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JOHN WHITE 
(b.1936)

  

  DISC ONE*

  Piano Sonata No. 1 (1956) (10’50”)

 1  1st Movement: Allegro marziale (3’59”) 

 2  2nd Movement: Lento (3’48”)

 3  3rd Movement: Poco rapido (3’03”)

 4  Piano Sonata No. 5 (1959) (10’20”)

 5  Piano Sonata No. 4 (1959) (14’18”)

 6  Piano Sonata No. 9 (1960) (6’10”)

(41’38”)

ALUN HODDINOTT 
(1929-2008)

  DISC TWO**

  Piano Sonata No. 1 Op. 17 (1959) (17’18”)
1  1st Movement: Andante (3’37”) 
2  2nd Movement: Allegro (3’56”)

3  3rd Movement: Adagio (4’08”)

4  4th Movement: Allegro assai (5’37”)

5  Nocturne No. 2 Op. 16 No. 1 (1959) (4’33”)

  Piano Sonata No. 2 Op. 27 (1962) (11’15”)
6  1st Movement: Moderato (4’08”) 
7  2nd Movement: Adagio (3’44”)

8  3rd Movement: Allegro (3’23”)

9  Nocturne No. 1 Op. 9 (1956)  (7’28”)
10 Elegy Op. 18 No. 3 (1959) (2’45”)

   (43’25”)

*Colin Kingsley, piano **Valerie Tryon, piano
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WARNING Copyright subsists in all Lyrita Recordings. Any unauthorised broadcasting. public performance, 
copying, rental or re-recording thereof in any manner whatsoever will constitute an infringement of such 
copyright. In the United Kingdom licences for the use of recordings for public performance may be 
obtained from Phonographic Performance Ltd., 1 Upper James Street, London, W1F 9DE

JOHN WHITE was born in Berlin on 5 April 1936.  At the Royal College of Music, he 
studied composition with Bernard Stevens and piano with Arthur Alexander and Eric 

Harrison; he also mastered the trombone, tuba and organ.  Academic institutions in 
which he has held posts include the Royal College of Music, the Royal Academy of Music, 
the Yehudi Menuhin School and the Royal Academy of Dramatic Art; he is currently 
Head of Music at the Drama Centre, London.  John White has also been an active 
performer, as bass trombonist with the Royal Ballet Touring Orchestra and tuba player 
with the Gabrieli Brass Ensemble, as well as touring extensively as a piano recitalist.  
The Promenade Theatre Orchestra and Garden Furniture Music are two of the many 
ensembles he has founded.

To date, he has written 166 piano sonatas, 3 operas, 26 symphonies, music for 
the stage, including commissions by the Royal Shakespeare Company and the Royal 
National Theatre, as well countless scores for vocal and chamber ensembles, electronics 
and percussion.  Cheerfully eclectic, his style exploits various acknowledged influences, 
among them fellow pianists in his repertoire as a recitalist, such as Satie, Alkan, 
Schumann, Busoni, Liszt, Rakhmaninov, Sorabji, Scriabin and Medtner; these composers 
are present in spirit only - there are no direct quotations or attempts at pastiche.  A 
certain eccentricity is evident in the duration of some works: the Eighth Piano Sonatina 
(1961) takes about one and a half hours to perform and Machine (1968) is the longest 
piece ever written for cello and tuba, lasting over four hours.  His choice of titles reveals a 
dry, British sense of humour, notably ‘Haringey Five-O’, for chamber ensemble, and the 
tuba sonata ‘Basingstoke’.    

Piano Sonata No.1 
John White started composing in 1956, at the age of nineteen, as an immediate reaction 
to experiencing the British première in London of Messiaen’s Turangalila-Symphonie, a 
powerful influence detectable in the detached, visionary qualities of his first acknowledged 
composition, the Piano Sonata No.1 (1956).  Pianist Colin Kingsley, the work’s dedicatee, 
took it up, resulting in performances for the Society for the Promotion of New Music and 
the BBC.  Its opening Allegro marziale is in sonata form with two contrasting subjects: 
the initial insistent fanfare of fifths and fourths, and a gentle, more flowing theme.  In the 
development section, both subjects are varied before the shortened recapitulation.  The 
remote central Lento is a rondo, a favourite form of the composer.  An opening harp-like 
spread chord is the main subject; a contrasted staccato idea in octaves pre-echoes the 
finale’s main theme.  This begins furtively in the bass, two octaves apart.  In the ensuing 
variations, the theme becomes the basis of a passacaglia, later incorporates the fanfares 
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Piano Sonata No.2 Op.27
Though recognisably by the same composer as its predecessor, the Second Sonata of 1962 
is noticeably more succinct and concentrated.  The intense opening Moderato quietly 
but obsessively reiterates a series of restricted melodic intervals and rhythmic motives, 
creating an air of claustrophobia and latent energy.  At mid-point, the movement turns 
back on itself, its palindromic nature adding to a sense of withdrawn introspection.  
In contrast, the central Adagio is a wide-ranging nocturne whose muted, meditative 
lyricism is devastated by a dramatic, strikingly violent central eruption analogous to 
that in the Andantino of Schubert’s Piano Sonata No.20 in A major D959.  The spirited 
Allegro finale contains an example of the composer’s characteristically sardonic, satirical 
march-like figures, reminiscent of Prokofiev and Hindemith.  Another theme is markedly 
different: dance-like, airy and flowing.  A bravura fortissimo coda settles the work’s tonal 
ambiguities with a last-ditch resolution on D.  The Macnaghten Concerts commissioned 
the Second Sonata, which was premièred by Colin Kingsley on 16 February 1962 at the 
Arts Council Drawing Room, St James Square, London.     

