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A Note From Robert Beaser
American music is not just one thing; it is not Charles Ives or John Cage or
Steve Reich or Elliott Carter or Milton Babbitt alone, although they are all significant
beacons of light. American music cannot and should not be reduced to a series
of ‘isms’, tempting as this is for critics to do. The sweet spots of depth, texture
and substance are those singular voices who work between the lines, creating
art of striking and uncompromising vision. These visions come in all flavours in
our present world. Young composers working in the twenty-first century where
history has become flattened, who have been brought up in pop culture and
world music, hybridize and synthesize wildly disparate idioms with the freest of
hands. Composers born or trained in the early twentieth century have had a more
circumscribed set of influences. The three orchestral works of Samuel Adler recorded
here may be very different from each other, but they all contain his distinct DNA.
This recording represents a cross section of his musical fingerprints. Embracing
a wide expressive spectrum with ease and visceral power, he merges twenty-first
century ebullience with an almost classical economy and equipoise. For those
unfamiliar with Adler’s catalogue, this album is a great entrance point; for those
who are, it adds a valuable first hearing of his Symphony No. 6. For listeners of
every stripe, it offers contemporary classical music which, while challenging, is
rewarding at every turn.
What strikes me immediately upon listening to the premiere performance
and recording of Symphony No. 6 is the directness and economy of its rhetoric.
Adler’s language, while clearly in the path of mainstream American symphonist
tradition, finds its niche in a synthesis of neoclassicism and free chromaticism,
occupying that elusive middle ground. But there is nothing middling about the clarity
of line, transparency of orchestration or athletic leanness of the music. His lines are
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full of short, tightly wound bursts of energy, unfolding in logical and carefully argued
essays. Musical dialogues are populated with a kaleidoscopic series of events,
which become tethered together and bundled in aggregate towards a unified formal
whole. In his Concerto for cello and orchestra, Adler creates a wide emotional and
expressive palette for the soloist. He dresses the interplay of soloist and orchestra in
traditional concerto-like combative garb, both in the lyrical first and third movements
– which embrace eerie, celeste-tinged and meditative atmospherics – and in the
balancing movements where the cello is given plenty of room for kinetic virtuosity
and fireworks. Drifting On Wind And Currents, a memorial tone-poem inspired
by the poetry of Louise Glück, rounds off the album. The work’s beginning, with its
serenely expressive floating string lines, quickly yields to fast-paced pyramids of bold
brass dynamism.
Sometimes the connection between a composer’s music and a composer’s
life can be enigmatic. Not so in the case of Adler. Having had the chance to
serve alongside him for eighteen years at the Juilliard School, I can say without
question that the man is the music. I also had the great good fortune to be present
at the recording sessions in Glasgow as the remarkable RSNO brought his Sixth
Symphony to life for the very first time. Adler’s energy and optimism are legendary.
His life story, his vital engagement with all facets of twentieth and twenty-first century
music as a composer, teacher, scholar and performer, his commitment to the highest
standards in all aspects of the craft of composition, his infectious warmth, wit, and
the sheer fecundity and range of his musical catalogue, all add up to a creative life
being lived richly and fully.

