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Concertino pastorale
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1 1st movement: Eclogue
2 2nd movement: Threnody
3 3rd movement: Toccata

(19’40”)
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(4’41”)

4 The Holy Boy

(2’30”)

(A Carol of the Nativity)
for string orchestra *
A Downland Suite for string orchestra *
(4’23”)
(4’27”)

5 Minuet
6 Elegy

FRANK BRIDGE (1879-1941)
7 Rosemary (No. 1 of two Entractes) (3’26”)
8
9
10
11

Suite for string orchestra
(20’52”)
1st movement: Prelude (Moderato) (7’18”)
2nd movement: Intermezzo
(3’16”)
(Allegretto grazioso)
3rd movement: Nocturne
(6’15”)
(Adagio molto)
4th movement: Finale (Allegro vivo) (4’03”)

12 Sally in our Alley

(3’29”)

(No. 1 of Two Old English Songs)
13 Cherry Ripe

Boult conducts
Bridge
Ireland

(3’11”)

(No. 2 of Two Old English Songs)
14 Lament for string orchestra

(3’35”)

15 Sir Roger de Coverley,

(4’25”)

Christmas dance
(70’02”)

London Philharmonic Orchestra (leader Rodney Friend)
conducted by

Sir Adrian Boult
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He was very much a Sussex man and in the 1920s had built for him a modest
house on top of the downs at Friston, near Eastbourne. There he lived a
straightforward, simple but lively existence for the rest of his life.
He died in 1941, when the nation’s interests were elsewhere. But he had in any
case slid out of the music public’s consciousness as he concentrated on his radical
later works which would reveal the full extent of his creative talent.
JOHN BISHOP
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The haunting Rosemary began life as a piano piece — the middle of the Three
Sketches of 1906 — and was arranged for small orchestra much later. Most aspiring
pianists have fallen victim to its charms and shifting-sevenths harmony, and have
enjoyed coming to grips with its dramatic middle section.
None of these works are in any way epoch-making but all have the imprint of
a refined and accomplished musical mind, sure of aim and constantly refreshing.
Bridge was steeped in music from his earliest years. His father conducted a
theatre orchestra in Brighton, in which young Frank played violin. He filled-in for
missing instrumentalists and also made arrangements — all invaluable experience.
He entered the Royal College of Music in London as a violin student, won a
composition scholarship in 1899 and studied for four years with Stanford. On
leaving college he was at first a professional violinist but later switched to the viola,
with the English String Quartet and other groups. One reads of him, for example,
taking part with the ESQ in a performance (1913) of Ravel’s Introduction and
Allegro, and the following year of one of Faure’s piano quartets, with the composer
as pianist.
Bridge made a name for himself in the pre-1914 period as a reliable
conductor, both in the concert hall and the opera house, including Covent Garden.
Sir Henry Wood turned to him as a deputy on a number of occasions.
He continued to conduct after the war, and in 1923 went to the USA to direct
his own compositions with leading American orchestras.The remarkable American
patroness of music, Mrs Elizabeth Coolidge, became a close friend at this stage,
and was the dedicatee of many of his later works.
Bridge, naturally an ebullient, resilient man, was often as frank as his name
— honest, blunt and impatient with the shortcomings of others. He chose not to
wrap his pills in sugar yet had, as a friend asserted in a memorial tribute, ‘a heart
of gold and a sense of loyalty in friendship that is very rare’.
Another musician paid this tribute: ‘Bridge was one of the most highly
professional musicians I have known — and professional in the best sense. I don’t
mean slick, I mean with a tremendous sense of integrity and understanding of the
art of music’.

