
Butterworth

Howells
Hadley 
Warlock 
London Philharmonic Orchestra • New Philharmonia Orchestra 

Boult conducts

Butterworth
Two English Idylls 
The Banks of Green Willow 
A ‘Shropshire Lad’ Rhapsody

Howells
Elegy for viola, string
quartet and strings
Music for a Prince
Procession
Merry-Eye

Hadley
One Morning in Spring 

Warlock
An Old Song 

The above individual timings will normally each include two pauses. One before the beginning of each movement or work, and one after the end.

� 1975 *� 1985  **� 1979  ***� 1978 The copyright in these sound recordings is owned by Lyrita Recorded
Edition, England. This compilation and the digital remastering � 2007 Lyrita Recorded Edition, England. 

© 2007 Lyrita Recorded Edition, England.  Lyrita is a registered trade mark.  Made in the UK 
LYRITA RECORDED EDITION. Produced under an exclusive license from Lyrita 

by Wyastone Estate Ltd, PO Box 87, Monmouth NP25 3WX, UK

SRCD.245
STEREO ADD

GEORGE BUTTERWORTH (1885-1916)

Two English Idylls, No. 1 (4’58”)
Two English Idylls, No. 2 (4’32”)
The Banks of Green Willow (5’33”)
A ‘Shrophire Lad’ Rhapsody (8’35”)

PETER WARLOCK (1894-1930)

An Old Song for small orchestra* (5’56”)

PATRICK HADLEY (1899-1973)

One Morning in Spring
Rhapsody for small orchestra ** (3’54”)

1

HERBERT HOWELLS (1892-1983)

Procession *** (4’51”)
Merry-Eye † (8’50”)
Elegy for viola, string quartet 
and string orchestra † (9’05”)
Music for a Prince † 
Corydon’s Dance (7’11”)
Scherzo in Arden (5’17”)

(68’46”)

2

3

4

5

6

10

11

7

8

9

London Philharmonic Orchestra (leader Rodney Friend)

† Herbert Downes, viola
Desmond Bradley & Gillian Eastwood violins, Albert Cayzer, viola & Norman Jones cello

New Philharmonia Orchestra (leader Desmond Bradley)

conducted by

Sir Adrian Boult



72

WARNING Copyright subsists in all Lyrita Recordings. Any unauthorised broadcasting. public
performance, copying, rental or re-recording thereof in any manner whatsoever will constitute an
infringement of such copyright. In the United Kingdom licences for the use of recordings for public
performance may be obtained from Phonographic Performance Ltd., 1 Upper James Street, London,
W1F 9DE

Notes © 2007 Lyrita Recorded Edition, England
Cover photos courtesy of the LEWIS FOREMAN collection.
Cover photo: Shropshire countryside © istockphoto.com/han3617
Original recordings of works by Butterworth, Howells & Hadley made in association 
with the RVW TRUST
Digital Remastering Engineer: Simon Gibson

Other works by PATRICK HADLEY available on Lyrita:
GERALD FINZI Intimations of Immortality* & PATRICK HADLEY The Trees so High**
*Ian Partridge, Guildford Philharmonic Choir & Orchestra
**Thomas Allen, Guildford Philharmonic Choir, New Philharmonia Orchestra
conducted by Vernon Handley…………………………………………………………………………SRCD.238

www.lyrita.co.uk

leads to an impassioned outburst that tears at the soul as only something like the
loss of a close friend can. The combination of string quartet and string orchestra
reminds one of Vaughan Williams’ Fantasia on a Theme by Thomas Tallis (whose
echoes are not too distant) and Elgar’s Introduction and Allegro for Strings, two
works that Howells first heard within a short space of time and which both made
a deep and lasting impression on him. Howells was to come to terms with grief on
a larger scale when he composed Hymnus Paradisi in memory of his only son’s
early death from spinal meningitis.

The last work on this disc, MMuussiicc  ffoorr  aa  PPrriinnccee, was commissioned to mark the
birth in November 1948 of Prince Charles, and here Howells looked back to his
college days and reworked the ‘Bunny’ and ‘Blissy’ movements of The B’s as
respectively Corydon’s Dance and Scherzo in Arden.

STEPHEN LLOYD

he reputation of George Butterworth (1885-1916) as a composer of great
promise whose life was tragically cut short on the Somme by a sniper’s bullet,

rests on a handful of works: the orchestral pieces on this disc and some songs,
chiefly settings of A E Housman and W E Henley. These comprise almost his
complete surviving output because he ruthlessly destroyed any scores with which
he was dissatisfied before going off to France in 1915. Educated at Eton and
Oxford, his friendship with Ralph Vaughan Williams (who dedicated his A London
Symphony to Butterworth) and Cecil Sharp led to his close involvement in folk-
song collecting and folk dancing, interests that steered his own compositions
towards the burgeoning nationalistic folk-song school favoured by Vaughan
Williams and others.

