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BRITISH VIOLIN & CELLO CONCERTOS

DISC ONE
 (1893-1960)

(1932) Derek Collier, violin (1927-2008)
1  I  Rhapsody. Allegro giusto – Largamente ed appassionato – Allegro con brio (11’52”)
2 II Intermezzo. Andante piacevole (5’56”)
3 III - Rondo. Allegro vivace – ma non troppo presto (7’20”)

BBC Northern Orchestra
conducted by Stanford Robinson
BBC Broadcast 30 September 1961

 (1894-1950)
(1942) Alfredo Campoli, violin (1906-1991)

4  I  Allegro moderato (12’58”)
5 II Rondo. Vivace (9’36”)
6 III Lento  (9’21”)

BBC Symphony Orchestra
conducted by Rudolf Schwartz
BBC Broadcast 23 October 1959
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Collier, BBC Northern Orchestra, Robinson

Campoli, BBC Symphony Orchestra, Schwartz

Gertler, BBC Symphony Orchestra, Sargent

Piatigorsky, BBC Symphony Orchestra, Sargent

VIOLIN CONCERTO

VIOLIN CONCERTO

VIOLIN CONCERTO

CELLO CONCERTO



 (1893-1960) dedicated his  (1931) to
‘William Walton with great admiration’.  Of its three linked movements, the first is a
dramatic Rhapsody which has an abundance of interrelated thematic material.  Despite
its title, this opening movement adheres to sonata form rather than adopting a
discursive, improvisatory manner.  Forming a satisfying contrast with the bustling
Rhapsody, the rustic central Intermezzo is sparingly scored and dominated by a gently
undulating siciliana rhythm.  The concluding Rondo resumes the first movement’s
driving energy and tonal restlessness.  All three movements contain ideas derived from
the shape and intervals of the concerto’s opening pentatonic, six-note figure, which
reappears in the closing bars.  Constant Lambert described the concerto as, ‘clear,
logical, slick, and well turned out…a brilliantly executed work.’1

Benjamin’s concerto was premiered by Antonio Brosa with the BBC Symphony
Orchestra conducted by the composer on 29 January 1933.  In the broadcast
performance from 30 September 1961 featuring the BBC Northern Orchestra under
Stanford Robinson, English violinist  (1927-2008) rises admirably to the
solo part’s technical challenges.  He is also keenly receptive to its songlike qualities,
perhaps unsurprisingly for someone who has observed that ‘[t]he emotions drawn from
the violin for performer and listener alike are second only to the human voice.’2   Collier
studied at the Royal Academy of Music and with Alfredo Campoli.  In addition to
concert and solo recitals, his professional career included leading the Bournemouth and
London Symphony Orchestras, the Royal Philharmonic and the Philharmonia.  His
interest in repertoire extended beyond the mainstream and he gave the UK premiere of
works by Dag Wirén, Joaquín Rodrigo and Boris Blacher.

(1894-1950) began work on his  in the autumn
of 1937, immediately after completing his Symphony in G minor.  Inspired by the
composer’s beloved west of Ireland, the score is avowedly Irish in tone.  It was
completed in 1942 and first performed on 8 July of that year by Arthur Catterall at a
Promenade Concert with Sir Henry Wood conducting.  In placing a fast movement

DISC TWO
 (1883-1953)

(1938) André Gertler, violin (1907-1998)
1 I  Overture, Ballad and Scherzo.

Allegro Risoluto – Allegro moderato – Poco Largamente 13’22”
2 II  Adagio 11’12”
3 III  Allegro – Slow Valse Tempo – Andante con moto 6’50”
 BBC Symphony Orchestra

conducted by Sir Malcolm Sargent
Concert at the Royal Festival Hall, London
BBC Broadcast 6 February 1957

 (1902-1983)
(1956) Gregor Piatigorsky, cello (1903-1976)

4 I Allegro moderato 8’38”
5 II Allegro appassionato 6’44”
6 III Lento – Allegro molto 15’28”

BBC Symphony Orchestra
conducted by Sir Malcolm Sargent
Concert at the Royal Festival Hall, London
BBC Broadcast 13 February 1957

