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FOREWORDS

Our inspiration for Kokoschka’s Doll derived from the exhibition Silent Partners, featuring
the role of mannequins in art, at the Fitzwilliam Museum, Cambridge, in 2014. There we
saw photographs of the life-size doll Oskar Kokoschka commissioned to help him to come
to terms with the absence of Alma Mahler after their tempestuous relationship had come
to an end. We felt that a work exploring the way women have been objectified sexually
throughout history – as models and muses, as objects rather than as real women – might
prove a fruitful addition to the repertoire we had been building for Counterpoise since its
inception in 2008.

We were delighted that John Casken, who had already provided us with the tremendously
successful Deadly Pleasures (2009), was also inspired by the idea and produced another
fine melodrama, this time written specifically for Sir John Tomlinson. Our research into
Kokoschka and Alma Mahler, for the purposes of the libretto for Kokoschka’s Doll – which
draws on the artist’s autobiography, letters, plays and poems – also led us into interesting
new territory. We came to feel that Alma’s significant achievements as a creative and
performing artist had been systematically trivialised by posterity, a view enhanced by our
rediscovery of a song, ‘Einsamer Gang’, composed by her shortly before her marriage to
Gustav Mahler catastrophically brought her creative endeavours to an abrupt end.

Our sequence of words and music The Art of Love: Alma’s Mahler Life and Music, presented
in conjunction with Kokoschka’s Doll at the Cheltenham Festival and a number of venues
around the UK in 2017–19, endeavoured to show her in a new light. The items on the
present disc are taken from that sequence. We are indebted to David Matthews for his
sensitive arrangements of the songs by Alma and Gustav Mahler and Wagner; also for his
Transformation, conceived as a companion piece for the Webern Trio Movement.

It has been an enormous privilege to work with Sir John Tomlinson, an artist we have
admired for so long, and a great pleasure to work for the first time with the talented



After many privileged years singing the great bass-baritone roles of the core operatic
repertoire, in this final phase of my working life as a singer it is refreshing and
invigorating to be more experimental and adventurous. To be involved in the creation of
John Casken’s Kokoschka’s Doll with Counterpoise is a perfect example of this philosophy
working out in the best possible way. Early on, I remember discussing with John the
various ways the bass voice might deliver the text – from normal speech, through
speaking in strict rhythm, to Sprechgesang (stylised speaking with pitch and rhythm)
and, finally, pure singing with a sustained vocal line. He uses this whole spectrum in
Kokoschka’s Doll with a natural freedom and flexibility, in telling the story of Oskar’s
lifelong obsession with Alma. In our semi-staged performance of the piece, Alma is
physically present the whole time, a constant in Oskar’s mind; and similarly, in the
preceding ‘The Art of Love’, Alma tells us about her life in word and song while Oskar
perpetually watches like a stalking ghost. In our several performances thus far, we have
tailored the geography of the set and adapted the staging to best utilise the space and
ambience of each particular venue. It is refreshingly enlightened planning by Barry
Millington and Deborah Calland of Counterpoise to leave a CD recording until several
months of rehearsal, performance and re-rehearsal have enabled a continuous
development of our Kokoschka’s Doll to take place, bringing it to full maturity. It has
been a joy to work with Rozanna (as Alma), and the four instrumentalists whose
distillation of the sounds of the symphony orchestra into its four constituent parts –
strings (Fenella), woodwind (Kyle), brass (Deborah) and percussion/keyboard (Iain) –
creates the thrilling clarity and transparency unique to the Counterpoise sound and
quality. Welcome to the world of Oskar and Alma.

Sir John Tomlinson
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THE ART OF LOVE
1 LAUE SOMMERNACHT   | Alma Mahler arr. David Matthews  02’13

