life four years earlier,
when it was the piece for which she was awarded the
Gold Medal at the Millom Festival in Westmoreland.
The adjudicator commented: ‘This is a beautiful voice,
full of colour and lovely warm velvety quality. The
melodic rendering was excellent and the phrasing
almost perfect. Her words were clear and charged with
meaning. Her voice is lovely. It makes me imagine I am
being stroked’! Auf ein altes Bild [@] and Auf einer
Wanderung [#] appear to have entered Ferrier’s
repertoire in November 1948, when she sang them in
recital for the first time. 

Perhaps the most intriguing performance from this
Norwegian broadcast is Altar by by L. I. Jensen [$].

Ferrier learnt the song specially for this recital but, it
would seem, never sang it again. On a postcard from
Oslo to her sister Winifred she wrote: 

‘Concerts have gone well so far and crits
wonderful! Am singing a song in Norwegian tomorrow
– I’m a bluidy marvel! I leave tomorrow for Stockholm
& home on 29th – whoopee! Love from littel Phyll –
she’s spoiling me to death…’ 

This song is preceded by a short spoken
introduction ‘I should like to sing a song for you, if you
will bear with some very bad Norwegian; it’s a song
called Altar by Jensen.’ The studio audience is clearly
delighted by her diligent study.

Thinking back to the Dutchman’s comment…
There’s no doubt that Ferrier, like any other great
singer, would wish to be remembered for her voice,
which is gloriously heard on this release. But she,
particularly, would have enjoyed being remembered as
a ‘nice woman too!’ – a quality also evident on every
one of these tracks.

Paul Campion

Paul Campion is the author of Ferrier – A Career
Recorded, a biographical critique of Kathleen Ferrier’s
recordings, published by Thames in 2005.

*Sir Neville Cardus writes of this occasion in Kathleen
Ferrier – A Memoir, published in 1954 by Hamish
Hamilton. 

Kathleen Ferrier (1912-1953)
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‘What a voice, sir – and a nice woman too!’

These words were heard spoken following one of
Kathleen Ferrier’s concerts in the Netherlands in 1949.
How neatly they sum up one of the greatest British
singers of the twentieth century!*

That Ferrier had a remarkable voice is not in
question. Reports of her performances during the 1940s
and 1950s continually refer to its rich timbre and
warmth of utterance. The sensitivity and vibrancy of
her interpretations were unique – there really was no
other contralto for whom she could be mistaken. The
recordings that she made also testify to these qualities
and on this recording we can hear some of the special
treasures of Ferrier’s recorded legacy. 

Almost everyone with whom she came into contact
would also agree that Ferrier was ‘a nice woman’ –
which, many would claim, was a considerable
understatement. As a friend she was loyal, funny and
generous; hard-working, committed and exacting as a
performer. She was admired and loved by fans and
colleagues alike; indeed, there were very few people
with whom she did not get on well. 

Yes, the Dutchman who expressed his candid
opinion in 1949 was speaking for thousands of others
who, over the last 65 years, have discovered Ferrier and
taken her to their hearts.

The story of Ferrier’s rise to fame is familiar. Born
in Higher Walton, Lancashire on 22nd April 1912,
Kathleen Mary Ferrier was the second daughter, and
third child, of William Ferrier, a schoolteacher, and his
wife Alice. From an early age she showed
extraordinary musical talent and was already a fine
pianist in her teenage years. On leaving school at
fourteen she went to work and became a telephonist in
Blackburn Post Office. She continued to play as both
soloist and accompanist at local concerts and in music
competitions around the northwest of England; on her
marriage to Bert Wilson, a bank official, in 1935, she
moved away from Blackburn and lived for some time in

Silloth, on the Cumberland coast. 
During these years Ferrier also enjoyed singing

with local choirs but the piano remained her principal
musical interest. It was in 1937, when she planned to
enter the Carlisle Festival as a pianist, that Bert bet her
a shilling that she would not also enter the contralto
solo class. She accepted the challenge and surprised
everyone, including herself, by winning both classes.
She then began seriously to consider her musical future
and at the 1939 Carlisle Festival met Dr John
Hutchinson, a highly-regarded singing teacher from
Newcastle upon Tyne. His comments on that occasion
are telling: ‘There are possibilities here that are rather
marvellous. She gave the most wonderful rendering of
a difficult song [All Souls’ Day by Richard Strauss].
She is a real contralto with a most artistic conception of
the song.’

