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It is difficult for us to imagine how dreadful 
was the suffering that went on in the Nazi 
concentration camps during the Second World 
War. The enormity of the crime that the Nazis 
committed is just too overwhelming for us to 
comprehend. In their attempt to wipe out an 
entire race they caused the death of six million 
people, most of them Jews. It is when you hear 
the stories of the individuals who lived through 
it – Anne Frank, Primo Levi – that you can begin 
to understand the horror just a little better, 
and to understand the evil that caused it.

For me, the most haunting image does not 
come from literature or film, but from music. 
I learned some time ago that in many of the 
camps the Nazis selected Jewish prisoners 
and forced them to play in orchestras; for the 
musicians it was simply a way to survive. In 
order to calm the new arrivals at the camps 
they were made to serenade them as they 
were lined up and marched off, many to the 
gas chambers. Often they played Mozart.

I wondered how it must have been for 
a musician who played in such hellish 
circumstances, who adored Mozart as I do – 
what thoughts came when playing Mozart 
later in life. This was the genesis of my story, 
this and the sight of a small boy in a square 
by the Accademia Bridge in Venice, sitting one 

night, in his pyjamas on his tricycle, listening to 
a busker. He sat totally enthralled by the music 
that seemed to him, and to me, to be heavenly.

Michael Morpurgo (author)

 
Michael Morpurgo’s stories move from 
happiness and joy to human catastrophe in 
an inkling. He tells his tales through the eyes 
of adults and the eyes of a child – often one 
and the same, simultaneously. His writing 
is intensely dramatic, his characters endure 
extraordinary psychological journeys, and he is 
unflinching in his pursuit of emotional truth. 
This, combined with characteristic exuberance 
and joie de vivre, is what makes his work so 
theatrical.

The Mozart Question is about a performer, a 
musician, so it seems appropriate to take the 
story from the intimacy of its relationship 
with one reader and transform it into a shared 
listening experience. We all bear collective 
witness to this powerful story: to a Europe 
devastated by war, to the ties that bind 
parents and their children, and to the sublime 
redemption offered by exquisite classical 
music.

Simon Reade (director)

Michael Morpurgo: The MozarT QuesTion 
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The Mozart Question is the story of a great 
violinist – Paolo Levi. We hear how he develops 
a passion for music as a young child and then 
how, with the help of his teacher, Benjamin, he 
goes on to become a world-famous performer.

However, running parallel to this story is also 
that of his parents who were both musicians 
too. We find out about a dark and challenging 
part of their lives – one that had a lasting 
effect on them. Friendship and family, truth 
and secrets, and the power of culture and 
music are all interwoven into the story. These 
themes are given added potency by how they 
emerge out of the one question that Paolo 
has always refused to answer: ‘The Mozart 
Question’. 

The historical origins of this question can be 
traced to the traumatic and disturbing events 
of the Holocaust. Defined as the persecution 
and extermination of around six million Jewish 
men, women and children during the Second 
World War, the Holocaust is among the most 
distressing and horrific events to occur in 
human history. The unconditional surrender 
of Germany on 8 May 1945 formally marked 
the end of both the war in Europe and the 
Holocaust but, though this liberation from 
Nazi tyranny was of course celebrated by 
survivors, it didn’t necessarily mark the end of 
their suffering and trauma.

The MozarT QuesTion and The holocausT

‘Strauss, Beethoven, Bach and 
Mozart – all the music that we are 
using in this performance comes 
out of the story. It’s all music 
that would have been known to 
musicians in the concentration 
camps.’

