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MENU65:01Johannes Brahms (1833–1897)
Piano Trios Vol. 1

  Piano Trio No. 2 in C major, Op. 87
 
 
1 — Allegro 9:17

2 — Andante con moto 7:51

3 — Scherzo: Presto 4:44

4 — Finale: Allegro giocoso 6:05

  String Sextet No. 2 in G major, Op. 36
  Piano Trio arrangement by Theodor Kirchner (1823–1903)
 
 
5 — Allegro non troppo 12:33

6 — Scherzo: Allegro non troppo 7:06

7 — Poco adagio 8:29

8 — Poco allegro 8:45

GREENWICH TRIO
LANA TROTOVŠEK violin
HEATHER TUACH cello
YOKO MISUMI piano

SPECIAL THANKS TO MARKUS ESLY, 

BORIS BIZJAK AND MIKHAIL PETROVIC.
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 The beginning of 1862 saw Brahms still living in his native city of 
Hamburg, although he had moved out of the parental home four years earlier and 
was now biding his time in the hope of securing the directorship of the Hamburg 
Philharmonic – yet was passed over in favour of his friend, the baritone Julius 
Stockhausen. Two years later he was still harbouring resentment in a letter to 
his muse, and love of his life, Clara Schumann: ‘ … a much sadder event for me 
than you can imagine. I am as much attached to my native town as I might be 
to my mother …’. However, this painful rejection proved the necessary impetus 
to move away, finally settling in Vienna – still the most significant of European 
musical centres. The following year he gave his first public concert there, soon 
to be followed by his appointment as director of the city’s Singakademie – with 
whom he was able to explore his passion for earlier German composers, such 
as Schütz, Praetorius and J. S. Bach. A succession of new works flowed from his 
pen, culminating in Ein deutsches Requiem – following the death of his beloved 
mother on 2 February 1865, which left him inconsolable and able to respond only 
to words of comfort from Clara. The G major sextet also dates from this time – 
although both this and its companion in B flat had been gestating for some years. 
A certain significance can be attached to a strong motif which appears towards 
the end of the first movement’s exposition: a cipher on the name of Agathe von 

Brahms
Piano Trios Vol. 1
Op. 36 & 87
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Siebold – to whom he was briefly engaged a few years earlier, but about whom 
he wrote in 1859: ‘I have played the scoundrel towards Agathe …’. Might this have 
been a concealed attempt to make amends by enshrining her in his music? 

 The recorded performance here provides a rare opportunity to savour 
this Op. 36 sextet in a version for piano trio. The notion of arrangements, transcrip-
tions, re-scorings may be a controversial one, but it has actually been common 
practice for more than three centuries: notably J. S. Bach’s arrangements of Vivaldi 
concertos, versions for wind band of highlights from Mozart’s operas, Liszt’s or 
Rachmaninov’s transcriptions of all manner of popular works for their own solo 
recitals. So there is nothing particularly strange or unusual about such a hybrid as 
this sextet-trio of Brahms: it should be remembered that, until the arrival of radio 
and recording, the principal means of getting to know new works – especially if 
live concerts were not easily accessible – was to play them oneself! Thus many 
large scale pieces would also be published for domestic consumption – usually for 
piano solo or duet, but sometimes for chamber ensemble as well: even Beethoven 
resorted to this means of promotion, for example with arrangements of his sec-
ond symphony for piano trio and the fourth piano concerto with string quintet 
accompaniment; not to mention subscribing to the even more common practice 
in the nineteenth century of making available a piano duet version of your latest 
symphony.

 However, the Brahms sextets, whilst undoubtedly big in every way, 
still of course qualify as chamber music – and as such would hardly need their 
instrumentation to be reduced still further? The clue surely lies in the piano – in 
the 1860s this was still very much the domestic instrument par excellence, and 
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would remain so for at least another century. Whilst Brahms himself was happy 
to make versions available of his own works for alternative instruments – nota-
bly the clarinet sonatas for viola, or an optional viola part included with the trios 
for clarinet and horn, and indeed to provide his own piano duet versions of the 
two sextets – the arrangements of the latter for piano trio were undertaken in 
1883 by Theodor Kirchner, with the composer’s commendation to his publisher 
Simrock that ‘Kirchner has done his work splendidly’. A gifted composer him-
self, and admired by many of his more celebrated contemporaries, including the 
Schumanns, Mendelssohn and Liszt, Kirchner led a sadly chaotic life, fell into debt 
(mainly through gambling), and at the time of his death in Hamburg had become 
blind and paralyzed.