After the outbreak of war singing lessons with Dr
Hutchinson became a regular part of Ferrier’s life and
in 1941 she began working with the Council for the
Encouragement of Music and the Arts all around the
north of England. In May 1942 she auditioned in
Manchester for the conductor Malcolm Sargent, who,
in turn, introduced her to the agency Ibbs and Tillett in
London. Once accepted onto their books, Ferrier
decided to move to the capital and continue her career
there, despite the deprivations and wartime austerity.
On 24th December 1942, together with her father and
sister Winifred, she moved to Hampstead and her
career progressed from strength to strength, including
many post-war visits to Europe and three tours in North
America. Highlights of those years include appearances
at Glyndebourne Festival Opera in 1946/7, at Carnegie
Hall, New York in 1948, at the first six Edinburgh
Festivals from 1947 to 1952 and at both the Vienna
Bach Festival and at La Scala, Milan in 1950. At the
height of her fame and popularity, in 1951 Kathleen
discovered that she was suffering from breast cancer;
after surgery she soon took up again her arduous
schedule of recitals, concerts and operas all over the

British Isles and in the Netherlands, where she was
especially popular. 

Despite the best medical attention, however, her
health deteriorated and while on stage at Covent Garden
a bone in her leg fractured during a performance of
Gluck’s Orfeo. It proved to be her last public
appearance and Kathleen Ferrier died in London eight
months later, on 8th October 1953, aged 41.

This release includes twelve arias and songs that
Ferrier recorded for Decca between 1946 and 1950; in
addition we have eight treasurable items from a recital
in Oslo (which she visited on a Scandinavian tour in
October 1949), first issued by Decca in 1957, having
been discovered some years after her death in the
archives of Norwegian Radio. 

Ferrier’s recording career lasted less than nine
years. She was first contracted to EMI but on moving to
the Decca Record Company in early 1946 she was
offered greater opportunities. Quite rightly, the first
track on this release was her very first disc for Decca –
Have Mercy, Lord, on me from the St Matthew Passion,
an oratorio she would soon go on to record (almost)
complete and currently available on Naxos 8.111373-
75. She excelled in this music and commented on one
occasion to an enquiring music critic: “You’ve never
heard me sing if you haven’t heard me in Bach…”

Although Ferrier never sang in complete
performances of Handel’s operas, arias from them
featured frequently in her recitals. We hear extracts
from Rodelinda [2] and Serse [3], both conducted by
Malcolm Sargent (1895-1967). Those from Atalanta
[8] and Admeto [9] were accompanied by her friend
and companion of many British and European recital
tours, Phyllis Spurr (1910-1965), whom Ferrier would
affectionately refer to as ‘Littel Phyll’. By the way, the
‘turtle’ in the title of the Atalanta aria relates to the
turtle-dove, rather than the sea-going variety. Purcell’s
Hark! The echoing air [7] shows Ferrier’s vocal
dexterity to advantage, demonstrating her flexibility and
lightness of touch.

Ferrier appeared in the première of Britten’s Rape
of Lucretia in 1946 at the Glyndebourne Festival, but it
is with Gluck’s Orfeo ed Euridice that she is most
closely associated. These were the only two operas she

sang in staged performances. Her recording in English
of What is life? from Orfeo [4] has perhaps become her
best-loved disc over the intervening decades (or,
maybe, second favourite to Blow the wind southerly –
available on Naxos 8.111081). She sang Orfeo in
further productions in the Netherlands in 1949 and 1951
and, most famously, at Covent Garden in 1953. Its
music, she is quoted as saying, ‘lies in the fat of my
voice’.

