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Sir Roderick is deposed, Roger is appointed to the position of Governor, and the curtain falls amidst general rejoicings

‘Jolly Roger’
or ‘The Admiral’s Daughter’

A New Musical Burlesque
Music by Walter Leigh · Lyrics by V. C. Clinton-Baddeley
From the book by Scobie Mackenzie and V. C. Clinton-Baddeley

SIR RODERICK VENOM (Tenor) Neilson Taylor
SIR WILLIAM ROWLOCKS (Tenor) Alan Dudley
JOLLY ROGER (Tenor) Vernon Midgley
BOLD BEN BLISTER (Bass) Leslie Fyson
THE BLOODY PIRATE (Baritone) Gordon Faith
AMELIA (Soprano) Marietta Midgley
MISS FLORA POTT (Mezzo Soprano) Helen Landis
PRUDENCE WARY (Contralto) Patricia Whitmore
The Ambrosian Singers · BBC Concert Orchestra (Leader Arthur Levins)
Conducted by Ashley Lawrence · Produced by Anthony Philpott
BBC Broadcast 21 December 1972
Sir Roderick is deposed, Roger is appointed to the position of Governor, and the curtain falls amidst general rejoicings

SIR RODERICK VENOM, the Cruel Governor of Jamaica
SIR WILLIAM ROWLOCKS, Admiral of the Fleet and Their Majesties’
Emissary to the West Indies
JOLLY ROGER, a young Planter. Wrongly accused of Piracy
BOLD BEN BLISTER Late of the Royal Navy and his faithful companion
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THE BLOODY PIRATE, the terror of the Spanish Main
DIRTY DICK, LONG TOM. Two cut-throats at his beck and call
HARRY LEECH A longshoreman (speaking role)
AMELIA, the Admiral’s Daughter
MISS FLORA POTT, her Companion
PRUDENCE WARY, her Maid
BELLA, a Colonial Young Lady
And a Company of Pirates, Longshoremen, Officers, Ladies of Colonial
Society and Women of the Town

Time and place
In and about the town of Kingston, Jamaica, in the year 1690

Richard Itter had a life-long fascination with recording and he habitually acquired
professional equipment for disc and tape recording even for solely private use. From his
home in Burnham he was able to receive a good signal from the BBC Wrotham
transmitter, which was constructed in 1951 and began broadcasting VHF/FM on 2
May 1955. His domestic recordings from BBC transmissions (including Proms, premieres, operas, symphonies and chamber music – more than 1500 works in total), date
from 1952-1996. Everything was initially recorded on magnetic tape, but up to 1955
particularly important performances were transferred to acetate disc. These fragile discs
were never played and have remained in excellent condition, as have the majority of the
tapes which make up the bulk of the collection. In 2014 the Lyrita Recorded Edition
Trust begun to transfer this priceless archive and has put in place formal agreements
with the BBC and the Musicians Union to enable the release of items from it to the
public.

was televised by the BBC in 1948 in a production which retained one member of
the original cast, Gavin Gordon as Sir Roderick Venom. The BBC radio broadcast presented
here, featuring the Ambrosian Singers and the BBC Concert Orchestra conducted by Ashley
Lawrence, was first aired on Radio 3 on 21 December 1972. Heard again, more than forty
years later, its quaint attempts at verisimilitude with seagulls, splashes of water and ropey
accents have acquired a patina of outmodedness to make it something of a period piece in its
own right. Even in this production, it is the deftness and allure of Leigh’s music that makes
the strongest impression.
in March 1933, producer Rita John encouraged
After the West End opening of
the librettists to start work on an operetta set in the France of Robespierre and Danton.
Before Leigh had started on this, the project was abandoned in favour of a revue, a form he
turned out to be the composer’s last operetta.
preferred.

Sir Roderick Venom, the villainous Governor of Jamaica, is secretly in league with the
pirates of the West Indies. In an attempt to divert suspicion, Venom orders the arrest
of an innocent young planter known as Jolly Roger, whom he labels ‘the Bloody Pirate’.
Recently arrived from England, however, are Admiral of the Fleet Sir William Rowlocks,
his daughter Amelia and various companions, come to put an end to Venom’s
tyrannical rule. Rowlocks saves Roger from a public flogging, though the latter is still
sent to prison to await sentence.
The real Bloody Pirate appears, and plots with the Governor to entice the Admiral and
the rest of his party, including his daughter Amelia and her companion Miss Pott, on
board the Pirate Ship the same evening, throw the men overboard and distribute the
women among the pirates themselves. After the malefactors have departed to pursue
their nefarious scheme, Bold Ben Blister enters an empty stage.

