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character is outlined in the first few bars: a lively rogue, molto vivace, with a flurry of
strings and woodwind and a percussion outburst preceding the trumpet's motif; and a
secondary perky theme on violas and claves. Another beautiful and fluent melody, later
much developed, is introduced by violas and cor anglais. A trio section in A flat is based
on the solo cello's augmentation of that third melody, obviously representing Scapino's
amorous escapades and marked come una serenata. It is accompanied by a
counterpoint of the first Scapino theme.

If Rossini is suggested by Scapino, his name is also evoked by the CCaapprriicccciioo
BBuurrlleessccoo, one of 18 works commissioned by the New York Philharmonic for its 125th
anniversary in 1968. All the razmatazz and glitter of New York are in this coruscating
piece, six minutes of sophisticated craftsmanship by a master-hand. Andre Kostelanetz,
to whom it is dedicated, conducted the first performance in New York on 7 December
1968. Sir Colin Davis conducted the British premiere on 5 February 1969.

MICHAEL KENNEDY 

SIR WILLIAM WALTON (1902 - 1983)

'Portsmouth Point' 
Overture (1924 - 5) * (6’18”)

Siesta (1926) * (5’42”)

Music for Children (1940)* (13’18”)

i. The Music Lesson (Andantino) (1’00”)

ii. The Three-Legged Race (Vivo) (0’48”)

iii. The Silent Lake (Adagio) (1’25”)

iv. The Pony Trap (Gaiamente) (1’15”)

v. Swing-Boats 
(Giocoso deliberatemente) (1’02”)

vi. Puppet's Dance (Allegro) (1’39”)

vii. Song at Dusk (Larghetto) (1’17”)

viii. Hop-Scotch (Leggiero) (0’47”)

ix. Ghosts (Largo) (1’57”)

x. Trumpet Tune (Alla marcia) (2’08”)

Suite - The Quest 
(1943 arr Tausky 1961) (13’44”)
i. Introduction (Storm) 

The Magician and 
the Transformation (3’46”)

ii. The Spell (Siciliana) (2’17”)
iii. The Challenge (2’55”)
iv. The Reunion (Passacaglia) (4’46”) 

Sinfonia Concertante for
Orchestra with Piano obbligato 
(1926-7 rev 1943) (19’58”)
i. Maestoso allegro spirito (8’26”)
ii. Andante comodo (6'44") 
iii. Allegro vivo - sempre scherzando (4’48”)
Scapino, A Comedy Overture
(1940 rev 1950) (8'43")

Capriccio Burlesco (1968) (7’25”)

(75’23”)
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converted into one of the great ballet scores of all time, for Diaghilev. In 1925, Walton
wrote a ballet score for Diaghilev and played it to him in a two-piano version (with Angus
Morrison as the second pianist). The impresario didn't like it, so Walton reversed
Stravinsky's process and in 1927 turned it into a SSiinnffoonniiaa  CCoonncceerrttaannttee for Orchestra
with Piano. York Bowen gave the first performance, with Ernest Ansermet conducting,
at a Royal Philharmonic Society concert on 5 January 1928. Each of the three
movements was dedicated to one of the Sitwells, Osbert, Edith and Sacheverell
('Sachie'). These dedications were removed when the work was revised, by which time
there was coolness between Walton and his former patrons.

The work, often overlooked and under-rated, is a strong pointer to the excellence
of the Viola Concerto and the Symphony. The influences seem to me to be not so much
Stravinsky as Ravel and Poulenc. Yet it is all characteristically Walton, the opening
Maestoso being a forerunner of the style of the First Symphony's finale, with jagged
Portsmouth Point-like rhythms alternating with a pensive lyricism.The slow movement
is a beautiful Andante. It is here that one senses the Ravel influence, but with a greater
depth of poetry and emotion.The finale salutes the poet of The Rio Grande with a superb
display of jazzy humour, but just before the coda Edith's music from the slow movement
is recalled. In 1943 Walton revised the score and re-titled it 'with piano obbligato'.This is
the version performed on this recording.

