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1. Bewitched  ........................................... 3:48 
 Greenfield and Keller

2. Chariots Of Fire  ................................. 6:28 
 Vangelis

3. Get Me To The Church On Time  ....  4:05 
 Lerner and Loewe

4. Heather On The Hill  ......................... 7:47 
 Lerner and Loewe

5. Hello Young Lovers  .......................... 5:15 
 Rogers and Hammerstein

6. Old Man River  ................................... 4:47 
 Kern and Hammerstein

7. On The Street Where You Live  ......  5:23 
 Lerner and Loewe

8. When She Loved Me  ....................... 5:25 
 Newman

9. Wouldn’t It Be Loverly  .................... 4:33 
 Lerner and Loewe

Total Running Time: 48 minutes

Recorded at 
David Long’s House, Eastbourne, UK 
4 and 5 November 2013 
and 25 March 2014

Produced by 
Matt Skelton, David Newton, 
Tom Farmer and Chris Traves

Recorded and engineered by 
Chris Traves

Post-production by 
Philip Hobbs and Chris Traves

Design by 
gmtoucari.com

Photographs by 
Brian Sweeney
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The trio would like to thank:

Phil Hobbs, Heather North, Kim 
Campbell and all the team at Linn 

for turning this opportunity into an 
exciting reality.

David Long for his boundless generosity 
and for providing the most convivial 
environment imaginable in which to 

record our album.

To Chris Traves for his limitless 
enthusiasm, patience and recording 

expertise. It actually sounded like this in 
the room!

Matt Skelton would like to thank: 

Peter Erskine for his inspiring example 
and for knocking me out with his 
generous positivity.

Bence Bolygo for making stuff happen.

Murat Diril for his beautiful, bespoke 
hand hammered cymbals.

Dave and Tom for going along with my 
crazy idea and for pouring so much 
heart and soul into the project.

Matt Skelton plays Murat Diril hand 
hammered cymbals and with Vic Firth 
sticks and brushes. (Pete Erskine Ride 
Cymbal Sticks, naturally.)
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P
iano trios are the most 
perfect of improvisatory 
ensembles: rhythm section 
and soloists all in one 
package, capable of playing 
any songs from the jazz 

canon as well as from the world of 
popular music. And while jazz has 
often turned to Tin Pan Alley for its 
musical inspiration, the worlds of 
Broadway and cinema offer timeless 
melodies that enjoy universal appeal, 
with a library that grows year after 
year. Because so many of us live out 
our fantasies in film as well as score 
our own lives and daily moments with 
music from the cinema, there is an 
emotional and visceral joy when hearing 
these tunes rendered with the care, 
intellect, passion and excellence that 
the Big Screen brings to the music.

Who are the musicians in the Big 
Screen? They are players who ‘get’ what 
this music is about. They honour the 
composers and filmmakers intentions 
while playing the music with a finely-
tuned sense of taste and swing. And 
this jazz trio does swing. Plus they 

know how to use space. If you detect 
a good amount of reverence for 
artfulness and for these songs – and 
what these songs mean to so many 
people – then you ‘get’ it too.

The three members of the Big Screen 
make for an impressive line-up. Right! 
Here they are, then…

Matt Skelton
Equally at home in modern and 
vintage jazz styles, Matt Skelton
enjoys a diverse musical career 
that also encompasses symphonic 
and light orchestral music. He is 
the drummer for the Grammy©-
nominated John Wilson Orchestra.

Ah, yes…the John Wilson Orchestra. 
Drummer Skelton has a unique 
connection to film music by virtue 
of his tenure in the John Wilson 
Orchestra, an incredible enterprise 
that honours film music like no other 
ensemble in the world. Maestro Wilson 
champions the music of Hollywood 
in incredible fashion, with long-lost 
scores being painstakingly transcribed 
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for performance on-stage; much of 
the music they play has only been 
heard on-screen. I had the pleasure 
of witnessing the incredible spectacle 
of the John Wilson Orchestra playing 
a concert in Los Angeles recently at 
the invitation of Seth MacFarlane (a 
well-known comedic voice-actor, writer 
and director who also sings great and 
champions physics!). And while several 
members of the Orchestra confessed 

