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THE CHOIR OF KING’S COLLEGE,  
CAMBRIDGE

For more than half a millennium, King’s College Chapel has been 
the home to one of the world’s most loved and renowned choirs. 
Since its foundation in 1441 by the 19-year-old King Henry VI, 
choral services in the Chapel, sung by this choir, have been a 
fundamental part of life in the College. Through the centuries, 
people from across Cambridge, the UK and, more recently, the 
world have listened to the Choir at these services. Today, even 
people who aren’t able to attend services in the Chapel have heard 
King’s Choir, thanks to its many recordings and broadcasts, and 
the tours that have taken it to leading international concert venues 
around the world. Despite its deep roots in musical history, the 
Choir has always been at the forefront of technological innovation, 
and records exclusively on its ‘impeccable’ own label.
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CD    77:05

1 Ingrediente Domino | George Malcolm, fanfare Matthew Martin  2:49
 
2 Ride on! ride on in majesty! | ‘Winchester New’, desc. Philip Ledger 2:33
 
3 Ubi caritas et amor | Maurice Duruflé  2:26
4 O salutaris Hostia | Gioachino Rossini  3:46 
5 Wash me throughly | Samuel Sebastian Wesley  4:10
6 Civitas sancti tui | William Byrd  5:56
 
7 There is a green hill far away | William Horsley, desc. John Scott  2:21

8 Crucifixus à 6 | Antonio Lotti  3:00
9 Greater love hath no man | John Ireland  6:14
10 God so loved the world | John Stainer  4:02

11 When I survey the wondrous cross | Edward Miller, desc. George Guest 3:21
 
12 Now the green blade riseth | Old French Traditional, arr. Bob Chilcott 5:13
13 Blessed be the God and Father | Samuel Sebastian Wesley  8:04
14 King of glory, King of peace | T. Frederick H. Candlyn  3:31
 
15 Jesus Christ is risen today | Lyra Davidica, desc. Philip Ledger  2:39
 
16 Light of the World | Edward Elgar  5:04
17 Christus vincit | Laudes Regiæ, arr. Martin Baker  2:27

18 Choral Improvisation sur le ‘Victimæ Paschali’ | Charles Tournemire, transc. Maurice Duruflé 9:29
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Heard in sequence, the music on this album 
invites the listener to participate in a procession 
through liturgical time: from Christ’s entry into 
Jerusalem on Palm Sunday, through the Last 
Supper on Maundy Thursday and the Crucifixion 
on Good Friday, to the Resurrection on Easter 
Day. All those parts of the Passion narrative have 
their associated spaces: open city streets; an upper  
room; Gethsemane; Calvary; a tomb; a garden. 
There is a procession through music-historical 
time and space to be experienced too: several 
compositions (Tracks 1, 3, 17, 18) are rooted in the 
ancient words and melodies of Gregorian chant, 
albeit variously absorbed into twentieth- and 
twenty-first-century textures and sounds; thereafter  
one can move through the ‘Golden Age of English  
Polyphony’ (Track 6) and the Italian baroque 
(Track 8) to the Victorian choral tradition (Tracks 
5, 10, 13, 16) and the era of Italian grand opera 
(Track 4), thence to the Edwardian age (Track 9),  
mid-twentieth century (Track 14), and finally to 
music composed within the last decade (Track 12). 

Acting as staging posts in all this, rather like 
‘stations of the Cross’ or the chorales in the Bach 

Passions, are four traditional hymns (Tracks 2, 7, 
11, 15). These may well be for many listeners the 
best-known and even best-loved items, which 
they will themselves have sung regularly; indeed, 
those familiar with services at King’s will associate  
‘There is a green hill far away’ with the procession  
of the Choir from the stalls to the East end of the 
Chapel during the service of Ante-Communion 
and Veneration of the Cross on Good Friday, 
while ‘When I survey the wondrous Cross’ brings 
that very moving service to a close. Two days 
later, ‘Jesus Christ is risen today’ is traditionally 
the processional hymn at the beginning of the 
Easter Day Eucharist, as the Choir and clergy, 
bearing the newly lighted Paschal candle, move 
under the Screen from west to east. 

