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THE SCOTTISH CHAMBER ORCHESTRA AT 40
Forty years on, the Scottish Chamber Orchestra remains the
youngest and freshest of our major Scotland-based ensembles and
the days before its existence still lie well within living memory. Even
at forty, however, it’s not an orchestra people are likely to describe
as an ‘institution’, or to say, with perhaps a faint air of disdain, that
they have heard it before and that it is time to move on. To hear
the SCO is – as always – to feel alive and be ready for surprises.
Having toured Eastern Europe and appeared for the first
(though by no means the last) time at the Aix-en-Provence
Festival, the SCO was already winning international plaudits
by the late 1970s. At home, its tours of the Highlands and
Borders were greatly savoured. When, finally, the SCO and its
original conductor Roderick Brydon were invited to make their
Edinburgh International Festival debut in 1979, they had the
effervescent James Galway as soloist in music by J.S. Bach
and Nielsen, and a new piece by the English composer Gordon
Crosse was commissioned by the Festival for the occasion.
Over the years, bonds were made with artfully-chosen
conductors and soloists. A young Simon Rattle exploded the
Eroica Symphony in the thrillingly close acoustics of The Queen’s
Hall. Mitsuko Uchida directed, with incomparable finesse, Mozart
piano concertos from the keyboard. Gidon Kremer, who had
been hailed by Herbert von Karajan as the greatest violinist alive,
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performed Vivaldi’s Four Seasons, transforming
the slow movement of ‘Winter’ into the sweetest
of travel music, amid which you could swear
you heard the chiming of sleigh-bells. James
Conlon, soon to emerge as one of America’s
star conductors, brought zest and wit to a
chamber-sized performance of Haydn’s Creation,
with the new SCO Chorus, at the Usher Hall. Trevor Pinnock
transformed the players, whom he directed from the harpsichord,
into a bunch of the finest Bach exponents. Paul Sacher, the world’s
most discerning patron of modern music, came at the age of
eighty to conduct Bartók’s Music for Strings, Percussion and Celesta
and Stravinsky’s Concerto in Re for Strings, two works he had
commissioned years earlier for his own Basel Chamber Orchestra.
But not only did the SCO perform music that was beginning
to lie outside the weighty symphonic repertoire, the players
were encouraged to bring their own special voice to works
that could now be said to belong to anybody. Brahms was
stripped by Charles Mackerras of its heavy ballast of bass
tone, and real lucidity brought to Schumann, a composer
symphony orchestras tend to despise as maladroit. Peter
Maxwell Davies, as Scotland’s resident Orcadian, wrote his
own cycle of Brandenburg-style concertos for members of
the SCO, which he called the Strathclyde Concertos and which
he conducted himself. A new work, Ebb of Winter, has been
written by him for the Orchestra’s fortieth anniversary.
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Thanks to an astute series of managing directors, from the
raffish Australian Michael Storrs onwards, the SCO flourished fast.
New names replaced older ones so seamlessly that each season
became a study in inspired continuity. Charles Mackerras, bringing
his personal brand of authenticity to everything he touched,
bestowed a set of natural horns upon the orchestra, thereby
striking a high-tension balance between period Beethoven and
modern Beethoven. Ivor Bolton passed through, yet as an SCO
musical director who departed almost before he had arrived, he
left an indelible imprint. Just watch his Salzburg Festival DVD of
Handel’s Theodora with the Freiburg Baroque Orchestra and you
will see why.
And now, thanks to the present day management team
overseen by Chief Executive Roy McEwan and strong
encouragement from all the players in the Orchestra, we have
Robin Ticciati. He is one of the most exciting young conductors
in the world today, who has brought Berlioz and Schumann
gloriously within the Orchestra’s scope. Whether to the
desolation of the little-known Tristia, or to the semi-chamber
version of the Symphonie Fantastique which was fascinatingly
linked with it, he brings not only a ravishingly soft finesse but
also a quality of what can only be called stealth, which suits the
music to perfection.
