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Sextet in E f lat major, Op. 71
Maximiliano Martín, William Stafford 
Peter Whelan, Alison Green 
Alec Frank-Gemmill, Harry Johnstone

1  —  Adagio – Allegro  7:33

2  —  Adagio 3:17

3  —  Menuetto: Quasi allegretto – Trio  2:27

4  —  Rondo: Allegro maestoso  3:48

Duo for clarinet and bassoon, WoO 27 No. 1
Maximiliano Martín, Peter Whelan

5  —  Allegro commodo 5:33

6  —  Larghetto sostenuto 1:43

7  —  Rondo 3.27

Octet in E f lat major, Op. 103
8  —  Allegro 7:17

9  —  Andante 5:25

10  —  Menuetto – Trio 3:22

11  —  Finale: Presto 3:40

12  —  Rondino in E f  lat major, WoO 25 5:41

13  —  March in B f lat major, WoO 29 1:21

 Maximiliano Martín, William Stafford 
 Peter Whelan, Alison Green 
 Alec Frank-Gemmill, Harry Johnstone

55 : 13

SCOTTISH CHAMBER ORCHESTRA  

WIND SOLOISTS

oboe 
ROBIN WILLIAMS  
ROSIE STANIFORTH 

clarinet 
MAXIMILIANO MARTÍN  
WILLIAM STAFFORD

bassoon 
PETER WHELAN  
ALISON GREEN 

horn 
ALEC FRANK-GEMMILL  
HARRY JOHNSTONE 

Ludwig van Beethoven (1770–1827)

Music for Winds

The Scottish Chamber Orchestra Wind Soloists would like to thank 
Donald & Louise MacDonald and Colin & Sue Buchan for their generous 
support which made this recording possible.
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 From the 1760s until the 1830s it became customary for the European 
aristocracy to retain a wind band, whose main function was to provide background 
music at dinners and social events, and to participate in public and private concerts. 
The nucleus of the ensemble was a pair of horns, beneath which were bassoons and 
above a pair of treble instruments, usually oboes or clarinets. By the 1780s it was 
standard practice to employ both oboes and clarinets in an octet Harmonie, the 
most celebrated of which belonged to Emperor Joseph II in Vienna. Made up of first-
class professional musicians rather than the liveried servants previously employed 
for this kind of domestic music, the Emperor’s Harmonie inspired a technically and 
musically advanced repertory including Mozart’s Serenades K. 375 and K. 388 and a 
host of full-length opera transcriptions.

Beethoven
Music for Winds
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MENU It is scarcely surprising that Beethoven should have been drawn  
to Harmoniemusik during what Charles Rosen has described as his ‘classicizing’ 
period, in which he reproduced various current forms before embarking on a 
more experimental approach. The Sextet in E flat major, Op. 71, belongs to an 
important tradition of ensemble writing for clarinets, horns and bassoons dating 
back almost as far as the middle of the eighteenth century. In the 1760s the operas 
of J. C. Bach had made a feature of this texture and Mozart later used it for the 
original version of his Serenade K. 375 and in the garden scene of Così fan tutte. In 
Beethoven’s own orchestral works the texture was to reappear with some regularity 
throughout his career, from the Piano Concerto No. 1 to the Symphony No. 9. 
According to his biographer Alexander Thayer, Beethoven’s Sextet was composed 
in 1796, although it waited almost a decade for its first performance, when it was 
played at a benefit concert for his violinist friend Ignaz Schuppanzigh in April 
1805. In reviewing the event, the Allgemeine musikalische Zeitung described the 
work as ‘a composition which shines resplendent by reason of its lively melodies, 
unconstrained harmonies, and a wealth of new and surprising ideas’, ironic 
praise in view of the age of the piece. A further five years elapsed before the 
Sextet was published by Breitkopf, hence its high opus number close to those of 
the Symphonies Nos. 5 and 6, with which it actually has very little in common. 
Beethoven takes advantage of the different character of the pairs of instruments 
to great effect, even though he later dismissed the work as having been written 
in a single night. All four movements fall into established Viennese classical 
patterns, though with a characteristically sharper edge. A short introduction leads 
to a vigorous and virtuosic triple-metre Allegro. Next comes a reflective Adagio, 
whose dark, serious character has invited some comparison with Mozart’s Masonic 
Funeral Music, K. 477. A characteristic Viennese Menuetto then precedes a bracing, 
effervescent Rondo finale.
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MENU Earlier in his life Beethoven had already been gathering experience that 
would bear fruit in his large-scale compositions. During his time as a viola player  
in the Bonn orchestra from 1789, he came into contact with individual wind 
virtuosi, such as the horn player (later publisher) Nikolaus Simrock. Among 
Beethoven’s early teachers, his biographer Anton Schindler listed the singer and 
pianist Tobias Pfeiffer who also played the oboe, the only wind instrument to 
inspire Beethoven to embark upon a concerto, whose surviving sketches were 
probably preparatory material for a completed work. In the Rondino in E flat 
major, WoO 25, composed in the early 1790s but not published until 1830, the 
oboe writing is confident and the clarinet is taken boldly into the chalumeau 
register. But the work (originally entitled Rondo by Beethoven) is defined by the 
duetting horns, a combination which was greatly admired by late-eighteenth-
century audiences throughout Europe. As with so many of the wind instruments, 
the horn’s affinity with the human voice attracted special critical notice, one writer 
observing that a composer who knew how to use the instrument well could arouse 
remarkable sensations with it, including love’s complaints, repose, melancholy, 
horror and awe. The player had much to overcome in the way of embouchure and 
pitching, but also had at his command a wonderful array of melting, floating and 
dying-away effects. In the Rondino the radical use of horn mutes expands the range 
of expression yet further.
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 The Duo for clarinet and bassoon, WoO 27 No. 1, is the first of a set  
of three modest pieces that were at one time unquestioningly accepted as 
Beethoven’s works, usually regarded as contemporary with the Rondino and Octet, 
but sometimes (if improbably) dated as early as the mid-1780s. They surfaced in 
Paris in the second decade of the nineteenth century and it is nowadays accepted 
that there is little stylistic evidence to prove their authenticity. Nevertheless, 
they are full of charm, the first of the Duos enhanced by a brief minore central 
movement that contrasts effectively with the outer movements. 
 
