
ALSO AVAILABLE FROM LINN RECORDS BY THE SCOTTISH CHAMBER ORCHESTRA

FELIX MENDELSSOHN
Violin Concerto

Symphony No.3 ‘Scottish’
Hebrides Overture
– CKD 216 (SACD) –

JEAN SIBELIUS
Theatre Music incl.
Belshazzar’s Feast

The Tempest: Suite No.2
– CKD 220 (SACD) –

JOHANNES BRAHMS
Violin Concerto

Hungarian Dances
– CKD 224 (SACD) –

WOLFGANG AMADEUS
MOZART
Requiem

Adagio & Fugue
– CKD 211 (SACD) –

ZOLTÁN KODÁLY
Dances of Galanta
BÉLA BARTÓK

Music for Strings, Percussion & Celeste
– CKD 234 (SACD) –

SERGEI PROKOFIEV
Symphony No.1 in D major

Violin Concerto No.2 in G minor
– CKD 219 (SACD) –



ANTONÍN DVOŘÁK

Taking the Directorship of the National Conservatory of Music in New York in 1892 was 
unarguably the most momentous decision of Dvořák’s career, but the most significant 
period in his creative life began some seventeen years earlier. The 1870s saw Dvořák 
emerging from near obscurity as a performer into the national and, eventually, international 
limelight. From being one of Prague’s most dependable orchestral viola players and an 
organist of some note locally, he secured his position, in little more than three years, as 
one of Bohemia’s rising stars in composition. This dramatic advance was due to significant 
changes in his musical style: after cultivating a highly experimental, and hardly ‘audience 
friendly’, manner in which Liszt and Wagner were primary influences, he adopted a more 
classical approach touched by the models of Beethoven, Brahms and Smetana.

This new compositional style can be said to have crystallised in 1875. During 
this extraordinary year he composed Moravian Duets, the well-known E major Serenade 
for strings, three major chamber works, his fifth symphony and the marvellously lyrical 
five-act grand opera Vanda. This remarkable productivity was largely prompted by 
him winning an Austrian state prize offered to struggling artists; the relative financial 
independence he achieved unleashed great compositional energy and allowed him to 
forge the musical style that would prove the foundation for a hugely successful career. 
The publication of the Moravian Duets and first set of Slavonic Dances by the German 
publisher Simrock toward the end of the 1870s transformed Dvořák’s reputation. The 
national accent cultivated in these works commended him to audiences across Europe 
and beyond. With considerable entrepreneurial skill Dvořák continued to exploit this 
national vein in many of his works composed in the late 1870s and through the 1880s. 

Like Smetana, Dvořák did not build this pungent style on the quotation of 
folksong, but the rhythms of national dance certainly flow strongly through it. A work that 
benefits notably from this manner is the five-movement Czech Suite. This attractive and 
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 1. Allegro ma non troppo 10.42

 2. Adagio, ma non troppo 10.18

 3. Finale: Allegro giocoso, ma non troppo 10.17

  Czech Suite, Op.39 (B.93)
 4. Preludium (Pastorale) 3.00

 5. Polka 4.08

 6. Sousedská (Minuetto) 3.51

 7. Romance 4.49
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imaginatively scored work was composed in April 1879. In many ways it is a companion 
work to the more famous Serenades for strings (op 22) and wind (op 44) composed in 
1875 and 1878 respectively. It shares with the two serenades a similar, slightly retrospective 
thread although, as its name implies, it includes as many as three nationally-inspired 
dances. The opening Preludium (subtitled ‘Pastorale’) also has a national feel with its 
pedal-note imitation of the Czech bagpipe. Dvořák does not, however, allow the device 
to pin the harmony down: gentle modulation and a subtle use of counterpoint keep this 
introductory movement delightfully fresh.

The rustic qualities of the Polka second movement emerge mainly in its second 
strain; the opening melody itself and the slightly brisker Trio are as delicate as anything 
Dvořák wrote at the time. The middle movement is a dignified Sousedská. This minuet-like 
piece begins with wind instruments – surely a conscious tribute to Dvořák’s eighteenth-
century Czech predecessors – and supplies a brief development of the first theme in 
place of a Trio. An exquisitely understated Romance and an exhilarating, symphonically 
developed Furiant, full of exciting cross rhythms, conclude this delightful collection of 
movements.