The two EEnngglliisshh  IIddyyllllss were first performed on 8 February 1912 at Oxford,
with Hugh Allen conducting.The first is built on three Sussex folk-songs: the perky
Dabbling in the Dew, heard on the oboe at the start; next a variant of Just as the
tide was flowing that Butterworth had himself collected in April 1907, also
introduced on the oboe; and last, in triple time on the clarinet, Henry Martin,
which he took down two months later. The slightly longer second Idyll uses only
one folk-song, Phoebe and her dark-eyed sailor, which he had also collected in
Sussex that April. More serious in mood, it was probably because of this contrast
that the order of the two Idylls was reversed at the first performance when the last
played was encored.

The evocative TThhee  BBaannkkss  ooff  GGrreeeenn  WWiillllooww, his last completed work dating
from 1913, demonstrates Butterworth’s growing orchestral mastery. In Sussex in
June 1907 he noted down the eponymous folk-song with which the work opens on
solo clarinet. After some development, a broad maestoso section leads animato to
a passionate climax and the oboe introduces a variant of Green Bushes, collected
in July 1907, which is then magically taken up by solo flute and harp.The work ends
quietly with echoes of the middle section on oboe and horn. Essentially a third
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Bliss and Gurney also enlisted and were both gassed and hospitalised; Benjamin,
who joined the Royal Flying Corps, was shot down and held captive for the
duration of the war; while in 1916 Howells was found unfit for service with a
disease of the thyroid gland relating to a heart condition for which there was then
no known cure and he was given only six months to live. Fortunately, two years’
treatment with radium injections in the neck brought about a recovery. Howells,
like Boult, living to a ripe old age; the two dying within a day of each other in
February 1983.)

The EElleeggyy originated as the middle movement of a Suite for String Orchestra
written in May-June 1917 soon after Warren’s death. (The first movement became
the opening movement of the Concerto for Strings of 1942.) Perhaps Howells felt
that this very personal grief was best expressed in a single slow movement. It was
first performed at a Royal College concert on 13 July 1917, together with the
Mazurka ‘Bunny’ from The B’s, and the first performance of a Serenade for
Strings. Possibly as a further tribute to Warren, the concert, conducted by Sir
Charles Stanford, concluded with Beethoven’s Eroica Symphony. (Stanford, it
seems, was favourably disposed towards Howells, as the singer Harry Plunket
Greene, Stanford’s biographer, remembered: ‘When he found something he liked
he became boyishly exuberant. He used to burst into my classroom at the R.C.M.,
dragging Herbert Howells or some other student by the collar, turn out my
accompanist with a “Listen to this, me boy,” play it over, grab the genius and
vanish.’) Gurney had received news of the concert and wrote to Howells: ‘So an
elegy of yours has greatly taken Dr Allen [soon, on the death of Parry, to be
appointed Director of the RCM])?’ and  the work received a more public première
on 15 December at a Mons Memorial Concert of music by living English
composers conducted by Allen in the Royal Albert Hall. The Times critic felt that
the Albert Hall was not a natural home for the Elegy, finding it ‘with difficulty
audible’, especially when placed immediately after Vaughan Williams’s Towards
the Unknown Region. No doubt the intimacy of the Elegy suffered in comparison
with the choral grandeur of the Vaughan Williams work but its depth of feeling is
no less. Gerald Finzi much later commented that its ‘grey beauty becomes more
apparent with every hearing’. Opening with a solo viola (Warren’s instrument), it

idyll, it was first performed on 27 February 1914 in West Kirby with the 24-year-old
Adrian Boult making his first public conducting engagement with a professional
orchestra.

The young Boult had become acquainted with Butterworth, whom he
remembered as a ‘quiet but impressive figure’, at Hugh Allen’s home in Oxford
and he was in the audience on 2 October 1913 for the Leeds première, under Artur
Nikisch, of the hauntingly beautiful Rhapsody AA  SShhrrooppsshhiirree  LLaadd, the work by which
Butterworth is best remembered today. Although pastoral in mood this makes no
use of actual folk-song. Uncertain of its title, Butterworth at first suggested ‘The
Cherry Tree’ to the writer of the Leeds programme note, adding: ‘The chief theme
is taken from a song of mine, to the words ‘Loveliest of trees, the cherry now’ (A E
Housman) no 1 in ‘A Cycle of Songs from “A Shropshire Lad” (Augener). Hence
the title of the piece – the title has no other significance, & has no more concern
with cherry trees than with beetles. . . If it has any “meaning” at all, it is more in
the nature of a meditation of the exiled Shropshire Lad.’ He changed the title to A
‘Shropshire Lad’ Rhapsody – adding a typically fastidious note to ‘be careful of the
inverted commas’ (an instruction that has since gone unobserved). Unusually, he
introduces his song on the third line of the verse at the words ‘And stands about
the woodland ride’, and near the end he quotes very briefly but tellingly on the flute
from another of his Housman settings, ‘With rue my heart is laden’. If any
composer unwittingly composed his own musical elegy it could surely be said of
this work in which we can now read a sense of fading beauty and a longing for ‘the
land of lost content’.