 The Octet in E flat major, Op. 103, originally styled Parthia dans un 
Concert, was probably written for the excellent Harmonie of Elector Maximilian 
Franz, Beethoven’s patron in Bonn. It seems, however, that the work was not 
performed in Bonn before Beethoven moved to Vienna in November 1792 to study 
with Haydn; in a letter of August 1793 to Simrock in Bonn, Beethoven asked his 
friend whether the Parthia had yet been played. The work finds a further mention 
in a letter dated November that year from Beethoven’s new teacher Haydn to the 
Elector on behalf of his pupil: ‘I am taking the liberty of sending to your Reverence 
in all humility a few pieces of music – a quintet, an eight-voice Parthie, an oboe 
concerto, a set of variations for the piano and a fugue composed by my dear pupil 
Beethoven who was so graciously accepted by your Reverence as evidence of his 
diligence beyond the scope of his own studies. On the basis of these pieces, expert 
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MENUand amateur alike cannot but admit that Beethoven will in time become one of 
the great musical artists in Europe, and I shall be proud to call myself his teacher. 
I only wish that he might remain with me for some time yet.’ Haydn proceeded to 
ask for more money for his student, explaining that Beethoven’s yearly stipend was 
insufficient even for basic living expenses and that he had been obliged to lend 
him a further 500 florins. The Elector was unimpressed; he pointed out that all the 
music in Haydn’s list had in fact been composed in Bonn, apart from the fugue; 
furthermore, Beethoven’s stipend was twice what Haydn thought it to be. In view 
of the lack of serious progress, the Elector wondered whether Beethoven should 
return to Bonn, before more debts were incurred. In fact, Beethoven stayed in 
Vienna but discontinued his studies with Haydn by mutual agreement and began 
to study with Johann Georg Albrechtsberger and Antonio Salieri, receiving no more 
financial assistance from the Elector. 