Nocturne No.1 Op.9
Marked Espressivo e rubato, the First Nocturne is launched from the shadows, exploiting 
the piano’s sonorous deep registers before extending out to the full range of the keyboard.  
Gradually the music becomes more intricate and taut, gaining in rhetorical power with 
a sequence of rich clusters of chords.  Eventually, an air of stillness is retrieved and the 
piece subsides back into the bass register.  Robin North gave the first performance in 
University College, Swansea on 22 February 1956.  

Elegy Op.18 No.3
Dated 1959, the Elegy became part of a four-movement Suite for clavichord or piano, 
completed four years later and dedicated to Thurston Dart.  The Elegy takes the form of 
a brief, sparsely textured and tightly knit Adagio whose thirty-six bars develop from a 
single motive in the opening phrase.  After a central weighty climax, the initial delicate, 
restrained mood is swiftly re-established.  In the Suite, a contrasting, vigorous Presto 
Finale follows without a pause, though the lack of resolution in the Elegy’s final bars befits 
the piece’s questing, unsettled atmosphere.

PAUL CONWAY

of the first movement and is then made the subject of a canon.  A brilliant coda recalling 
all the preceding themes concludes this remarkably assured Opus 1.

Piano Sonata No.5 
(1959) is predominantly dark and reflective, with transparent, often contrapuntal 
textures.  Its one movement is made up of a succession of highly contrasting episodes, 
freely assembled in rondo form.  The Sonata begins with a gently rocking, but fluent 
and briskly paced chordal theme of touching innocence, succeeded by a harsh, inflexible 
Allegro preciso whose main theme is presented by both hands two octaves apart.  A 
reminiscence of the opening section prefaces a passionless recitative-like cadenza for the 
left hand.  Next, insistent, pulsating octaves in the bass appear, over which intermittently 
spaced chords introduce spare, doleful harmonies.  A bright fanfare-like idea is suggestive 
in its Gallic-sounding innocence of Fauré or Poulenc.  Atmospheric chords give rise to a 
wistful cantabile melody.  Rich, trilled chords in the bass lead to a varied return of the 
opening theme.  A harmonic sequence, marked dolcissimo introduces the final march-
like section.  The dreamlike coda gently deconstructs the initial theme.  The Fifth Sonata 
remains one of the composer’s most enigmatic works: there is a resonance with the work 
of Havergal Brian in White’s defiant juxtaposition of sharply contrasting material and 
miraculous creation of a convincing whole from disparate elements.   

Piano Sonata No.4 
Dedicated, like the First Sonata, to Colin Kingsley, the Fourth (1959) employs a more 
austere harmonic style than White’s Opus 1.  It is divided into six sections, the first featuring 
a gravely thoughtful barcarolle-like theme.  There follows a miniature suite comprising 
a scurrying Allegretto; a sonorous, hefty waltz, a gossamer-textured Andantino, a lyrical 
bass aria and a brittle quick march.  After what is marked in the score as a ‘Distinct 
Pause’, a short, serene intermezzo heralds the Andante cantabile slow movement, with 
an extended second subject in muffled repeated chords alternating between the hands.  
After a brisk reprise of the intermezzo, the concluding rondo reconsiders previous 
themes, starting with the suite’s initial Allegretto.  An impassioned molto ritmico episode 
precedes a varied return of the rondo theme.  After another ‘Distinct Pause’, the final 
section is a bold, elaborate version of the sonata’s opening melody.  There is a brief Lento 
coda in which the barcarolle’s initial, quietly introspective character is re-established, 
before a ruminative closing cadence.     



Piano Sonata No.9 
Looking ahead to such concentrated, epigrammatic one-movement piano sonatas as 
Nos.57, 78 and 87, the Ninth (1960) is compact and closely argued.  Its cohesive structure 
involves clear inter-relationships between its six sections.  The opening Andante con moto 
section presents a delicate left-hand theme gradually fleshed out by chordal accretions 
and octave-doublings.  An ensuing poco piu moto episode introduces a more flowing 
melody.  The original theme returns in varied form, before a third subject appears, an 
epic-sounding idea in obsessive, double-dotted rhythm.  An emboldened version of the 
opening theme precedes a return of the double-dotted figure. There is a brief coda in 
the form of a final Presto ma sostenuto section, which, rather than reviewing previous 
material, quickly establishes its own gracefully ethereal character, before melting away 
with a muted fanfare-like figure into the hushed final chord.  The Ninth Sonata is 
dedicated to Peter Norris.