Rozanna Madylus, Fenella Humphreys, Deborah Calland, Kyle Horch, Iain Farrington 

2 LICHT IN DER NACHT   | Alma Mahler arr. David Matthews  03’36

Rozanna Madylus, Fenella Humphreys, Deborah Calland, Kyle Horch, Iain Farrington 

3 ERNTELIED   | Alma Mahler arr. David and Colin Matthews  04’47

Rozanna Madylus, Fenella Humphreys, Deborah Calland, Iain Farrington 

4 EINSAMER GANG   | Alma Mahler   03’13

Rozanna Madylus, Iain Farrington 

5 SELIGE STUNDE   | Alexander Zemlinsky              01’47

Rozanna Madylus, Iain Farrington

6 ADAGIETTO (SYMPHONY No.5, EXTRACT)   | Gustav Mahler arr. Iain Farrington     03’57

Fenella Humphreys, Iain Farrington

7 LIEBST DU UM SCHÖNHEIT   | Gustav Mahler arr. David Matthews 02’16

Rozanna Madylus, Fenella Humphreys, Deborah Calland, Kyle Horch, Iain Farrington 

8 WO DIE SCHÖNEN TROMPETEN BLASEN   | Gustav Mahler arr. David Matthews 07’17  
Rozanna Madylus, Fenella Humphreys, Deborah Calland, Kyle Horch, Iain Farrington

9 TRIO MOVEMENT   | Anton Webern         01’02

Fenella Humphreys, Deborah Calland, Kyle Horch 

10 TRANSFORMATION   | David Matthews        01’20

Fenella Humphreys, Deborah Calland, Kyle Horch, Iain Farrington 

TRACK LISTING



PROGRAMME NOTE: THE ART OF LOVE

The Art of Love, Alma Mahler’s Life and Music 

This sequence prepares us for the emotional storms of Kokoschka’s Doll by introducing
us to the young Alma: beautiful, intelligent, an accomplished pianist and promising
composer. Her first composition lessons were with a blind teacher called Josef Labor.
In 1900 she begged to be allowed to study with the composer and conductor Alexander
Zemlinsky. Zemlinsky unsurprisingly fell in love with his attractive 21-year-old pupil
and Alma was sufficiently enamoured to consider marrying him. But then Mahler came
into her orbit and after suffering agonies of indecision, she cast her lot with him. By
the terms of an extraordinary pre-nuptial agreement, on which Mahler insisted and to
which Alma consented with extreme reluctance, she gave up composing, Mahler fearing
that a wife who spent her time being creative would not give him the undivided
attention he required.

Alma Mahler’s reputation as a serial, trophy-hunting adultress, alluring and then
casting off one artistic giant after another, is probably ineradicable but only partly
justified. It is certainly true that in addition to her three husbands – the composer
Gustav Mahler, the architect Walter Gropius and the writer Franz Werfel – she enjoyed
the favours of a number of talented men. But Alma had a troubled, unhappy childhood
(her beloved father Emil Schindler died when she was 12; her mother overwhelmed and
neglected her by turns) and the series of more or less disastrous affairs into which she
threw herself can be seen as attempts to deal with unconscious sexual conflict by
attracting and humiliating a series of lovers. Certain of Alma’s character traits,
combined with a penchant for anti-Semitic remarks (despite her various Jewish
husbands and acquaintances), make her a complex, perplexing figure worthy of our
attention but hard to love.

The present sequence takes the story from Alma’s composition lessons with Zemlinsky
(1900–01) to her affair with Oskar Kokoschka (1912–14). It begins with three songs by



In Wo die schönen Trompeten blasen (Where the Shining Trumpets Sound), from Des
Knaben Wunderhorn, a soldier visits his lover on the eve of battle, knowing he will not
return. ‘There, on the green heath, where the shining trumpets sound, is my home of
green grass.’

Webern’s Trio Movement for clarinet, trumpet and violin (1920) is a 19-bar composition
that may have been intended as part of a larger work. The autograph, which is in the
archive of the Paul Sacher Foundation in Basel, was transcribed by Wallace McKenzie and
performed at the Sixth International Webern Festival at Baton Rouge, Louisiana, on 17
February 1978. It had never been performed again and had not been heard in the UK
before the Counterpoise performances in 2017; it remains unpublished. David Matthews’
Transformation continues the movement, effecting a shift of emotional and stylistic
register from forceful Webern to something more lyrical and Berg-like. The trumpet solo
towards the end is a quotation from Zemlinsky’s Lyric Symphony.

Träume is the last of Wagner’s Wesendonck Lieder. ‘Dreams that paint an unfading picture
of forgetting and remembering, that give forth their scent and cool upon your breast as
they sink into the grave.’

Isolde’s Liebestod is the name Liszt gave to his piano transcription of the final stages of
Wagner’s opera Tristan und Isolde. 