Mendelssohn’s Elijah was a favourite oratorio at
the beginning of Ferrier’s career but as the 1940s moved
into the 1950s she performed it less frequently.
Fortunately she recorded two of the principal contralto
arias in the autumn of 1946 with Boyd Neel (1905-
1981) conducting his own orchestra [5] and [6]. When
corresponding with friends, in her inimitably cheeky
way, she would refer to the solemn aria O rest in the
Lord as Oh rust in the lard; humour, jokes, spoonerisms
and puns were seldom far from Ferrier when off duty
but on the stage or concert platform she was rigorous in
her self-discipline.

Ferrier recorded only four Schubert songs for
Decca, in 1947 and 1949, all with Phyllis Spurr as
accompanist (although others have survived from
recorded radio broadcasts). In Gretchen am Spinnrade
[%], with a text taken from Goethe’s Faust, the sound
of the spinning wheel is heard throughout in the piano
part. Die junge Nonne [^] is Schubert’s setting of
words by Jakob Nikolaus Craigher de Jachelutta. The
passion of the storm is vividly evoked, with the nun
anticipating peace of heart as she awaits her Saviour.
These were the first recordings that Ferrier sang in
German. 

An die Musik [&] is a song in praise of music – ‘Oh
lovely art’ – to a poem by von Schober and was
originally paired on a 78rpm disc with Der Musensohn
[*], another Goethe setting, in which the son of the
Muses exults in the joy of love; both demonstrate
Schubert’s sublime gift for melody.

The two songs by Schumann, recorded in 1950,
were accompanied by the Canadian John Newmark.
Ferrier and he were great friends and Newmark
travelled with her on her extensive 1949 and 1950 North
American tours. Ferrier’s interesting and lengthy

Arias and Songs 1946-1950

8.112071 bk Ferrier_EU_8.112071 bk Ferrier_EU  22/06/12  10.42  Pagina 4



8.11207158.112071 4

‘What a voice, sir – and a nice woman too!’

These words were heard spoken following one of
Kathleen Ferrier’s concerts in the Netherlands in 1949.
How neatly they sum up one of the greatest British
singers of the twentieth century!*

That Ferrier had a remarkable voice is not in
question. Reports of her performances during the 1940s
and 1950s continually refer to its rich timbre and
warmth of utterance. The sensitivity and vibrancy of
her interpretations were unique – there really was no
other contralto for whom she could be mistaken. The
recordings that she made also testify to these qualities
and on this recording we can hear some of the special
treasures of Ferrier’s recorded legacy. 

Almost everyone with whom she came into contact
would also agree that Ferrier was ‘a nice woman’ –
which, many would claim, was a considerable
understatement. As a friend she was loyal, funny and
generous; hard-working, committed and exacting as a
performer. She was admired and loved by fans and
colleagues alike; indeed, there were very few people
with whom she did not get on well. 

Yes, the Dutchman who expressed his candid
opinion in 1949 was speaking for thousands of others
who, over the last 65 years, have discovered Ferrier and
taken her to their hearts.

The story of Ferrier’s rise to fame is familiar. Born
in Higher Walton, Lancashire on 22nd April 1912,
Kathleen Mary Ferrier was the second daughter, and
third child, of William Ferrier, a schoolteacher, and his
wife Alice. From an early age she showed
extraordinary musical talent and was already a fine
pianist in her teenage years. On leaving school at
fourteen she went to work and became a telephonist in
Blackburn Post Office. She continued to play as both
soloist and accompanist at local concerts and in music
competitions around the northwest of England; on her
marriage to Bert Wilson, a bank official, in 1935, she
moved away from Blackburn and lived for some time in

Silloth, on the Cumberland coast. 
During these years Ferrier also enjoyed singing

with local choirs but the piano remained her principal
musical interest. It was in 1937, when she planned to
enter the Carlisle Festival as a pianist, that Bert bet her
a shilling that she would not also enter the contralto
solo class. She accepted the challenge and surprised
everyone, including herself, by winning both classes.
She then began seriously to consider her musical future
and at the 1939 Carlisle Festival met Dr John
Hutchinson, a highly-regarded singing teacher from
Newcastle upon Tyne. His comments on that occasion
are telling: ‘There are possibilities here that are rather
marvellous. She gave the most wonderful rendering of
a difficult song [All Souls’ Day by Richard Strauss].
She is a real contralto with a most artistic conception of
the song.’

