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DISC ONE

EDWARD MACDOWELL (1860-1908)

  Sonata No. 1 in G minor  
  Op. 45 ‘Tragica’ (1891/2) (25’50”)
1  1

st Movement: Largo maestoso (8’01”)
2  2

nd Movement: Molto allegro, vivace (2’37”)
3  3

rd Movement: Largo con maestà (7’30”)
4  4

th Movement: Allegro eroica (7’42”)

  Sonata No. 4 in E minor  
  Op. 59 ‘Keltic’ (1900) (18’38”)
5  1

st Movement: With great power 
  and dignity - Maestoso (7’43”)
6  2

nd Movement: With naïve tenderness -
  Semplice, teneramente (5’47”)
7  3

rd Movement: Very swift and fierce - 
  Molto allegro con fuoco (5’08”)

   (44’33”)

DISC TWO
PAUL HINDEMITH (1895-1963)

  Tanzstücke Op. 19 (1922) (13’28”)
1  1. Mäßig schnell (1’47”)
2  2. Sehr lebhaft (1’18”)
3  3. Mäßig schnell (3’03”)
4  4. Pantomine. Einleitung (5’50”)

 - no.1 Mäßig schnell   - no.2 Langsamer
 - no.3 Sehr lebhaft - no.4 Schnell
5  5. Sehr lebhaft (1’30”)

  Sonata No. 2 (1936) (11’22”)
6  1

st Movement: Mäßig schnell (2’33”)
7  2

nd Movement: Lebhaft (1’55”)
8  3

rd Movement: Sehr langsam (2’34”)
9  - Rondo. Bewegt (4’20”)

  Sonata No. 3 (1936) (18’13”)
10 1

st Movement: Ruhig bewegt (4’50”)
11 2

nd Movement: Sehr lebhaft (3’08”)
12 3

rd Movement: Mäßig schnell (5’28”)
13 4

th Movement: Fuge, Lebhaft (4’47”

   (43’10”)
Sheila Randell, piano

Edward MacDowell
Sonata No. 1 ‘Tragica’
Sonata No. 4 ‘Keltic’

Paul Hindemith 
Sonata No. 2
Sonata No. 3 
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American composer, pianist and teacher EDWARD MACDOWELL was born 
in New York City on 18 December 1860, the third son of a middle class Quaker 

couple.  In April 1876, he went to Paris to study piano and composition and entered 
the Conservatoire, where one of his fellow pupils was the young Claude Debussy.  
He later travelled to Stuttgart and Frankfurt, where he was admitted to the Hoch 
Conservatory, studying advanced composition with Joachim Raff.  MacDowell 
joined the staff of the Darmstadt Conservatory in 1881 and married Marian Nevins 
in July 1884.  Four years later, the couple returned to America and made their 
home in Boston until 1896, when MacDowell was called to Columbia University to 
establish a chair in music, a post he retained until his stormy resignation in 1904.  
A year later he was seriously injured by a hansom cab and his final years were 
shadowed by mental illness.  He died in New York City on 23 January 1908.  After 
his death, his wife generously turned their Peterborough farm into the MacDowell 
Colony, a residence for artists of all disciplines to stay and work uninterrupted, and 
a lasting tribute to America’s first internationally renowned composer. 

His output includes two orchestral suites, two piano concertos, four symphonic 
poems for orchestra, four piano sonatas, many other works for piano, including Sea 
Pieces, Woodland Sketches, New England Idylls and Fireside Tales, and over fifty 
songs.  The four piano sonatas are among his most ambitious works.  They were all 
published shortly after their composition.  The first of them, Sonata Tragica, Op.45 
was written between 1891 and 1892, whilst MacDowell was living and teaching in 
Boston.  It is a sombre and affectingly simple work, whose ‘tragedy’ is solemn and 
sincere; personal rather than epic.  It was inspired by the composer’s grief and sense 
of loss at the death of his revered teacher Raff; consequently, although the sonata 
occasionally assumes a grave tone, it never adopts the posture of full blown drama, 
its thematic material invariably unfolding by purely musical processes.  The sonata 
opens with a commanding theme that, unexpectedly, returns at the start of the first 
movement’s development section and is briefly recalled in the closing bars.  The 
second movement is an elfin, scherzo-like reverie of whimsical fantasy, whilst the 
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After a spirited scherzo with fleet-footed trio, an Andante movement develops 
from a stately, almost Baroque introduction into a fluent and eloquent fugato. 
This fugal writing is further developed in the finale and the sonata is rounded off 
with a closely argued double fugue of virtually tangible density, whose two themes 
combine at the climax.  The jubilant final bars massively affirm the tonic key.  