Barry Millington

Alma that were published in her 1910 and 1915 collections, but which probably all date
from 1900–01:

Laue Sommernacht (text by Otto Julius Bierbaum) evokes a mild, starless summer night
in the forest, in which a couple discover their love for each other. 

Licht in der Nacht (Bierbaum) describes another dark night but this time the hesitant
shimmering of a yellow star brings solace to the troubled heart. 

Erntelied (Gustav Falke). The poet’s text, entitled Gesang am Morgen, looking forward
optimistically to the new day after the griefs of the night, may be seen as a reversal of
the day/night dichotomy posited in Wagner Tristan und Isolde. Alma’s own title Erntelied
(Harvest Song) is possibly to be understood metaphorically. 

The fourth of Alma’s songs, Einsamer Gang, was written in September 1899, shortly
before she began composition lessons with Zemlinsky. The choice and setting of the
text, by Leo Greiner, about a lonely walk through the fields, reflect Alma’s intense
loneliness and unhappiness at this period. The autograph manuscript of the song, which
is in the Kislak Center at the University of Pennsylvania, came to light only recently and
it was given its UK premiere by Rozanna Madylus and Counterpoise in 2018. 

Zemlinsky’s song Selige Stunde, whose sonorous 7th chords were particularly relished by
Alma, speaks of the happiness found in the arms of a lover. It dates exactly from the
time of Alma’s lessons with Zemlinsky.

The Adagietto from Mahler’s Symphony No.5 achieved celebrity following its use in
Luchino Visconti’s 1971 film Death in Venice. It has also been used to advertise
products including Gucci perfume. It was originally written, however, by Mahler as a
love song for his wife Alma. 

Liebst du um Schönheit, from the Rückert Lieder cycle, was also written by Mahler as a
love song for Alma, shortly after their marriage.  



waltz gets ever wilder,
urged on by calls for ‘more
champagne’, his inanimate
companion meets her end
and the doll is finally
destroyed. 

The narrator for Kokoschka’s
Doll is Oskar Kokoschka
himself and the text is
taken mostly from his
autobiography and letters
to Alma, which begin – My
dear friend .... My one and
only Almerl …. My darling
Wagner-crazy Almi, and so
on. These appear as a
varied, sung refrain
throughout the work. Much
of the musical material for Kokoschka’s Doll is derived from Wagner’s Liebestod, with
some direct and some elusive references to the score, and also to Mahler’s own works.
Some of Alma’s own songs are also alluded to. Alma and Kokoschka did keep in touch
and were corresponding as late as 1954, wondering why they ever parted in 1915.

The idea for this work came from Barry Millington and Deborah Calland and I am
grateful to them both for setting this work in motion. I was encouraged to write the
text myself but remain grateful to Barry for his contributions to, and his collaboration
in, its creation. 

John Casken 

Kokoschka’s Doll 

John Casken; text by John Casken and Barry Millington, drawing on Oskar Kokoschka’s
letters and autobiography

Kokoschka’s Doll is a melodrama for singer/narrator and small ensemble of saxophone
(soprano and alto), trumpet, violin and piano. It centres on the relationship between
the great Austrian painter Oskar Kokoschka and Alma Mahler, the composer’s widow.
Kokoschka first met Alma in April 1912, less than a year after Gustav Mahler had died,
when he was invited to paint her portrait. Alma was herself a gifted pianist and
composer and after she had played and sung Isolde’s Liebestod for Kokoschka, he knew
he would fall in love with her. Their relationship was both passionate and tempestuous.
By all accounts Alma was a difficult and contentious woman who had many
relationships, and even when her intense relationship with Kokoschka began, she was
still seeing the architect Walter Gropius.

I Studio: Kokoschka, as an old man, remembers the time he first met his love and he
addresses his comments to the absent Alma, reminding her of the relationship they
had enjoyed. 

II War: he relives his experiences in the trenches of the First World War. Still in his
studio, he recalls the agony of his separation from Alma before immersing himself
once more in the horrific visions of war, and remembering how she took her personal
letters from his studio, gave away his drawings to younger artists, and married Gropius.