After the outbreak of war singing lessons with Dr
Hutchinson became a regular part of Ferrier’s life and
in 1941 she began working with the Council for the
Encouragement of Music and the Arts all around the
north of England. In May 1942 she auditioned in
Manchester for the conductor Malcolm Sargent, who,
in turn, introduced her to the agency Ibbs and Tillett in
London. Once accepted onto their books, Ferrier
decided to move to the capital and continue her career
there, despite the deprivations and wartime austerity.
On 24th December 1942, together with her father and
sister Winifred, she moved to Hampstead and her
career progressed from strength to strength, including
many post-war visits to Europe and three tours in North
America. Highlights of those years include appearances
at Glyndebourne Festival Opera in 1946/7, at Carnegie
Hall, New York in 1948, at the first six Edinburgh
Festivals from 1947 to 1952 and at both the Vienna
Bach Festival and at La Scala, Milan in 1950. At the
height of her fame and popularity, in 1951 Kathleen
discovered that she was suffering from breast cancer;
after surgery she soon took up again her arduous
schedule of recitals, concerts and operas all over the

British Isles and in the Netherlands, where she was
especially popular. 

Despite the best medical attention, however, her
health deteriorated and while on stage at Covent Garden
a bone in her leg fractured during a performance of
Gluck’s Orfeo. It proved to be her last public
appearance and Kathleen Ferrier died in London eight
months later, on 8th October 1953, aged 41.

This release includes twelve arias and songs that
Ferrier recorded for Decca between 1946 and 1950; in
addition we have eight treasurable items from a recital
in Oslo (which she visited on a Scandinavian tour in
October 1949), first issued by Decca in 1957, having
been discovered some years after her death in the
archives of Norwegian Radio. 

Ferrier’s recording career lasted less than nine
years. She was first contracted to EMI but on moving to
the Decca Record Company in early 1946 she was
offered greater opportunities. Quite rightly, the first
track on this release was her very first disc for Decca –
Have Mercy, Lord, on me from the St Matthew Passion,
an oratorio she would soon go on to record (almost)
complete and currently available on Naxos 8.111373-
75. She excelled in this music and commented on one
occasion to an enquiring music critic: “You’ve never
heard me sing if you haven’t heard me in Bach…”

Although Ferrier never sang in complete
performances of Handel’s operas, arias from them
featured frequently in her recitals. We hear extracts
from Rodelinda [2] and Serse [3], both conducted by
Malcolm Sargent (1895-1967). Those from Atalanta
[8] and Admeto [9] were accompanied by her friend
and companion of many British and European recital
tours, Phyllis Spurr (1910-1965), whom Ferrier would
affectionately refer to as ‘Littel Phyll’. By the way, the
‘turtle’ in the title of the Atalanta aria relates to the
turtle-dove, rather than the sea-going variety. Purcell’s
Hark! The echoing air [7] shows Ferrier’s vocal
dexterity to advantage, demonstrating her flexibility and
lightness of touch.

Ferrier appeared in the première of Britten’s Rape
of Lucretia in 1946 at the Glyndebourne Festival, but it
is with Gluck’s Orfeo ed Euridice that she is most
closely associated. These were the only two operas she

sang in staged performances. Her recording in English
of What is life? from Orfeo [4] has perhaps become her
best-loved disc over the intervening decades (or,
maybe, second favourite to Blow the wind southerly –
available on Naxos 8.111081). She sang Orfeo in
further productions in the Netherlands in 1949 and 1951
and, most famously, at Covent Garden in 1953. Its
music, she is quoted as saying, ‘lies in the fat of my
voice’.

Mendelssohn’s Elijah was a favourite oratorio at
the beginning of Ferrier’s career but as the 1940s moved
into the 1950s she performed it less frequently.
Fortunately she recorded two of the principal contralto
arias in the autumn of 1946 with Boyd Neel (1905-
1981) conducting his own orchestra [5] and [6]. When
corresponding with friends, in her inimitably cheeky
way, she would refer to the solemn aria O rest in the
Lord as Oh rust in the lard; humour, jokes, spoonerisms
and puns were seldom far from Ferrier when off duty
but on the stage or concert platform she was rigorous in
her self-discipline.