For its centenary in 1941, the Chicago Symphony Orchestra commissioned several
new works, including one from Walton, whose original plan was for an ambitious suite of
five pieces to be called Varii Capricci (a title he used 40 years later when he orchestrated
his Bagatelles for guitar). He visualised this as a series of commedia dell'arte portraits.
Perhaps the war disrupted his plans; at any rate, what he delivered to Chicago was a
comedy overture SSccaappiinnoo. The title comes from the collection of 24 etchings by Jacques
Callot called Balli di Sfessania (1622), in which Scapino is a commedia dell'arte figure,
the servant of Harlequin. Frederick Stock conducted the first Chicago performance on 3
April 1941,Walton the first in England, at the Corn Exchange, Bedford, on 12 November
1941. In 1950,Walton reduced the orchestration and cut nearly 50 bars. He conducted the
revised version in London on 13 November 1950. This is Walton's Till Eulenspiegel, a
work with which it can justly be compared for brilliance, wit and poetry. Scapino's

illiam Walton was born into a lower middle-class background, with a mother and
father who were both singers, and won a choral scholarship to Christ Church

Cathedral School, Oxford, where he was "discovered" as an undergraduate by the
Sitwells, who took him under their wings and introduced him to London artistic life and
society and to Italy. He achieved early notoriety with the entertainment Façade, in which
he provided witty and - as it seemed in 1922 - outrageous music as background to a kind
of chanting of poems by Edith Sitwell. During the 1920s a series of orchestral works,
culminating in the Viola Concerto of 1929, put him in the forefront of his generation. In
the 1930s came the cantata Belshazzar's Feast, the First Symphony, a Coronation
march, his first film music, and a Violin Concerto for Heifetz. All this before he was forty.

In the first half of the 1920s Walton worked on two orchestral works, neither of
which achieved performance. One was a concerto for two pianos, jazz band and
orchestra, the other a 'pedagogic overture' called Dr Syntax, which was based on an
etching by the artist Thomas Rowlandson. It was another Rowlandson etching,
PPoorrttssmmoouutthh  PPooiinntt, which provided Walton with the subject for his first successful
orchestral work. He submitted the completed score to the International Society for
Contemporary Music, which selected it for performance at its 1926 festival in Zurich.
There, on 22 June 1926, Volkmar Andreae conducted the first performance.
Rowlandson's print shows a busy and lusty 18th century quayside scene, with sailors
bidding farewell to wives or whores.The music catches the atmosphere, being irreverent,
brash and brassy. With its jazzy hornpipes, Stravinskyan rhythms, constant changes of
time signature and bright orchestration, it looks wryly at a piece of the English past with
the eyes of the "flappers" generation of the 1920s.

Portsmouth Point is a first example of one aspect of Walton's musical character,
nervy, restless yet rhythmically exuberant. Alongside this went a lyrical vein of
melancholy, often and well described as "bitter-sweet", the music of a romantic at heart.
SSiieessttaa, a short piece for chamber orchestra, represents this side of Walton. It was
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composed in 1926 (revised in 1962), and tells of Italy and sunshine and starlit skies.
Walton conducted the first performance in London on 24 November 1926.

In the first months of 1940, Walton wrote nine piano solos which he called Tunes
for My Niece. These were for his brother Noel's daughter Elizabeth. After a friend told
him they were too difficult, he rearranged them as Duets for Children so that Elizabeth's
brother Michael could take part. He added a tenth item, 'Trumpet Tune’, as finale.These
duets were orchestrated as MMuussiicc  ffoorr  CChhiillddrreenn and first performed at Queen's Hall,
London, on 16 February 1941 by the London Philharmonic Orchestra conducted by
Basil Cameron.The orchestral version is in a different order from the piano pieces.