 The Octet was substantially revised in Vienna and completed in 1793. 
The only surviving autograph, on Viennese paper, is a working manuscript with 
many corrections. It was eventually published by Artaria only in 1830 and thus 
acquired another misleadingly late opus number. The autograph suggests that 
Beethoven originally intended the Rondino in E flat major, WoO 25, as part of the 
Octet, since he began to write it on the page following the Menuetto but only got 
as far as writing the clef signs and the opening theme in the first horn part before 
abandoning the movement in favour of the Presto finale. The Octet underwent 
further revision in 1795 and was published as the String Quintet in E flat major, 
Op. 4, the following year. The music itself is light yet subtle, more rough-edged 
and abrupt in character than Mozart. Despite its title, the Menuetto is one of the 
earliest examples of Beethoven’s predilection for replacing the minuet with a more 
untamed and light-hearted scherzo. Like the Rondino, the Octet is notable for its 
high-flying, virtuoso writing for the horns, an instrument for which he had clearly 
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MENUestablished an early understanding. Arpeggios were something of a second horn 
visiting card and feature dramatically towards the end of the opening movement. 
This kind of writing is typical of the figures illustrated in such tutors of the period 
as Heinrich Domnich’s Méthode de Premier et de Second Cor of 1808. Composers 
and arrangers of Harmoniemusik variously allocated the principal voice to oboe 
or clarinet; in the Octet the oboe takes the lead in the first three movements, 
partnering the bassoon in an operatic duet in the Andante; the ensemble colour 
changes abruptly when a virtuoso clarinet is unleashed to lead the Finale.

 During the period 1809–16 Beethoven wrote a number of occasional 
marches for wind band, variable in their scope and ambition. Preceding them 
is the little March in B flat major, WoO 29, for pairs of clarinets, horns and 
bassoons which Beethoven wrote in 1797–8. In a slightly altered version, the March 
re-emerged in a 1932 publication of thirty-two pieces composed by Haydn for 
musical clock. It seems that Beethoven arranged Haydn’s music and added to it  
in the course of recasting the material for an ensemble of winds.

© Colin Lawson, 2017
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Wind Soloists

 The Scottish Chamber Orchestra is a world-renowned orchestra made 
up of the finest Scottish and international musicians, and includes a double-wind 
section with all the players being soloists at certain times. 

 Following the success of performances and recordings of Weber’s Wind 
Concertos with SCO principals as soloists, and inspired by the legacy of the great 
Mozartian conductors of the SCO including Sir Charles Mackerras, the Scottish 
Chamber Orchestra Wind Soloists have since 2012 been exploring Harmoniemusik 
repertoire. 

 Comprising pairs of oboes, clarinets, bassoons and natural horns,  
the players are dedicated to performing each work in a stylish and informed way, 
from the masterpieces of Mozart, Beethoven and Weber to twentieth-century 
works and contemporary commissions. 

 The SCO Wind Soloists appear in chamber concert series in Edinburgh, 
Glasgow, Perth and St. Andrews. They have also performed at the Palace of 
Holyroodhouse in the presence of HRH The Prince Charles. The Scottish Chamber 
Orchestra receives funding from the Scottish Government as one of Scotland’s five 
National Performing Arts Companies.
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MENU Robin Williams has been Principal Oboe with the Scottish Chamber 
Orchestra since 1992. Born in West Bromwich, he attended Wells Cathedral School 
where he studied oboe with Janet Craxton. He then studied with Peter Graeme 
at the Royal Northern College of Music, where he was finalist in many prestigious 
competitions and a major award-winner of the Countess of Munster Trust

 After graduating, Williams spent several years abroad as concert soloist 
with the Heidelberger Kammerorkester, the Wiener Solisten, the Johann Strauss 
Sinfonietta and Musikkollegium Zürich, and subsequently as Principal Oboe with  
the Espoo City Chamber Orchestra and the Espoo Wind Quintet in Finland.  
Moving to Germany in 1990, he worked with the Niederrheinischen Sinfoniker.

 As a soloist with the SCO, Williams has performed works including 
Kenneth Leighton’s Veris Gratia (with cellist Raphael Wallfisch) and Bach’s 
Concerto for violin and oboe with violinist Alexander Janiczek. His recordings 
include Vivaldi’s Oboe Concerto in A minor conducted by Nicholas McGegan and 
Mozart’s Oboe Quartet.
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 Rosie Staniforth was brought up in Yorkshire, where she began playing 
the oboe at the age of nine. She read Modern Languages at the University of Oxford 
before being awarded a postgraduate scholarship to the Royal College of Music  
in London, where she studied with John Anderson and Michael Winfield, and gave 
the London premiere of the Horovitz Oboe Concerto.

 She continued her studies with eminent oboist Maurice Bourgue at  
the Geneva Conservatoire and then at the Paris Conservatoire. Staniforth accepted 
a permanent position with the Scottish Chamber Orchestra in 1998 and was 
appointed to the teaching staff at the Royal Conservatoire of Scotland in 2003. 
She is a tutor for the National Youth Orchestra of Scotland and coaches on the 
Variations Chamber Music Course. 