Ferrier recorded only four Schubert songs for
Decca, in 1947 and 1949, all with Phyllis Spurr as
accompanist (although others have survived from
recorded radio broadcasts). In Gretchen am Spinnrade
[%], with a text taken from Goethe’s Faust, the sound
of the spinning wheel is heard throughout in the piano
part. Die junge Nonne [^] is Schubert’s setting of
words by Jakob Nikolaus Craigher de Jachelutta. The
passion of the storm is vividly evoked, with the nun
anticipating peace of heart as she awaits her Saviour.
These were the first recordings that Ferrier sang in
German. 

An die Musik [&] is a song in praise of music – ‘Oh
lovely art’ – to a poem by von Schober and was
originally paired on a 78rpm disc with Der Musensohn
[*], another Goethe setting, in which the son of the
Muses exults in the joy of love; both demonstrate
Schubert’s sublime gift for melody.

The two songs by Schumann, recorded in 1950,
were accompanied by the Canadian John Newmark.
Ferrier and he were great friends and Newmark
travelled with her on her extensive 1949 and 1950 North
American tours. Ferrier’s interesting and lengthy

Arias and Songs 1946-1950

8.112071 bk Ferrier_EU_8.112071 bk Ferrier_EU  22/06/12  10.42  Pagina 4



8.11207138.112071 6

In a career of just ten years Kathleen Ferrier gained a
reputation as one of the greatest British singers of the
twentieth century and at the time of her death was
said to be the second most famous woman in the
country, next only to the Queen.

Born in Lancashire, Ferrier was brought up in
Blackburn. Although she always enjoyed singing, it
was through her piano playing that her natural
musicianship was first evident. In 1937 she entered
the Carlisle Music Festival and, to her amazement,
won both the piano and vocal classes; this led to
singing lessons in Newcastle upon Tyne with Dr J. E.
Hutchinson, who schooled her natural contralto voice
and introduced her to challenging new repertoire. 

After the outbreak of war, Ferrier sang for the
Council for the Encouragement of Music and the
Arts, travelling extensively to perform in churches
and halls to support the local war effort. She appeared
in oratorios such as Messiah and Elijah, explored the
world of German Lieder and learned a host of
delightful folk-songs, for which she is still well
remembered.

In 1942 Ferrier moved to London and enjoyed
opportunities to sing at concerts in Westminster
Abbey, The Royal Albert Hall and other major
venues, as well as undertaking a taxing series of
recitals around the country – she was a tireless
worker. Allied to her glorious voice was a keen sense
of humour and her friends recalled not only admiring
her wonderful singing but also laughing at her salty
jokes and saucy stories; her positive approach to life
saw her through difficult personal times, such as the
annulment of her marriage in 1947. 

Ferrier sang in Britten’s Rape of Lucretia at
Glyndebourne Opera in 1946 and, the following year,
returned there for performances of Gluck’s Orfeo ed
Euridice, gaining great personal success. The German
conductor, Bruno Walter, invited her to appear at the
first Edinburgh Festival in 1947 in Mahler’s Das Lied
von der Erde, which became one of her ‘signature’
interpretations. During three North American visits
she won a popular following and she was a favourite
with audiences throughout Europe, and especially in
the Netherlands, which she visited often.

Special highlights in Ferrier’s career were
performances at the 1950 Vienna Bach Festival, with
Karajan, during which the conductor was seen to
weep during the Agnus Dei from the B Minor Mass,
such was the beauty of her singing. A few months
later cancer was diagnosed and she underwent
debilitating treatment. Although she maintained a
busy diary of engagements, her health deteriorated
but she appeared in Orfeo at Covent Garden,
conducted by her good friend, Sir John Barbirolli. At
the second performance she was taken ill on stage but
managed, heroically, to finish the opera. It was her
last public appearance and Kathleen Ferrier died in
London in October 1953, aged 41.