© Robert Beaser, 2016
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A Composer’s ref lection
A composer is often asked what does music or in particular your music mean?
The great composer Felix Mendelssohn had a typically romantic answer to that
question when he commented: ‘Music means those things that are too precious to
put into words’. This is a very beautiful and meaningful comment, but it would not
be my answer. I rather feel that a composer expresses in his or her music what life
feels like. In life there are many variables and how one feels at any given time is
constantly in flux. I try to express these many different feelings in my music. Often
I am inspired by poetry or literature, other times by nature or something that is
happening at the time of composition. Sometimes the personalities of the individuals
or groups for whom I write my pieces for inspires the feeling of the work.
My Sixth Symphony was written in the year 1984–85 under a grant from the
Serge Koussevitzky Foundation of the Library of Congress and is dedicated to the
memory of Serge and Natalie Koussevitzky. It was composed for the Baltimore
Symphony Orchestra whose Music Director at the time was David Zinman, a very
close friend of mine. After the work was completed, Zinman said that he could not
schedule it until several seasons later. Unfortunately, he left his position in Baltimore
before it was premiered and the piece unfortunately remained unperformed. It
happens quite often today that most orchestras do not want to perform a work by a
living composer which was not commissioned by them. This was the case with my
Sixth Symphony. This recording is both the premiere performance and recording of
this work. I am so very grateful to the management of the Royal Scottish National
Orchestra and maestro José Serebrier for finally bringing this work to life.
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My Fourth and Fifth Symphonies are in four and five movements respectively,
but this symphony goes back to the form of my first two symphonies and has three
movements. I was inspired by the idea of feeling the energy of our time. The first
movement (marked ‘Fast and with much excitement’) pulsates from beginning to
end only interrupted occasionally by a woodwind solo or a lyrical passage by the
strings of the orchestra. However most of the time, the orchestra and especially the
brass choir, forges ahead with great energy.
The second movement greatly contrasts the first. It is quite mysterious;
the character is reminiscent of the eerie feeling one experiences when leaves
unexpectedly rustle. There are sudden lyrical passages which are evocative of
children’s songs. I’ve always been interested in these types of passages and the
role they can play; in this movement they occur just before a great outburst from
the orchestra. This leads to a calming of the mood and a quiet mysterious close.
In the last movement we have again a burst of incredible energy introduced by a
brass fanfare. A constantly changing beat gives the movement an unsettled feeling.
One should never sense any doom, only an overcoming of vicissitudes by sheer
energy and optimism. The tempo marking for this final movement is ‘Fast and
rhythmic’; it never lets up until a very dynamic climax at the end.
I was a professor at the Eastman School of Music in Rochester, New York
for thirty years. In the late 1980s the administration of the school started to give
honorary doctorates to outstanding conductors. When the Music Director of the
Cleveland Orchestra, Christoph von Dohnányi and its Principal Cellist, Stephen
Geber were both granted this honour, the orchestra and the Eastman School
jointly commissioned me to write a concerto to mark the event. Geber had been
a graduate of the Eastman School and was honoured for his twenty-five year
anniversary as Principal Cellist of the orchestra and as an outstanding alumnus of
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the school. The work was premiered at the Eastman School and then performed
three times by the Cleveland Orchestra.
I had heard Geber play several times and have always loved writing for the
cello, therefore this commission was a welcomed event for me. I decided to write
a work in four movements. The first movement is a lyrical introduction for the
cello. It starts at first with very little orchestral interplay, followed by an increased
involvement with an orchestral outburst before calming down into the lyrical
‘singing’ of the cello. The second movement begins with a solo percussion passage
leading to a scherzo-like main section which introduces the main material of the
movement. I consider this a fun movement that involves a bit of humor and jazz
elements, with the cello being accompanied by pizzicato double basses and a
drum set. This scherzo is followed by the third movement that could be referred
to as a meditation. The cello plays very free, non-rhythmic gestures, often only
accompanied by an ostinato celesta figure. Towards the end of this movement,
other orchestral instruments give the freewheeling cello a bit of support but the
movement ends very quietly with the cello sustaining a lonely single pitch. A
rousing finale then follows.
A concerto to me is a dialogue between soloist and orchestra. The Italian
origin of the word actually means ‘fighting side by side’. While I always hope
this is a peaceful fight, I try to have the soloist and the orchestra act as equal
partners and that is the case in this final movement. The form is a rondo, meaning
that a recognizable theme occurs frequently in the piece. This theme or gesture is
followed each time by a contrasting section. However, the ‘wild and furious’ tempo
marking of the entire movement certainly gives it its character from beginning to
end. Both the soloist as well as the orchestra are kept busy throughout and the
work ends in triumph.
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Drifting On Winds And Currents was commissioned by the Las Vegas
Symphony Orchestra and financed by Dr Lewis Aronow in memory of his wife
Gladys. As soon as I received the commission I wrote to the Music Director of the
orchestra, Dr David Itkin and asked for a way of getting in touch with Dr Aronow.
Once I’d made contact, Dr Aronow wrote to me about his late wife and her love
for music and literature. At the time I was reading a book of poems by Louise
Glück and came across a poem which had a line about our life being constant, as
if drifting on winds and currents. To me that meant that we have calm as well as
tempestuous times in our lives. This also seemed to go along with the description
of Gladys’ life. After the first performance, Mrs Aronow’s husband and children
enthusiastically told me that they felt this work captured the very nature of their
mother which made me very happy.
The work took the form of a short tone poem with two contrasting sections.
The beginning creates a calm atmosphere; the rustling strings and their first
outburst reminds the listener that even in calm waters there is always an undertone
of anxiety or unrest, yet the section as a whole is lyrical and I would say rather
soothing. I have always felt that the twentieth and twenty-first centuries are the
most exciting times to be alive. Even though we have had some rough times, we
are living in a period of great strides and new adventures which are constantly
challenging us. Driven by this enthusiasm, the second section is exciting and
energetic without being in any way harsh. The brass section introduces the
predominant musical idea before tossing it over to the other sections, giving
direction to the forward-striving energy of the piece. It ends as it began in a burst
of optimistic expression and conclusion.