he Concertino Pastorale for string orchestra was written at Deal, and the
score has the dedication, ‘for Boyd Neel, Canterbury, 1939’. It was he who
conducted the first performance, given by the Boyd Neel String Orchestra in the
Cathedral Cloisters at the Canterbury Festival on 14 June that year. The anxiety
and tension of that time, a few months before war broke out, may account for the
feeling of foreboding in the short slow introduction (Sostenuto) of the Eclogue or
Pastoral Poem, the first of the three movements. But when the movement gets
under way (Allegretto moderato), the theme, adumbrated in the introduction,
takes on a delightful, pastoral character. The interval of a seventh, both rising and
falling, is prominent throughout; the form is that of a sonata; and there are striking
dynamic contrasts.
Threnody (Song of Lamentation), the second movement, is marked Lento
espressivo and is in Ireland’s most characteristic vein of reflective lyricism. In the
course of the more animated middle section repeated notes are heard on the
cellos, recalling those in the Eclogue, and looking forward to the bustling final
movement, Toccata, which is directed to be played Allegro molto ma non troppo
presto. Changes of time-signature and displaced accents here play their part in
achieving a sense of continual vitality and brilliance.
It was on Christmas Day, 1913, that Ireland composed the piano piece, The
Holy Boy (A Carol for the Nativity). After its publication in 1918, as the third of a
set of Preludes for Piano, its haunting strains were so well liked that, as the years
passed, a number of arrangements of if were called for. This beautiful version for
string orchestra dates from 1941.
A Downland Suite, like A London Overture, was originally designed for brass
band. The title of the Suite is significant. Ireland loved the Sussex Downs, and it
was a source of deep satisfaction to him that from Rock Mill, Washington, where
he spent the last nine years of his life, he could see Chanctonbury Ring, that
ancient, tree-crowned landmark of the Downs.
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The Suite, which was written in 1932 and dedicated to Kenneth Wright,
consists of four movements: Prelude, Elegy, Minuet and Rondo. Ireland afterwards
arranged the Elegy and Minuet for piano, and (in 1941) for string orchestra. The
pieces are well contrasted in style and mood, but both are charmingly melodious,
and, as always with John Ireland, the craftsmanship is impeccable.
HAROLD RUTLAND
Recordings issued in the last thirty years have given us the much-needed chance
to get to know some of Frank Bridge’s more radical later works — works which
show an exploring, often elusive and sometimes disturbingly introspective musical
mind. Oration, Phantasm, the 3rd and 4th string quartets, and the piano and violin
sonatas are examples, but there are others.
The works on this CD come from a more tranquil period in Bridge’s
development: from 1910 (the Suite) to 1922 (Sir Roger de Coverley). But although
these works are more immediately ingratiating than those Bridge wrote from the
1924 piano sonata onwards, they do not lack intensity of feeling — and they are
certainly not wanting in the craftsmanship which Bridge had learnt from his
compositional mentor, Stanford, and which was the touchstone of his approach to
music-making. Britten owed much to his lessons with Bridge, and the former’s
tribute to the latter’s practicality leaves us in no doubt that Bridge was always feeton-ground as well as head-in-clouds.
Bridge’s music before 1907 had been almost entirely chamber music:
substantial, well-argued works a little lacking in musical character, perhaps, for the
shadow of Brahms and others had not entirely been cast off. But that year saw the
beginning of a series of orchestral works displaying a more individual voice: the
symphonic poem Isabella, the suite The Sea, the Dance Poem and Dance
Rhapsody, the Two Poems and Summer showed a mastery of orchestration and a
confident, poetic lyricism that was by turns joyous and wistful.
It is tempting to draw a parallel with Delius but this can’t be taken too far.
Both were nature-lovers and Bridge certainly sometimes employed similar
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chromatic harmony, although nothing like so idiosyncratically. But Bridge,
poignant though he often was, hadn’t the older man’s propensity for melancholic
reverie. His music is generally more bracing.
The nondescript title Suite for string orchestra does less than justice to a work
which, if it broke no new ground, was a thoroughly accomplished, invigorating and
sensitive composition. It deserves to be played far more often than it is, both by
amateurs and professionals, as a change from Elgar’s Serenade, Holst’s St Paul’s
Suite and Britten’s Simple Symphony.The Prelude, passionate and tender, is none
the worse for hints that Bridge, a widely experienced string-player and conductor,
was not unacquainted with Tchaikovsky’s Serenade for Strings. The Intermezzo
that follows is marked Allegretto grazioso and is just that. The Nocturne — con
tenerezza — is the gem of the suite: a deeply-felt Adagio molto that seems more
like a threnody than a night-piece. Note particularly the poignant use of solo
instruments. The Allegro vivo finale gives an extravert finish to a work that shows
Bridge’s understanding of string music in every bar.
The ‘Christmas Dance’, Sir Roger de Coverley, is a fantasy on the ancient
English folk-dance. Sir Roger’s geniality is conveyed with considerable resource.
The aplomb with which Bridge brings in Auld Lang Syne as a clinching
counterpoint is but one example.
The Two Old English Songs’, Sally in our Alley and Cherry Ripe, were
arranged in 1916 for small orchestra and there are also arrangements for string
quartet and for piano duet. The freshness of the tunes is preserved despite the
deftness and decoration of the arrangements. Cherry Ripe, in particular, is most
imaginatively treated.
How well Bridge knew ‘Catherine, aged 9’, drowned in the Lusitania tragedy
of 1915, we do not know, but the elegiac Lament to her memory — it was written
the same year and played almost immediately at the Proms — is a personal
response whose impact does not lessen with the years. It touches the same nerve
as the Nocturne in the Suite, and shares its power and compactness.
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