The reenactment of the entry into Jerusalem 
in the form of a procession on Palm Sunday for 
clergy and congregation is of ancient origin and 
survives (with or without a participating local 
donkey) in many parish churches even today. 
Tracks 1 and 2 originate in this tradition. The 
setting by George Malcolm, organist and Master 
of Music at Westminster Cathedral 1947–59, of the  
responsory Ingrediente Domino, appointed to 
be sung as the procession reentered the church,  
does not employ the Gregorian melody assigned 
to the text but preserves the responsorial refrain 
structure. ‘All Glory, laud and honour’ is J. M. Neale’s  
translation of the early ninth-century processional  
Latin hymn ‘Gloria, laus et honor’ that has since 
medieval times been associated with the Palm 
Sunday rite. The text O salutaris Hostia (Track 4) 
is itself the concluding stanza of a hymn by Thomas  

DARKNESS INTO LIGHT

The journey from Palm Sunday to Easter 
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Aquinas associated with the Feast of Corpus 
Christi (and thus appropriate also to the institution  
of the Holy Eucharist, commemorated on Maundy  
Thursday). Although Rossini, like Malcolm, makes 
no attempt to use or imitate Gregorian chant in 
his setting, the largely homophonic and varied 
strophic setting of this 1857 miniature ally it to 
the hymn genre. 

Gregorian melodies and their associated texts 
do, however, lie at the heart of the settings by 
Maurice Duruflé of the Maundy Thursday antiphon  
Ubi caritas et amor (Track 3), the first of four 
‘motets on Gregorian themes’ published in 1960, 
and Christus vincit (Track 17, dating from 2007) 
by Martin Baker, sometime successor to George 
Malcolm at Westminster Cathedral. Whereas 
Duruflé’s rapt setting never rises above mezzo 
forte, Baker’s response to this text celebrating 
the kingship of Christ is shaped as an inexorable 
crescendo to a concluding fortissimo. Baker’s 
musical idiom is also closely related to the  
French organ school of which Duruflé was a 
distinguished exponent. In this connection may 
also be mentioned Bob Chilcott’s Now the green 
blade riseth (Track 12): while this, once again, 
eschews its associated traditional French 
(Christmas!) melody ‘Noël nouvelet’, Chilcott’s 
organ accompaniment unmistakably recalls the 
birdsong-laden organ works of Duruflé’s great 
contemporary and compatriot Olivier Messiaen. 

Founded in 1446, King’s Chapel prior to the 
Reformation would have been home to the words,  
music and liturgy of the Roman rite, even though 
it is now indelibly associated with the pinnacle of 

the Anglican tradition. The meeting of Catholic 
and Protestant is vividly represented here by 
Civitas sancti tui (Track 6) by William Byrd, a 
Catholic who composed for both rites and 
benefited from the religious tolerance of Elizabeth I.  
This masterly five-part composition, the secunda 
pars of the motet ‘Ne irascaris, Domine’, from his 
first solo book of Cantiones sacræ (1589), draws 
its penitential text from Isaiah; while liturgically 
irreproachable at face value, it is not difficult to 
understand this setting precisely as a reproach 
against the new religious order, and a thinly veiled  
lament for what had been lost. 

The firm place in the music libraries of every 
cathedral, chapel and professional choir today of 
the music of Byrd and his Tudor contemporaries 
is largely the result of its rediscovery in the early 
years of the twentieth century after a period of 
neglect. Certainly, A. H. ‘Daddy’ Mann, who may 
rightly be considered the architect of King’s 
College Choir as it exists today, was not a very 
great enthusiast; nor, beyond a limited repertoire 
of Bach and his beloved Handel, did he incline 
toward the baroque richness of Mass settings such  
as those of Antonio Lotti, represented here not 
by his famous eight-part setting of the Crucifixus  
section of the Nicene Creed but rather by a 
six-part setting from a Mass in G minor (Track 8); 
whereas in the setting à 8 ascending overlapping 
voices individually ‘discover’ the fact that ‘He 
was crucified for us’, in the present setting the 
choir declaims as one, acting somewhat like the 
turba, or crowd, of Passion narratives. 