© Samuel Adler, 2016
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Samuel Adler
Samuel Adler was born 4 March 1928 in Mannheim, Germany and moved to
the United States in 1939. He was inducted into the American Academy of Arts
and Letters in May 2001 and then inducted into the American Classical Music
Hall of Fame in October 2008. He is the composer of over 400 published works,
including 5 operas, 6 symphonies, 14 concerti, 10 string quartets, 4 oratorios
and many other orchestral, band, chamber and choral works and songs, which
have been performed all over the world. He is the author of three books: Choral
Conducting (Holt Reinhart and Winston, 1971; second edition Schirmer Books,
1985), Sight Singing (W.W. Norton, 1979, 1997) and The Study of Orchestration
(W.W. Norton, 1982, 1989, 2001, 2015). He has also contributed numerous
articles to major magazines and books published in the US and abroad.
Adler was educated at Boston University and Harvard University and holds
honorary doctorates from Southern Methodist University, Wake Forest University,
Saint Mary’s College, Notre Dame and the St. Louis Conservatory of Music. His
major teachers were Herbert Fromm, Walter Piston, Randall Thompson, Paul
Hindemith and Aaron Copland in composition and Serge Koussevitzky in conducting.
Adler was a member of the composition faculty at the Juilliard School of
Music in New York City from 1997 until 2014 and was awarded the 2009–10
William Schuman Scholars Chair. He is Professor Emeritus at the Eastman School
of Music where he taught from 1966–1995 and served as Chair of Composition
from 1974 until his retirement. Before going to Eastman, Adler served as Professor
of Composition at the University of North Texas (1957–1977), Music Director at
Temple Emanu-El in Dallas (1953–1966), and Instructor of Fine Arts at the Hockaday
School in Dallas (1955–1966). From 1954 to 1958 he was Music Director of the
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Dallas Lyric Theater and the Dallas Chorale. Adler has given masterclasses and
workshops at over 300 universities worldwide and during the summer months has
taught at major music festivals such as Tanglewood, Aspen, Brevard, Bowdoin, as
well as others in France, Germany, Israel, Spain, Austria, Poland, South America and
Korea. He has received numerous grants and has been commissioned by orchestras,
chamber groups and choruses throughout the world.
Adler has appeared as conductor with many major symphony orchestras,
both in the US and abroad. His compositions are published by Theodore Presser
Company, Oxford University Press, G. Schirmer, Carl Fischer, E.C. Schirmer, Peters
Edition, Ludwig Music, Southern Music Publishers, Transcontinental Music Publishers.
Recordings of his works have been issued on Naxos, Linn, RCA, Gasparo, Albany,
CRI, Crystal, VOX and Vanguard.
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Joseé´ Serebrier
GRAMMY® Award-winning conductor and composer José Serebrier is one of the
most recorded classical artists in history. He has received forty-five GRAMMY®
nominations and received the Latin GRAMMY® for ‘Best Classical Recording of the
Year’. His boxset of the complete symphonies and concertos by Glazunov with the
Royal Scottish National Orchestra and the Russian National Orchestra has received
worldwide critical acclaim and Warner Classics has released a complete boxset of
Dvorák symphonies, legends and Slavonik Dances recorded with the Bournemouth
Symphony Orchestra.
ˆ