Disc Two tracks 4-6 transferred from acetate discs, all other tracks from magnetic tape.
Tape transfer and restoration by Mike Clements. Acetate transfer and restoration by Norman White
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Richard Itter had a life-long fascination with recording and he
habitually acquired professional equipment for disc and tape recording
even for solely private use. From his home in Burnham he was able to
receive a good signal from the BBC Wrotham transmitter, which was
constructed in 1951 and began broadcasting VHF/FM on 2 May 1955.
His domestic recordings from BBC transmissions (including Proms,
premieres, operas, symphonies and chamber music – more than 1500
works in total), date from 1952-1996. Everything was initially recorded
on magnetic tape, but up to 1955 particularly important performances
were transferred to acetate disc. These fragile discs were never played
and have remained in excellent condition, as have the majority of the
tapes which make up the bulk of the collection. In 2014 the Lyrita
Recorded Edition Trust begun to transfer this priceless archive and has
put in place formal agreements with the BBC and the Musicians Union
to enable the release of items from it to the public.

between two slow or moderately paced ones, Moeran follows the example of Walton in
his viola and violin concertos.

Evoking the landscape around Kenmare, County Kerry, the first movement is in a free
sonata form of unconventional proportions.  The substantial exposition takes up more
than half the total length of the movement and the recapitulation is consequently
abbreviated, refashioning the initially prolix material in a more tightly controlled form.
Unusually, the principal cadenza appears in the exposition immediately before the
secondary idea.  However, such is the composer’s structural acuity that any features
which might on first acquaintance with the score seem awkward and misguided become
entirely convincing in performance.  At one stage there appears briefly a very Irish-
sounding folk-like melody on flute and harp which presages the riotous following scherzo.

Presenting a cavalcade of Irish dancing rhythms, the joyous central  takes the
form of an intricate rondo which has three related episodes and ends in a merry waltz.
The critic Edwin Evans wrote that the movement expressed ‘the spirit of the summer
fairs of Kerry, and particularly of the famous Puck’s Fair of Killorglin’.3

Poignant and individual, the  finale is the concerto’s emotional core.  It
reconsiders material from the first movement in a freely rhapsodic manner.  The work
closes with a valedictory epilogue of hard won beauty and serenity.  Of this movement,
Edwin Evans wrote that it ‘originated during the Autumn of 1941.  In its concluding
pages it reflects the calm experience in Southern Ireland at this season before the gales
begin to burst in from the Atlantic’.4

One of Moeran’s finest achievements, this score has been grievously neglected.  There
was no commercial recording made in the composer’s lifetime and the Lyrita studio
recording originally released in 1979 was the concerto’s debut on disc (SRCD.248).  In
addition, its appearance at the 2014 BBC Proms marked the first time it had been
programmed at that prestigious annual event since 1951.  None of this affects the
quality of a work which many would argue deserves a permanent place in the



international repertory.

 (1906-1991) was born in Rome to a family of professional musicians.
In 1911 the family moved to London where Campoli was taught by his father.  During
the 1930s he made a name for himself in light repertoire, often with his Salon Orchestra.
In the years following the Second World War he built an international reputation as a
concert violinist, usually billed under his surname.  His repertoire was rooted in the
Classical and Romantic era, though he also featured concertos by Malcolm Arnold, Bax,
Delius, Elgar, Hamilton Harty, Vaughan Williams and Walton in his programmes and
he premiered and subsequently recorded Arthur Bliss’s Violin Concerto, which was
written for him.  Campoli was celebrated for his purity of tone and the passionate
intensity of his playing.  His deeply expressive approach to the Moeran concerto is
ideally captured in the performance with the BBC Symphony Orchestra under Rudolf
Schwarz which took place on 23 October 1959.  Campoli instinctively taps into the rich
vein of Romanticism in the composer’s writing resulting in a truly heartfelt reading.

(1883-1953) began his  in 1937, completing it in
full score in March the following year.  Though written for Jascha Heifitz, it was never
played by its original dedicatee.  Eda Kersey premiered it with the BBC Symphony
Orchestra under Sir Henry Wood at a concert for St Cecilia’s Day in November 1943.
The early success of the piece was muted by Kersey’s tragic death in the summer of
1944, soon after her fortieth birthday.