III The Doll: Kokoschka remembers announcing after the war his plan to commission
the making of an Alma doll. He was still haunted and troubled by the presence of
Gustav Mahler and he remembers lying in hospital recovering from his wounds and
writing his play, Orpheus und Eurydike, to reflect something of the melancholia that
overshadowed his and Alma’s love affair. He decides to throw a party. As the mocking

PROGRAMME NOTE: KOKOSCHKA’S DOLL



Kleines, gelbes Licht,
Bist mir wie der Stern
Überm Hause einst
Jesuchrists des Herrn.

Und da löscht es aus.
Und die Nacht wird schwer.
Schlafe, Herz, du horst
Keine Stimme mehr.

3 ERNTELIED 
(Alma Schindler-Mahler/Gustav Falke)

Der ganze Himmel glüht
In hellen Morgenrosen;
Mit einem letzten, losen
Traum noch im Gemüt,
Trinken meine Augen diesen Schein.
Wach und wacher, wie Genesungswein.

Und nun kommt von jenen Rosenhügeln
Glanz des Tags und Wehn von seinen Flügeln,
Kommt er selbst. Und alter Liebe voll,
Daß ich ganz an ihm genesen soll,
Gram der Nacht und was sich sonst verlor,
Ruft er mich an seine Brust empor.
Und die Wälder und die Felder klingen,
Und die Gärten heben an zu singen.

Little yellow light,
You are like the star to me
That once shone above the house
Of our Lord Jesus Christ.

And now it is extinguished.
And the night grows heavy.
Sleep, o heart, you shall not hear
A voice again.

HARVEST SONG

The whole sky glows
In the rosy morning light;
With a last fleeting
Dream still in my soul,
My eyes drink in this radiance.
Ever more awake like convalescent wine.

And now from those hills of roses comes
The splendour of day and the travail of its wings,
He comes himself, full of old love;
And that I should quite recover with him
The sorrow of night and all that was lost,
He summons me to his breast!
And the forests and the fields ring
And the gardens begin to sing.

SONG TEXTS & TRANSLATIONS

1 LAUE SOMMERNACHT 
(Alma Schindler-Mahler/Otto Julius Bierbaum)

Laue Sommernacht: am Himmel
Stand kein Stern, im weiten Walde
Suchten wir uns tief im Dunkel,
Und wir fanden uns.

Fanden uns im weiten Walde
In der Nacht, der sternenlosen,
Hielten staunend uns im Arme
In der dunklen Nacht.

War nicht unser ganzes Leben
So ein Tappen, so ein Suchen?
Da: in seine Finsternisse
Liebe, fiel Dein Licht.

2 LICHT IN DER NACHT 
(Alma Schindler-Mahler/Otto Julius Bierbaum)

Ringsum dunkle Nacht
Hüllt in Schwarz mich ein.
Zage flimmert gelb
Ferneher ein Schein.

Ist als wie ein Trost,
Eine Stimme still,
Die dein Herz aufruft,
Das verzagen will.

MILD SUMMER NIGHT

Mild summer night: in the sky
Not a star, in the deep forest
We sought each other in the dark
And found one another.

Found one another in the deep wood
In the night, the starless night,
And amazed, we embraced
In the dark night.

Our entire life – was it not
Such a tentative quest?
There: into its darkness,
O Love, fell your light.

A NOCTURNAL LIGHT

Dark night all around
Envelops me in black.
A hesitant yellow glow
Shimmers from afar.

As though bringing solace,
Like a tranquil voice
Summoning your heart,
When in despair.

THE ART OF LOVE



5 SELIGE STUNDE 
(Alexander Zemlinsky/Paul Wertheimer)

In deiner Näh’
Ist mir so gut,
Mein Wilde, mein Weh
Nun bei dir ruht.
Siehst du mich an,
So weicht der Bann,
Der mich dunkel umfangen;
Ich schmieg in dein Gewand
Den Flittertand
Eitler Gedanken.
Meine Wünsche, die weit
Über Raum und Zeit
Spielen und schwanken,
Sie ziehn die Segel ein
In deinem Hafen,
Sie liegen stumm und klein
Und schlafen.

7 LIEBST DU UM SCHÖNHEIT 
(Gustav Mahler/Friedrich Rückert)

Liebst du um Schönheit,
O nicht mich liebe!
Liebe die Sonne,
Sie trägt ein goldnes Haar.
Liebst du um Jugend,
O nicht mich liebe!