Simon Reade – Director
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Beethoven Violin Concerto

Vivaldi The Four Seasons – Summer 

Bach Violin Sonata No. 1 in G minor

Mozart (arr Kreisler) Rondo in G 

Messiaen Quartet for the End of Time

J strauss Waltz: The Blue Danube

Mozart Eine kleine Nachtmusik 

Vivaldi The Four Seasons – Winter

Mozart Violin Concerto No. 4 in D major

ludwig van Beethoven (1770–1827)
Despite being one of classical music’s greatest 
composers, Ludwig van Beethoven became 
deaf at the end of his life. Can you imagine how 
awful it must have been for him not to be able 
to hear his own music? However, as his hearing 
became worse, his music actually became 
even more beautiful, and in his last years he 
wrote some of the most moving music ever 
composed. A concerto is a piece written for a 
solo instrument accompanied by an orchestra. 
Beethoven only ever wrote one violin concerto, 
and barely managed to finish writing out the 
music on the day of the concert. The poor 
soloist (fortunately an excellent violinist) ended 
up sight-reading the piece in the performance! 
Luckily, it was a success and the piece remains  
a hugely popular work for violinists. 

antonio Vivaldi (1678–1741)
If you had been living in Italy in the 17th 
century, it would have been easy to spot 
Antonio Vivaldi on the streets, as he had a 
wild mass of bright, flame-red hair. Vivaldi was 
a dazzlingly good violinist, a hugely prolific 
composer, a teacher – and a priest (in fact, he 
was popularly known as ‘The Red Priest’ – you 
can probably guess why ...). He wrote hundreds 
of instrumental works throughout his life, 
including more than 500 concertos for soloist 
and orchestra, of which the vast majority were 
for violin. His most famous violin concertos are 
The Four Seasons, where each piece musically 
illustrates the changing seasons of the year. 
Compare the sizzling musical heat of ‘Summer’ 
– complete with a musical thunderstorm - with 
the spiky, cold rain of ‘Winter’. 

Johann sebastian Bach (1685–1750)
Johann Sebastian Bach was an extremely 
talented – and incredibly busy – man. In 
addition to having ten children, he was a 
teacher, conductor, the greatest organist and 
harpsichordist of his time – and, of course, one 
of the best composers that ever lived. He wrote 
over a thousand pieces of music in his lifetime, 
and that’s not even including the huge number 
of pieces that have been lost since he wrote 
them. His work remains some of the most 
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beautiful and inspirational music today; each 
piece is quite simply a masterpiece. His Violin 
Sonata No. 1 remains a popular piece for 
violinists to play today.

Wolfgang amadeus Mozart  (1756–91)
Johannes Chrysostomus Wolfgangus 
Theophilus Mozart – or just plain Wolfgang 
Amadeus Mozart as we know him today – was 
classical music’s greatest genius. For him, 
music was simply another language he was 
born with, and writing beautiful compositions 
was as natural to him as breathing is for us. 
He started composing his own music aged five 
and throughout his short lifetime (he sadly 
died aged only 35) wrote over 600 works. 
Eine kleine Nachtmusik (‘A Little Night Music’) 
is one of his best-known and often-performed 
pieces. Mozart composed the Violin Concerto 
No. 4 when he was still a teenager, probably for 
himself to perform.
 
olivier Messiaen (1908–92)
Imagine being able to sing a picture, or paint 
a song; it sounds strange, doesn’t it? But 
that’s exactly what French composer Olivier 
Messiaen was able to do. When he heard a 
certain note, he would see a certain colour 
– and so for him his compositions were as 
much about the visual aspect as the musical. 

Unsurprisingly, perhaps, Messiaen was an 
unconventional composer; for example, he 
absolutely loved birds and often tried to 
replicate various birdsongs in his music. The 
Quartet for the End of Time was written in 
1940 when Messiaen was a prisoner in a 
German prison camp. He wrote the ghostly 
and eerily beautiful work for fellow musicians 
in the camp to perform. ‘Only music made me 
survive the cruelty and horrors,’ he said.
 
Johann strauss ii (1825–99)
The Blue Danube waltz is the work that made 
its composer Johann Strauss famous – and 
in turn, it made the Danube river one of the 
best-known waterways in the world, as the 
piece became a huge success! The river runs 
throughout central Europe, and passes through 
ten countries – including Austria, where 
Strauss lived – before emptying into the Black 
Sea. Strauss is best known for writing waltzes – 
indeed, he wrote over 400 of them, giving him 
the nickname of ‘the Waltz King.’ Like many 
of his pieces, the Blue Danube features several 
distinct ‘mini waltzes’ – see if you can count 
them as the music plays. Each one has a lively 
dance-like rhythm, and sparkles with energy 
and vigour.