In Mozart, too, Ticciati has proven his worth, succeeding
Mackerras’s famous Festival performance of Don Giovanni
(recorded at the Usher Hall) with a no less enthralling concert
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performance of his own devising. That’s continuity for you – and of
the choicest sort.
So what now? Happily, we shall be having musical revelations
from Ticciati for several years yet, but we can be sure that when
this already much sought after young maestro finally departs he
will be succeeded by a talent similarly enticing. Meanwhile, by
the looks of things, he is being encouraged to perform almost
whatever he desires. That is how it should be, and it’s the perfect
reflection of SCO philosophy.
© Conrad Wilson, 2014
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SCOTTISH CHAMBER ORCHESTRA
The Scottish Chamber Orchestra is one of Scotland’s five National
Performing Arts Companies, and is internationally recognised
as one of the finest chamber orchestras in the world. Formed
in 1974 with a commitment to serve the Scottish community,
it is also one of Scotland’s foremost cultural ambassadors.
The Orchestra performs throughout Scotland, including
annual tours of the Scottish Highlands and Islands and
South of Scotland, and appears regularly at the Edinburgh,
East Neuk, St Magnus and Aldeburgh Festivals and the
BBC Proms. Its busy touring schedule has recently included
many European countries as well as India and the USA. The
Orchestra receives support from the Scottish Government.
Robin Ticciati was appointed to the post of Principal
Conductor in 2009 and he has committed to the Orchestra
until 2018. Ticciati and the Orchestra have appeared together
at the Edinburgh International Festival and the BBC Proms,
have toured to Italy, Germany and Spain and undertook a
major pan-European tour in November 2012. Together they
have released two recordings, Berlioz’s Symphonie Fantastique
and Les nuits d’été & La mort de Cléopâtre, both on Linn.
The SCO’s long-standing relationship with its Conductor
Laureate, the late Charles Mackerras, resulted in many
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exceptional performances and recordings, including two
multi award-winning discs of Mozart symphonies (Linn).
The SCO has strong relationships with many eminent guest
conductors including Conductor Emeritus Joseph Swensen, Olari
Elts, John Storgårds, Oliver Knussen and Emmanuel Krivine;
soloists/directors include Christian Zacharias and Piotr Anderszewski.
Current SCO Associate Artists include conductor/keyboardist
Richard Egarr and director/violinist Alexander Janiczek, appointed
in 2011, and mezzo-soprano Karen Cargill, appointed in 2013. All
perform regularly with the Orchestra during its concert season, in
the recording studio, on tour and in festival appearances.
The Orchestra enjoys close relationships with many leading
composers and has commissioned more than a hundred new
works, including pieces by Composer Laureate Sir Peter Maxwell
Davies, Mark-Anthony Turnage, Judith Weir, Sally Beamish,
Karin Rehnqvist, Lyell Cresswell, Hafliði Hallgrímsson, Einojuhani
Rautavaara, Stuart MacRae, the late Edward Harper and Martin
Suckling, who is now SCO Associate Composer.
The SCO has led the way in music education with a unique
programme of projects. SCO Connect provides workshops for
children and adults across Scotland and has attracted interest and
invitations from overseas.
The Orchestra broadcasts regularly and has a discography now
exceeding 150 recordings.
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WAGNER’S SIEGFRIED IDYLL
Has there ever been so beautiful a birthday present? Siegfried Idyll
was Wagner’s gift to his wife, Cosima, on her birthday (Christmas
Day) in 1870.
Cosima, Liszt’s daughter, married the conductor and virtuoso
pianist, Hans von Bülow, in 1857, but then fell in love with Richard
Wagner in 1864. She left her husband in 1866, having already
borne Wagner’s first daughter, Isolde, in 1865. Eva followed in 1868,
and then came the longed-for son, Siegfried, in 1869. Cosima’s
divorce was finalized in July 1870, and she married Wagner the
next month. Siegfried Idyll (which uses themes from the opera
Siegfried, as well as many private musical allusions) was Wagner’s
thank you offering, both for her love and for the gift of a son.
