THOMAS ALLEN: SEPTEMBER SONGS

with

Lucy Crowe soprano
Stephen Higgins piano

FOREWORD

What is it, do you suppose, about the ‘Great American Songbook’ that still has
such allure and fascination? This period of intensive music writing, during the
golden age of Broadway and Hollywood, with its melodic beauty, lyrical
inventiveness and emotional directness has, to many of us, never been equalled.
It may seem madness to add to the plethora of recorded versions of this fertile
repertoire – but the passion and enthusiasm that both of us share for this music,
along with our wish to record it with a sense of intimacy, simplicity and direct
communication has resulted in this disc. It is our feeling that these songs are, at
their best, able to stand alongside the great output of lieder writers such as
Schubert, or mélodie composers like Duparc and Fauré. To hear the masterworks
of Kern, Gershwin, Weill and the many other composers making up this disc,
without the swinging horns or swooping strings of a Sinatra-style big band, no
bass, no drums – simply voice and piano – is to assess them afresh, with the
directness that such an intimate duo can provide.

There is a fascinating history of opera singers crossing
the Great White Way from New York’s
Metropolitan Opera down 42nd Street to
the bright lights of Broadway. This is our
choice of music that reflects a journey
along that same path. So enjoy this
small selection from one of the most
inventive periods in songwriting of the
last century. As Weill’s ‘September
Song’ suggests – it will be a
guaranteed ‘plentiful waste of time’!

TRACK LISTING

1

YOU’RE JUST IN LOVE from ‘CALL ME MADAM’ (1950) *

02’37

14

02’53

15

Music and lyrics by Irving Berlin

2

THEY DIDN’T BELIEVE ME from ‘THE GIRL FROM UTAH’ (1914)
MY SHIP from ‘LADY IN THE DARK’ (1941)

02’59

16

03’08

17

Music by Kurt Weill, lyrics by Ira Gershwin

4

ALL THE THINGS YOU ARE from ‘VERY WARM FOR MAY’ (1939)
SOMEONE TO WATCH OVER ME from ‘OH, KAY!’ (1926)

SEPTEMBER SONG from ‘KNICKERBOCKER HOLIDAY’ (1938)

04’02

SOME OTHER TIME from ‘ON THE TOWN’ (1944) *
Music by Leonard Bernstein, lyrics by Betty Comden and Adolph Green

03’35

GREETING from ‘ARIAS AND BARCAROLLES’ (1988)

02’41

Music and lyrics by Leonard Bernstein

Music by Jerome Kern, lyrics by Oscar Hammerstein

5

02’57

Music by Kurt Weill, lyrics by Maxwell Anderson

Music by Jerome Kern, lyrics by Herbert Reynolds

3

AUTUMN LEAVES (1947)
Music by Joseph Kosma, lyrics by Johnny Mercer and Geoffrey Parsons

03’38

Total playing time: 53’46

Music by George Gershwin, lyrics by Ira Gershwin

6

JUST ONE OF THOSE THINGS from ‘JUBILEE’ (1935)

02’46

Music and lyrics by Cole Porter

7

THE FOLKS WHO LIVE ON THE HILL (1937)
Music by Jerome Kern, lyrics by Oscar Hammerstein

03’11

8

COME HOME JOE from ‘ALLEGRO’ (1947)
Music by Richard Rogers, lyrics by Oscar Hammerstein

03’18

9

MISS OTIS REGRETS (1934)
Music and lyrics by Cole Porter

02’26

THE GOOD LIFE (1962)

02’14

10

Thomas Allen baritone
Stephen Higgins piano
* Lucy Crowe soprano

Unfortunately, the cost of permission from the relevant publishers to print the song lyrics for each
work is too high for us to be able to include the song texts in this booklet.

Music and lyrics by Sacha Distel and Jack Reardon

11
12

I REMEMBER IT WELL from ‘GIGI’ (1957) *
Music by Frederick Loewe, lyrics by Alan Jay Lerner

02’52

OUR LOVE IS HERE TO STAY from ‘THE GOLDWYN FOLLIES’ (1938)

03’49

Produced, engineered and edited by Patrick Allen
Recorded 9th–12th April 2018 in the Music Room, Champs Hill, West Sussex, UK
Cover & rear booklet photographs of Sir Thomas Allen by Sussie Ahlburg

04’39

Executive Producer for Champs Hill Records: Alexander Van Ingen
Label Manager for Champs Hill Records: Joanna Wilson

Music by George Gershwin, lyrics by Ira Gershwin

13

ONE FOR MY BABY from ‘THE SKY’S THE LIMIT’ (1943)
Music by Harold Arlen, lyrics by Johnny Mercer