Rosie Staniforth
Oboe
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MENUMaximiliano Martín 
Clarinet

 Maximiliano Martín combines his position of Principal Clarinet with 
the Scottish Chamber Orchestra with solo performances, chamber engagements, 
recordings and masterclasses all around the world.

 Born in Tenerife, Martín studied in Barcelona with Joan Enric Lluna  
and at the Royal College of Music in London where he held the prestigious Wilkins-
Mackerras Scholarship, received the Frederick Thurston and Golden Jubilee Prizes 
and graduated with distinction. He was a prizewinner at the Tillett Trust Young 
Artists Competition, at the Howarth Clarinet Competition of London and at the 
Bristol Chamber Music International Competition.

 As a chamber musician, Martín is a member of the London Conchord 
Ensemble and has collaborated with Cuarteto Casals, Christian Zacharias, Julian 
Milford, François Leleux, Jack Liebeck and Kristian Bezuidenhout. Often invited as  
a guest principal clarinettist, he has frequently appeared with Chamber Orchestra 
of Europe, Orquesta de Cadaqués, Bergen Philharmonic Orchestra and City  
of Birmingham Symphony Orchestra.
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MENU His extensive discography includes two solo albums, Mozart and Weber 
Clarinet Concertos with the SCO and Messiaen’s Quatuor pour la fin du temps, all 
on Linn. He has also recorded the Brahms Clarinet Sonatas and Mozart and Brahms 
Quintets for Champs Hill Records, and two albums with the London Conchord 
Ensemble.
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Clarinet
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 William Stafford began his musical studies at Manchester University 
and the Royal Northern College of Music with Nicholas Cox. After receiving the 
RNCM’s Gold Medal in 2008, the college’s highest and most prestigious award for 
performance, he went on to study at the Royal College of Music in London where  
he graduated with distinction.

 Stafford has appeared as Guest Principal Clarinet with the London 
Symphony Orchestra, Royal Philharmonic Orchestra, English National Opera, BBC 
Philharmonic Orchestra, Royal Liverpool Philharmonic Orchestra, Royal Northern 
Sinfonia and Ulster Orchestra.

 Stafford has enjoyed collaborations with artists including Maurice 
Bourgue, Sergio Azzolini, Richard Watkins and Michael Collins. He has performed 
chamber music with the Eidos Trio at Wigmore Hall and, as a member of the 
Countess of Munster Recital Scheme, has given recitals at music clubs all over the 
United Kingdom. Stafford was appointed Sub Principal Clarinet with the Scottish 
Chamber Orchestra in August 2011.
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Bassoon

 Peter Whelan was Principal Bassoon with the Scottish Chamber 
Orchestra from 2008 to 2017. Equally at home on modern and historical 
instruments, Whelan has a diverse repertoire spanning over four centuries and is 
in constant demand as a soloist and chamber musician. He has received glowing 
responses from audiences and critics across the globe, including a Gramophone 
Award for his recording of the Vivaldi Bassoon Concertos with La Serenissima. 
Whelan is also Principal Bassoon with the Orchestra of the Age of Enlightenment, 
with whom he premiered Michael Gordon’s Bassoon Concerto in May 2016.

 Whelan is the founder and Artistic Director of Ensemble Marsyas, whose 
debut album of Zelenka’s Sonatas received a Supersonic Award. This album, along 
with their second album ‘Quartets and Concertos’ by Johann Friedrich Fasch, 
were named ‘Chamber Choice’ by BBC Music Magazine. Whelan has also recorded 
Weber’s Bassoon Concerto with the SCO.

 Whelan has collaborated with the Belcea Quartet, London Winds, 
Robert Levin, Anthony Marwood and Monica Huggett, and he appears with Tori 
Amos on her album ‘Night of Hunters’.
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Whelan’s orchestral work includes Chamber Orchestra of Europe, the Orchestra 
of the Age of Enlightenment (Sir Simon Rattle), London Symphony Orchestra, 
Australian Chamber Orchestra, the English Baroque Soloists (Sir John Eliot 
Gardiner), Mahler Chamber Orchestra and Les Musiciens du Louvre. 