 Whatever the original purpose of these arrangements, there are inev-
itably questions to be asked about the validity of performing them in public; 
committing them to disc, however, can be justified on various levels – not least 
that they will be heard in a domestic setting! There must also be value in hear-
ing familiar works in a different light – and even advantages to be gained through 
the process of reduction: it is this writer’s experience that one thereby can hear 
with greater clarity the finer details of complex works; and in the case of these 
sextets the greater delineation of instruments can also afford an advantage over 
the often thicker and (depending on the performance) muddier, over-homo-
genized textures of a string sextet. Perhaps one sure test of the success of any 
arrangement is whether it stands on its own, away from the original; and if one 
is unfamiliar with that original there is yet another added advantage of hearing 
the arrangement uninfluenced (or uncorrupted!) by direct comparison – unless 
this is with a true piano trio: in which case we now have an opportunity to hear 
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for ourselves how successfully Kirchner really did ‘do his work splendidly’, since 
he had evidently taken great pains to reproduce the composer’s own method of 
scoring for the said combination of instruments.

 This C major trio dates from 1880–82, following a period which saw 
not only a radical change in Brahms’s outward appearance (i.e. the now-fami- 
liar long hair and beard!), but also the production of a magnificent succession of 
orchestral works: beginning with the long-awaited first symphony, quickly followed 
by a second, then the violin concerto, the two big concert overtures (Academic 
Festival and Tragic), ultimately giving the first performance on 22 November 1881 of 
his mighty second piano concerto – with its symphonic layout of four huge move-
ments. No doubt the grand scale of this challenging work had an influence on the 
Op. 87 trio, whose first performance in Frankfurt on 29 December the following 
year also featured the virtuoso pianist-composer himself. The trio immediately 
opens onto a joyously long-breathed melody which quickly gathers intensity into 
quasi orchestral sonorities. As with both sextets, the C major trio once again uti-
lizes variation form for its slow movement, this set of five variations making the 
most of a particularly intense and impassioned theme in A minor – itself setting the 
considerable challenge of maintaining that initial intensity through to a somewhat 
resigned conclusion. Its dark, minor tonality continues into the shadowy scherzo, 
relieved first by an unashamedly voluptuous trio section in the major, and even-
tually by the lively and full-blooded finale – whose Allegro giocoso marking belies 
the density of its textures.
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 For some reason this work has never quite matched the appeal of the 
other two trios, dating from opposite ends of Brahms’s composing life; indeed, the 
reception at its premiere was slightly cool. Presented in a somewhat unfamiliar 
context here, it is to be hoped it will come more into its own.

© Dr. Alan George, 2023
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 Described by Bernard Greenhouse as the ‘New Beaux Arts Trio’, 
Greenwich Trio comprises Slovenian violinist Lana Trotovšek, Canadian cellist 
Heather Tuach – who replaced original cellist Stjepan Hauser – and Japanese pia-
nist Yoko Misumi.

 Since its formation in 2006, the group has won numerous prizes in 
the UK, Belgium and Italy, including the Solti Foundation and Tunnell Trust Awards, 
and the first prize of the Beethoven Society of Europe Chamber Music Competition. 
Greenwich Trio has been mentored by some of the greatest names in chamber 
music such as Amadeus Quartet, Alban Berg Quartett, Guarneri Quartet, Beaux Arts 
Trio, Trio Fontenay, Menahem Pressler, Bernard Greenhouse, Ivry Gitlis, Stephen 
Kovacevich, Ralf Gothóni, Arnold Steinhardt, Valentin Erben and Eberhardt Feltz.