There is a story, related by one of the composer’s pupils after his death, that 
Dvořák preferred his Violin Concerto to his great B minor Cello Concerto. While the 
Violin Concerto certainly justifies its role as a much-loved constituent of the repertoire, 
the judgement of history has favoured the Cello Concerto, which is now one of Dvořák’s 
two most popular orchestral works. His preference for the Violin Concerto may have had 
much to do with his notorious mistrust of the timbre of the cello (“thin on top and 
grumbling in the bass”); it may also reflect Dvořák’s own instrumental expertise since he 
was a good viola player and, when occasion demanded, an able violinist.

Dvořák wrote the Violin Concerto during the summer of 1879 as his reputation 
was fast acquiring its international dimension. Along with a large admiring public, Dvořák 

now found himself in the company of such luminaries as Brahms and his violinist friend, 
Joseph Joachim. An inscription on a sketch for the Violin Concerto, made in July 1879, 
indicates that Dvořák intended it for Joachim. At the end of the same month, Dvořák 
visited him in Berlin and presumably discussed his new concerto. A version of the 
concerto was completed later that summer, but this was far from being the end of the 
story. Joachim recommended numerous revisions which Dvořák, an almost compulsive 
reviser of his own works, undertook meticulously. While it is not possible to assess the 
full extent of these revisions since Dvořák destroyed the original material, it is clear from 
a letter that the changes were very far reaching, touching every aspect of the concerto’s 
musical fabric and organisation. 

Even these alterations were not enough for Robert Keller, a much valued adviser 
of Dvořák’s publisher Simrock, who wanted the composer to write a new ending for the 
first movement rather than letting it lead straight into the slow movement. For Dvořák, 
who was usually receptive to Keller’s suggestions, the time for accommodation was past, 
and he refused to make this change not least, perhaps, because the passage linking first 
and second movements is one of the loveliest in the concerto. Simrock accepted his 
judgement and in 1883, four years after its completion, the Concerto was published. It 
is interesting to reflect that Joachim may have been in agreement with Keller since he 
never performed the work at a public concert, though he had run through it in a fairly 
full orchestral rehearsal in Berlin; the premiere was given in 1883 by Dvořák’s friend the 
violinist František Ondříček.

Even by Dvořák’s standards, the concerto is a richly lyrical work. The first 
movement begins boldly with a forceful unison statement from the orchestra answered by 
a bitter-sweet melody from the solo violin. Another exchange between solo and orchestra, 
and a cadential flourish leads into the main part of the movement in which the violin 
is rarely silent. A miniature cadenza initiates the exquisitely crafted link into the slow 
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movement whose rapt melodic lines are interrupted by a stormy minor-key central 
episode - a direct anticipation of the slow movement of the Cello Concerto composed 
sixteen years later. The finale is close to the world of the Slavonic Dances and the Czech 
Suite. The main theme is imbued with the cross-rhythms of the Czech Furiant and 
provides the frame for a number of memorable episodes, including a reflective D minor 
interlude, before the exhilarating conclusion.

The Nocturne in B major is something of a ‘time-traveller’ in Dvořák’s output. 
Over a period of some fourteen years, it appeared in as many as five guises. It began life 
as the slow section of one of Dvořák’s most experimental works, the String Quartet in E 
minor (B.19) from the late 1860s. This astonishing work is cast in a single movement 
lasting some forty minutes; the music that became the Nocturne provides a gentle 
interlude in a bold, often tumultuous, exploration of contemporary tonality. While Dvořák 
made no attempt to rescue the main part of the quartet through revision, he salvaged the 
slow section and used it as the first slow movement of the Double Bass String Quintet 
of 1875. Proving to be rather too much of a good thing, this extra slow movement was 
dropped and the Nocturne achieved independence in versions for piano for four hands, 
violin and piano, and for string orchestra possibly as late as 1883. In this version for 
strings, either solo or orchestral, the Nocturne is an attractive occasional piece, richly 
textured with affecting harmonies set over a sustained pedal bass note.