BLISSFUL HOUR

By your side
I feel so happy,
My will, my anguish
Now rest beside you.
When you gaze on me,
The spell vanishes
That surrounded me in darkness;
I twine in your robe
The tinsel
Of vain thoughts.
My wishes, which far
Across time and space
Play and waver,
Draw in their sails,
Having reached your harbour,
They lie silent and small
And sleep.

IF YOU LOVE FOR BEAUTY

If you love for beauty,
O love not me!
Love the sun,
She has golden hair.
If you love for youth,
O love not me!

Fern und dumpf rauscht das erwachte Meer.
Segel seh’ ich in die Sonnenweiten,
Weiße Segel, frischen Windes, gleiten,
Stille, goldne Wolken obenher.
Und im Blauen, sind es Wanderflüge?
Schweig o Seele! Hast du kein Genüge?
Sieh, ein Königreich hat dir der Tag
verliehn.
Auf! Dein Wirken preise ihn! 

4 EINSAMER GANG 
(Alma Schindler-Mahler/Leo Greiner)

Felder im Wind. Die hohen Ähren wiegen
Den Abend ein. O, schließ’ die Augen, du –
Rauh ist das Licht, die Töne sind 
verschwiegen.
Genoss’nes trägt der Wind zur Abendruh,
Erlitt’nes schlummert ein in 
deinen Zügen
Und unser Schweigen deckt uns beide zu.

Deute die Sterne nicht! Sie reden irr.
Deute die Mächte nicht! Sie schweigen.
Deute nicht all der Laute dunkelndes 
Gewirr!
Trink’ aus das stille, rätsellose Heute,
Dann schlafen alle Wünsche tief in dir,
Wie überm Feld verklungenes Geläute.

The awakened sea murmurs muffled 
from afar,
I see sails on the distant horizon,
White sails of fresh wind glide by,
Silent golden clouds above,
And are there wanderer’s wings in the blue?
Hush, my soul, have you not had your fill?
See, a wealthy king has granted you this day.
Arise! May your works sing his praise!

LONELY WALK

Fields in the wind, the high ears are 
rocking to sleep
In the evening. O close your eyes.
Raw is the light, the sounds are stilled.
The wind bears enjoyed things to 
evening’s rest.
Suffered things go to sleep in your features
And our silence covers us both.

Don’t interpret the stars, they speak wrongly.
Don’t interpret the powers, they are silent.
Don’t interpret the darkening babble of all 
the sounds.
Drink up the quiet un-enigmatic today.
Then all wishes deep inside you sleep
Like faded bell chimes over the field.



Ach weine nicht, du Liebste mein,
Aufs Jahr sollst du mein eigen sein.
Mein Eigen sollst du werden gewiß,
Wie's keine sonst auf Erden ist.
O Lieb auf grüner Erden.
Ich zieh in Krieg auf grüner Heid,
Die grüne Heide, die ist so weit.
Allwo dort die schönen Trompeten
blasen,
Da ist mein Haus, von grünem Rasen.

11 TRÄUME 
(Richard Wagner/Mathilde Wesendonck)

Sag, welch wunderbare Träume
Halten meinen Sinn umfangen,
Daß sie nicht wie leere Schäume
Sind in ödes Nichts vergangen?  

Träume, die in jeder Stunde,
Jedem Tage schöner blühn,
Und mit ihrer Himmelskunde
Selig durchs Gemüte ziehn!  

Träume, die wie hehre Strahlen
In die Seele sich versenken,
Dort ein ewig Bild zu malen:
Allvergessen, Eingedenken!  

Träume, wie wenn Frühlingssonne
Aus dem Schnee die Blüten küßt,
Daß zu nie geahnter Wonne
Sie der neue Tag begrüßt,  

Ah, do not weep, my dearest love,
Within a year you shall be mine,
You shall be mine most certainly,
As no one else on earth.
O love upon the green earth.
I’m going to war, to the green heath,
The green heath so far away.
There where the splendid trumpets
sound,
There is my home of green turf.

DREAMS

Say, what wondrous dreams are these
Embracing all my senses,
That they have not, like bubbles,
Vanished to a barren void?