PROGRAMME NOTE
One of the perhaps unanticipated effects of the internet has been a considerable
expansion in the range of music that the average listener can access. Virtually any
style, genre and sub-genre of music can be sampled online nowadays at the click of
a mouse, or the casual flick of a finger. Usually there is no charge; the curious
listener can experiment with financial impunity.
Have listeners’ tastes become broader and more open-minded as a consequence?
Almost certainly they have. Yet certain hierarchies remain, perhaps particularly in
the minds of older generations. Popular songs and melodies cannot possibly carry
the same subtleties of nuance and emotion as classical Lieder, can they? And
Broadway musicals: how can they possibly compete with the sophistication and
profundity of opera?
Sir Thomas Allen’s choice of music for this programme of ‘September Songs’ robustly
challenges the assumption that classical compositions have a natural superiority
compared to those which come from the popular end of the cultural spectrum.

Thomas Allen and Lucy Crowe during recording sessions at Champs Hill
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Even the earliest song here, Jerome Kern’s “They Didn’t Believe Me”, has an
emotional directness and sincerity that many more artfully constructed songs
struggle to match. Written in 1914 at an early stage of Kern’s career, it was inserted
into a musical called The Girl From Utah which had been successful in London and
was transferring to Broadway.
Kern’s brief in the five songs he contributed to the show – about an American who
runs away to London to avoid marrying a wealthy, already-married Mormon – was to
replace nondescript numbers with tunes more palatable to New York audiences. He
did that, and more – in “They Didn’t Believe Me”, Kern created what one
commentator has called “the first modern Broadway ballad and a template for the
twentieth century love song”.
Kern went on to write over 700 songs, including many which have become classics of
the Great American Songbook. Two of these are included in this recital: “The Folks

Who Live On The Hill”, from the 1937 film High, Wide, and Handsome; and “All The
Things You Are”, from the 1939 musical Very Warm For May. Both have words by
Oscar Hammerstein II, as does the poignant “Come Home” from the 1947 show
Allegro, one of the great lyricist’s lesser-known collaborations with Richard Rogers.
Like Kern, his younger contemporary, George Gershwin, was classically trained in
music and had a similarly brilliant lyricist to work with in his brother, Ira. The two
combined in many projects, including the opera Porgy and Bess and a string of
Broadway musicals. Although many of these shows have long-since been forgotten
owing to some desperately flimsy plots, songs from some of them have become
enduring classics.
”Someone To Watch Over Me”, from the Prohibition-era musical Oh, Kay!, is one of
these. Sung to a rag doll by the title character, the song’s side-slipping harmonies
deftly suggest the vulnerability and longing underlying Gershwin’s sweet, seductive
melody. This is no flighty, cotton-headed love song, as Ira’s lyric makes explicit:
“He’s the big affair I cannot forget/Only man I ever think of with regret”.
”Our Love Is Here To Stay”, the last song Gershwin completed before his untimely
death in July 1937, was first heard in the film The Goldwyn Follies. It was, though,
Gene Kelly’s performance of the song in An American in Paris – a 1951 movie
inspired by Gershwin’s music – that made it famous. The gentle, soothing lap of the
melody bespeaks tender feelings for the singer’s beloved, and Ira’s lyric again
skilfully combines clever wordplay with unmistakable deeper emotions: “In time the
Rockies may crumble, Gibraltar may tumble/They’re only made of clay, but our love
is here to stay”.
The very opposite situation – a woman promised love, but abruptly abandoned by a
sexually opportunistic man – is depicted in Cole Porter’s “Miss Otis Regrets”. Porter

lived fast and lavishly, but was also highly educated, having studied English and
music at Yale University, then music at Harvard University and with the composer
Vincent d’Indy in Paris.
Porter’s sophistication and a degree of worldly cynicism come through sharply in
“Miss Otis Regrets”, for which he wrote both lyrics and music. The jarring contrast
between the deceptively insouciant music and the grisly tale of a jilted woman who
shoots “the man who had led her so far astray” makes for macabre listening, and
strikes a particularly unsettling note in this post-#MeToo moment.
Though still inevitable – “our love affair was too hot not to cool down”, the lyric
runs – the death of love takes longer in Porter’s “One Of Those Things”, a song from
the 1935 musical Jubilee. Again, a telling fault-line exists in Porter’s music between
the apparent suavity of the vocal line and the nervy foxtrot rhythm of the
accompaniment.
Maybe it was just one of those things, the song insinuates – but memories have an
afterlife of their own, and can haunt the person harbouring them. A similar tension,
this time between words and music, marks “The Good Life”, a 1962 song by Sacha
Distel and Jack Reardon. Here, the easy-going undulations of the melody disguise
the disillusionment of the singer and his rejection of an indulgent lifestyle that
“lets you hide all the sadness you feel”.
Around the time Cole Porter was writing Jubilee, Kurt Weill, an émigré from Nazi
Germany, arrived in America. Weill was already well-known in Europe for his classical
pieces, and for his music theatre collaborations with the playwright Bertolt Brecht,
which included The Threepenny Opera and Rise and Fall of the City of Mahagonny. In
America, Weill absorbed a different musical vernacular, and began incorporating New
World tastes and preoccupations into his music.