Adored by audiences in her own day, Ferrier’s art
is still admired on record by lovers of fine singing. As
Bruno Walter wrote after her death, ‘...she will
always be remembered in a major key…’

www.kathleenferrier.org.uk
Paul Campion

© Kathleen Ferrier Society 2012

correspondence to ‘Dearest Johnny’ reveals him to have
been one of her closest confidants. The principal works
that they recorded together in London were Schumann’s
Frauenliebe und – leben and Brahms’s Vier ernste
Gesänge, (both issued by Naxos on 8.111009).
Volksliedchen and Widmung [(] and [)] were
included as‘makeweights’ at these sessions, in case they
should be needed to fill a spare twelve inch 78rpm side.
Together they last less than four minutes but musically
they are far from ‘makeweights’.

The four songs, set to texts by Eduard Mörike and
taken from the 1949 Oslo recital, are the only published
recordings of Ferrier singing Wolf. She sang Der
Gärtner and Verborgenheit at her first London recital,
at the National Gallery, four days after moving to the
capital in December 1942; but the latter song also
played an important part in her life four years earlier,
when it was the piece for which she was awarded the
Gold Medal at the Millom Festival in Westmoreland.
The adjudicator commented: ‘This is a beautiful voice,
full of colour and lovely warm velvety quality. The
melodic rendering was excellent and the phrasing
almost perfect. Her words were clear and charged with
meaning. Her voice is lovely. It makes me imagine I am
being stroked’! Auf ein altes Bild [@] and Auf einer
Wanderung [#] appear to have entered Ferrier’s
repertoire in November 1948, when she sang them in
recital for the first time. 

Perhaps the most intriguing performance from this
Norwegian broadcast is Altar by by L. I. Jensen [$].

Ferrier learnt the song specially for this recital but, it
would seem, never sang it again. On a postcard from
Oslo to her sister Winifred she wrote: 

‘Concerts have gone well so far and crits
wonderful! Am singing a song in Norwegian tomorrow
– I’m a bluidy marvel! I leave tomorrow for Stockholm
& home on 29th – whoopee! Love from littel Phyll –
she’s spoiling me to death…’ 

This song is preceded by a short spoken
introduction ‘I should like to sing a song for you, if you
will bear with some very bad Norwegian; it’s a song
called Altar by Jensen.’ The studio audience is clearly
delighted by her diligent study.

Thinking back to the Dutchman’s comment…
There’s no doubt that Ferrier, like any other great
singer, would wish to be remembered for her voice,
which is gloriously heard on this release. But she,
particularly, would have enjoyed being remembered as
a ‘nice woman too!’ – a quality also evident on every
one of these tracks.

Paul Campion

Paul Campion is the author of Ferrier – A Career
Recorded, a biographical critique of Kathleen Ferrier’s
recordings, published by Thames in 2005.

*Sir Neville Cardus writes of this occasion in Kathleen
Ferrier – A Memoir, published in 1954 by Hamish
Hamilton. 

Kathleen Ferrier (1912-1953)
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Early Recordings of Oratorio and Opera Arias

J. S. BACH: St Matthew Passion, BWV 244:
1 Have mercy, Lord, on me 8:23

Recorded in Kingsway Hall, London
on 6th February, 1946
Matrix nos.: AR 10042-2 and 10043-2
First issued on Decca K 1465

HANDEL: Rodelinda, HWV 19:
2 Art thou troubled? 4:43

Recorded in Kingsway Hall, London
on 27th February, 1946 
Matrix no.: AR 10092-2
First issued on Decca K 1466

HANDEL: Serse, HWV 40:
3 Frondi tenere... Ombra mai fu 4:42

Recorded in Kingsway Hall, London
on 7th October, 1948
Matrix no.: AR 12344-5
First issued on Decca K 2135

GLUCK: Orfeo ed Euridice:
4 What is life? 4:30

Recorded in Kingsway Hall, London
on 27th February, 1946 
Matrix no.: AR 10093-2
First issued on Decca K 1466

MENDELSSOHN: Elijah, Op. 70:
5 Woe unto them 3:13
6 O rest in the Lord 3:41

Recorded in the Decca Studios, West Hampstead, 
London on 2nd September, 1946
Matrix no.: AR 10545-1 and AR 10544-1
First issued on Decca K 1556