In the company of the other composers on this disc, Philip Heseltine (‘Peter
Warlock’, 1894-1930) might seem a cuckoo in the nest. A scholar as well as a
composer, his output consisting chiefly of some of the finest English songs and
many transcriptions of works by composers ranging from Dowland to Delius, he
left three orchestral pieces: the popular Capriol Suite, a Serenade for Frederick
Delius, and the earliest, AAnn  OOlldd  SSoonngg. In sharp contrast to what was already
becoming his often bawdy life-style, this contemplative landscape miniature was
written in 1917 when he was passing through a Celtic phase. ‘The tune is Gaelic,’
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he wrote, ‘but the piece for me is very much the Cornish moor where I have been
living.The tune should emerge, as from afar, chiming in with one’s thoughts while
walking. The curious way in which it seems to end on the supertonic gives the
impression that it fades away into the distance unfinished. One stands still,
attentive to catch another strain, but there is only memory – and a mood half-
contented and half-sad.’ Ian Copley has identified the song, actually a Scottish air,
as There was anes a May, which is heard near the beginning on the oboe,
intertwined with a weft of strings that betray the strong influence of Delius.
Originally designed as part of a Celtic Triad, it was revised and published in 1923
with a dedication to Anthony Bernard who conducted it in February that year with
his London Chamber Orchestra.

Hadley’s OOnnee  MMoorrnniinngg  iinn  SSpprriinngg was written to celebrate the 70th birthday
of Vaughan Williams and first heard on 12 October 1942 in a birthday broadcast
with similar musical greetings by Bush, Jacob, Lambert, Maconchy, Milford and
Rubbra, with Clarence Raybould conducting the London Symphony Orchestra.
Cambridge-born Patrick Hadley (1899-1973), who was a pupil of Vaughan
Williams, uses a folk-song prominent in his teacher’s opera Hugh the Drover that
was first performed ‘privately’ at the Royal College of Music while Hadley was a
student. Known as ‘Tuesday Morning’, it is sung in the opera by the ballad singer,
beginning with the words ‘As I was a-walking one morning in Spring’ and then
taken up mournfully by the heroine Mary: ‘Oh I’m to be married on a Tuesday
morning’. In this short but touching work the folk-song is not heard until near the
end when it is played in full on the oboe.

Herbert Howells (1892-1983), born in Lydney, near Gloucester, is chiefly
known today for his church music and his large-scale choral masterpiece Hymnus
Paradisi. Though he was not, like Butterworth, Heseltine and Hadley, of the folk-
song school, his early orchestral and chamber works have moments of ravishing
pastoral beauty. He joined the Royal College of Music in 1912 on the
recommendation of fellow Gloucestershire man, the composer and poet Ivor

Gurney who, like Howells, had been an articled pupil to A. H. Herbert at
Gloucester Cathedral.Two years later, taking a leaf out of Elgar’s variations on ‘my
friends pictured within’, he characterised his close College friends in an orchestral
suite called The B’s, with Gurney as ‘Bartholomew’, Frances Purcell Warren as
‘Bunny’, Arthur Bliss as ‘Blissy’, Arthur Benjamin as ‘Benjee’, and Howells himself
as ‘Bublum’.

The composer and pianist Arthur Benjamin, to whom Howells dedicated his
first piano concerto in which Benjamin was the soloist at its 1914 première, was
also the dedicatee of the short PPrroocceessssiioonn which began life as a piano piece.
Howells later orchestrated it and conducted it himself at the Proms on 29 August
1922 when it was so well received that it had to be repeated. Howells told his
biographer, Christopher Palmer, that the idea had come from a dream in which he
found himself in Nizhny-Novgorod witnessing a sinister procession approaching
and dispersing.Whether or not he had been influenced by the ‘Bydlo’ movement in
Mussorgsky’s Pictures at an Exhibition with its gradual crescendo and
decrescendo of the trundling ox-cart, or indeed had heard Henry Wood’s own
orchestration of the Mussorgsky score, he anticipated the well-known Ravel
version which was not heard in England until five months later.

MMeerrrryy--EEyyee was composed in August 1920 at Soudley, Gloucestershire where
Howells and his wife were spending their honeymoon. The excitement of his
approaching wedding must have temporarily put the commission he had received
for that year’s Promenade Concerts out of his mind because he noted in his
honeymoon diary, ‘Merry-Eye occupied me often on brief and early walks on the
hilltops. D[orothy] and I legged over the Bailey Hills, and saw miles of the
Cotswolds and Severn. Merry-Eye occupied the evening.’ A few weeks later, on 30
September, he conducted the first performance himself. In his short whimsical
programme note Howells suggested that listener could either imagine meeting
‘with an average-type character out of the domain of folklore’ or ‘go entirely free
of any associated programme’!

The EElleeggyy, for solo viola, string quartet and string orchestra, was written in
memory of his College friend ‘Bunny’ Warren. A viola scholar and composer,
Warren was killed in action at Mons on 3 March 1916. (Of the other four friends,
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