The circumstances of the first performance couldn’t have
been more romantic. Wagner had secretly rehearsed thirteen
musicians from nearby Lucerne. They assembled quietly that
Christmas morning on the staircase of the Wagner’s home,
Tribschen, on the shore of Lake Lucerne, Switzerland.
Cosima awoke to the sounds of music. Her diary entry for that
day reads: ‘As I awoke, my ear caught a sound, which swelled fuller
and fuller; no longer could I imagine myself to be dreaming: music was
sounding, and such music! When it died away, Richard came into my
room with the children and offered me the score of the symphonic
birthday poem. I was in tears, but so was all the rest of the household.’
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Obviously, Richard and Cosima were as deeply in
love as it is possible to be. This very private composition
was the tender expression of that love.
Siegfried Idyll is now often played in a version for orchestra
rather than for the chamber ensemble that had originally
assembled on Tribschen’s staircase. If anything, the richer tone
of the larger string forces enhances the work’s radiant beauty.
© David Gardner, 2000
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ROBIN TICCIATI
Robin Ticciati is Principal Conductor of the Scottish Chamber
Orchestra and Music Director of Glyndebourne Festival Opera.
As guest conductor, he works with world-class orchestras on
both sides of the Atlantic, including the Royal Concertgebouw
Orchestra, the London Symphony Orchestra, the Swedish
Radio Symphony Orchestra, the Rotterdam Philharmonic,
the Filarmonica della Scala, the Symphonieorchester des
Bayerischen Rundfunks Munich, the Gewandhaus Orchestra
Leipzig, the Cleveland Orchestra, the Los Angeles Philharmonic
and the Philadelphia Orchestra. After four years as Principal
Guest Conductor of the Bamberger Symphoniker, he
continues to work with them for concerts and recordings.
Ticciati balances orchestral engagements with extensive
work in some of the world’s most prestigious opera houses
and festivals, including Glyndebourne Festival Opera,
the Salzburg Festival, the Metropolitan Opera, the Royal
Opera House, Teatro alla Scala and Opernhaus Zürich.
Following a conducting debut in Brussels, aged just
nineteen, Ticciati’s career developed rapidly; he became
the youngest conductor to appear at La Scala Milan, and his
appearance at the Salzburg Festival, conducting Mozart’s
Il Sogno di Scipione, saw him become the youngest conductor
in the history of the festival. That performance was later
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released worldwide on DVD by Deutsche Grammophon. He
was then appointed Chief Conductor of the Gävle Symphony
Orchestra and Music Director of Glyndebourne on Tour.
Ticciati’s discography includes two Berlioz recordings with
the Scottish Chamber Orchestra, Symphonie Fantastique and Les
nuits d’été & La mort de Cléopâtre, on the Linn label, both of which
received unanimous critical acclaim. 2013 saw the release of
L’enfance du Christ with the Swedish Radio Symphony Ochestra &
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Choir also on Linn. His discography also includes two recordings
of Brahms with the Bamberger Symphoniker for Tudor Records,
one of which attracted Germany’s coveted ECHO Klassik award.
Born in London, Ticciati is a violinist, pianist and percussionist
by training. He was a member of the National Youth Orchestra
of Great Britain when he turned to conducting, aged fifteen,
under the guidance of Colin Davis and Simon Rattle.
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SIBELIUS’ THE TEMPEST
By the mid-1920s Jean Sibelius was reaching the climax of
his compositional career and, although it was only to become
apparent later, the period of his last major surviving works. In close
succession, in 1923 and 1924, the sixth and seventh symphonies
emerged and the greatest of the symphonic poems Tapiola
would appear in 1926. In 1925 Sibelius composed his score for
Shakespeare’s The Tempest. This was a return for him: in 1901
his close friend and patron Axel Carpelan had suggested that
he look at the play as a source of inspiration. This commission
turned out to be his largest and most ambitious theatre score.
In his theatre music to date, Sibelius had shown great resource
in working around the limited forces available. With this score
he had the Royal Danish Theatre, a home of opera as well as
drama, at his disposal and his music extends to around an hour
with vocal soloists, choir, harmonium and large orchestra.