Programme notes by Carenza Hugh-Jones
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Michael Morpurgo began 
writing stories in the 
early 1970s, in response 
to the children at the 
primary school where he 
taught in Kent. Now one 
of the UK’s best-loved 
authors and storytellers, 
Michael was appointed 
Children’s Laureate in 

2003. He has written over 120 books, including 
The Butterfly Lion, Kensuke’s Kingdom, Why the 
Whales Came, The Mozart Question, Shadow, 
and War Horse, which was adapted for a hugely 
successful stage production by the National 
Theatre and then, in 2011, for a film directed 
by Steven Spielberg. His book Private Peaceful 
was adapted for the stage by Simon Reade and 
has now been made into a film directed by Pat 
O’Connor. In 2006 Michael was awarded an 
OBE for his writing.

A son and grandson of actors, Michael has 
acting in his blood, and enjoys performing 
live adaptations of his books with the folk trio 
Coope, Boyes and Simpson, and with the singer 
John Tams, author of many of the songs in the 
National Theatre production of War Horse. 
Michael’s recent stage appearances include 
performances in Toronto and Dallas, and in 

New York he joined the cast of War Horse on 
Broadway. Music plays an important part in 
Michael’s life and Mozart has always been one 
of his heroes.

As well as The Mozart Question, Michael has 
collaborated on over 25 books with his friend, 
the illustrator Michael Foreman, including 
retellings of Beowulf and Gawain and the 
Green Knight, Billy the Kid, Cool, and Kensuke’s 
Kingdom.

Michael’s books have been translated into 
many languages including Chinese, Bulgarian, 
Hungarian, Hebrew and Japanese. He travels 
all over the UK and abroad talking to children, 
telling his stories and encouraging them to 
tell theirs. 

With his wife Clare, Michael set up the charity 
Farms for City Children, which offers children 
and teachers from inner-city primary schools 
the chance to live and work in the countryside 
for a week. Over 100,000 children have visited 
the three farms run by the charity since 
it began in 1976, and teachers frequently 
comment that a child can learn more in a week 
on the farm than in a year in the classroom. 
The couple were awarded MBEs in 1999 for 
their work in education.

Michael Morpurgo 
author / Paulo
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Jack liebeck was born 
in London in 1980 and 
made his concerto 
début aged 15 with the 
Hallé Orchestra. Now 
established as one of 
the most compelling 
young violinists on 
the concert platform, 

he has performed with many of the world’s 
leading orchestras including the Royal 
Stockholm Philharmonic, Indianapolis 
Symphony, English Chamber, Belgian National, 
Bournemouth Symphony, Lausanne Chamber, 
Oslo Philharmonic, Philharmonia, Nieuw 
Sinfonietta Amsterdam, Polish National Radio 
Symphony, Royal Liverpool Philharmonic and 
Royal Scottish National orchestras.

Jack is featured as soloist on the soundtrack 
of the film Jane Eyre, which was released in 
September 2011. In 2010 he won the Classical 
BRIT Award for Young British Performer of the 
Year.

Jack is Artistic Director of Oxford May Music 
Festival, a festival of music, science and the 
arts.

Jack lieBeck 
violin
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nicholas collon 
conductor

nicholas collon is 
Artistic Director and 
Principal Conductor of 
Aurora Orchestra, with 
whom he leads the 
acclaimed ‘New Moves’ 
series at LSO St Luke’s. 
Nicholas and the 
orchestra also appear 

regularly at the BBC Proms, Wigmore Hall 
and Aldeburgh.