Photography : Cover, George Robey, from the London production, Savoy Theatre, April 1933.
This and photographs of the Savoy Theatre production appeared in
&
published in April 1933

Roger’s faithful companion, Ben has decided to embark upon a bit of sleuthing, and
after enlisting the aid of Amelia (who has fallen in love with the handsome prisoner) and
of her maid, Prudence Wary, he manages to release Roger from his cell. Roger and
Amelia meet and declare their love. Hiding behind a barrel, Roger overhears the
Governor’s sinister plot, and when the unsuspecting victims have been rowed off to the
Pirate Ship, Roger and Ben give chase in their jolly-boat.
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Venom’s scheme starts well, however, with the Admiral and the women held captive
aboard the pirate ship, though the worst is held off by Rowlocks’s lectures to the
hardened crew on moral rectitude. This setback decides the Governor to expedite his
schemes. Amelia shall be forced to surrender to his will, and the Admiral and Miss Pott
shall walk the plank.

The arrival of Roger and Ben, heavily disguised as Portuguese pirates, is a fortunate
interruption. They give proof of their prowess in song and dance, and are invited to
join the band. However, their rescue attempt is only a partial success, since Sir
Roderick, overhearing an impassioned love duet between Roger and Amelia, summons
everyone on deck to witness the unmasking of the would-be rescuers.

This breadth of expression is adumbrated in the short overture, which economically sets the
scene for a tale of piracy and peril on the high seas. This compact curtain-raiser’s tongue-incheek reference to ‘Rule Britannia’ presages the use of nautical allusions in music
accompanying the opening credits to such comedy films as
and
.

Amelia, having pleaded vainly for clemency, offers herself in exchange. The treacherous
Sir Roderick feigns to agree, but no sooner has Amelia gone below than he forces the
Admiral, Miss Pott, Roger and Ben to walk the plank. The curtain falls to the
accompaniment of the pirates’ heartless jubilation.

The orchestral forces Leigh requires are considerable, though invariably deployed with taste
and restraint. They include harp, triangle, cymbals, bass drum, ratchet, glockenspiel,
tambourine, castanets, tap-box and cowbell in addition to timpani and the usual complement
of woodwind, brass and strings.

Sir Roderick is receiving congratulations on his approaching nuptials with Amelia who
is still heartbroken at the cruel strokes of Fate. But at the eleventh hour the situation
suddenly changes. Ben and Roger have escaped from a watery grave in their jolly-boat,
which fortunately for them was moored at the side of the pirate vessel, and hasten once
more to the rescue. Roger and Amelia plight their troth while Ben and Prudence look
approvingly on.
But Sir Roderick, on discovering our hero’s return, orders his arrest and prepares with
fiendish glee to put out his eyes with a red-hot poker. Ben turns the tables on the
dastardly Governor and in the midst of the excitement the Admiral and Miss Pott, who
unknown to the company, have been miraculously saved from drowning by Roger and
Ben, make a dramatic appearance.
Exercising the authority bestowed on him by Royal Decree, the Admiral deposes Sir
Roderick from his governorship and appoints Jolly Roger in his place. The worthy Ben
is deputed to pass sentence on the ex-Governor, who is led away to his doom. All the
pirates are ushered away to execution and the curtain falls on the triumph of virtue and
the reuniting of the happy lovers.

enjoyed a critical success from the outset.
referred to the
‘delicious grace’ of Leigh’s music, whilst another contemporary review demonstrates that
Leigh was highly prized in his own lifetime for his gifts as a melodist: ‘Here, at last, is an
English composer who can write light music with style and finish. Yes, a second Sullivan is
critic wrote that, ‘Mr.
not too high praise’.1 Exercising more caution, the
Leigh’s music has received high praise, to the extent of naming him a second Sullivan. I
cannot go so far as this, although recognising the neat and resourceful quality of his music,
’ reviewer remarked that the composer’s
and the excellence of the orchestration’.2
‘…capacity for writing good straight tunes which he is not ashamed to allow to be obvious,
while he always handles and scores them with genuine musicianship, distinguishes
from the commoner types of musical burlesque’. Summoning up another reminder of
Sullivan, he added that ‘The music is not unworthy of the traditions of the Savoy Theatre’.3
It is likely that the plaudit Leigh himself would have prized most highly came from Constant
Lambert, who praised Leigh’s ‘light music’ in preference to his ‘serious music’, in which he
had discerned the influence of Hindemith. Lambert commented, ‘I know of no music that is
more enjoyable both intrinsically and satirically than the music of
and the recently produced
. One has the rare and enjoyable sensation of both
having one’s cake and eating it’. 4