A great success in Copenhagen, the score was revived a
year later in 1927 in Helsinki, when Sibelius added a different
epilogue and also produced, for the concert hall, a ‘Prelude’
and two ‘Orchestral Suites’. Suite No. 1 is for large orchestra
and includes some of the larger, more dramatic numbers
including a reprise of ‘The Storm’ which, in extended form,
constitutes the ‘Prelude’. Suite No. 2 is for small orchestra
and concentrates on some of the more intimate portraits and
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episodes. Both suites include some of the composer’s finest
music for the theatre, indeed some of his most inspired ideas,
worthy of standing alongside the last two symphonies and
Tapiola as the culmination of his life’s work in these genres.
The suite opens with the ‘Chorus of the Winds’ which
accompanies Ariel’s narration of how he conjured the storm and
brought all on board the shipwreck to the island. The ‘Intermezzo’
evokes Alonso’s grief at what he believes is the death of his son,
Ferdinand. The ‘Dance of the Nymphs’ comes from the Harvest
Festival scene. There is a Baroque grandeur to the portrait of
‘Prospero’ and magical fragility to that of ‘Miranda’. The two
songs were originally sung by Ariel, a soprano: ‘Before you can
say “come” and “go”’ and ‘Where the bee sucks’, but in the suite
the second gives the melody to two clarinets. ‘The Naiads’ is a
response to Ariel’s song ‘Come unto these yellow sands’ and
the suite ends with the ‘Dance Episode’, a strange dance drawn
from a larger portrait of Prospero’s treacherous brother Antonio.
© Roy McEwan, 2003
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JOSEPH SWENSEN
Joseph Swensen currently holds the posts of Conductor Emeritus
of the Scottish Chamber Orchestra, and Founder/Director of
Habitat4Music. Swensen was Principal Guest Conductor & Artistic
Adviser of the Orchestre de Chambre de Paris (formerly known
as the Ensemble Orchestral de Paris) from 2009–2012. He was
Principal Conductor of the Scottish Chamber Orchestra from
1996–2005, and has also held positions at the Malmö Opera
(2008–2011), Lahti Symphony and the BBC National Orchestra
of Wales. Swensen is a busy guest conductor throughout the
world (from Europe, to the USA, Japan and Australia), enjoying
long-established relationships with the Orchestre National
du Capitole de Toulouse (with whom he recently completed a
Mahler cycle, spanning ten years), London Mozart Players and
Orquestra Sinfónica do Porto Casa da Música, amongst others.
As principal conductor of the Scottish Chamber Orchestra,
Swensen and the orchestra toured extensively in the USA, UK,
Europe and the Far East. They have performed together at the
Mostly Mozart Festival in New York, Tanglewood and Ravinia
Festivals, the BBC Proms, the Barbican and the Concertgebouw.
Swensen and the Orchestra have also made several albums
including a series of recordings for Linn where he also featured
as violin soloist. As Principal Conductor of the Malmö Opera in
Sweden, Swensen was widely recognised as the driving force
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behind Malmö Opera’s transformation into one of the most
important opera companies in Sweden. During his tenure there,
he conducted highly acclaimed productions of Salome, La Bohème,
La Traviata, Macbeth, Vanessa, The Dialogues of the Carmelites,
La Fanciulla del West and Madama Butterfly, among others.
In addition to his conducting engagements, Swensen has
recently returned to the concert platform as a violin soloist,
performing the major concerti including the Brahms Violin
Concerto with the London Mozart Players and Mozart’s Violin
Concerto in G Major, K. 216 in Aalborg, Denmark. Before launching
his conducting career in the mid-1990s, Swensen enjoyed a highly
successful career as a violin soloist, appearing frequently with
the world’s major orchestras and conductors. As an exclusive
recording artist with BMG Classics his recordings of the Beethoven
and Sibelius concerti in particular (with André Previn and JukkaPekka Saraste respectively) were well-received and influential.
Chamber music has always been a hugely important
and essential part of Swensen’s music-making. He is a
member of a violin-piano duo with the American pianist and
conductor, Jeffrey Kahane, and a new piano trio including
cellist Carter Brey: KahaneSwensenBrey. Swensen has
also recently been appointed Visiting Professor of Music
(violin) at the Indiana University Jacobs School of Music.