Nicholas’s débuts during the 2011/12 
season included the London Philharmonic, 
Philharmonia, BBC Scottish Symphony, 
Northern Sinfonia, and Munich Chamber 
orchestras. In 2012/13 he will return to the 
London Philharmonic and Philharmonia 
orchestras; London Sinfonietta; and Northern 
Sinfonia, and will make further débuts with 
the Spanish National, City of Birmingham 
Symphony, Bournemouth Symphony, and 
BBC Philharmonic orchestras; BBC National 
Orchestra of Wales; Orchestre National 
d’Ile de France; Academy of Ancient Music; 
Auckland Philharmonia; and Ensemble 
Intercontemporain.

Nicholas was awarded the 2012 Critics’ Circle 
Award for Exceptional Young Talent.
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simon reade has adapted Michael Morpurgo’s 
Twist of Gold, The Mozart Question and Toro! 
Toro! for the theatre, and directs the concert 
performances of Michael’s On Angel Wings, 
The Mozart Question and The Best Christmas 
Present in the World. He has also adapted 
Michael’s Private Peaceful for the theatre, for 
BBC Radio 4 and for the feature film, released 
in autumn 2012. Other adaptations include 
Pride and Prejudice for Theatre Royal Bath 
Productions, Philip Pullman’s The Scarecrow 
and His Servant for Southwark Playhouse, 
Geraldine McCaughrean’s Not the End of the 
World, Alice’s Adventure’s in Wonderland (TMA 
Award Best Show for Young People) and Jill 
Tomlinson’s The Owl Who Was Afraid of the 
Dark for Bristol Old Vic where he was Artistic 
Director; and Ted Hughes’s Tales from Ovid 
and Salman Rushdie’s Midnight’s Children 
for the Royal Shakespeare Company where 
he was Literary Manager. His book Dear Mr 
Shakespeare is published by Oberon.

siMon reade 
director

alison reid trained at 
the Guildhall School of 
Music & Drama and has 
performed in Tales from 
Ovid, Two Gentlemen of 
Verona, A Midsummer 
Night’s Dream, Family 
Reunion, Warwickshire 
Testimony and The 
Park with the Royal 

Shakespeare Company; Macbeth, Cyrano de 
Bergerac and My Front Line with Bristol Old 
Vic; and A Midsummer Night’s Dream with the 
National Theatre, where she also played Jo-Jo 
in Michael Morpurgo’s Jo-Jo the Melon Donkey. 
She has played the Angel Gabriel in Michael 
Morpurgo’s On Angel Wings and has recorded 
numerous BBC radio dramas, including most 
recently Michael Morpurgo’s Private Peaceful. 
Television work includes Five Daughters, Ruth 
Rendell and Dalziel and Pascoe. She played 
Bridie in the feature film The Heart of Me.

alison reid 
Lesley
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The London Philharmonic Orchestra is known 
as one of the world’s great orchestras with 
a reputation secured by its performances in 
the concert hall and opera house, its many 
award-winning recordings, its trail-blazing 
international tours and its pioneering 
education work. Distinguished conductors 
who have held positions with the Orchestra 
since its foundation in 1932 by Sir Thomas 
Beecham include Sir Adrian Boult, Sir John 
Pritchard, Bernard Haitink, Sir Georg Solti, 
Klaus Tennstedt, Franz Welser-Möst and Kurt 
Masur. Vladimir Jurowski was appointed the 
Orchestra’s Principal Guest Conductor in 
March 2003 and became Principal Conductor 
in September 2007. The London Philharmonic 
Orchestra has been Resident Symphony 
Orchestra at Southbank Centre’s Royal Festival 
Hall since 1992 and there it presents its main 
series of concerts between September and 

May each year. In summer, the Orchestra 
moves to Sussex where it has been Resident at 
Glyndebourne Festival Opera for over 40 years. 
The Orchestra also performs at venues around 
the UK and has made numerous tours to 
America, Europe and Japan, and visited India, 
Hong Kong, China, South Korea, Australia, 
Oman, South Africa and Abu Dhabi.