One result was the 1938 Broadway musical Knickerbocker Holiday, a political satire
of Roosevelt’s New Deal America. The show’s most memorable number is
“September Song”, sung by a character attempting to persuade a reluctant woman
that time waits for no-one, and they should marry. Weill drapes Maxwell Anderson’s
wistful lyric with a gentle melancholy containing within it just a hint of nascent
desperation.
”My Ship”, another of Weill’s most famous songs, came three years later in Lady in
the Dark. The plot revolves around the psychoanalysis of an unhappy fashion
magazine editor, and “My Ship” is a song she only gradually recalls from her
childhood. The lyric is by none other than Ira Gershwin – he continued working
with other composers for a decade after George’s death – who later described
Weill’s music for “My Ship” as sounding “sweet and simple at times, mysterious
and menacing at other”.
Any hint of darker sentiment is banished in Irving Berlin’s determinedly upbeat
“You’re Just In Love”, where romantic befuddlement is depicted as an incurable, if
desirable, affliction: “There is nothing you can take/To relieve that pleasant ache”.
Another song conceived as a comic duet, “I Remember It Well” from Lerner and
Loewe’s 1973 Broadway show Gigi, riffs on the tricks memory can play, even when
reminiscences are a source of shared happiness.
Although the names of Ira Gershwin and Oscar Hammerstein cast a daunting
shadow, there were other great lyricists at work in twentieth century music
theatre. One of the finest was Johnny Mercer, whose bourbon-soaked “One For The
Road” – from the Harold Arlen-scored movie musical The Sky’s the Limit – found its
definitive interpreter in Frank Sinatra. Mercer also provided the lyric for the
moody, much-recorded “Autumn Leaves”, to music by the Hungarian-French
composer Joseph Kosma.

The emotion that Mercer articulates in “Autumn Leaves” – the insistent tugging at
the heart-strings which happens when good times end – is also the focus of
“Some Other Time” from Leonard Bernstein’s 1944 musical On the Town, with
words by Betty Comden and Adolph Green. Throughout his career, Bernstein mixed
classical and popular styles in his music, an eclecticism perfectly illustrated in his
1988 song cycle Arias and Barcarolles, the last major work he completed. The
touching “Greeting”, originally written to mark the birth of Bernstein’s son
Alexander, is part of that cycle.
Does it matter that “Some Other Time” is more of a show tune, while “Greeting”
seems more classical? Only if categories are all-important. At its best, the music
of the American Broadway tradition rubs shoulders comfortably with its classical
coequal, yielding nothing to it in terms of emotional immediacy and frank
enjoyability.
Terry Blain

Recording sessions for this album, September Songs, at Champs Hill

SIR THOMAS ALLEN baritone
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Sir Thomas Allen is an established star of the great opera houses of
the world. At the Royal Opera House, Covent Garden, where in 2011
he celebrated the 40th anniversary of his debut with the company, he
has sung over fifty roles. The same year he also celebrated the 30th
anniversary of his debut at the Metropolitan Opera, New York. He
returns to the Metropolitan Opera in 2017/2018 for his acclaimed
portrayal of Baron Zeta (The Merry Widow).
He’s particularly renowned for his Billy Budd, Pelléas, Eugene Onegin,
Ulisse and Beckmesser, as well as the great Mozart roles of Count
Almaviva, Don Alfonso, Papageno, Guglielmo and, of course, Don
Giovanni. His recent engagements have included the title role in
Gianni Schicchi for Los Angeles Opera and at the Spoleto Festival; the
title role in Sweeney Todd, Beckmesser (Die Meistersinger von
Nürnberg), Faninal (Der Rosenkavalier), Prosdocimo (Il turco in Italia),
Music Master (Ariadne auf Naxos), Peter (Hänsel und Gretel) and Don
Alfonso at the Royal Opera House, Covent Garden; Eisenstein (Die
Fledermaus), Don Alfonso, Ulisse and Don Giovanni at the Bayerische
Staatsoper; Faninal at the Bolshoi Theatre of Russia; Eisenstein at the
Glyndebourne Festival; Don Alfonso at the Dallas Opera, the Lyric
Opera of Chicago and at the Salzburg Easter and Summer festivals;
Forester (The Cunning Little Vixen) at the San Francisco Opera and
Beckmesser, Don Alfonso and Music Master at the Metropolitan Opera,
New York.
Equally renowned on the concert platform, he appears in recital in the
United Kingdom, throughout Europe, in Australia and America, and
has appeared with the world’s great orchestras and conductors. The
greatest part of his repertoire has been extensively recorded with such