PAUL CONWAY
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piece and the only one with a title; this ‘Pantomime’ is the focal point of the work, 
developing previously presented ideas in an intense, Expressionist tone.  A very 
brief introduction leads to four wide-ranging variants upon it: the first is oriental in 
mood, the second meditative and laced with ostentatiously decorative grace notes 
and trills; the third is curtly emphatic and the fourth openly virtuosic, exploiting 
the full range of the keyboard’s sonorities.  After this, the fifth and final piece is a 
short and hard driven motoric movement that implacably builds towards a final 
climax. 

Piano Sonata No.2 in G was written in June 1936, largely during an extended visit 
to Turkey in Hindemith’s official capacity as an adviser on the organisation of 
musical life in that country.  It is the briefest and slightest of the three sonatas he 
wrote that year and may be regarded as a Sonatina.  Deliberately tailored to the 
abilities of amateur musicians, it is classical in form and texture and deftly avoids 
elaborate episodes such as lengthy transitional passages between its musical ideas, 
which are simple and simply expressed.  The elegant opening movement more or 
less dispenses with a traditional development section.  It is compact and restrained 
with clearly contrasting subjects, the first being a long span of lyrical melody.  
After this, a little scherzo hints at a suave waltz during its brief course.  The more 
substantial third movement begins with a measured, brooding idea that suggests 
a traditional slow movement is about to unfold; it soon becomes evident, however, 
that this passage is acting as the introduction to a lively and droll rondo finale.  
Unexpectedly, the music ultimately slows once again, and a brief epilogue ends the 
sonata in a restrained and deeply contemplative mood.               

Unlike its predecessor, Sonata No.3 in B flat, composed in July and August 1936, is 
an ambitious large-scale work, whose technical challenges suggest it was conceived 
as a vehicle for a virtuoso performer.  It opens disarmingly with a song-like, gently 
flowing movement, sounding an Arcadian note in a relaxed, siciliano-like 6/8 time.  
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ornately scored Largo con maestà third movement has a picturesque atmosphere, 
suggestive of ‘From an Indian Lodge’ from MacDowell’s Woodland Sketches.  The 
Finale builds to an imposing, Lisztian climax; in the midst of it, the sonata’s opening 
theme reappears, now serene and still, a last doleful look back before the sweeping, 
triumphant closing bars.  MacDowell played the third movement in Boston on 18 
March 1892 and premiered the complete sonata on 27 March the following year to 
great critical acclaim.  

His final sonata, No.4 in E minor, Op.59, the Keltic, was composed in 1900 during 
the time MacDowell was teaching at Columbia University.  Like his previous 
piano sonata, known as the Norse, it was dedicated to Edvard Grieg, with whom 
MacDowell shared common Scottish ancestral roots.  The composer regarded it as 
chief among his works in this genre and it was written at the peak of his creative 
powers.  Compared to the earlier Sonata Tragica, its boldness and impetuosity are 
striking, signifying a more flexible approach to sonata form and indicating a fresh 
path he might have followed.  At the time of writing it, he was immersed in the 
Cycle of the Red Branch, a collection of ancient Celtic epics.  Four lines of verse by 
MacDowell prefaced the work, combining two legends, that of the beautiful Deirdre 
and the hero Cuchullin:

Who minds now Keltic tales of yore,
Dark Druid rhymes that thrall;
Deirdre’s song, and wizard lore
Of great Cuchullin’s fall.