Serebrier served as Associate Conductor of the American Symphony Orchestra
at Carnegie Hall under Leopold Stokowski who hailed him as ‘the greatest master of
orchestral balance’. He was composer in residence at the Cleveland Orchestra for
George Szell’s last two seasons and Music Director of America’s oldest music festival
in Worcester, Massachusetts. He organized the Festival Miami, serving as its Artistic
Director for many years – commissioning and conducting many world premieres
including Elliot Carter’s String Quartet No. 4.
He has recorded with the London Symphony, Russian National, Royal Scottish
National, Scottish Chamber, English Chamber, Sydney, Melbourne and Adelaide
Symphony Orchestras; Bournemouth, Bamberg and Barcelona Symphonies;
London Philharmonic, Royal Philharmonic, Philharmonia, Oslo Philharmonic,
New York Philharmonic, Czech State Philharmonic, Weimar Staatskapelle,
Malaga Philharmonic, Royal Liverpool Philharmonic; and records for Naxos, BIS,
Warner Classics, Linn, RPO Records, RR, Alba, Dinemec and Sony/BMG labels.
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As a composer, Serebrier has won many important awards in the US, including
two Guggenheims, the Ford Foundation American Conductors Competition Award
(with James Levine), commissions from the National Endowment for the Arts, the
Harvard Musical Association, the BMI Award and Columbia University’s Alice
Ditson Conductor’s Award. On BIS, he has been commissioned to write a flute
concerto for Sharon Bezaly, as well as a piano concerto for Yevgenyi Subdin.
He has composed more than 100 works and is published by Peer Music, Universal
Edition Vienna, Kalmus, Warner Music, Boosey & Hawkes, Hal Leonard and the
C.F. Peters Corporation. The French music critic Michel Faure wrote a biography of
Serebrier which is available on paperback, published by L’Harmattan in Paris.
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Maximilian Hornung cello
With his striking musicality, instinctive stylistic certainty and musical maturity, the
young cellist Maximilian Hornung, whose career began when he won the German
Music Council’s Competition in 2005, is taking the international music scene by
storm. He received an ECHO Klassik prize for ‘Best Newcomer of the Year’ for
his first Sony recording, followed by an ECHO Klassik prize for ‘Best Concerto
Recording of the Year’ for his recording of Dvorák’s Cello Concerto with the
Bamberg Symphony under Sebastian Tewinkel.
ˆ

He made his debut at the Salzburg Festival with the Philharmonia Orchestra
and Esa-Pekka Salonen and produced an album of Richard Strauss’ most important
works for cello, as well as an album of cello concertos by Joseph Haydn and Vaja
Azarashvili with the Kammerakademie Potsdam under Antonello Manacorda on
Sony Classical.
Particular highlights include his performances of Brahms’ Double Concerto with
Anne-Sophie Mutter and the Bavarian Radio Symphony Orchestra under Mariss
Jansons, as well as with Lisa Batiashvili and the London Philharmonic Orchestra
under Yannick Nézét-Séguin.
Born in Augsburg in 1986, Hornung began taking cello lessons at the age of
eight. He studied under Eldar Issakadze, Thomas Grossenbacher and David Geringas.
As cellist of the Tecchler Trio, in which he played until 2011, he won the First Prize of
the ARD Music Competition. Hornung is supported and sponsored by the Anne-Sophie
Mutter Circle of Friends Foundation and Borletti-Buitoni Trust London.
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Royal Scottish National Orchestra
Formed in 1891 as the Scottish Orchestra, the company became the Scottish
National Orchestra in 1950 and was awarded Royal Patronage in 1977.
Throughout its history the orchestra has played an integral part in Scotland’s
musical life, including performing at the opening ceremony of the Scottish Parliament
building in 2004. Many renowned conductors have contributed to its success,
including George Szell, Sir John Barbirolli, Walter Susskind, Sir Alexander Gibson,
Neeme Järvi, Walter Weller, Alexander Lazarev and Stéphane Denève.
Since 2012 the RSNO’s artistic team has been led by British-Canadian
conductor Peter Oundjian, and in that time he has guided the Orchestra through a
period of eclectic and critically-acclaimed music-making. Oundjian joined the RSNO
for its first tour to China and presented some galvanising performances at the
BBC Proms and the Edinburgh International Festival. In 2012 the RSNO also
appointed Dane Thomas Søndergård as its Principal Guest Conductor.
The RSNO performs across Scotland, including concerts in Glasgow,
Edinburgh, Dundee, Aberdeen, Perth and Inverness. The orchestra appears
regularly at the Edinburgh International Festival and at the BBC Proms at London’s
Royal Albert Hall. Recent appearances in England have included performances
at Manchester’s Bridgewater Hall, Leeds’ Town Hall, Gateshead’s The Sage and
at Carlisle’s The Sands Centre. In 2012 it undertook a week-long residency in
Shetland as part of the Cultural Olympiad, providing the most northerly UK cultural
activity leading up to the 2012 Olympic Games. The RSNO regularly appears at
the St Magnus Festival, Orkney and has made recent tours to France, Germany,
Spain, Austria, the Netherlands, Luxembourg and Serbia. In December 2012 and
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January 2013 the orchestra undertook its first mainland Asia visit with a hugely
successful tour of China with Peter Oundjian.
The orchestra is joined for choral performances by the RSNO Chorus, directed
by Gregory Batsleer. The RSNO Chorus evolved from a choir formed in 1843 to sing
the first full performance of Handel’s Messiah in Scotland. Today, the RSNO Chorus is
one of the most distinguished large symphonic choruses in Britain, with a membership
of around 160. The chorus has performed nearly every work in the standard choral
repertoire along with contemporary works by renowned composers, including John
Adams, Magnus Lindberg, Howard Shore and James MacMillan.
The acclaimed RSNO Junior Chorus, formed in 1978 by Jean Kidd, also performs
regularly alongside the orchestra. Since 1994 it has been directed by popular Chorus
Director, Christopher Bell, and has expanded its membership to almost 300, with members
aged from eight to eighteen. It has built up a considerable reputation singing under some
of the world’s most distinguished conductors and appearing on radio and television.
The RSNO has a worldwide reputation for the quality of its recordings, receiving
2 Diapason d’Or de l’année awards for symphonic music (Denève/Roussel 2007;
Denève/Debussy 2012) and 8 GRAMMY® Award nominations over the last decade.
Over 200 releases are available, including the complete symphonies of Sibelius
(Gibson), Prokofiev (Järvi), Glazunov (Serebrier), Nielsen and Martin (Thomson),
Roussel (Denève) and the major orchestral works of Debussy (Denève).
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l-r: Emily Freeman Brown, Samuel Adler, Maximilian Hornung, José Serebrier and Philip Hobbs