STEPHEN HIGGINS piano
distinguished names as Solti, Levine, Marriner, Haitink, Rattle, Sawallisch and
Muti.
He made a triumphant directing debut in 2003 with Albert Herring at the Royal
College of Music and went on to direct critically acclaimed productions of Don
Giovanni and Così fan tutte for Samling Opera at The Sage, Gateshead. He made
an equally acclaimed US directing debut with Le nozze di Figaro for Arizona
Opera in 2006 and has since returned to direct Così at the Boston Lyric Opera
and Don Pasquale at the Chicago Lyric Opera. He is a regular guest at Scottish
Opera where his productions include The Barber of Seville, The Marriage of
Figaro, The Magic Flute and, most recently, Don Giovanni.
He is Chancellor of Durham University. His many honours include the title of
Bayerischer Kammersänger awarded by the Bayerische Staatsoper, an honorary
doctorate from the Royal Academy of Music and Royal College of Music, Prince
Consort Professor of the Royal College of Music, the Hambro Visiting
Professorship of Opera Studies at Oxford University, Fellowship of the Royal
College of Music, Fellowship of the University of Sunderland, M.A. from
Newcastle University and a Doctorate of Music from Durham University and the
University of Birmingham. In the New Year's Honours of 1989 he was created a
Commander of the British Empire and in the 1999 Queen’s Birthday Honours he
was made a Knight Bachelor. Among his proudest achievements is having a
Channel Tunnel locomotive named after him; and being awarded the Queen’s
Medal for Music 2013.

Stephen Higgins studied at Oxford University,
the Guildhall School of Music and Drama and
the National Opera Studio in London and is a
pianist and conductor who has worked
extensively in major opera houses and festivals
both in the UK and abroad.
He spent his early professional career on the
music staff of the Royal Opera House,
Glyndebourne and English National Opera (ENO)
and has worked on a wide variety of repertoire,
ranging from Monteverdi, Mozart, Puccini, John
Adams and Stephen Sondheim.
He has conducted many world premieres: The
Way Back Home, a children’s opera at the Young
Vic directed by Katie Mitchell, which he revived
at the Opera de Paris at the Bastille, Dr Dee by
Damon Albarn, directed by Rufus Norris, which
he conducted both for the Manchester Festival
and at ENO, and recorded for EMI, and The
Duchess of Malfi by German composer Torsten
Rasch, which was a collaboration with ENO and
the theatre company, punchdrunk.
Equally at home in standard operatic repertoire, Stephen has conducted Owen
Wingrave for the Opera de Paris, The Magic Flute for ENO, L’Elisir d’amore for Opera
Holland Park, Don Giovanni for the Porto Festival, La Bohème, Hansel and Gretel,
The Magic Flute for young singers’ company, Co-opera-co.
He also has an interest in music theatre, working with Sondheim on revivals of A
little Night Music and Sunday in the park with George at the Châtelet theatre in

LUCY CROWE soprano
Paris, and conducting Phantom of the Opera in London’s
West End.

Born in Staffordshire, Lucy studied at the Royal Academy of Music,
where she was appointed a Fellow in 2014.

Stephen is also considerably in demand as a vocal
coach and as guest chorus master for opera companies
up and down the country and he appeared on the
recent ‘Maestro at the Opera’ on BBC2 as mentor to
Josie Lawrence.

With repertoire ranging from Purcell, Handel and Mozart to
Donizetti’s Adina and Verdi’s Gilda, she has sung at major houses
including the Royal Opera House, Glyndebourne Festival, English
National Opera, Teatro Real Madrid, Deutsche Oper Berlin,
Bavarian State Opera and the Metropolitan Opera.

Other notable performances include another world
premiere, Tansy Davies's Between Worlds at the
Barbican, conducting Crazy for you by Gershwin for
Gothenburg opera, musical supervision for theatre
pieces at the National Theatre in London and at Theatre
La Criée in Marseille.