One of the most versatile and prolific composers of his generation, ALUN 
HODDINOTT was born in Bargoed, Glamorgan on 11 August 1929.  After graduating 
from University College, Cardiff, he studied with the Australian composer Arthur 
Benjamin.  Appointed lecturer in music at the Welsh College of Music and Drama in 
1951, he served University College, Cardiff as lecturer (1959-1965), reader (1965-1967) 
and Professor and Head of Department (1967-1987).  From 1966 to 1989 he was the 
Cardiff Festival of Twentieth Century Music’s artistic director.  

His substantial body of works includes ten symphonies, seven operas and a wealth 
of chamber, instrumental, vocal and choral music.  He was particularly renowned for 
his concertos, writing fine examples for piano, clarinet, oboe, harp, violin, viola, organ, 
trumpet, horn, trombone and euphonium.  The genre occupied a significant place in his 
output for six decades: one of his first successes was the Concerto for Clarinet and Strings 
(1950), premièred by Gervase de Peyer and the Hallé Orchestra under Sir John Barbirolli 
at the 1954 Cheltenham Festival, and his Euphonium Concerto was first performed at 
the 2004 Proms.  He died in Swansea on Wednesday 12 March 2008.

Hoddinott’s thirteen piano sonatas are his most important series of works for 
solo instrument.  His commitment to the genre bespeaks both a constant fascination 
with writing for the piano and an enduring pursuit of fresh approaches to sonata form.  
Though he wrote consistently and idiomatically for the piano, he was not a pianist (his 
own instruments were violin and viola).  He composed the sonatas for a succession of 
virtuoso performers such as Valerie Tryon, John McCabe, John Ogdon, Raymond Clarke 
and Martin Jones, who all inspired his creativity.   

4

Perhaps more than any other genre, the piano sonatas chart Hoddinott’s developing 
style and preoccupations: the first two contain a palindrome, a favourite device, and 
the Seventh has an arch-like structure, another characteristic form.  The Third is in two 
intimately connected movements, indicative of his desire to escape traditional structures, 
whilst the Sixth and Eleventh (1993) are fine examples of the composer’s many compact 
one-movement works.  The Fourth and Fifth highlight his passion for Baroque forms.

Piano Sonata No.1 Op.17
Written in June 1959, the First Sonata established Hoddinott’s individual style in 
writing for the piano with incisive and pithy subjects in all four movements.  It begins 
with an expressive, contemplative Andante in the form of a weightless nocturne based 
on a lilting refrain and a second theme notable for repeated chord patterns.  Steadily 
accruing ornamentations, the material builds inexorably towards a central climax, in 
the aftermath of which it retreats towards a restrained close, leaving the door open for 
further argument.  The second movement is a relentless, gritty toccata in the form of a 
palindrome in which the opening material is played in reverse, though metrically varied, 
to end this raw and turbulent movement.  Calm is restored in the form of a serene 
Adagio, which contemplates material from the opening movement.  The extended finale 
is a lively rondo with two main themes, suggesting affinities with sonata form; the first 
theme is buoyant in mood, whilst the more subdued second refers back to the opening 
movement.  After a cadenza-like passage, the movement gathers sufficient momentum 
to furnish a sparkling, assured resolution in A-flat.  The First Sonata was commissioned 
by the Cheltenham Festival of Music and premièred on 12 July 1959 at Cheltenham Town 
Hall by Valerie Tryon, who also gave the first London performance at the Wigmore Hall 
on 31 January 1960.  

Nocturne No.2 Op.16 No.1
Following the orchestral Nocturne for orchestra Op.5 (1952), Hoddinott’s gift for creating 
music of the night was confirmed by his two Nocturnes for piano.  These atmospheric, 
darkly lyrical early works also served notice of his highly original and personal approach 
to keyboard writing.  The Second Nocturne is notable for its elegant, crystalline textures 
and controlled, reticent manner.  Two florid, cadenza-like episodes typify the work’s 
Ravelian grace.  The work was first performed in London on 13 March 1959. 

5
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  DISC ONE*

  Piano Sonata No. 1 (1956) (10’50”)

 1  1st Movement: Allegro marziale (3’59”) 

 2  2nd Movement: Lento (3’48”)

 3  3rd Movement: Poco rapido (3’03”)

 4  Piano Sonata No. 5 (1959) (10’20”)

 5  Piano Sonata No. 4 (1959) (14’18”)

 6  Piano Sonata No. 9 (1960) (6’10”)
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  Piano Sonata No. 1 Op. 17 (1959) (17’18”)
1  1st Movement: Andante (3’37”) 
2  2nd Movement: Allegro (3’56”)

3  3rd Movement: Adagio (4’08”)

4  4th Movement: Allegro assai (5’37”)

5  Nocturne No. 2 Op. 16 No. 1 (1959) (4’33”)

  Piano Sonata No. 2 Op. 27 (1962) (11’15”)
6  1st Movement: Moderato (4’08”) 
7  2nd Movement: Adagio (3’44”)
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