Leigh’s interest in musical theatre dated back to his student days. A matter of weeks before
his final exams, he was asked to write and direct the music for the latest revue by Cambridge
University’s theatre company, the A.D.C. The result,
, was well received
by public and critics alike, the London reviewers singling out the three miniature ballet
sequences for especial praise.1 Leigh’s later stage works include two operettas
(1931) and
(1933), music for
written
for an open-air schools performance at Weimar in 1936, a score to accompany a Cambridge
in 1936 and music for several of Harry Farjeon’s
production of Aristophanes’
reviews, including
(1938),
(1939),
(1940) and
(1941).
With a cast headed by George Robey, known to audiences as ‘the Prime Minister of Mirth’,
the comic opera in three acts,
or ‘The Admiral’s Daughter’ opened at the Opera
House, Manchester on 13 February 1933. Running for over six months, it transferred to the
Savoy Theatre, London on 1 March 1933 and moved from there to the Lyceum Theatre on
5 June 1933, accruing a total of 199 performances. The libretto was by V. C. ClintonBaddeley, based on a book he had written with Scobie Mackenzie; this writing duo had
.
already provided the text for
Leigh’s tuneful and entertaining score for
provides ample evidence of his skill in
producing well-crafted music that also works in the context of burlesque operetta. There is
much bright and breezy music in the Sullivan mould, such as the villains’ quartet ‘When We
critic described as ‘one of the best things in the
Were Young’, which the
piece’; ‘Jamaica is the Island’, featuring The Governor, the Bloody Pirate and the Male
Chorus, and Ben’s number ‘The Britisher Wins Through’. 2 Contrasted with this typical
Savoy fare are several richly chromatic romantic songs, such as ‘As Robin was walking’ (The
Proposal) in which Roger and Amelia plight their troth and the charmingly autumnal love
duet for The Admiral and Miss Pott, ‘On a bank of moss’ (Sweet William). Leigh also brings
his talent for pastiche to the Admiral’s mock-sententious ‘Hold Hold’ (Dramatic Air in
Favour of Clemency) and ‘Over the seas’, whose pseudo-Hispanic flavour is reinforced by
tango rhythms and the use of castanets.
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Overture
Shanty
Welcome Home
Oh, What’s the News?
Dramatic Air In Favour of Clemency
Farewell to Life
Barratry, Arson, Rape and Slaughter

3’18”
4’12”
4’39”
1’43”
2’00”
7’07”
3’13”
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Ranzo
A’Sleuthing We Will Go
The Hills of Home
The Kingdom of the Heart
How many the Innocent Joys of Jamaica

4’00”
3’40”
4’22”
4’19”
3’13”
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15

The Myrtle Tree
Sunset
In Praise of Boating & Finale

4’47”
5’25”
5’28”

1

Hymn in General Support of Morality

2’47”

2
3
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My Obsession is Oppression
Sweet William
Jamaica is theIisland

7’41”
5’45”
3’25”
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Romance and Richard the Dago
Horror! Distraction!
What May We Do?
Love the Gaoler
Ensemble

6’59”
2’13”
3’12”
4’36”
9’40”
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Fiddle and Fife and Drum
Hymen! Swift Prepare My Throne
My Heart Lies Drowned
The Britisher Wins Through
The Proposal
S’Body, Who’s Here?
The Explanatory Air & Finale

Ben with Prudence

3’44”
4’25”
2’57”
2’34”
3’06”
4’50”
7’36”