A Broadcast Recital from Norway

PURCELL: The Fairy Queen, Z.629:
7 Hark! The echoing air 3:15

HANDEL: Atalanta, HWV 35:
8 Like as the love-lorn turtle 7:07
9 HANDEL: Admeto, HWV 22:

How changed the vision 4:57

0 WOLF: Verborgenheit 3:44
! WOLF: Der Gärtner 1:46
@ WOLF: Auf ein altes Bild 3:17
# WOLF: Auf einer Wanderung 3:39
$ JENSEN: Altar 4:01

(with spoken introduction by Ferrier)
Recorded in the Norsk Rikskringkasting Studio,
Oslo, on 16th October, 1949 
First issued on Decca LXT 5324

Studio Recordings of Lieder

% SCHUBERT: Gretchen am Spinnrade, D118 3:15
^ SCHUBERT: Die junge Nonne, D828 4:45

Recorded in the Decca Studios, West Hampstead, 
London on 14th March, 1947 
Matrix no.: AR 11096-2 and AR 11097-1
First issued on Decca K 1632

& SCHUBERT: An die Musik, D547 3:09
* SCHUBERT: Der Musensohn, D764 2:18

Recorded in the Decca Studios, West Hampstead, 
London on 14th February (track 17) and 
19th December (track 18), 1949
Matrix no.: DR 13235-1 (track 17) and
DR 14420-1 (track 18) - First issued on 
Decca M 652

( SCHUMANN: Volksliedchen, Op. 51, No. 2 1:20
) SCHUMANN: Widmung, Op. 25, No. 1 2:33

Recorded in the Decca Studios, West Hampstead, 
London on 14th July, 1950 
Matrix no.: AR 15214-1
First issued on Decca LW 5098

Track 1: with the 
National Symphony Orchestra • Malcolm Sargent
(David McCallum, solo violin)
Tracks 2, 3 and 4: with the 
London Symphony Orchestra • Malcolm Sargent
Tracks 5 and 6: with the
Boyd Neel Orchestra • Boyd Neel
Tracks 7 through 18: with Phyllis Spurr, Piano
Tracks 19 and 20: with John Newmark, Piano

The Kathleen Ferrier Society
A Centenary Celebration

Kathleen Ferrier was one of the greatest British singers of the 20th century. For ten years she enjoyed an
unparallelled career, admired equally for the generous warmth and sincerity of her interpretations as for her
uniquely splendid contralto voice.

In 2012, Kathleen Ferrier’s Centenary year, orchestras, choirs and individual performers throughout the United
Kingdom are paying tribute to her and celebrating the glories of her voice and musical triumphs. During the year
there will be concerts, recitals, lectures and exhibitions dedicated to Kathleen Ferrier’s memory, given by
musicians who admire her artistic legacy.

The Kathleen Ferrier Society is co-ordinating many of these events. For further details about these, and for more
information about Kathleen Ferrier herself, please see:

www.kathleenferrier.org.uk

8.112071 bk Ferrier_EU_8.112071 bk Ferrier_EU  22/06/12  10.42  Pagina 2



GREAT SINGERS • FERRIER ADD
8.112071

8.112071 8

Kathleen
FERRIER
Arias and Songs

BACH
HANDEL
GLUCK
MENDELSSOHN
SCHUBERT
SCHUMANN
WOLF

Historical Recordings · 1946 – 1950

Also Available

8.111373-75

8.112071 bk Ferrier_EU_8.112071 bk Ferrier_EU  22/06/12  10.42  Pagina 8



CMYK

A
ll rights in this sound recording, artw

ork, texts and 
translations reserved. U

nauthorised public perform
ance, 

broadcasting and copying of this com
pact disc prohibited. 

�
&

 �
2012 N

axos R
ights International Ltd.

