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THE MARIAN CONSORT 

Inviolata
Josquin, Lusitano & Williams



1 — Josquin des Prez (c. 1450/55–1521)
  Inviolata, integra et casta es    5VV 7:42

2 — Vicente Lusitano (d. after 1561)
  Inviolata, integra et casta es    8VV 11:30

3 — Roderick Williams (b. 1965)
  Inviolata (after Lusitano)    8VV 11:37
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 This triptych of Inviolata settings marks the beginning of The 
Marian Consort’s new relationship with Linn, and serves as something of a 
mission statement: interrogating the music of the past; reviving important, 
unjustly forgotten works; and using both as inspiration for new composi-
tions, creating dialogues between past and present which speak to us in 
the here and now.

 At the centre of the triptych is Vicente Lusitano, in his own time 
an important music theorist but whose reputation and music have both 
been rather neglected in ours. As with many Renaissance musical figures, 
much remains unknown about Lusitano – even his surname simply means 
‘Portuguese’. We can, however, be reasonably confident that he was the 
first composer of African heritage (he is referred to as ‘pardo’ in one eight-
eenth-century source) to have his works published, with his only surviving 
printed book of compositions, the Liber primus epigramatum, issued in 
Rome in 1551.

 In his Liber primus, Lusitano makes clear his respect for Josquin 
des Prez, the most influential musical figure of the previous hundred years. 
Lusitano based several of the motets in his collection on works by Josquin, 
and the connections run deep. Setting the same texts as three of Josquin’s 
most famous motets, he also preserves and even emphasizes certain formal 
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and compositional characteristics of the models in a loving act of ‘parody’ 
composition.

 Such is the case in his 8-voice Inviolata, unmistakeably indebted 
to Josquin’s earlier 5-voice setting but also radically different, exchanging 
the relatively sparse textures of the very early sixteenth century for the 
denser, more kaleidoscopic polyphony of his own generation. Maintaining 
the division of the text in three sections, and preserving Josquin’s rela-
tive musical stasis and repeating chord pattern at the opening of the last 
of these, Lusitano also embeds the same structural device at the heart of 
his work: a canon at the interval of a fifth and the distance of three breves, 
based on the plainchant associated with the text (a compositional conceit 
which does nothing to detract from the sheer sonic beauty of either work).

 This distinctive melody also permeates Roderick Williams’s 
Inviolata (after Lusitano), a piece which looks backwards – through its quo-
tations of Lusitano, Josquin, and the Gregorian chant which lies at the heart 
of these motets – and forwards to who the audience for this music might 
be today. Co-commissioned by The Marian Consort and Classical Remix 
in 2021, Williams’s work was initially conceived as a multi-speaker sound 
installation, allowing audiences to step inside the music and move through 
the performance space in real time. Williams inflects the work with his dis-
tinctive musical language and exploits the possibilities of the performance 
milieu with spoken and whispered text, as well as fragmentary dialogue 
between voices which recalls the canons of his sixteenth-century forebears, 
now exploded across the texture.

© Rory McCleery, 2022
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 The Marian Consort is a vocal ensemble that presents bold and 
thrilling performances of music old and new. Led by founder and director, 
Rory McCleery, the group is composed of the very best singers in a flexible, 
intimate ensemble, allowing clarity of texture and subtlety of interpretation 
that illuminates the music for performer and audience alike.

 Hailed as ‘brilliant discoverers and exponents of rare repertoire’ 
(The Observer), The Marian Consort performs music from the fifteenth cen-
tury to the present day, with a focus on bringing to light and championing 
lesser-known works. New music is of vital importance and in recent years 
TMC has commissioned Dani Howard, Cheryl Frances-Hoad and David 
Fennessy.

 The Marian Consort is a pioneer of projects which move beyond 
the confines of the traditional concert, most notably ‘Breaking the Rules’, 
a staged concert-drama based on the life and crimes of Carlo Gesualdo 
called ‘daring and vivid’ (The Guardian). TMC regularly performs at the UK’s 
leading venues and festivals, including the BBC Proms, Wigmore Hall and 
Britten Pears Arts.

The Marian Consort
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