to me beforehand that they were 
afraid that their mission was much 
akin to ‘bringing coals to Newcastle’, 
their performance was exhilaratingly 
great. They brought down the house 
while receiving a standing ovation 
from everyone including many of 
Hollywood’s best musicians who were in 
the audience. Skelton plays the drums 
with the JWO – a challenging task and 
responsibility – and he pulls it off with 
uncanny aplomb. His work with the Big 
Screen conveys the same talents for fine 
ensemble playing, but he does the JWO 
work one much better by improvising 
throughout on these trio tunes while 
still swinging like crazy. Skelton knows 
the vocabulary of film music AND jazz 
drumming. His playing recalls the great 
legendary piano trio recordings of music 
from the movies, with the likes of Ed 
Thigpen and Shelly Manne. Whether 
using brushes or sticks, Skelton displays 
tremendous talent and musicality. He 
understands the legacy of the music and 
of his instrument. I can’t think of much 
higher praise than that. His résumé can 
speak for itself, but I like a drummer 
who lets his drumming do the talking.
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Tom Farmer
I had the pleasure of playing with 
bassist Tom Farmer while he was 
a student at the Guildhall School 
of Music and Drama. A very busy 
professional now, he can be found and 
heard in any number of London jazz 
venues as well as on recordings. He 
swings. Highest-possible praise again, 
particularly when it comes to the bass. 
Okay, he possesses excellent intonation, 

too. Farmer’s résumé includes being 
a member of the multiple award-
winning Empirical Quartet, and can 
lay claim to having worked at Ronnie 
Scott’s fabled jazz club as much as 
Skelton has. Bass players (or drummers) 
usually get the shortest paragraph in 
album liner notes, I don’t know why. 
Suffice to say, the guy plays great.

David Newton
Pianist David Newton is, in Skelton’s 
words, ‘one of our nation’s treasured 
pianists’. The man has a lovely touch; 
that is for certain. Scottish-born and 
educated at the Leeds College of Music, 
Newton’s recording career had begun 
in 1985 with Buddy De Franco and 
Martin Taylor and his first solo album 
was released in 1988. He’s been the 
accompanist of choice for vocal royalty 
for years, and it’s easy to hear why: 
Newton’s musical responsiveness is 
as impressive as his re-harmonization 
and arranging skills at the piano. It 
can be a fine line between clever and 
stupid when it comes to re-setting 
musical chestnuts to the jazz format, 
but Newton bridges that gap by a 



8

good mile or more. He’s the kind of 
pianist every drummer and bass player 
could wish for. Fittingly, Newton has 
been voted ‘Best Jazz Pianist’ in the 
British Jazz Awards for the thirteenth 
time in 2014 and was made a Fellow 
of Leeds College of Music in 2003.

And now a few words about the music:

The theme for the American television 
show Bewitched (okay, this is a cheat 
– a small screen tune, but it’s such a 
delightful choice – who cares?) was 
composed by Howard Greenfield and 
lyricist Jack Keller, who viewed the 
pilot for the show while they were 
writing in Tin Pan Alley. The producers 
of Bewitched originally wanted to use 
the Frank Sinatra recording of the tune 
‘Bewitched’ but didn’t want to pay for 
that, so they asked Greenfield and Keller 
to come up with something in less than 
a week. The demo became the theme 
song and the show became a smash. 
Series composer Howard Barker did 
the instrumental arrangement that’s 
heard on the show, with the xylophone 
signature for Samantha’s trademark 
nose-twitch being incorporated in the 
theme. That same sense of playfulness 
pervades the Big Screen’s performance, 
with Skelton’s brushes providing a 
signature percussive touch. ‘We caught 
a lot of the action musically,’ Barker said, 
‘and because things happened so fast on 
the show, most of the music cues were 
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very short. If we had a cue that lasted 
ten to fifteen seconds, that was a long 
piece of music’. Thankfully, this version 
lasts a full 3 minutes and 46 seconds.

‘Chariots of Fire’. This performance 
is notable for its restraint as well as 
merciful lack of throbbing synthesiser 
bass notes. The re-harmonization is 
brilliant, and I love the mood that 
the trio achieves and maintains. 
It’s also easy to appreciate the 
beauty of the piano and the space 
where this album was recorded.