'The Music Lesson' is based on a five-finger exercise on the scale of C, with
woodwind solos as decoration. A nursery-rhyme is suggested in 'The Three-Legged Race'
and a solo viola introduces the little A minor tone-poem 'The Silent Lake'. 'The Pony
Trap', as its name suggests, goes at a breezy trot and you can hear the jingling harness
(harp, glockenspiel and tambourine). 'Swing-Boats' is another variant of a five-finger
exercise, with the melody given to the tuba. In 'Puppet's Dance', woodwind instruments
toss themes from one to the other while the puppets (bassoon and horn) try to keep in
time. 'Song at Dusk' repeats a single, seductive strain with a change of pitch at its second
section. 'Hop-Scotch' zips along leggiero in 5/8 with a semiquaver figure in the strings
and a tambourine as the only percussion. 'Ghosts' uses semitonal clashes to evoke a
spooky atmosphere. 'Trumpet Tune' is a miniature Crown Imperial march, with a
delicious oboe tune in the trio.

During the Second World War, Walton wrote several scores for documentary and
feature films which aided the war effort. Early in 1943 he was approached to write the
music for a patriotic ballet in five scenes devised by Doris Langley Moore from Spenser's
The Faerie Queene. Frederick Ashton was granted special leave from the RAF to
choreograph the ballet for Sadler's Wells.Time was very short.The ballet had to be ready
for 6 April when it was to be performed at the New Theatre, London, in aid of Lady
Cripps's Aid to China Fund. It was rehearsed while the company was on provincial tour
and Walton sent the music, a few pages at a time, to Ashton, wherever he happened to
be. He completed the score of TThhee  QQuueesstt in about five weeks.

The designs and costumes were by John Piper, Constant Lambert conducted, and
the dancers included Margot Fonteyn, Robert Helpmann, Alexis Rassine, Beryl Grey,
Moira Shearer, Julia Farron and Leslie Edwards. After the initial performances, the
ballet was dropped from the repertory and the score was thought to be lost until it was
found in a warehouse in North London in 1958. In 1961, Vilem Tausky, with the co-
operation of the composer, arranged a four-movement suite which he conducted in the
Royal Festival Hall on 3 June of that year.

In the ballet, St George (personifying Holiness) and Una (Truth) are lost in a storm
and are put under a spell and parted by the magician Archimago (Hypocrisy).
Archimago is attended by evil spirits in the form of bats. He puts three Saracen Knights
and the Seven Deadly Sins as obstacles in St George's way. (The Seven Deadly Sins
formed a sequence of divertissements.) St George defeats the knights in battle and
comes through unscathed to be re-united with Una, whom he leaves in the House of
Holiness with Faith, Hope and Charity while he goes off to slay dragons. The state of
mind in which Walton tackled this scenario can be deduced from comments he wrote on
the piano score, for example: Scene I: 'Bats flutter round and make St G. and U. (and the
audience) sleepy … Exits disgusted (and so am I!) …' Scene II: 'Enter Sansloy (one of the
Saracens) and the Geisha - she doesn't wash herself so, like the music, she stinks … Enter
the Boy Scout, 'how dare you assault an innocent girl' … Those bloody bats again …'
Scene III: 'St G. reduced to tears (like me!)' Scene IV: 'These b. bats again'. Scene V: …
end of St. G.'s dance: 'more holiness tomorrow'.

Nevertheless, the score is far from derisory and shows what a 'natural' Walton was
in the theatre.The suite opens with an Introduction, depicting the storm.The magician's
spell follows; and a waltz, beginning in Tchaikovskyan fashion with harp and oboe,
depicts the transformation. The second movement is a Siciliana, The Spell, with a long
and characteristic flute solo, mainly with harp and strings as accompaniment and a
violin solo at the end. The Challenge is martial in character and the finale, The Reunion,
is a passacaglia symbolising St. George and Una re-united.

A major enthusiasm of Walton's from his Oxford days was Stravinsky's ballet
Petrushka, which was conceived as a concert-piece for piano and orchestra before it was
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