Although one can imagine that the ‘too 
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luscious’ tone quality that some of Mann’s critics 
heard in his King’s Choir might have well suited 
such music, Mann’s tastes were closer to home 
and to his own age, as represented here by the 
music by S. S. Wesley, Stainer, and Elgar (Tracks 
5 and 13, 10, and 16). The scoring of Blessed be 
the God and Father is said to be a consequence 
of the very limited vocal forces available to Wesley  
on Easter Day 1834, for which occasion it was 
composed (it is still often heard at Evensong in 
King’s and elsewhere on the same feast day). At 
the same time, its relatively large-scale structure 
and manipulation of recitative, aria and chorus 
sections signals toward the popularity of oratorio  
and associated massed amateur choral singing in 
mid-nineteenth-century Britain. Rather in the same  
vein, Stainer’s God so loved the world (Track 10) 
and Elgar’s Light of the World (Track 16) are not 
independent compositions but rather excerpts 
from larger, multisectional works: Stainer’s 1887 
cantata The Crucifixion was composed to be within  
the competence of most parish church choirs, 
while Light of the World is the closing chorus  
of Elgar’s oratorio The Light of Life, first heard at 
the 1896 Three Choirs Festival in Worcester. Either  
work is as likely to be encountered today on the 
concert platform, performed by large-scale forces,  
as in an ecclesiastical setting. 

S. S. Wesley died in 1876, which was also the 
year of ‘Daddy’ Mann’s appointment as Organist 
of King’s; by the end of his 53-year tenure at his 
own death in November 1929, the world had 
changed irrevocably. John Ireland’s Greater love 
hath no man (Track 9), its text compiled from 

various scriptural sources, has earned a secure 
place in choral services at Remembrancetide; it is  
thus salutary to note that it was in fact composed  
in 1912, two years before the outbreak of World 
War I, and intended as a Passiontide meditation. 
Conceived on a grand scale, rather like Blessed 
be the God and Father, and utilising a variety of 
vocal scorings, it may have been too ‘modern’ 
for Mann’s taste, as it did not enter the Choir 
repertoire in his lifetime. It is certainly not the case  
that the College had no cause for remembrance: 
nearly a quarter of King’s members who served 
lost their lives, amongst the highest proportion of  
any Cambridge or Oxford College during 1914–18; 
Choral Scholars and former Choristers were not 
exempt, and yet in 1915 The Cambridge Review 
could report that at King’s ‘services are being 
continued as usual’. 

‘Wherefore with my utmost art/I will sing 
Thee’: across the Atlantic, the French high Gothic  
revival church of St Thomas, New York had been 
completed in 1914; it was consecrated two years 
later. Its choral tradition, complete with residential  
Choir School similar to that at King’s, is justly 
famous, and is represented here in three persons, 
all of whose careers took them from Britain to 
Manhattan’s Fifth Avenue: T. Frederick Candlyn, 
whose setting of George Herbert’s ‘King of glory,  
King of peace’ is heard as Track 14, served as 
Organist at St Thomas from 1943–1953; John 
Scott (descant, Track 7) also served in that role 
from 2004–2015, and following his untimely 
death was succeeded by Daniel Hyde, who later 
returned to King’s in 2019. 
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The ’recessional’ with which this album 
concludes (Track 18) brings us back to Europe 
and to the mixture of ancient and modern already  
represented elsewhere. Organ improvisation  
has long been functionally embedded in French 
cathedral liturgy, and the chants appropriate  
to the day have gained a rich ‘afterlife’ as a 
consequence. This is perhaps best exemplified in 
the fifty-one suites for the liturgical year in Charles  
Tournemire’s L’Orgue Mystique (1927–32). He 
recorded a number of improvisations in 1931–32, 
and although he disdained to transcribe them 
himself Duruflé did so, publishing five of them in 
1958, nearly twenty years after Tournemire’s 
death in 1939. ‘Victimæ paschali laudes’ is 
among the medieval sequences (hymn-like texts 
with lines organised in couplets, sung before the 
Gospel) that survived the sixteenth-century 
Council of Trent to remain part of the Catholic 
Mass, in this case for Easter Day. As with ‘Gloria, 
laus et honor’ (Track 2), the text has been the 
basis for an Anglican hymn, ‘Jesus Christ is risen: 
The feast, good Christians, therefore keep’. The 
original melody, as also those of ‘Gloria, laus et 
honor’ and the other sequences, was included, 
with English translation of the Latin text, in the 
extensive plainsong repertoire of The English 
Hymnal of 1906 and its 1933 revision; and the 
sequences, at least, have been retained in the 
‘Liturgical Section’ of The New English Hymnal 
(1986). As the editors of that hymnal remarked, 
the sequences, ‘though not in common use, …  

are deeply valued by those who have become 
accustomed to them. Good choirs with some 
training in plainsong should be encouraged to 
attempt them.’ 