Dreams, that with every hour
Bloom more lovely every day,
And with their heavenly tidings
Float blissfully through the mind?

Dreams, that with glorious rays
Penetrate the soul,
There to paint an eternal picture:
Forgetting all, remembering one!

Dreams, as when the Spring sun
Kisses blossoms from the snow,
So the new day might welcome them
In unimagined bliss,

Liebe den Frühling,
Der jung ist jedes Jahr.
Liebst du um Schätze,
O nicht mich liebe!
Liebe die Meerfrau,
Sie hat viel Perlen klar.
Liebst du um Liebe,
O ja, mich liebe!
Liebe mich immer,
Dich lieb’ ich immerdar.

8 WO DIE SCHÖNEN TROMPETEN BLASEN 
(Gustav Mahler/Anon.)

Wer ist denn draußen und wer klopfet an,
Der mich so leise, so leise wecken kann?
Das ist der Herzallerliebste dein,
Steh auf und laß mich zu dir ein!
Was soll ich hier nun länger stehn?
Ich seh die Morgenröt aufgehn,
Die Morgenröt, zwei helle Stern,
Bei meinem Schatz, da wär ich gern,
bei meiner Herzallerliebsten.

Das Mädchen stand auf und ließ ihn ein;
Sie heißt ihn auch wilkommen sein.
Willkommen, lieber Knabe mein,
So lang hast du gestanden!
Sie reicht ihm auch die schneeweiße Hand.
Von ferne sang die Nachtigall
Das Mädchen fing zu weinen an.

Love the spring
Which is young each year.
If you love for riches,
O love not me!
Love the mermaid
Who has many shining pearls.
If you love for love,
Ah yes, love me!
Love me always,
I shall love you ever more.

WHERE THE SPLENDID TRUMPETS SOUND

Who stands outside and knocks at my door,
Waking me so gently?
It is your own true dearest love,
Arise, and let me in.
Why leave me longer waiting here?
I see rosy dawn appear,
The rosy dawn and two bright stars.
I long to be beside my love,
Beside my dearest love.

The girl arose and let him in,
She bids him welcome too.
O welcome, dearest love of mine,
Too long have you been waiting.
She gives to him her snow-white hand,
From far off sang the nightingale,
The girl began to weep.



When I did my first portrait of you,
invited to your home – 
no glittering jewels of Klimt for me
but inner truth, a flash of the eye,
a shift of expression, 
anxieties betrayed.

I am so much with you at night,
I think I can smell you and hold you,
My living second self, one being 
with you.

(He remembers the first signs of Alma
not responding to his letters)

I am in despair: you won’t tell me
anything about your daily life.
Please do not write to other people or
think of others…
write much more to me.

(He feels a sense of anger and
impatience as he looks through his
sketches and sees images of her)

I am so lonely, Almi
My poor, dear Almi,
My dear, sweet darling, 
Lovely Almi.

(Kokoschka contemplates what might
have been)

To live with you, in seclusion,
but not in poverty,
our life real, harmonious, beautiful.

Should you have a darling child by me,
no more fears,
never again will we be torn apart.

(If she insists on being apart, he will take
himself off, far away)

To war – I’ve signed up.
Soon you’ll be free of me.

WAR

(Falling, sinking into violence)

Mud. Ankle-deep.
Digging trenches. 
Slither in mud… shoot... lie in mud.

For three whole days, my boots are wet,
my clothes stink.

We dig pits for ourselves and then we
complain: 
life is so hard. 
Nights spent in great fear of bombs,
bullets… and lice.

Why don’t you write, Almi?
I am so lonely Almi.
Do you love me at all?

Daß sie wachsen, daß sie blühen,
Träumend spenden ihren Duft,
Sanft an deiner Brust verglühen,
Und dann sinken in die Gruft.

KOKOSCHKA’S DOLL
A melodrama for bass-baritone
narrator/singer and an ensemble of
saxophone (soprano and alto), trumpet,
violin and piano

Text by John Casken and Barry Millington
drawing mostly on Oskar Kokoschka’s letters
and autobiography

STUDIO

Kokoschka, sometime after his
relationship with Alma Mahler came to an
end in 1915, is sitting at his desk,
surrounded by his easel and untidy studio
paraphernalia. He muses and is saddened
by the memory of how the relationship
seemed to unravel. He recalls episodes
during the War, hospitalisation, regrets
the lingering presence of Gustav Mahler,
and relives the final party and the
demise of the Doll.