 Greenwich Trio has performed at renowned international festivals 
including Festival Internacional de Santander, Rheingau Musik Festival, Festival 
Ljubljana, Festival Estoril Lisboa, Cheltenham Music Festival, Rye Arts Festival and 
The Bath Festival. The ensemble made its debut in Amsterdam’s Concertgebouw 
in 2009 and also appeared during the opening festival of London’s Kings Place 
in 2008. They gave a series of concerts in Madrid’s Royal Palaces organized by 
Patrimonio Nacional. Greenwich Trio has released recordings of Beethoven and 
Mendelssohn piano trios for Meridian Records and Beethoven’s ‘Archduke’ Trio for 
Hedone Records.
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 A student of Ruggiero Ricci, violinist Lana Trotovšek has won admi-
ration for her expressive playing and unique musicality. Since her solo debut 
with the Mariinsky Theatre Orchestra in 2012, Trotovšek has appeared with some 
of the world’s finest orchestras and musicians, such as the Moscow Soloists, 
London Symphony Orchestra, Royal Philharmonic Orchestra, Maxim Rysanov, Yuri 
Bashmet, Gianandrea Noseda, Rafael Payare and Vasily Petrenko.

 Other highlights includes a performance of one of Wieniawski’s vio-
lin concertos with the Thailand Philharmonic Orchestra, Deirdre Gribbin’s violin 
concerto Venus Blazing with the Ulster Orchestra broadcast by BBC Radio 3, a pre-
miere of Hugo Wolf’s violin concerto, Mendelssohn’s violin concerto with the RTS 
Symphony Orchestra in the Shanghai Oriental Art Centre, Tan Dun violin concerto 
with Tan Dun and Shanghai Philharmonic Orchestra, Brahms violin concerto with 
Qingdao Symphony Orchestra, recitals at Wigmore Hall and the performance with 
pianist Maria Canyigueral of all ten Beethoven violin sonatas in three consecutive 
days at the Festival Ljubljana. Trotovšek has been a guest at renowned interna-
tional festivals including Rheingau, Aix-en-Provence, Festival Internacional de 
Santander and Aldeburgh. She was the recipient of the 2021 Prešeren Fund Award 
of the Republic of Slovenia.

 A member of Greenwich Trio and Fitzwilliam String Quartet, Heather 
Tuach studied cello at Memorial University of Newfoundland, with Antonio Lysy at 
McGill University, at the International Menuhin Music Academy in Switzerland, and 
with Colin Carr at Stony Brook University in New York. With the Fitzwilliam String 
Quartet she has performed throughout the UK, and toured North America, Europe 
and South Africa. In 2018, Tuach joined Greenwich Trio.
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 Tuach made her Carnegie Hall recital debut with pianist Patil 
Harboyan in 2015. She has recorded for Linn, Divine Art, Métier and Hedone 
Records. Her Linn recording of Bruckner Quintet and Quartet with Fitzwilliam 
String Quartet received five stars in the BBC Music Magazine and was nominated 
for the 2016 Gramophone Award. Tuach has made a number of videos for ‘The Cello 
Corner’ YouTube channel. She is most proud of videos of three commissioned solo 
cello works: Laude, Stone and Bird, written by British composer Marcus Barcham 
Stevens. Her cello, a Goffriller copy, was made by Yorkshire luthier Roger Hansell.

 Born in Kyoto to a musical family, pianist Yoko Misumi studied at 
Kyoto Horikawa Music High School under Kazuyo Baba. She was mentored by the 
internationally acclaimed pianist Martino Tirimo, and completed her Master degree 
at the Guildhall School of Music & Drama under Caroline Palmer, Eugene Asti and 
Gordon Back. Misumi has appeared in major concert halls and festivals such as 
Amsterdam’s Concertgebouw, Rheingau Musik Festival, Festival Ljubljana, Kyoto 
Concert Hall, Yokohama Minatomirai Hall, Kings Place, Barbican Centre, Milton 
Court Concert Hall, St Martin-in-the-Fields, St John’s Smith Square and Adrian 
Boult Hall. She made her Chopin piano concerto debut with acclaimed conductor 
James Judd, and performed in China and Japan with Lana Trotovšek. Misumi has 
released an album with Lana Trotovšek and Stjepan Hauser on Meridian Records, 
and with Boris Bizjak and Marko Zupan for Hedone Records. Her collaboration with 
clarinetist Leslie Craven led them to record a Romantic trios album with Hauser, 
which was nominated for a BBC Music Magazine award and given five stars in the 
magazine.
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