Dvořák’s best known piano music, in the shape of the Slavonic Dances and 
Legends, are duets, but he also wrote numerous collections of pieces for two hands. One 
of these was a group of Eight Waltzes composed late in 1879 and the first two weeks 
of 1880. Later that year, for a concert of his own promotion, Dvořák arranged two of the 
dances, the first and fourth, for string orchestra. The first, in A major, is amiable and 
relaxed, although a more plaintive mood is struck in the slightly brisker Trio.

© Jan Smaczny, 2005

Joseph Swensen conductor / violin

Joseph Swensen is one of today’s most highly regarded 
and individual conductors. He was Principal Conductor of 
the Scottish Chamber Orchestra from 1996 to 2005, when 
he became Conductor Emeritus.

Swensen is much in demand as a guest 
conductor throughout the world, working regularly with 
a number of orchestras, including the Orchestre National 
du Capitole de Toulouse, Hallé, BBC National Orchestra of 
Wales, City of Birmingham Symphony, BBC Symphony and 
Malmö Symphony Orchestras, and in the US the Saint Paul 
Chamber, Los Angeles Chamber and Saint Louis Symphony 
Orchestras. He is always looking to build new relationships 
and future engagements include working with the 
Ensemble Orchestral de Paris, Bergen Philharmonic and 
the Tokyo Metropolitan Philharmonic Orchestra.

Before deciding to dedicate himself solely to his conducting career, Joseph 
Swensen enjoyed a highly successful career as a professional violinist, and was an 
exclusive recording artist with BMG. Nowadays his occasional appearances as a violin 
soloist are a natural extension of his work as a conductor, playing and directing concerti 
with the SCO and other orchestras with whom he enjoys a particularly close relationship. 
His devotion to chamber music results in frequent performances in that genre as well, 
often with members of the orchestras he conducts.

Joseph Swensen plays on a JB Guadagnini violin.
Born in 1960 of Norwegian and Japanese descent, Joseph Swensen lives in 

Copenhagen with his wife and children.
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The Orchestra has worked closely with many leading composers, including Composer 
Laureate Sir Peter Maxwell Davies, Mark-Anthony Turnage, Lyell Cresswell and James 
MacMillan. The SCO also collaborated with the Swedish Chamber Orchestra in a four-year 
programme of joint commissions from Sally Beamish and Karin Rehnqvist.

The SCO has led the way in the development of music education, with a unique 
programme of projects, providing workshops for children and adults across Scotland.

This CD is the seventh in a series of recordings which the Orchestra is producing 
in partnership with Linn Records.

 1st VIOLIN Thomas Bowes leader,
  Ruth Crouch, Greg Lawson, Lise Aferiat, Elin Edwards,
  Lorna McLaren, Claire Docherty, Catherine James
 2nd VIOLIN Emily Davis, Fiona Alexander, Robert McFall, Niamh Lyons,
  Roddy Long, Ruth Slater
 VIOLA Simon Rawson, Brian Schiele, Steve King, Mike Lloyd
 ’CELLO Sally Pendlebury, John Davidson, Donald Gillan, Sarah Nelson
 BASS Nicholas Bayley, Adrian Bornet, Rik Standley
 FLUTE Alison Mitchell, Elisabeth Dooner
 OBOE Robin Williams, Rosie Staniforth
 CLARINET Maximiliano Martín, Ruth Ellis
 BASSOON Paul Boyes, Alison Green
 HORN Robert Cook, Harry Johnstone, Paul Klein, Andrew Saunders
 TRUMPET Peter Franks, Shaun Harrold
 TIMPANI Caroline Garden

SCOTTISH CHAMBER ORCHESTRA
Conductor Laureate Sir Charles Mackerras
Conductor Emeritus Joseph Swensen
Managing Director Roy McEwan
4 Royal Terrace, Edinburgh EH7 5AB
tel: 0131 557 6800
fax: 0131 557 6933
e-mail: info@sco.org.uk
web: www.sco.org.uk

The Scottish Chamber Orchestra is internationally recognised as one of the world’s foremost 
orchestras of its size, and for its innovative approach to music-making and programme 
planning. Formed in 1974 with a commitment to serve the Scottish community, it is also 
one of the country’s major cultural ambassadors. The Orchestra performs throughout 
Scotland, including an annual tour of the Highlands and Islands, and appears regularly 
at the Edinburgh, St Magnus and Aldeburgh Festivals and the BBC Proms. Its busy 
international schedule has recently included Germany, Austria, Switzerland, Spain, the 
USA, Portugal and The Netherlands.