A ‘Scotch snap’ rhythmic figure, conspicuous in his music (for example in the 
grand opening theme of the Sonata Tragica) plays a dominant role throughout 
this work, whilst arpeggiated chords symbolise accompaniment on the Celtic harp.  
In the first movement, the noble, heroic side of Cuchullin is suggested, whilst the 
slow movement, possibly a tender portrait of Deirdre, has a folk-like simplicity and 
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bears the imprint of the sonata’s dedicatee.  The finale is a driving moto perpetuo 
whose development section is distinguished by filigree writing in the upper 
register.  At the work’s powerful conclusion, MacDowell evokes the dramatic scene 
of Cuchullin’s death: the noble principal theme of the first movement returns in 
the coda transfigured into E major from the opening E minor, before a vehement, 
defiant gesture closes the work.  Despite the potent non-musical inspiration behind 
the sonata, it is a rhapsodic work evolving through purely musical impulses.  As the 
composer wrote to his biographer Lawrence Gilman regarding the legends which 
inspired the Keltic, ‘…the music is more a commentary on the subject than the 
actual depiction of it’.  

These opulent, Romantic pieces, conceived on a grand scale, conjure up a bygone 
era of elegant nostalgia and fabulous flights of fancy.  Notable for their dynamic 
extremes and long, lyrical melodies, their classical formal schemes barely conceal 
a variety of restrained emotions.  The sonatas were received with extravagant 
praise: Lawrence Gilman wrote in his ‘Edward MacDowell, A Study’, ‘If there 
is anything in the literature of the piano since the death of Beethoven which, for 
combined passion, dignity, breadth of style, weight of momentum, and irresistible 
plangency of emotion, is comparable to the four sonatas I do not know of it’, and 
Alec Rowley, in his short survey ‘The Pianoforte Works of Edward MacDowell’, 
declared ‘Nothing finer for Pianoforte than these Sonatas has been written since 
the death of Schumann’. 

Edward MacDowell was not a pioneering iconoclast in the mould of Charles Ives 
or Carl Ruggles, nor, with the exception of the Woodland Sketches of 1896, does 
his musical language have an instantly recognisable American flavour.  As in the 
case of his contemporaries George W. Chadwick and Horatio Parker, his European 
training led to a deeply ingrained German Romanticism in his style and personality 
and his music clearly shows the influences of Schumann, Liszt, Wagner, Raff, as 
well as Grieg.  Like fellow New Yorker Charles Griffes (1884-1920), he died before 
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his gifts came to fruition, but some of his legacy, including the four piano sonatas, 
points to the mature artist he might have become.  At the time of his death he was 
indisputably America’s foremost composer, but his reputation gradually declined.  
The best of his output, strongly evocative of its period and sincere in its naïve and 
escapist tendencies, has a truly distinctive, personal style.  His melodic gifts are as 
self-evident as they are uncommon.  Ripe for reassessment, this highly sensitive 
and deeply poetic figure has been aptly described by the American composer Virgil 
Thomson as ‘our nearest to a great master before Ives’.   

The great German composer, musician and teacher PAUL HINDEMITH was born 
on 16 November 1895 in the small town of Hanau in South Germany and died in 
Frankfurt am Main on 28 December 1963.  He was an extremely accomplished 
performer on several instruments, including the piano, for which he wrote solo 
works from an early age.  Some exploratory piano pieces written in an Expressionist 
manner appeared in 1919 and 1920, including In einer Nacht Op.15 and a sonata 
Op.17,  ultimately rejected by his publisher, Schott.

