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Thank you

To Phil and the fantastic team at Linn, 
and the wider Outhere family.
To Hatto and Levon for your inspiration.
To The Harrison-Frank Family  Foundation, 
the Saint Columba Trust and Chamber Music 
Scotland for your invaluable support.
And most of all, to our families, partners 
and mini-Maxwells Kai, Ellen and Hamish.  
We love you all!

— Maxwell Quartet
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String Quartets Op. 74
& Folk Music from Scotland

 String Quartet in C major, Op. 74 No. 1

1  — Allegro 6:42

2  —  Andantino 6:04

3  —  Menuetto: Allegro – Trio 4:13

4  —  Finale: Vivace 5:25

5  —  Coilsfield House – Drunk at Night, Dry in the Morning

  Nathaniel Gow (1763–1831), Niel Gow (1727–1807)

  arr. Maxwell Quartet 5:06

 String Quartet in F major, Op. 74 No. 2

6  —  Allegro spiritoso 6:34

7  —  Andante grazioso 6:50

8  —  Menuetto – Trio 3:22

9  —  Finale: Presto 3:59

MAXWELL QUARTET

COLIN SCOBIE violin 1▫

GEORGE SMITH violin 2○

ELLIOTT PERKS viola
DUNCAN STRACHAN cello
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10  —  Fear a’ Bhàta – Da Full Rigged Ship/Da New Rigged Ship

  Sìne NicFhionnlaigh, Anonymous

  arr. Maxwell Quartet 6:54

 String Quartet in G minor ‘Rider’, Op. 74 No. 3

11  —  Allegro 5:44

12  —  Largo assai 6:25

13 —  Menuetto: Allegretto – Trio 3:08

14 —  Finale: Allegro con brio 6:01

15  —  The Burning of the Piper’s Hut – The Marquis of Huntly – Miss Gordon of Gight

  Anonymous, William Marshall (1748–1833), Isaac Cooper (c. 1755–c. 1811)

  arr. Maxwell Quartet 4:58

▫violin 2 on tracks 5, 10, 15
○ violin 1 on tracks 5, 10, 15
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 When Linn approached us about the possibility of a follow-up to our debut 
album of Haydn’s Op. 71 quartets, there was an obvious choice for repertoire. 
Haydn’s Opp. 71 and 74 quartets are really a set of six quartets, split into two 
books of three by the publisher. They are some of our very favourite pieces and 
represent Haydn at the height of his success and compositional skill. They were 
composed when Haydn returned home to Vienna after a visit to London which 
had cemented his international fame as a composer and public figure. Haydn 
himself reckoned his visits to the United Kingdom to be the happiest times of 
his life. But alas, he never made it as far north as Scotland: we reckon had he 
done so, he would have revelled in the rich variety and character of the country’s 
music.

 Regardless of any actual relationship with Scottish music, it has been a 
great source of enjoyment to delve into the music of Scotland during Haydn’s 
lifetime, and to embrace the differences and enjoy the parallels as though 
hearing the same story told in a different language. The father-and-son team 
of Niel and Nathaniel Gow has been at the heart of our work here, as both 
were very important figures in the collecting and notating (as well as the com-
position) of Scottish folk tunes of the time. Coilsfield House is a beautiful air 
composed in a classical style by Nathaniel Gow; and Drunk at Night, Dry in the 
Morning shows Niel Gow’s ‘rustic classicism’ better than any piece we know. 

Joseph Haydn
String Quartets Op. 74
& Folk Music from Scotland
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Less well known are Isaac Cooper of Banff and William Marshall of Fochabers, 
both from the northeast of Scotland, and both prolific composers of brooding, 
highly individual reels and strathspeys, as shown in our final set of the album 
in The Marquis of Huntly and Miss Gordon of Gight. Not all the folk music we 
encounter has a known origin. The Burning of the Piper’s Hut is an old highland 
pipe march with multiple developing variations. It is thought to date back to the 
time of highland clearances in Scotland.

 Da Full Rigged Ship/Da New Rigged Ship is a well-known and well-loved 
jig and reel from the Shetland Islands, with a distinctly Scandinavian and salty, 
seagull-cry inspired feel. We try to cast our net wide – some of the tunes we play 
are pipe tunes, some fiddle dances and some plaintive folk songs (Fear a’ Bhàta 
is a Gaelic song composed by Sìne NicFhionnlaigh from the Isle of Lewis in the 
late eighteenth century in which she tells of her longing for her fisherman lover 
to return home). It is a joy to bring this music into our world as a string quartet, 
and to enter into a dialogue with Haydn’s quartets in a way that has great mean-
ing to us.