Nicholas Marston, 2021
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 1 Ingrediente Domino

Ingrediente Domino in sanctam civitatem,
Hebræorum pueri  
resurrectionem vitæ pronuntiantes,
Cum ramis palmarum,
Hosanna, clamabant, in excelsis.

Cumque audisset populus quod Jesus  
veniret Hierosolymam, exierunt obviam ei.

When the Lord Jesus entered the holy city,
all the Hebrews’ children,  
declaring the resurrection of life, 
with branches and palm leaves, 
were crying ‘Hosanna in the Highest’.

And when the people heard that Jesus was 
coming to Jerusalem, they went out to meet him.

Words: Antiphon from the Palm Sunday Procession
Music: George Malcolm (1917–1998)

TEXTS  2 Ride on, ride on in majesty!

Ride on! ride on in majesty!
Hark! all the tribes hosanna cry;
Thy humble beast pursues his road
With palms and scattered garments strowed.

Ride on! ride on in majesty!
In lowly pomp ride on to die:
O Christ, thy triumphs now begin
O’er captive death and conquered sin.

Ride on! ride on in majesty!
The winged squadrons of the sky
Look down with sad and wondering eyes
To see the approaching sacrifice.

Ride on! ride on in majesty!
Thy last and fiercest strife is nigh;
The Father on his sapphire throne
Awaits his own anointed Son.

Ride on! ride on in majesty!
In lowly pomp ride on to die;
Bow thy meek head to mortal pain,
Then take, O God, thy power and reign! Amen.

Words: Henry Milman (1791–1868)
Music: ‘Winchester New’
Melody: from Musicalishches Hand-Buch (Hamburg 
1690), adapted by William Henry Havergal (1793–1870)
Arranged: vv. 2 & 5 Philip Ledger (1937–2012)
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 3 Ubi caritas et amor

Ubi caritas et amor, Deus ibi est. 
Congregavit nos in unum Christi amor. 
Exsultemus, et in ipso jucundemur. 
Timeamus, et amemus Deum vivum. 
Et ex corde diligamus nos sincero. Amen.

Where charity and love are, God is there. 
The love of Christ has gathered us into one. 
Let us rejoice and delight in Him. 
Let us fear and love the living God, 
And let us honour Him with a sincere heart. Amen.

Words: from The Latin Liturgy of Maundy Thursday
Music: Maurice Duruflé (1902–1986)

 4 O salutaris Hostia

O salutaris Hostia,
Quæ cæli pandis ostium,
Bella premunt hostilia,
Da robur, fer auxilium.

Lord, who for us was sacrificed,
Thou opened heaven’s portals wide;
Guard us, guard us now from our foes, O Christ,
Thy strength and saving help provide.

Words: St Thomas Aquinas (1225–1274)  
Translation: John Rutter (b. 1945)
Music: Gioachino Rossini (1792–1868)

 5  Wash me throughly

Wash me throughly from my wickedness:  
and forgive me all my sin. 

For I acknowledge my faults:  
and my sin is ever before me.

Words: Psalm 51, vv. 2–3
Music: Samuel Sebastian Wesley (1810–1876)

 6 Civitas sancti tui

Civitas sancti tui facta est deserta.
Sion deserta facta est, 
Jerusalem desolata est.

Thy holy city has become a wilderness.
Zion has become a wilderness,
Jerusalem has been made desolate.

Words: Isaiah 64 v. 10
Music: William Byrd (1543–1623),  
from Cantiones Sacræ, Book 1, 1589
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 7 There is a green hill far away

There is a green hill far away,
 Without a city wall,
Where the dear Lord was crucified,
 Who died to save us all.