As a composer, Swensen’s works include Mantram (1998)
for string orchestra, Latif (1999) for solo cello with chamber
ensemble, Shizue (2001) for solo shakuhachi and orchestra, and
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Sinfonia Concertante for Horn and Orchestra, The Fire and the
Rose (2008). Swensen’s orchestration of the rarely performed
1854 version of Brahms’ Trio Op. 8, a work he has entitled
Sinfonia in B, has been performed by orchestras in Europe and
the USA since its premiere in 2007. In 2012, the world premiere
recording of Sinfonia in B was released on Signum, along with
orchestrations by Swensen of works originally for violin and piano
by Robert Schumann, Clara Schumann and Johannes Brahms.
With Victoria Eisen, Swensen is co-founder of Habitat4Music.
Habitat4Music connects highly qualified, passionate
young American-trained classical musicians with children
living in challenged areas across the world. The goal is
to use the power of long-term, committed, participatory
music education and classical music programs to inspire
and bring together individuals and communities.
Swensen was born in 1960 in Hoboken, New Jersey
and grew up in Harlem, New York City (an American, of
Norwegian and Japanese descent). He maintains residences in
Copenhagen (Denmark), Bloomington, Indiana and Vermont.
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MOZART’S ‘JUPITER’ SYMPHONY
In January 1781 Mozart was ordered by his employer, the
Archbishop of Salzburg, to proceed to Vienna from Salzburg. An
occasional tour aside, Mozart remained in Vienna until his death
in December 1791. Mozart’s final three symphonies, including the
‘Jupiter’ Symphony, were completed in the summer of 1788.
After Mozart had settled in Vienna and turned his attention to
other genres, he found he could fill his need for symphonies in
his concerts by programming works of other composers while
also recycling some of his own symphonies from the 1770s, which
were unknown there and which he had his father send from
Salzburg. That being the case, why did Mozart write symphonies in
Vienna? Perhaps many of the symphonies he had previously relied
on began to sound old-fashioned or too simple. The best new
symphonies were increasingly of a longer, more complex and more
serious type – works that were gradually moving the symphony
from the periphery to centre stage. The ‘Linz’ is the first of the
completely modern, grand symphonies in which Mozart – his back
to Salzburg and his face to Vienna – acknowledged and responded
to the new symphony aesthetic. After that, there was no turning
back, as Mozart’s last four symphonic masterpieces amply attest.
The theatres, halls, music rooms and salons in which Mozart
performed his symphonies were small compared to most modern
concert halls. His orchestras were correspondingly smaller than a
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full symphony orchestra as well, and his listeners were positioned
correspondingly closer to the musicians. (At private concerts they
would sometimes play along, or sit or stand in the orchestra to
observe more closely.) These factors meant that orchestral music
must have sounded more intimate, nuanced and transparent than
we often hear in large modern halls with enlarged performing
forces. How delightful, then, that the close microphones and digital
technologies of a modern recording of Mozart’s ‘Jupiter’ Symphony
performed by the Scottish Chamber Orchestra conducted by
Charles Mackerras, seem to restore some of the intimacy, nuance
and transparency we imagine that Mozart’s audiences enjoyed.
© Neal Zaslaw, 2007
Mozart’s last symphony, Symphony No. 41 in C Major, K. 551,
later dubbed ‘Jupiter’, probably because of its majestic opening
movement or its ‘jovial’ and ‘titanic’ finale, seems to sum up
Mozart’s whole symphonic production with its subtlety and
grandeur. But amidst the fanfares of trumpets and drums of those
outer movements, Mozart still has one new colour up his sleeve:
the muted violins of the slow second movement. Mozart hardly
ever used this colour in a symphony and yet the Master says
‘farewell’ to the symphonic form by means of a gorgeous veil over
the sound, investing a special quality in it which even pervades
the great C Major climax in the second part of the movement. A
truly original colour in this final symphony of endless tonal variety.