Avoiding the intensity and heft of the seven symphonies, Bax’s sparkling concerto is
scored with a comparatively light touch.  The first movement is structured as a triptych,
so that the opening music is entitled Overture and followed with a Ballad and Scherzo.
The Scherzo, which takes the place of a conventional development section, is a
recognisable variant of the opening bars.

The overall character of the delicate central  is classical, almost Mozartian in its
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SRCD232

SRCD233

SRCD296
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SRCD314

SRCD247

Rhapsody No.2*, Violin Concerto** (John Georgiadis, violin), Rhapsody in F-sharp***
(John McCabe, piano) conducted by Sir Adrian Boult*, Vernon Handley**,
Nicholas Braithwaite***   SRCD248

Cello Concerto, Cello Sonata, Prelude conducted by Sir Adrian Boult, Peers Cotemore,
cello Eric Parkin, piano  SRCD299

Portsmouth Point, Siesta, Music for Children, The Quest, Sinfonia Concertante, Scapino,
Capriccio Burlesco conducted by Sir William Walton.   SRCD224



1 Cited in Hans Keller, ‘Arthur Benjamin and the Problem of Popularity’, , New Series, no.15, (Spring
1950), p.6

2 Sleeve notes to ‘The World of the Violin, Vol.2’, Decca SPA 405.
3 Edwin Evans, ‘Moeran’s ‘Violin Concerto’, , Vol.84, No.1206 (Aug., 1943) 233-234.
4 Ibid.
5 H.R., ‘BBC Symphony Concert’, , Vol. 98, No. 1370 (Apr., 1957), p.212.
6 Ivor Newton, :  (London: Hamish Hamilton, 1966), 128-9.
7 Susanna Walton,  (Oxford: Oxford University Press, 1988), p.166.
8 Michael Kennedy,  (Oxford: Oxford University Press, 1989), p.198.
9 Letter dated 10 July 1958, in , ed. Malcolm Hayes (London: Faber and

Faber, 2002), p.313.
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restraint and filigree ornamentation.  In the  finale, a Rondo, the vigorous
opening idea is contrasted with an earthy, slow waltz.  A fast section ensues before a
second passage in waltz time leads to a trumpet solo.  The reappearance of the opening
theme precipitates a dash to the final bar line.

In the featured performance from 6 February 1957, Bax’s concerto receives an
authoritative reading by the Belgian violinist  (1907-1998).  Gertler was
a champion of the music of Bartók, with whom he gave recitals of contemporary music,
and specialised in twentieth century repertoire, recording concertos by Alban Berg,
Darius Milhaud, Karl Amadeus Hartmann and Paul Hindemith, as well as premiering
pieces by Niels Viggo Bentzon, Lars-Erik Larsson, Mátyás Seiber and
AlexandreTansman, among others.  His impeccable intonation and typically forthright
yet lyrical style makes him an ideal interpreter of Bax’s fresh and variegated score and
the poetic central movement unfolds with an exceptionally natural eloquence.
Reviewing the performance in , Hans Redlich commented that

‘Andre Gertler, the soloist in Bax’s Violin Concerto, lavished his skill and sensitive
artistry on it, but I have never felt that this generally extrovert work, agreeable and
melodious though it is, gives us the essential Bax, as many of his symphonies do. The
slow movement, none the less, is genuinely beautiful.’5  An important ingredient in the
success of the performance is Sir Malcolm Sargent’s accompaniment, with the BBC
Symphony Orchestra, which is limpid and sensitive, alive to every  in the soloist’s
playing.

Edmund Rubbra wrote that merely became more himself
as he got older, his music not so much maturing as becoming ‘more subtly defined’ and
this deft, elusive quality haunts Walton’s rapt and wistful .  It was
commissioned by the great Russian cellist  (1903-1976), who had
admired the composer’s previous concertos for viola (1929 rev. 1961) and violin (1939)
and deputised the pianist Ivor Newton to approach Walton on his behalf.  The reply
came: ‘I’m a professional composer. I’ll write anything for anybody if he pays me…I
write much better if they pay me in dollars.’6  The concerto, his first large-scale



concert-hall piece for 18 years, was composed at his villa on the island of Ischia between
February and October 1956. Piatigorsky premiered it in Boston under Charles Munch
on 25 January 1957. He then gave the first European performance on 13 February 1957
at a Royal Philharmonic Society concert with the BBC Symphony Orchestra conducted
by Sir Malcolm Sargent in the Royal Festival Hall. Queen Elizabeth the Queen Mother
attended and that performance, presented here, was broadcast by the BBC on both
radio and television.