We may not know, we cannot tell,
 What pains he had to bear,
But we believe it was for us
 He hung and suffered there.

He died that we might be forgiven,
 He died to make us good,
That we might go at last to heaven,
 Saved by his precious blood.

There was no other good enough
 To pay the price of sin;
He only could unlock the gate 
 Of heaven, and let us in.

O, dearly, dearly has he loved,
 And we must love him too,
And trust in his redeeming blood,
 And try his works to do. Amen.

Words: Cecil Frances Alexander (1818–1895)
Music: William Horsley (1774–1858)
Descant: John Scott (1956–2015) 

 8  Crucifixus à 6

Crucifixus etiam pro nobis  
sub Pontio Pilato:  
passus et sepultus est.

For our sake he was crucified  
under Pontius Pilate;  
he suffered death and was buried.

Words: from the Nicene Creed
Music: Antonio Lotti (1667–1740)
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 9   Greater love hath no man

Many waters cannot quench love,  
neither can the floods drown it.  
Love is strong as death.

Greater love hath no man than this,  
that a man lay down his life for his friends.   
Who his own self bare our sins  
in his own body on the tree,  
that we, being dead to sins,  
should live unto righteousness.  

Ye are washed, ye are sanctified, 
ye are justified in the name of the Lord Jesus; 
Ye are a chosen generation, 
a royal priesthood, a holy nation; 
that ye should shew forth the praises 
of him who hath called you 
out of darkness into his marvellous light.  

I beseech you, brethren, 
by the mercies of God, 
that ye present your bodies, 
a living sacrifice, 
holy acceptable unto God, 
which is your reasonable service. 

Words: selected from the Scriptures
Music: John Ireland (1879–1962)

10   God so loved the world

God so loved the world,  
that he gave his only begotten Son,
that whoso believeth in him should not perish, 
but have everlasting life.

For God sent not his Son into the world 
to condemn the world;
but that the world through him might be saved.

Words: John 3 vv. 16, 17
Music: John Stainer (1840–1901)
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 11 When I survey the wondrous cross

When I survey the wondrous cross,
On which the prince of glory died,
My richest gain I count but loss,
And pour contempt on all my pride.

Forbid it, Lord, that I should boast,
Save in the death of Christ my God!
All the vain things that charm me most,
I sacrifice them to his blood.

See from his head, his hands, his feet,
Sorrow and love flow mingled down!
Did e’er such love and sorrow meet,
Or thorns compose so rich a crown?

His dying crimson, like a robe,
Spreads o’er his body on the tree,
Then am I dead to all the world,
And all the world is dead to me.

Were the whole realm of nature mine,
That were a present far too small;
Love so amazing, so divine,
Demands my soul, my life, my all!

Words: Isaac Watts (1674–1748)
Music: adapted by Edward Miller (1731–1807)
Harmony: chiefly from Webbe’s Collection of  
Psalm-Tunes 1820
Descant: George Guest (1924–2002) 

12  Now the green blade riseth

Now the green blade riseth from the buried grain,
 Wheat that in dark earth many days has lain;
 Love lives again, that with the dead has been:
Love is come again, like wheat that springeth green.

In the grave they laid him, love whom men had slain,
 Thinking that never he would wake again,
 Laid in the earth like grain that sleeps unseen:
Love is come again, like wheat that springeth green.

Forth he came at Easter, like the risen grain,
 He that for three days in the grave had lain.
 Quick from the dead, my risen Lord is seen:
Love is come again, like wheat that springeth green.

When our hearts are wintry, grieving, or in pain,
 Thy touch can call us back to life again,
 Fields of our hearts, that dead and bare  
  have been:
Love is come again, like wheat that springeth green.

Words: John Macleod Campbell Crum (1872–1958)
Music: Old French Melody 
Arranged: Bob Chilcott (b. 1955)
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13 Blessed be the God and Father

Blessed be the God and Father of our Lord Jesus 
Christ, which according to his abundant mercy  
hath begotten us again unto a lively hope by the 
resurrection of Jesus Christ from the dead, 

To an inheritance incorruptible, and undefiled, 
that fadeth not away, reserved in heaven for you, 

Who are kept by the power of God, through faith  
unto salvation ready to be revealed in the last time.