VIOLIN I

VIOLIN II

CELLO

Maya Iwabuchi

Xander van Vliet *
Jacqueline Speirs
Marion Wilson
Harriet Wilson
Sophie Lang
Penny Dickson
Wanda Wojtasinska
Paul Medd
Christopher Foulkes
Nigel Mason
Isabel Gourdie
Michael Rigg
Liz Reeves

Betsy Taylor † Ɨ
Kennedy Leitch
Rachael Lee
William Paterson
Ruth Rowlands
Sarah Digger
Miranda Phythian-Adams
Susan Dance

Leader

William Chandler
Associate Leader

Tamás Fejes
Assistant Leader

Ian Watson
Lorna Rough
Barbara Paterson
Jane Reid
Ursula Heidecker Allen
Caroline Parry
Susannah Lowdon
Alan John
Alison McIntyre
Patrick Curlett
Fiona Stephen
Emily Nenniger
Catherine James

VIOLA

Ian Budd †
Michael Lloyd
Susan Buchan
Lisa Rourke
David Martin
Fiona West
Nicola McWhirter
Claire Dunn
Katherine Wren
Maria Trittinger
Francesca Hunt
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DOUBLE BASS

Ana Cordova *
Margarida Castro
Michael Rae
Paul Sutherland
John Clark
Sally Davis
David Inglis
FLUTE

Katherine Bryan *
Helen Brew
Janet Richardson
Principal Piccolo

Matthew Howells

OBOE

TRUMPET

Adrian Wilson *
Henry Clay
Jonathan Ryan

Cameron Todd **
Marcus Pope
Bryan Allen

Cor Anglais
CLARINET

Josef Pacewicz †
Robert Fairley
Duncan Swindells
Principal Bass Clarinet
BASSOON

Rosina Alter †
Anthea Wood
Christopher McShane
Contrabassoon
HORN

Christopher Gough **
Alison Murray
David McClenaghan
Robert McIntosh
Martin Murphy

TROMBONE

Dávur Juul Magnussen *
Lance Green
Alastair Sinclair
Principal Bass Trombone
TUBA

John Whitener *
TIMPANI

Martin Gibson *
PERCUSSION

Simon Lowdon *
Tom Hunter
Colin Hyson
Glynn Forrest
PIANO & CELESTE

Lynda Cochrane
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* Principal
** Guest Principal
† Associate Principal

Kuniko
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