Slow and reflective, the  first movement has a seductively serene quality.
Launched by a memorable, delicately judged initial chord, the long, lyrical opening
theme is both alluring and doleful.  All the work’s other themes grow out of its
ascending intervals, dotted-note motif and rhythmic outlines.  Near the end of the
movement the main theme recurs, ardent and compelling.

The nimble central scherzo, marked , is characteristically brilliant,
its gossamer textures particularly striking.  The material stems from a rapid rhythmic
figure which initiates the soloist’s first theme.  A more introspective melody is
developed and then followed by a march-like idea, initiated by the soloist, which
launches new thematic material.  This vivid, mercurial movement provides a satisfying
contrast to the two essentially measured and rhapsodic movements surrounding it.

The finale, which resumes the spirit of the opening , takes the form of a theme
and improvisations. Stated by the cello in its high register over a light accompaniment
of  orchestral strings, the cantilena-like theme is intricate and scrupulously
fashioned.  An episode for unaccompanied cello leads to the first improvisation in which
the soloist is supported by  strings and vivid splashes of xylophone,
vibraphone, celesta and harp. The second improvisation is a cadenza-like invention for
solo cello, whilst the third is a lively orchestral toccata. In the eloquent fourth
improvisation, the cello is once more presented without accompaniment; its closing
high trills usher in the epilogue, where the principal theme from the first movement
recurs (here finally receiving its true recapitulation) and the Finale’s principal subject is

stated once again in its original form. The concerto, one of Walton’s most fluent and
closely-knit works, ends as it began with the soloist musing against a gently rocking figure.

Throughout the piece the soloist is never obscured by the orchestra and the percussion
is used with subtlety and restraint. Walton makes effective use of the vibraphone, which
he had only previously used in the film score  (1934) and his opera

 (1954). Extremely redolent of the period, this instrument also
plays a significant role in the contemporaneous Eighth Symphony of Ralph Vaughan
Williams.  The solo part is entirely idiomatic and consummately exploits the cello’s rich

 voice.

Walton had planned to attend the work’s European premiere, but a serious accident
prevented him from doing so. In January he was being driven by his wife Susana from
Naples to London when their car ran into a cement lorry near Rome.  Both sustained
serious injury, and months of hospitalisation in Rome ensued.  In her biography of her
husband, Susana wrote that ‘William agonised over a small radio, trying to hear the
performance over the air from London.’7  Tapes of the Boston and London
performances were sent to the composer he suggested to Piatigorsky that his
interpretation could be ‘tightened up… [to make it] altogether more tough and
rhythmical’.8

When the RCA recording was issued in 1958, the composer wrote to ‘My dear friend
Grisha’ thanking him for ‘an absolutely superb interpretation and performance.
Everything about it is just as it should be, and your playing [is] magnificent!’9 Though
one can understand the composer’s delight in having Piatigorsky’s interpretation
captured on disc, the European premiere, preserved on this release, is more rhapsodic
and instinctive, both soloist and conductor responding keenly to the virtuoso writing in
the scherzo and finale.  This flexible and spontaneous live account reveals a profoundly
humane side to Walton’s subtle, enigmatic final concerto.

Paul Conway 2015
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DISC ONE
 (1893-1960)

1-3 (1932) Derek Collier, violin (25’08”)
BBC Northern Orchestra, conducted by Stanford Robinson. BBC Broadcast 30 September 1961

 (1894-1950)
4-6 (1942) Alfredo Campoli, violin (31’55”)

BBC Symphony Orchestra, conducted by Rudolf Schwartz. BBC Broadcast 23 October 1959

DISC TWO
 (1883-1953)

1-3 (1938) André Gertler, violin (31’24”)
BBC Symphony Orchestra, conducted by Sir Malcolm Sargent. BBC Broadcast 6 February 1957

 (1902-1983)
4-6 (1956) Gregor Piatigorsky, cello (30’50”)

BBC Symphony Orchestra, conducted by Sir Malcolm Sargent. BBC Broadcast 13 February 1957
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