But as he which hath called you is holy, so be  
ye holy in all manner of conversation.  

Pass the time of your sojourning here in fear.

See that ye love one another with a pure  
heart fervently:

Being born again, not of corruptible seed,  
but of incorruptible, by the word of God.

For all flesh is as grass, and all the glory of man 
as the flower of grass. The grass withereth,  
and the flower thereof falleth away:

But the word of the Lord endureth for evermore. 
Amen.

Words: taken from 1 Peter 1
Music: Samuel Sebastian Wesley (1810–1876)

14  King of glory, King of peace

King of glory, King of peace,
 I will love thee:
And that love may never cease,
 I will move thee.

Thou hast granted my request,
 Thou hast heard me:
Thou didst note my working breast,
 Thou hast spared me.

Wherefore with my utmost art
 I will sing thee,
And the cream of all my heart
 I will bring thee.

Though my sins against me cried,
 Thou didst clear me;
And alone, when they replied,
 Thou didst hear me.

Seven whole days, not one in seven,
 I will praise thee.
In my heart, though not in heaven,
 I can raise thee.

Small it is, in this poor sort
 To enrol thee:
E’en eternity is too short
 To extol thee.

Words: George Herbert (1593–1632)
Music: Thomas Frederick Handel Candlyn (1892–1964)
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15 Jesus Christ is risen today

Jesus Christ is risen today, Alleluya!
Our triumphant holy day, Alleluya!
Who did once upon the Cross, Alleluya!
Suffer to redeem our loss. Alleluya!

Hymns of praise then let us sing, Alleluya!
Unto Christ, our heavenly King, Alleluya!
Who endured the Cross and grave, Alleluya!
Sinners to redeem and save. Alleluya!

But the pains that he endured, Alleluya!
Our salvation have procured; Alleluya!
Now above the sky he’s King, Alleluya!
Where the angels ever sing. Alleluya!

Words: Lyra Davidica 1708
Music: Adapted from a melody in Lyra Davidica 1708
Descant: Philip Ledger (1937–2012) 

16  Light of the World
 from The Light of Life

Light of the World, we know thy praise,
The angels and archangels raise,
And all the host of heaven;

More worthily than our faint hymns,
Whose jarring sound that glory dims,
Which God to thee has given.

But thou didst not disdain to take
Our low estate, or e’en to make
The tomb thy resting place.

So thou might bring into our night
The dawn of thine eternal light
To shine upon our face.

Nor death, nor hell, nor sin is Lord,
But thou, O son of God.  
Thy word is now our sovereign law.

Therefore we thank thee, and we pray
Thy light may shine unto the perfect day
Thy light may shine on us for evermore.

Words: Edward Capel-Cure (1828–1890)
Music: Edward Elgar (1857–1934)
Organ reduction: John Scott
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17 Christus vincit

Christus vincit, Christus regnat, Christus imperat.

Exaudi Christe.
Summo Pontífici  
et universali Papæ, vita.

Salvator mundi.
 Tu illum adjuva
Sancta Maria.
 Tu illum adjuva
Sancte Petre
 Tu illum adjuva
Sancte Paule
 Tu ilum adjuva.

Christus vincit, Christus regnat, Christus imperat.

Rex regum.
 Christus vincit.
Rex noster.
 Christus regnat
Gloria nostra.
 Christus imperat.

Ipsi soli imperium, 
gloria et potestas 
Per immortalia sæculæ sæculorum. Amen.

Christus vincit, Christus regnat, Christus imperat.

Words: from Laudes Regiæ
Music: arranged by Martin Baker (b. 1967)

Christ conquers, Christ reigns, Christ commands.

Graciously hear us, Christ.
To the supreme Pontiff  
and Pope of the universal Church, long life!

Saviour of the world, 
 do Thou help him.
Saint Mary, 
 do thou help him.
Saint Peter, 
 do thou help him.
Saint Paul, 
 do thou help him.

Christ conquers, Christ reigns, Christ commands.

King of kings.
 Christ conquers.
Our King.
 Christ reigns.
Our glory.
 Christ commands.

To Him alone be there loyalty unfailing, 
glory and power
For ever and ever. Amen. 