‘This is a grave loss to British music. Walter Leigh was a composer through and through: a
serious composer, especially when writing his light music’. So wrote Hubert J. Foss in
in 1942.1 The ‘grave loss’ he refers to is Leigh’s tragically early death, killed
in action whilst serving in a tank regiment near Tobruk on 12 June 1942, just before his
thirty-seventh birthday. Though during his lifetime he was more than once compared to Sir
Arthur Sullivan (1842-1900), from a contemporary standpoint an equally pertinent analogy
could be drawn with a composer from a later generation, Sir Richard Rodney Bennett
(1936-2012). Both men approached film music and ‘light music’ with the same seriousness
of purpose and invested it with the same impeccable craftsmanship they brought to their
concert pieces. Their overriding concern was to communicate effectively with the widest
possible audience for the medium in which they were writing. As Foss remarked of Leigh
(and a present-day observer could easily reach a similar verdict on Bennett), ‘He bridged the
gulf, so yawningly wide today, between ‘classical’ and ‘popular’ music, writing both kinds - I
should say all kinds with excellent skill and imagination’.2
Walter Leigh was born in Wimbledon on 22 June 1905. His musical education began at the
age of four, organised by his Prussian-born mother, a music teacher by profession until her
marriage. Between the ages of nine and sixteen he was a private pupil of Harold Darke. He
later studied with Charles Wood and Edward J. Dent at Cambridge. After graduating in

1926 he became a pupil of Paul Hindemith for two years (1927-1929) at the Berlin
Hochschule für Musik, where one of his fellow pupils was the British composer Arnold Cooke
(1906-2005).1 Back in England in 1930, Leigh gained recognition as a composer for amateur
musicians and for his scores in the field of operetta and musical comedy. His concert works
also received attention, notably the Viola Sonatina which was programmed in the 1932
International Society for Contemporary Music Festival in Vienna. After a brief period in the
early 1930s as musical director of the Festival Theatre in Cambridge, Leigh was sufficiently
successful to be able to work as a freelance composer in London. He joined the army in
January 1941 and left for the Middle East in June of that year. On 27 May 1942 his regiment
was redeployed from the relative quiet of the vicinity of Cairo to the Western Desert, where
he was killed just over two weeks later. He may be less well-remembered than George
Butterworth as a casualty of war, yet his potential as a creative artist can be said to have
equalled that of his more illustrious forerunner.
During his short career, Leigh produced over 150 works, primarily in small forms. The
advancement towards large-scale statements such as symphonies and operas which might
have been anticipated never materialised. This is arguably not just due to a lack of time but
because the composer had a predilection for succinct and elliptical discourse. Hence, in
addition to piano pieces and songs, chamber music constitutes a major part of his output,
including the String Quartet of 1929, followed swiftly by Three Movements for String
Quartet (1930), the Sonatina for viola and piano (1932) and the Trio for flute, oboe and
piano (1935). Numbered among his orchestral works are
(1929),
(1931-1932), the poised, neo-classical
(1934) and the splendid
:
(1937), commissioned by the BBC at the time of the jubilee of King George V.2
Another characteristic of Leigh is his attraction to projects with well-defined boundaries and
specific requirements and hence his significant amount of writing for the stage, radio and
cinema - most notably an elaborate score for Basil Wright’s documentary film
, which received the award for best film at the International Film Festival in Brussels,
1935, and was described at the time of its release by Graham Greene as having an ‘air of
absolute certainty in its object and assurance in its method’.3

‘Jolly Roger’
or ‘The Admiral’s Daughter’

A New Musical Burlesque (1933)

Music by WALTER LEIGH (1905-1942)
Lyrics by V. C. CLINTON-BADDELEY (1900-1970)

The Ambrosian Singers · BBC Concert Orchestra (Leader Arthur Levins)
Conducted by

Ashley Lawrence · Produced by Anthony Philpott

BBC Broadcast 21 December 1972
CD1 61’28” · CD2 75’32”

BBC CONCERT ORCHESTRA
ASHLEY LAWRENCE

BBC CONCERT ORCHESTRA
ASHLEY LAWRENCE

SIR RODERICK VENOM Neilson Taylor
SIR WILLIAM ROWLOCKS Alan Dudley · JOLLY ROGER Vernon Midgley
BOLD BEN BLISTER Leslie Fyson · THE BLOODY PIRATE Gordon Faith
AMELIA Marietta Midgley · MISS FLORA POTT Helen Landis
PRUDENCE WARY Patricia Whitmore

WALTER LEIGH, JOLLY ROGER
COMIC OPERA IN THREE ACTS
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