My Fair Lady has enjoyed a number of 
jazz renderings including Oscar Peterson, 
Shelly Manne (with Andre Previn and 
Leroy Vinegar), Billy Taylor and the 
Johnny Richards Orchestra. (Oh yeah, 
the trio I shared with Alan Pasqua and 
the late Dave Carpenter also recorded 
a tune from that show.) Meanwhile, 
you’d be hard-pressed to find a better 
version of ‘Get Me To The Church On 
Time’ than this one by mssrs. Skelton, 
Farmer and Newton. The uncanny and 
spectacularly successful conjuring 
(or conjoining) of Oscar Peterson and 

Keith Jarrett is, quite simply, a joy to 
behold. ‘Wouldn’t It Be Loverly’ is, 
simply, loverly. ‘On The Street Where 
You Live’ is straight-ahead swing (with 
a sly nod to Ahmad Jamal as well as 
‘Singin’ In The Rain’ by pianist Newton).

Brigadoon began as a Broadway musical 
in 1947 (opening in London’s West End 
in 1949) and wound up becoming a 
cinema movie and a television movie 
as well. The best-known song from 
the Lerner and Loewe score is ‘Almost 
Like Being In Love’, but I’d argue that 
‘Heather On The Hill’ is the loveliest. 
Gorgeous. You can almost see Gene 
Kelly and Cyd Charisse holding hands 
and then dancing amidst the heather 
when you listen to this. By the way, 
if you’ve never seen this dance 
sequence, you must. The MGM film 
production (with orchestra conducted 
by Johnny Green) is stunning.

Oscar Hammerstein enjoys good 
representation on this album with 
‘Hello Young Lovers’ (co-written 
with Richard Rodgers for The King 
and I) as well as ‘Old Man River’ (co-
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composed with Jerome Kern for 1936’s 
Showboat). Even though My Fair 
Lady, The King and I and Showboat all 
began as Broadway musicals, they are 
now part of movie musical history.

Legacy and inspiration are not found 
in old movies alone! Randy Newman 
(of ‘old movie’ lineage and fame — the 
paternal side of his family includes 
three uncles who were noted Hollywood 
film-score composers: Alfred Newman, 
Lionel Newman and Emil Newman) 
is a songwriter and pianist who 
transitioned into the world of film, 
scoring over thirty films and receiving 
twenty Oscar-nominations (winning 
two for ‘Best Original Song’). ‘When 
She Loved Me’, from Toy Story 2, is 
haunting in its stark simplicity. The 
Big Screen captures the Americana 
feel of the song while embracing and 
embodying the best of the European 
piano trio aesthetic and ethos. If I 
may say so, this approach sounds 
refreshingly familiar to these ears…

When Skelton asked me to give a listen 
to his new recording and consider 

penning a few words, I agreed as a 
friend and because I respect his work 
so much. But now, having spent time 
with this album, the recording itself 
has become like a friend to me, and 
I find myself listening to it time and 
time again. Only a great recording will 
draw the listener back to it like this.

Skelton also told me, ‘We recorded 
at a house by the sea in Eastbourne!! 
Our gracious host is a patron of the 
arts and owns a beautiful Steinway 
Model D. We recorded in two periods 
of an afternoon – evening’. Only 
a great trio can accomplish such 
a feat. A house by the sea and a 
Steinway D doesn’t hurt matters.

In sum, this is a wonderful recording, 
filled with wonderful tunes played by 
wonderful musicians, on wonderful 
instruments and captured by 
wonderful microphones engineered 
by a man with wonderful ears 
and the good sense to allow the 
instruments to speak for themselves.

© Peter Erskine, 2015
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04ALSO AVAILABLE ON LINN

Gareth Williams 
Power Trio

Shock!

Claire Martin
Time & Place

Joe Stilgoe
Songs On Film Live

Joe Stilgoe
New Songs

For Old Souls

Arnie Somogyi’s 
Ambulance
Accident and 

Insurgency

Alyn Cosker
Lyn’s Une

Claire Martin
& Richard Rodney

Say It Isn’t So

Haftor Medbøe 
Group

In Perpetuity