The London Philharmonic Orchestra made its 
first recordings on 10 October 1932, just three 
days after its first public performance. It has 
recorded and broadcast regularly ever since, 
and in 2005 established its own record label. 
These recordings are taken mainly from live 
concerts given by conductors including LPO 
Principal Conductors from Beecham and Boult, 
through Haitink, Solti and Tennstedt, to Masur 
and Jurowski. lpo.org.uk

london philharMonic orchesTra
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This version of The Mozart Question was 
first presented in concert by the London 
Philharmonic Orchestra on 5 December 2010 
at Southbank Centre’s Royal Festival Hall. The 
realisation of this project was achieved with 
the support of a group of private donors for 
whose generosity we are extremely grateful:

The Dorset Foundation, in memory of the late
Harry M. Weinrebe

Mr Daniel Goldstein and Mr Anthony Yolland
The Jeniffer and Jonathan Harris Charitable

Trust
John & Angela Kessler
The Minsu Charitable Trust
The Otto Rix Memorial Trust
The Rubin Foundation
and one anonymous donor

This recording was made in preparation for 
the Deutsche Bank BrightSparks Series of 
free concerts for schools, at the Royal Festival 
Hall on 20 March 2012. This revival of the 
original production formed part of the London 
Philharmonic Orchestra’s schools’ programme.

acknoWledgMenTs

Suzanne Goodman was a generous contributor 
and thoughtful advisor in bringing The Mozart 
Question to the concert platform. She has 
also supported this recording in honour of her 
parents:

Dedicated to my beloved parents, Mina and 
Everard Goodman, one in memory, the other 
in life. 

‘Great people inspire us to do great things, and 
that richly applies to Everard, of blessed memory 
and Mina, to whom we wish long life and 
continued health and blessing.’
Chief Rabbi, Lord Sacks
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Also available on the London Philharmonic Orchestra Label

The snowman words and music by Howard Blake 
Two of Roald’s Dahl’s revolting rhymes set to music by Paul Patterson 

chris Jarvis narrator
david parry conductor

This disc of modern classics for children will huff, puff and bring the house down! Narrator Chris 
Jarvis and the London Philharmonic Orchestra bring to life a snowman, three pigs, two wolves and 
Little Red Riding Hood in fabulous music by Paul Patterson and Howard Blake. 

All recordings available from lpo.org.uk/shop, the London Philharmonic Orchestra Box Office  
(020 7840 4242, Monday–Friday 10am–5pm) and all good CD outlets. 
Downloads available from iTunes, Amazon, eMusic and classicsonline.com.

For more information or to purchase CDs telephone +44 (0)20 7840 4242 or visit lpo.org.uk/shop

Music for children:
The snowman, little red riding hood 
and The Three little pigs

lpo–0015
£9.99 (1 Audio CD)
Also available as MP3 downloads
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LPO – 0067

  Michael Morpurgo – The MozarT QuesTion

                               The Music

01  4:56 Beethoven Violin Concerto (Larghetto)

03 2:39 Vivaldi The Four Seasons – Summer (Presto)

06 3:01 Bach Violin Sonata No. 1 in G minor (Adagio)

08 0:45 Mozart (arr Kreisler) Rondo in G 

11 2:53 Messiaen Quartet for the End of Time (Liturgie de Cristal)*

13 4:36 J strauss Waltz: The Blue Danube

15 2:02 Mozart Eine kleine Nachtmusik (Romanze: Andante)

17 3:27 Vivaldi The Four Seasons – Winter (Allegro non molto)

19 7:12 Mozart Violin Concerto No. 4 in D major (Allegro)

Michael Morpurgo Paolo 
 alison reid Lesley
 nicholas collon conductor
 Jack lieBeck violin 
 siMon reade director 
 london philharMonic orchesTra
 pieter schoeman leader
pieter schoeman violin, susanne Beer cello, robert hill clarinet,  
catherine edwards piano

The music listed above interleaves the story’s narration.
Some of the musical excerpts in this audiobook have been specially adapted.

Recorded at aBBeY road sTudios, London

*

LPO-0067 The Mozart Question booklet.indd   12 8/8/2012   2:56:05 PM