Christ conquers, Christ reigns, Christ commands.



19

18 Choral Improvisation sur le  
 ‘Victimæ Paschali’

Music: Charles Tournemire (1870–1939) 
Transcribed: Maurice Duruflé
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Daniel has held the prestigious post of Director 
of Music at King’s College, Cambridge since 
October 2019. As part of this role Daniel is 
responsible for one of the world’s most renowned  
choirs, working with the choristers and scholars 
of the Choir of King’s College, Cambridge.

 Born in the UK and schooled as a chorister  
at Durham Cathedral, he was made a Fellow of 
the Royal College of Organists at the age of 17 
and won the organ scholarship to King’s College, 
Cambridge, later taking up the position of Director  
of Music at Jesus College, Cambridge. In 2009, 
he became Informator Choristarum at Magdalen 
College, Oxford, where he was also an Associate 
Professor. In 2016 Daniel moved to the USA where  
he became Organist and Director of Music at Saint  
Thomas Church, Fifth Avenue, New York City.

As a choral and orchestral conductor, Daniel 
has worked with many leading ensembles  
including the BBC Singers, the Bach Choir, Britten  
Sinfonia, the Orchestra of the Age of Enlightenment,  
the Academy of Ancient Music, the Academy of  
 

 
St Martin-in-the-Fields, the Orchestra of St Luke’s  
and New York Baroque Incorporated.

 Daniel’s broad-ranging discography can be 
found on the Opus Arte, Linn, Naxos, EMI and 
Priory labels, as well as the King’s College label.

 A phenomenal organist, Daniel has performed  
throughout the world giving recitals. He has 
appeared at the BBC Proms on numerous 
occasions, including his solo debut there in 2010, 
and as a concerto soloist on the First Night of the  
Proms in 2021.

 As an ensemble player he has appeared  
with Phantasm, the Britten Sinfonia, The Tallis 
Scholars, Aurora Orchestra, Gabrieli Consort,  
and the Academy of St Martin-in-the-Fields, 
amongst others. 
 
www.danielhyde.co.uk 
www.jamesbrownmanagement.com

DANIEL HYDE
Director of Music
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King’s College was founded in 1441 with six 
‘singing men’ and 16 choristers, who were to be  
poor boys ‘of a strong constitution and an honest  
conversation’. Five centuries later, the Choir 
comprises 16 boys (Choristers) and 16 men (Choral  
and Organ Scholars). 

The boys, aged between nine and 13, are 
educated across the river at King’s College School,  
a thriving and famously happy school to some 
420 girls and boys. The Choristers are selected 
at audition based on musical potential and, of  
course, a love of singing. When they join, they  
spend up to two years in training as ‘probationers’,  
after which they join the full Choir.

Most of the men study at the University, having  
attained the necessary academic requirements 
to become students at Cambridge. Known either 
as Choral or Organ Scholars, they study many 
different academic subjects, from music to 
modern languages to natural sciences. Find out 
more by searching ‘King's College Choir’.

THE CHOIR OF KING’S  
COLLEGE, CAMBRIDGE

Treble
William Adams, Theo Carter, Philipp Cutting, 
Robin Dalglish, Titus Gleave, Morgan Hayes, 
Samuel Hodson 1, Oliver Howard-Jones, Kevin Lu, 
Jack McCallum, Julian McNiff, Theodore Mews, 
Asker Moeller-Jensen, Gustav Moeller-Jensen, 
Oliver Moyns, Vladimir Pantea, Leo Ratnasothy

Alto 
Jonathan Darbourne, Peter Dockrill, 
George Gibbon, Jacob Partington 

Tenor 
David Bick, David Edmondson-Jones, Owen Elsley,  
Maxim Meshkvichev, Matthew Supramaniam 

Bass 
Henry Brearley 2, Gabriel Brown,  
Daniel Gilchrist, Jack Harris, Binath Philomin, 
Tom Pickard, Christopher Winkless-Clark

Organ Scholar 
Paul Greally (Tracks 2, 7, 11 & 15)

Head of Singing 
David Lowe

Director of Music 
Daniel Hyde

1 Soloist, Tracks 5 & 9
2 Soloist, Track 9
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