Following nine successful years as the SCO’s Principal Conductor, Joseph 
Swensen became the Orchestra’s first-ever Conductor Emeritus in 2005. He and the SCO 
have built a reputation for exuberant and dynamic performances, particularly for their 
interpretations of Beethoven. Swensen has also developed a unique relationship with the 
SCO as soloist as well as conductor, performing - and recording - a number of the great 
violin concertos. 

The SCO enjoys a close relationship with Conductor Laureate Sir Charles 
Mackerras, which has resulted in many successful recordings including a Grammy-
nominated set of Brahms’ symphonies, seven Mozart operas, Beethoven’s Fidelio, 
symphonies by Schubert, Brahms’ serenades, four CDs of Mozart Piano Concertos with 
Alfred Brendel and, on Linn Records, Mozart’s Requiem and a disc of Kodály and Bartók. 
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  Other Linn Multichannel Classical SA-CDs
  Linn’s subtle surround sound is in the demonstration class. MUSIC WEEK

 CKD 251 Alison McGillivray Geminiani Cello Sonatas
 CKD 244 Artur Pizarro Beethoven Piano Sonatas
 CKD 225 Artur Pizarro Beethoven Last Three Sonatas
 CKD 248 Artur Pizarro Chopin Reminiscences
 CKD 240 Concerto Caledonia Fiddler Tam
 CKD 238 Emma Bell Songs by Richard Strauss, Bruno Walter & Joseph Marx 
 CKD 252 Emma Bell Handel Operatic Arias – SCO dir. Richard Egarr
 CKD 180 Gillian Weir Poulenc Concerto for Organ; Barber Toccata Festiva
 CKD 242 Jonathan Freeman-Attwood, John Wallace and Colm Carey
  The Trumpets That Time Forgot
 CKD 233 Magnificat Spem in Alium and other works by Thomas Tallis
 CKD 221 Palladian Ensemble Les Elemens – music by Rebel & Marais
 CKD 217 Pamela Thorby Baroque Recorder Concertos
 CKD 223 Pamela Thorby Handel Recorder Sonatas
 CKD 247 Royal Scottish National Orchestra Shostakovich Symphony 11
 CKD 220 Scottish Chamber Orchestra Sibelius Theatre Music
 CKD 224 Scottish Chamber Orchestra Brahms Violin Concerto & Hungarian Dances
 CKD 216 Scottish Chamber Orchestra Mendelssohn Violin Concerto,
  ‘Hebrides’ Overture & ‘Scottish’ Symphony
 CKD 234 Scottish Chamber Orchestra Bartók & Kodály
 CKD 219 Scottish Chamber Orchestra Prokofiev Violin Concerto No.2; Symphony No.1
 CKD 211 Scottish Chamber Orchestra Mozart Requiem
 CKD 215 Scottish Ensemble Ravel & Shostakovich 
 CKD 226 Scottish Ensemble Britten Les Illuminations

  For further information about these titles please visit www.linnrecords.com

10 11

Linn is an independent precision engineering company specialising in 
top quality audio and video reproduction. Founded by Ivor Tiefenbrun, 
MBE in Glasgow, Scotland in 1972, the company grew out of Ivor’s love of 
music and the belief that he could vastly improve the sound quality of his 
own hi-fi system. Now a global brand employing over 350 people, Linn is 
unremittingly committed to manufacturing products for applications where 

sound quality matters.

Linn strives to thrill customers who want the most out of life with demonstrably 
higher fidelity complete audio and video entertainment solutions. Our 
standards also ensure that even the most affordable Linn system can 

communicate the sheer thrill and emotion of the performance.

Linn has earned a unique reputation in the world of specialist hi-fi and multi-
channel sound recording and reproduction. The company can now satisfy 
the demanding requirement of any discriminating customer who cares about 

sound quality, longevity and reliability.

Visit www.linn.co.uk for more information
and to find your nearest Linn dealer.

LINN PRODUCTS LTD, FLOORS ROAD, WATERFOOT, GLASGOW G76 0EP
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