(Kokoschka recalls the different ways he
would begin his letters to Alma)

My dear friend
Dear Alma
My one and only Almerl
My Dearest Love
Alma, my good angel

(He remembers his first meeting with
Alma, imagining all the time that she 
is present)

You, who played and sang Isolde’s
Liebestod to me.
You, so young and strikingly beautiful
in your mourning for Mahler;
so lonely, so seductive in your widow’s
veil, they said.

(He reminds himself of his vision as a
young artist)

So that they grow and flower,
Bestow their scent as in a dream,
Fade softly away on your breast
And sink into their grave.

All translations by Richard Stokes, reprinted with
kind permission, except for ‘Einsamer Gang’ 
(Barry Millington)



The shadows grow longer. 
A man in Russian uniform bends over me. 
The enemy. 
I aim my revolver at his breast. 
I cannot fire.

His bayonet tears my jacket; 
its point pierces the skin, sears my flesh. 
My ribs resist: I cannot breathe.

So this is all there is to dying? 
Feeling light, a sense of happiness flinging
me upward.

I’m floating in mid-air.
I laugh in the man’s face as I breathe 
my last.
It’s over.

HOSPITAL

(Kokoschka’s mind takes him back to the
hospital where he lay wounded and
hallucinating)

They found me and took me to hospital. 
Across the steppes, as I lie in pain – 
alive or dead? 
Hallucinations helped me to write my 
play Orpheus and Eurydice.
All is lost. I’ll never see Alma again. 
They told her I was dead. 
Did she weep?

My dear Alma, may you continue to 
be courted by gentlemen who have been in the
trenches, 
and those who are in sunken orchestra pits!

Had she waited? 
No, she’d married that man: Gropius. 
I was nothing to her.

STUDIO

My Almi,
revered friend,
I wanted to make you 
the centre of my world…
…but you were indifferent.
I am losing my mind from distress and pain.

Your letters to me, sackfuls taken from 
my studio when you thought I had been killed. 
My drawings you gave to younger artists
who mutilated them,
then tried to sell them.

Alma, are you happy?
Does your life make you happy?
It was far from my wish to hurt you: 
better that I should stop breathing first.

If you knew the terrible agitation, 
every time a letter from you is late…

(Some letters do arrive…)

What do you want?
Your letters – some affectionate,
some so bitter.

If you will not write, 
memory’s magical thread gets tangled up,
makes me helpless.

(The nightmare of War hits him again)

Bugles sound. Buglers chasing around. 
Captains bellowing. Fall in! 
The horses are saddled.
Out again to war!

In the forest a hail of bullets, like a startled
swarm of wasps. 
Charge! I urge my mount forward 
over waves of tossing, frozen furrows. 
Coils of wire, tangled up,
Make me helpless.
I seek a hero’s death.

STUDIO

(His mind is suspended in his dream 
of Alma)

My dear, sweet, most beloved Alma,
My Goddess from last night’s dream,
My darling, Wagner-crazy Almi.

(He remembers the bitterness that began to
eat away at his relationship with Alma)

I could die of envy every day 
because other less important people than me 
have the good fortune of being near you.

Do you feel the separation as much as I do? 
Don’t love anyone but me, 
don’t get tired of me.

You hurt me more with your letter today
than ever before.
I wept because it pleases you that I won’t
be part of your world.
You will sooner pour scorn on me when I cry
out than draw me to your heart.

WAR

(The reality of War suddenly wakes him from
his dream)

Everybody’s yelling.
The moaning of the wounded fills the forest. 
A trap!

I feel a dull blow on my temple. 
When I come to, I have a tiny round hole in
my head. 
My mouth is stiff with blood, 
my horse lying on top of me.



Do you see – him – when I am with you? 
Your dead husband? 
His death mask you placed between us. 
Now he haunts us. 
He points at me. He embraces you. 
He claims you still.

Come away, my love, 
my Almi, now you’re mine. 
Let me kneel at your feet, 
allow you to soothe me.

THE PLAN IS UNVEILED

The packing case has come. 
It’s the doll! 
I am Orpheus, bringing back Eurydice from
the Underworld.