© Charles Mackerras, 2007
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SIR CHARLES MACKERRAS
Born in 1925 of Australian parents in America, Charles Mackerras
studied in Sydney and Prague and made his debut as an opera
conductor at Sadler’s Wells. He was First Conductor of the
Hamburg Opera (1966–69) and Musical Director of both Sadler’s
Wells (later English National Opera) (1970–77), and of Welsh
National Opera (1987–92), where his notable Janáček productions,
amongst many others, were acclaimed. From 1982–85 Mackerras
was Chief Conductor of the Sydney Symphony Orchestra and
also conducted the opening public concert at the Sydney Opera
House. Mackerras was Conductor Laureate of the Scottish
Chamber Orchestra, Conductor Emeritus of the Orchestra of
the Age of Enlightenment, Conductor Laureate of the Brno
Philharmonic Orchestra, Principal Guest Conductor of the
Philharmonia Orchestra, Conductor Emeritus of the Welsh National
Opera, Conductor Emeritus of the Royal Liverpool Philharmonic
Orchestra and Principal Guest Conductor Emeritus of the San
Francisco Opera. A specialist in Czech repertory, Mackerras was
Principal Guest Conductor of the Czech Philharmonic Orchestra
from 1997–2003, following his life-long association with both
the Orchestra and many aspects of Czech musical life.
Mackerras undertook much research into performance practice
of the eighteenth and nineteenth centuries. One of the highlights
of the 1991 season was the re-opening of the Estates Theatre
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in Prague, scene of the premiere of Don Giovanni. Mackerras
conducted a new production of that opera to mark the bicentenary
of Mozart’s death. He recorded all of Mozart’s symphonies and
serenades with the Prague Chamber Orchestra. With the Scottish
Chamber Orchestra he recorded seven Mozart operas, including
La Clemenza di Tito. He was named Honorary President of the
Edinburgh International Festival Society.
His vast discography includes an award-winning cycle
of Janáček operas with the Vienna Philharmonic Orchestra,
Britten’s Gloriana with WNO and Dvořák’s Rusalka with the Czech
Philharmonic Orchestra. Notable are his recordings with the Royal
Liverpool Philharmonic Orchestra of Beethoven’s and Mahler’s
symphonies and Brahms’ four symphonies with the Scottish
Chamber Orchestra. Mackerras and the Scottish Chamber
Orchestra recorded Mozart: Symphonies 38-41 and Mozart:
Symphonies 29, 31 (Paris), 32, 35 (Haffner) & 36 (Linz), both for Linn, as
well as Mozart concertos with Alfred Brendel. In 2008 his recording
of Mozart: Symphonies 38-41 was named Album of the Year at Le
Monde de la Musique Choc de L’annee Awards. In 2009 the same
recording was the winner of the Symphonic Works Award at the
Midem Classical Awards and in a double-win won the Orchestral
Award and Disc of the Year at the BBC Music Magazine Awards.
Mackerras recorded Czech music with the Czech Philharmonic
Orchestra, including Dvořák’s Slavonic Dances, Smetana’s Má
Vlast, Martin Field’s Mass and Double Concerto and Janáček’s
Katya Kabanova, Šárka and the Glagolitic Mass all for Supraphon.
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For Chandos he recorded The Magic Flute, The Makropolous Case,
Così Fan Tutte and Hansel & Gretel, which won a GRAMMY Award
for Best Opera Recording. He recorded the complete Beethoven
symphonies for Hyperion Records. His recording Beethoven: Piano
Concertos 3, 4 & 5 (Linn), with Artur Pizarro (piano) and the Scottish
Chamber Orchestra was released in May 2009.
Mackerras received a CBE in 1974 and was knighted in
1979. He was honoured with the medal of merit from the Czech
Republic in 1996, made a Companion of the Order of Australia
in 1997 and made a Companion of Honour in the 2003 Queen’s
Birthday Honours. In May 2005 he was presented with the
Royal Philharmonic Society Gold Medal and in November
2005 was the first recipient of the Queen’s Medal for Music.
Mackerras sadly passed away on 14 July 2010 after a long battle
with cancer.
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