 Contrasts and contradictions are at the heart of Haydn’s quartets. Are they 
trivial or profound? The products of a loyal establishment figure, or of a rebel-
lious man of the people? Earthy folk or heavenly art? Could it possibly be both?

 Op. 74 No. 1 sets out its stall early: this is a game of contrasts. The 
opening perfect cadence, raucously confident, is followed by a very calm and 
lyrical tune, only to be interrupted after four bars by an outburst of virtuosity 
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from the first violin. Having composed this not long after hearing of the death 
of Mozart, whom Haydn admired greatly, there seems to be a real sense of tri- 
bute to the late composer throughout the quartet, especially in the canzona- 
like second movement, and even more so in the beautiful Trio section of the 
third movement, when, out of nowhere, the music slips into A major like a quiet, 
dream-like lullaby. In the Finale, virtuosity returns and spills over into utter hila- 
rity, with furious streams of semiquavers passed from one instrument to another 
like rifts of laughter tearing the serenity apart. 

 In Op. 74 No. 2, the opening curtain-raiser (all six of these quartets have 
one) is reworked as material for the first theme of the movement (the first time 
Haydn does so in the set). There is lots of wide-eyed ‘spiritoso’ here, inclu- 
ding a fantastically deadpan slow lead-in back to the tonic on the repeat, and 
into the unexpected A major in the development. In the second movement, 
Haydn returns to the theme and variations form, a favourite for offering indivi- 
dual spotlights to the four voices, making expert use of a simple theme to dis-
play his skill and invention. The Menuetto is characteristically boisterous, with a 
playful pizzicato joke at its end, before leading into another meltingly beautiful 
Trio in a dropped-third key (D flat major). Its Finale is one of Haydn’s most perky, 
playing with endless upbeats which are slurred over to their neighbour, creating 
incessant syncopation and a constant momentum forwards.

 Op. 74 No. 3 is certainly now the most famous of the Opp. 71 and 74 
sets, largely because of its nickname ‘Rider’; it is also perhaps the strangest 
in its contrasting, seemingly incompatible ideas. Contradiction is everywhere 
here; the tormented Sturm und Drang of G minor, replaced in the second 
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subject by almost absurd waltz-like gaiety. Somehow, Haydn marries the two 
together. The second movement is perhaps one of Haydn’s most sublime slow 
movements, almost hymn-like in its serenity; by contrast, the Finale is earthy, 
folky, tempestuous and dramatic. Haydn would undoubtedly have revelled in the 
absurdity of these contrasts, almost as if he is asking us the question: does it all 
fit together? And perhaps: aren’t some things in life better when they don’t?

© Maxwell Quartet, 2020
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© Rich Watson (Flux Video)
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 The Maxwell Quartet consists of four close friends who grew up play-
ing classical and folk music together in youth orchestras and music schools 
across Scotland. The group officially began in 2010 at the Royal Conservatoire of 
Scotland, where its founding members met as postgraduate students. The very 
next year, the Quartet was appointed as the Conservatoire’s Young Artists in 
Residence and selected for Enterprise Music Scotland’s Residency Programme.

 In 2014, the line-up changed to include Colin Scobie and Elliott Perks 
on violin and viola respectively. Since then, the Quartet has developed a 
unique, fresh and genuine voice of its own in the world of chamber music. In 
2017, the Quartet received the First Prize and Audience Prize at the Trondheim 
International Chamber Music Competition, and their performances were hailed 
as ‘superb storytelling by four great communicators’ by The Strad and as  
‘brilliantly fresh, unexpected and exhilarating’ by The Herald.

 Now based across the UK and touring regularly in Europe and the United 
States, the Quartet’s performances are set apart by the tribute they pay to their 
Scottish folk music heritage. From 2019 to 2021, the Quartet is Associate Artist 
at both the Royal Conservatoire of Scotland and the Music at Paxton festival.

Maxwell Quartet
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tions, the Quartet has worked with musicians including Kari Kriikku, Jonathan 
Kelly, Benjamin Grosvenor, David Watkin, Anna Meredith, Herman Kolgen, Lunir 
and the Danish String Quartet. The Quartet has studied with Hatto Beyerle of the 
Alban Berg Quartett and members of the Endellion String Quartet.
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CKD 602
Maxwell Quartet
Haydn: String Quartets Op. 71

CKD 612
Fitzwilliam String Quartet
Shostakovich: 
Last Three String Quartets; 
50th Anniversary Recording

CKD 593
Duo Pleyel
Schubert: Lebensstürme. 
Music for Piano Four-Hands

CKD 627
Ori Epstein,
Omri Epstein
Beethoven: Complete Works 
for Piano & Cello
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