 Whelan is Professor of Baroque Bassoon at the Guildhall School  
of Music and Drama and gives masterclasses at conservatories across the United 
Kingdom and Europe.
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Bassoon
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MENU Alison Green was born in Edinburgh and studied bassoon at the Royal 
Conservatoire of Scotland, where she won the Governors’ Recital Prize and the 
Choral Conducting Prize. On completing her studies in Glasgow, she was awarded 
the Queen Elizabeth II Silver Jubilee Scholarship, enabling further study at the 
Geneva Conservatoire. The considerable orchestral experience Green gained in 
Switzerland continued on her return to Scotland, where she freelanced and was 
for several years Principal Bassoon of the Scottish Ballet Orchestra. 

 Since 1990, Green has been Sub Principal Bassoon of the Scottish 
Chamber Orchestra. She thrives on the variety of work which the Orchestra 
undertakes and has appeared as contrabassoon soloist in Strathclyde Concerto  
No. 9 by Sir Peter Maxwell Davies. She was also part of the experimental ensemble, 
SCO LAB, which culminated in her being one of the soloists for the 2009 SCO tour  
of India with sarod virtuoso Amjad Ali Khan.

 An important part of Green’s life in the Orchestra is her work with SCO 
Connect, the orchestra’s creative learning team. She is often to be found working 
with schoolchildren or performing chamber music with her colleagues for the SCO 
‘Big Ears, Little Ears’ concerts. She also works with other SCO musicians on the 
ground breaking ReConnect project, which involves interactive music-making for 
people living with dementia.

 Green also enjoys working with students at the Royal Conservatoire of 
Scotland, teaching bassoon, chamber music and reed making. She tutors regularly 
for the National Youth Orchestra of Scotland.
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Horn

 Alec Frank-Gemmill has been Principal Horn of the Scottish Chamber 
Orchestra since 2009. He is also a regular guest of the London Symphony 
Orchestra, the Chamber Orchestra of Europe and the Royal Concertgebouw 
Orchestra. His recording of Weber’s Concertino with the SCO received rave reviews 
and he now appears regularly as a soloist with the orchestra. Prizewinner of the 
2011 Aeolus Wind Competition in Germany, Frank-Gemmill has also performed 
concertos with the Konzerthausorchester Berlin, the Düsseldorfer Symphoniker, 
Sinfonietta Köln and the Swedish Chamber Orchestra.

 As a chamber musician, Frank-Gemmill has performed at festivals  
in Scotland, Norway, Germany, France and Estonia. Highlights include playing  
the Brahms Trio and Mozart Quintet K. 407 at Wigmore Hall, as well as the Mozart 
and Beethoven Quintets for piano and winds with Kristian Bezuidenhout on period 
instruments. Frank-Gemmill is Professor of Horn at the Guildhall School of Music 
and Drama; he is the recipient of a Borletti-Buitoni Fellowship and was named a 
BBC New Generation Artist in 2014.
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 Harry Johnstone is originally from Kirkcaldy, Fife, where his earliest 
musical experiences were in local brass bands. He later went on to study horn at 
the Royal Conservatoire of Scotland in Glasgow and at the Royal Academy of Music 
in London. Johnstone has been a member of the Scottish Chamber Orchestra for 
over 30 years, combining his orchestral work with chamber music performances, 
teaching and coaching. He has been involved with many outreach projects through 
SCO Connect, the orchestra’s creative learning team. He has also played with the 
Royal Scottish National Orchestra, the Academy of St. Martin in the Fields and the 
BBC Scottish Symphony Orchestra.

Harry Johnstone
Horn
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MENUAlso available on Linn

CKD 479

Scottish Chamber Orchestra  
Wind Soloists

Mozart: Divertimenti

CKD 376

Scottish Chamber  
Orchestra Ensemble

Mozart: Divertimento K. 334  
& Oboe Quartet K. 370

CKD 350

Sir Charles Mackerras, 
Scottish Chamber Orchestra

Mozart: Symphonies Nos. 29, 31,  
32, 35 & 36

CKD 308

Sir Charles Mackerras, 
Scottish Chamber Orchestra

Mozart: Symphonies Nos. 38–41
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CKD 308
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CKD 350
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CKD 544

Francesco Piemontesi, 
Andrew Manze, 
Scottish Chamber Orchestra 

Mozart: Piano Concertos Nos. 25 & 26

CKD 450

Robin Ticciati, 
Scottish Chamber Orchestra

Schumann: The Symphonies

CKD 455

Ingrid Fliter, 
Jun Märkl, 
Scottish Chamber Orchestra

Chopin: Piano Concertos

CKD 567

Ensemble Marsyas

Edinburgh 1742: Barsanti & Handel
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CKD 567

CKD 544 CKD 450

CKD 455
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