Tanzstücke (Dance Pieces) Op.19 dates from 1922.  It draws upon the fashionable 
dance music of its time and subjects it to a heavily satirical, burlesquing treatment.  
In the opening piece, the composer instructs the performer to play ‘somewhat 
clumsily’.  Its obsessive dotted rhythms and thickly accented galumphing quickly 
run their course, especially when, as in the performance presented here, the 
material is shorn of its repeat. A coda-like section initiates a tightening of pace.  
The second piece begins in a lighter, almost scherzando tone, developing into a 
more expansive melody characterised by an archetypal dotted rhythm that briefly 
and wryly opens a door onto the world of Beethoven and Wagner. In contrast to its 
airy beginning, the final bars are vigorously forceful.  The third piece adopts a more 
relaxed and playful view of the dance.  Its purposeful main theme starts in the bass 
and passes between registers before developing an element of jazzy syncopation, 
further explored in the central Trio-like section.  The fourth is the most substantial 

5



REAM.2110
MONO ADD

LY
R

ITA
R

E
A

M
.2110

LY
R

ITA
R

E
A

M
.2110

S
H

E
ILA

 R
A

N
D

E
LL

S
H

E
ILA

 R
A

N
D

E
LL

H
IN

D
E

M
ITH

 P
IA

N
O

 S
O

N
ATA

S
 2 &

 3; TA
N

Z
S

TU
C

K
E

                            
M

A
C

D
O

W
E

LL P
IA

N
O

 S
O

N
ATA

S
 1 &

 4

H
IN

D
E

M
ITH

 P
IA

N
O

 S
O

N
ATA

S
 2 &

 3; TA
N

Z
S

TU
C

K
E

                            
M

A
C

D
O

W
E

LL P
IA

N
O

 S
O

N
ATA

S
 1 &

 4

The above individual timings will normally each include two pauses. One before the beginning of each movement or work, and one after the end

P 2009 The copyright in these sound recordings is owned by Lyrita Recorded Edition, England
This compilation and digital remastering P 2009 Lyrita Recorded Edition, England
C 2009 Lyrita Recorded Edition, England. Made in the UK
LYRITA RECORDED EDITION. Produced under an exclusive license from Lyrita
by Wyastone Estate Ltd, PO Box 87, Monmouth, NP25 3WX, UK

DISC ONE
EDWARD MACDOWELL (1860-1908)

  Sonata No. 1 in G minor  
  Op. 45 ‘Tragica’ (1891/2) (25’50”)
1  1

st Movement: Largo maestoso (8’01”)
2  2

nd Movement: Molto allegro, vivace (2’37”)
3  3

rd Movement: Largo con maestà (7’30”)
4  4

th Movement: Allegro eroica (7’42”)

  Sonata No. 4 in E minor  
  Op. 59 ‘Keltic’ (1900) (18’38”)
5  1

st Movement: With great power 
  and dignity - Maestoso (7’43”)
6  2

nd Movement: With naïve tenderness -
  Semplice, teneramente (5’47”)
7  3

rd Movement: Very swift and fierce - 
  Molto allegro con fuoco (5’08”)

   (44’33”)

DISC TWO
PAUL HINDEMITH (1895-1963)

  Tanzstücke Op. 19 (1922) (13’28”)
1  1. Mäßig schnell (1’47”)
2  2. Sehr lebhaft (1’18”)
3  3. Mäßig schnell (3’03”)
4  4. Pantomine. Einleitung (5’50”)

 - no.1 Mäßig schnell   - no.2 Langsamer
 - no.3 Sehr lebhaft - no.4 Schnell
5  5. Sehr lebhaft (1’30”)

  Sonata No. 2 (1936) (11’22”)
6  1

st Movement: Mäßig schnell (2’33”)
7  2

nd Movement: Lebhaft (1’55”)
8  3

rd Movement: Sehr langsam (2’34”)
9  - Rondo. Bewegt (4’20”)

  Sonata No. 3 (1936) (18’13”)
10 1

st Movement: Ruhig bewegt (4’50”)
11 2

nd Movement: Sehr lebhaft (3’08”)
12 3

rd Movement: Mäßig schnell (5’28”)
13 4

th Movement: Fuge, Lebhaft (4’47”

   (43’10”)
Sheila Randell, piano