Kathleen Ferrier (1912-1953)
Arias and Songs 1946-1950

Producer and Audio Restoration Engineer: Mark Obert-Thorn
Booklet notes: Paul Campion
Cover image: Kathleen Ferrier, circa 1949 (Private Collection)

A complete track list can be found in the booklet

ADD

Playing 
Time
78:20

8.112071

MADE IN 
GERMANY

www.naxos.com

Kathleen Ferrier was one of the

greatest British singers of the

20th century. For ten years she

enjoyed an unparallelled career,

admired equally for the

generous warmth and sincerity

of her interpretations as for her

uniquely splendid contralto

voice. This reissue features

twelve arias and songs that

Ferrier recorded for Decca

between 1946 and 1950. In

addition there are eight

treasurable items from a 1949

Norwegian Radio recital in Oslo,

which include her only

published recordings of Hugo

Wolf.

Early Recordings of Oratorio and Opera Arias
1 J. S. BACH: St Matthew Passion: Have mercy, Lord, on me 8:23
2 HANDEL: Rodelinda: Art thou troubled? 4:43
3 HANDEL: Serse: Frondi tenere... Ombra mai fu 4:42
4 GLUCK: Orfeo ed Euridice: What is life? 4:30
5 MENDELSSOHN: Elijah: Woe unto them 3:13
6 MENDELSSOHN: Elijah: O rest in the Lord 3:41

A Broadcast Recital from Norway
7 PURCELL: The Fairy Queen: Hark! The echoing air 3:15
8 HANDEL: Atalanta: Like as the love-lorn turtle 7:07
9 HANDEL: Admeto: How changed the vision 4:57
0 WOLF: Verborgenheit 3:44
! WOLF: Der Gärtner 1:46
@ WOLF: Auf ein altes Bild 3:17
# WOLF: Auf einer Wanderung 3:39
$ JENSEN: Altar 4:01

Studio Recordings of Lieder
% SCHUBERT: Gretchen am Spinnrade 3:15
^ SCHUBERT: Die junge Nonne 4:45
& SCHUBERT: An die Musik 3:09
* SCHUBERT: Der Musensohn 2:18
( SCHUMANN: Volksliedchen 1:20
) SCHUMANN: Widmung 2:33

Track 1: with the National Symphony Orchestra • Malcolm Sargent
(David McCallum, solo violin)
Tracks 2-4: with the London Symphony Orchestra • Malcolm Sargent
Tracks 5 and 6: with the Boyd Neel Orchestra • Boyd Neel
Tracks 7-18: with Phyllis Spurr, Piano
Tracks 19 and 20: with John Newmark, Piano

8.112071
K

athleen F
errier • A

rias and Songs 1946-1950
N

A
X

OS H
istorical

8.112071
K

athleen F
errier • A

rias and Songs 1946-1950
N

A
X

OS H
istorical

8.112071 rr Ferrier_EU_8.112071 rr Ferrier  22/06/12  10.40  Pagina 1



<<
  /ASCII85EncodePages false
  /AllowTransparency true
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile ()
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 601
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.49917
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 601
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.49917
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 2400
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly true
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier (FOGRA27)
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /ARA <>
    /CHS <>
    /CHT <>
    /CZE <>
    /DAN <>
    /ENU (Use these settings to create Adobe PDF documents that are to be checked or must conform to PDF/X-4:2007, an ISO standard for graphic content exchange.  For more information on creating PDF/X-4 compliant PDF documents, please refer to the Acrobat User Guide.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
    /ESP <>
    /FRA <>
    /GRE <>
    /HEB <>
    /HUN <>
    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF che devono essere conformi o verificati in base a PDF/X-4:2007, uno standard ISO per lo scambio di contenuto grafico. Per ulteriori informazioni sulla creazione di documenti PDF compatibili con PDF/X-4, consultare la Guida dell'utente di Acrobat. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 5.0 e versioni successive.)
    /JPN <>
    /KOR <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die moeten worden gecontroleerd of moeten voldoen aan PDF/X-4:2007, een ISO-standaard voor het uitwisselen van grafische gegevens. Raadpleeg de gebruikershandleiding van Acrobat voor meer informatie over het maken van PDF-documenten die compatibel zijn met PDF/X-4. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /DEU <>
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks true
      /AddPageInfo false
      /AddRegMarks true
      /BleedOffset [
        8.503940
        8.503940
        8.503940
        8.503940
      ]
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /HighResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 8.503940
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [595.276 841.890]
>> setpagedevice