(Kokoschka moves towards the figure that
has appeared, or may have been there all
the time…..)  

The image of my lover stirs to life in 
my memory. 
But she stares at me with dead eyes. 
A phantom. 
Her heart isn’t warm, her skin doesn’t
breathe.

It’s a botched thing: a cloth-and-sawdust
effigy. 
A lifeless doll.

I took her out daily in the carriage I’d hired. 
Did I?
She came to the opera and shared my box.
Did she? 
I held her hand as the lights went down. 
Did I?
We dined together.
Did we?

Almi, it should have been you! 
Why did you leave me? 
People are staring. They know it’s you. 
I’ve won you at last. 
Now you can’t escape. 
You’re mine!

(He addresses the figure, somewhat disturbed)

My dear friend
Dear Alma
My one and only Almerl
My good angel.

I am so much with you at night
I think I can smell you and hold you…

THE DOLL

(Kokoschka, now recovered from his wounds,
is back home, determined, resolute, with a
new plan)

I will have her. She will be mine! 
Hermine will make her for me. 
Here is the sketch: 
I want her life-size.

The line of the neck, the curve of the belly. 
The face just as I have it. 
The skin must be silk, the muscle textured. 
The arms and the legs must swing. 
All must be natural; think of a dancer.

Can the mouth be opened? 
Are there teeth and a tongue? I hope so. 
I have brought some beautiful clothes from
Paris, lovely lingerie. 
I will dress and undress her.

Eurydice, could I ever forget you? 
Let me kneel at your feet, 
allow you to soothe me.

Your face, so familiar to me,
I could draw every detail from memory. 
Your brow, your chin, 
the ray from the cloud of your eyes, 
if I could hold all that, once again.

How every word Eurydice speaks carves a
memory for me, 
how every breath unleashes storms in 
the heart!
You’re leaving me again?

THE GHOST OF GUSTAV MAHLER

(Kokoschka remembers the gigantic
presence of Mahler in Alma’s life, even
after his relationship with her had begun)

You say you belong to me. 
But you’ll go away? 
Can you lie to me? 
You go once more to the land of Hades. 
The land of your dead husband. 
You’re true to him, but not to me. 
Is that a vision arising from the abyss? 
Your gaze so drawn to the depths, so fixed
on him! 
You see my open arms, and do not dare to
trust yourself to them!

You were heavy with our child. 
I dreamt that you, thirsting for revenge, 
plunged a needle into the heart of the
unborn child.

Why do you refuse to speak?



PREPARATIONS FOR THE PARTY

The doll must go. 
I invite my friends. 
The manservant polishes the silver, dusts 
the chandelier. 
The light of hundreds of candles, 
to the gaze of all – she is not real. 
Questions are asked: have I slept with 
the doll? 
Did it resemble a former lover? 
My friends whisper.

A beautiful Venetian courtesan
in a very low-necked dress glides in,
bare arms loaded with heavy, gold bangles,
sees in my silent woman a rival.
But, she’s not afraid.

THE PARTY BEGINS

Musicians play in the garden, in formal dress, 
by a Baroque fountain 
whose waters cool the warm evening air.

Torches are lit. 
We drink champagne until we’re drunk; 
Champagne, more champagne!
The party gets wild. 
The doll loses its head.

Early in the morning we are wakened by
the police. 
The headless corpse of a woman, lying
in her blood, 
has been reported in the park. 
Passers-by have seen her through 
the railings. 
“That isn’t blood – it’s red wine.”

I’m reported for causing a public
nuisance. 
The dustcart came in the grey light of
dawn and carried away the dream of
Eurydice’s return.

My poor, dear Almi
My dear, sweet, darling, 
Lovely Almi.

(Kokoschka leaves)
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Kohn Foundation Award. A year later, she became a member of the internationally
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‘delivered by Counterpoise with aplomb’ The Times
‘weird and wonderful’ The Independent
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DAVID MATTHEWS
David Matthews did not start composing until the age of
sixteen when, hearing Beethoven’s Ninth Symphony for the
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recorded by Counterpoise with Eleanor Bron on the Deux-Elles label. His most
recent orchestral work is a Concerto for Orchestra, premiered at the 2019 Chipping
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