In concert, she has performed with many of the world’s finest
conductors and orchestras including the LA Philharmonic under
Gustavo Dudamel; the Boston Symphony under Andris Nelsons; the
Accademia Santa Cecilia under Sir Antonio Pappano; the Berliner
Philharmoniker under Sir Simon Rattle; the Orchestre National de
France under Daniele Gatti; the Philharmonia under Esa-Pekka
Salonen; the London Symphony under Daniel Harding and Sir Mark
Elder; the City of Birmingham Symphony under Sir John Eliot
Gardiner; the Orchestra of the Age of Enlightenment under Sir
Charles Mackerras; and the Monteverdi Choir & Orchestra under Sir
John Eliot Gardiner at venues including Wigmore Hall, Carnegie
Hall and Concertgebouw and the BBC Proms, Aldeburgh,
Edinburgh, Mostly Mozart and Salzburg festivals.

Stephen regularly works with young artist programmes
and opera students at the main conservatories both in
the UK and abroad.
Other notable engagements include conducting
Massenet’s Thaïs for Chelsea Opera Group, Candide and
Carmen in Norway and creating a new theatrical version
of Disney’s Fantasia for The Vaults Theatre in Waterloo.
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Since January 2016 Stephen has been Head of Music at
Bergen Nasjonale opera in Norway. He has conducted
Hansel and Gretel and Carmen for the company and has
assisted visiting conductors on productions of Madama
Butterfly, Il Turco in Italia, Otello, Peter Grimes and
Messiah.

Lucy’s recordings include Handel’s Il Pastor Fido; a Handel &
Vivaldi disc with La Nuova Musica under David Bates for Harmonia
Mundi; a Lutoslawski disc with the BBC Symphony Orchestra under
Edward Gardner; Handel’s Alceste with Christian Curnyn and the
Early Opera Company; and Eccles’ The Judgement of Paris – all for
Chandos; and a solo Handel disc ll Caro Sassone with Harry Bicket
and the English Concert on Harmonia Mundi.

JOHANNES BRAHMS: RODERICK
WILLIAMS
Roderick Williams & Roger
Vignoles
“Williams is in superb voice, matched by
Vignoles’ incisive playing ... This is clearly
a labour of love for both artists and one
which should be rewarded.”
Classical Music Magazine
“Roderick Williams is a wonderful storyteller ... grips you all the way through ...”
“[Williams & Vignoles] also give us a
performance of the four serious songs ...
they're beautifully shaped and sung ... it’s
a lovely package as well.”
BBC Radio 3, Record Review
“The recorded sound is excellent. So too is
the documentation which includes an
excellent essay by Daniel Jaffé ...”
MusicWeb International
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CHRCD108

ALSO AVAILABLE...

FULL ENGLISH
David Rees-Williams
“The David Rees-Williams Trio have just got
better and better .... their new recording of
jazz forays into the classical repertoire is
just magical.”
The Guardian
“Rees-Williams can cast a Bach prelude in
exotic colours, but he and his colleagues are
equally at home with Scarlatti, Grieg and
Cesar Franck.”
Sunday Times
“This disc will certainly not disappoint.”
Music Web International
“Play it once, and play it again”
Classics Today

tDOWN IN THE DEEP DEEP BLUE
The Man Overboard Quintet
“This stimulating set of 16 tracks provides
further evidence of the ingenious and
generous-hearted work of The Man
Overboard Quintet...”
“...an enjoyable album, excellently
recorded...”
MusicWeb International

LOVE'S OLD SWEET SONG
Kathryn Rudge, James Baillieu

“Outstanding performances of every piece; I
loved every minute of it.”
“... if you like exceptionally thoughtful musicmaking, this album is for you.”
“Rudge’s voice is golden, rich, and even; her
diction crystal clear, and her phrasing superb.
Baillieu’s playing is warm and supportive.”
“Surely, it's all just a wonderful dream? Nope, American Record Guide
it isn't. It's Down In The Deep, Deep Blue,
“Kathryn Rudge has a lovely warm yet focussed
album number two from the Man Overboard
mezzo-soprano voice and she sings with a
Quintet.”
combination of line and superb diction.”
All About Jazz
“[Rudge] is well supported by James Bailie and
the pair treat each song with the same care
“Like the musicians who accompany her,
and sense of seriousness.”
[Jones] brings this music back to life with
such easy panache that only a churl would “Highly recommended.”
complain that it’s rather backward-looking.” Planet Hugill
Sinfini Music
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