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HUGH WOOD was born in Parbold, Lancashire, on 27 June 1932. He read modern history
at Oxford, subsequently taking up full-time musical study (with William Lloyd Webber,
Anthony Milner, Iain Hamilton and Mátyás Seiber). He taught music at Morley College
(1958-67), the Royal Academy of Music (1962-75), Glasgow (1966-70) and Liverpool (1971-75)
Universities, and finally Cambridge (1976-99), where he was a Fellow of Churchill College.
He is an experienced broadcaster and writer on music.
He has embraced chamber genres, with five string quartets (1962, 1970, 1978, 1993
and 2001), a piano trio (1984), a horn trio (1989), a clarinet trio (1997) and a clarinet quintet
(2007). Orchestral works include a cello concerto (1969), two violin concertos (1972, 2004),
a piano concerto (1991), a symphony (1982) and a set of variations, written for the B.B.C.
Symphony Orchestra and performed at the 1998 Last Night of the Proms. Among his many
vocal works are settings of poems by Laurie Lee, Robert Graves, Ted Hughes, Pablo Neruda,
T. S. Eliot and D.H. Lawrence.
String Quartet No.1, Wood’s first B.B.C. commission, was completed in June 1962 for
the Dartington Quartet, who premièred it the following month at a Cheltenham Festival
concert. The short opening Introduzione presents themes to be developed throughout the
work. Duets between pairs of instruments precede a climax. A long-held note ushers in
the muted, evanescent Scherzo, which generates a characteristically dance-like momentum.
The central Trio revisits material from the Introduzione, followed by a varied repeat of
the Scherzo. A brief Adagietto, nocturnal and elegant, draws to a hushed and open-ended
conclusion. After three short movements, the Finale is weighty and elaborate, opening with a
shadowy introduction that reviews material from earlier movements. This ends in a version
of the first movement’s climax, heralding a vigorous Allegro with contrasting themes. There
is a lyrical, contrapuntal central episode and both Scherzo and Introduzione are quoted
before the recapitulation. The quartet ends in trenchant vein.
String Quartet No.2 Op.13 marks a conscious attempt byWood to expand his expressive
range. Dating from April 1970, it was premièred on 6 November that year by the Dartington
Quartet at a B.B.C. Invitation Concert from Cardiff. There are 39 continuous sections,
of which several, especially at the beginning and end of the piece, consist of unmeasured
notes sounded rapidly by the four players without synchronisation. The composer has
described the opening riotous outburst that recurs frequently as a ‘cauldron’ from which
thematic elements are plucked. It alternates firstly with a narrowly semitonal section, and
later with pizzicatos and convulsive tremolando. A more capricious group, punctuated
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The Bird
Adventurous bird walking upon the air,
Like a schoolboy running and loitering, leaping and springing,
Pensively pausing, suddenly changing your mind
To turn at ease on the heel of a wing-tip. Where
In all the crystalline world was there to find
For your so delicate walking and airy winging
A floor so perfect, so firm and so fair,
And where a ceiling and walls so sweetly ringing,
Whenever you sing, to your clear singing?
The wide-winged soul itself can ask no more
Than such a pure, resilient and endless floor
For its strong-pinioned plunging and soaring and upward
and upward springing.
The Confirmation
Yes, yours, my love, is the right human face.
I in my mind had waited for this long,
Seeing the false and searching for the true,
Then found you as a traveller finds a place
Of welcome suddenly amid the wrong
Valleys and rocks and twisting roads. But you,
what shall I call you? A fountain in a waste,
A well of water in a country dry,
Or anything that’s honest and good, an eye
That makes the whole world bright. Your open heart,
Simple with giving, give the primal deed,
The first good world, the blossom, the blowing seed.
The hearth, the steadfast land, the wandering sea,
Not beautiful or rare in every part,
But like yourself, as they were meant to be.
From ‘Collected Poems 1921-58’ published by Faber and Faber.
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by brief scherzando passages, leads to the work’s chilly ‘still centre’, from which arises the
slow material’s most substantial utterance. The recapitulation recovers dynamic energy,
though its sections become increasingly terse, with the exception of the deeply expressive
penultimate section.
Wood, a natural lyricist, has been inspired frequently by English lyric poetry. The
Horses for high voice and piano, stemming from his enthusiasm for Ted Hughes’ early poetry,
was commissioned by the Dartington Summer School of Music, where two of the poems
(‘The Horses’ and ‘September’) were premièred in August 1967 by Jane Manning and Susan
Bradshaw. ‘Pennines in April’ was completed later and the complete set was performed at
the Wigmore Hall, London by the same artists on 13 November 1967. The following year,
after some revisions, they were offered to William Glock on the occasion of his sixtieth
birthday. In the substantial scena-like first song, ‘The Horses’, recurring images in the poem
have thematic equivalents, low sonorous chords in the piano suggesting the massiveness of
the horses, high trills and clusters the curlew. In the lively, scherzo-like ‘Pennines in April’,
the range of hills is evoked in a surging movement. The final song, ‘September’, is a direct
setting of a tranquil, wistful remembrance of summer and memories of love.
The Rider Victory for high voice and piano was composed in the spring of 1968. It
is directly related to Wood’s position as Cramb Research Fellow at Glasgow University.
Setting poems by Edwin Muir, whose early career was based in Glasgow, the collection is
dedicated to ‘Professor F. Rimmer and the Cramb Trustees’ and first performed by Josephine
MacQueen and Julian Dawson at Fore Hall, Glasgow University on 28 November 1968. The
opening song, ‘The Rider Victory’, is a lively Vivace characterised by whole-tone fanfares in
the piano. ‘Sorrow’ is a pensive slow movement and ‘The Bird’ an airy scherzo, whilst ‘The
Confirmation’ is a rapt and passionate love song, ending in a mood of hushed intensity.
PRIAULX RAINIER was born on 3 February 1903 at Howick, Natal, South Africa, of EnglishHuguenot parents. In 1920 she won a Cape University Scholarship to the Royal Academy
of Music, where she studied composition with J. B. McEwan. In 1937, she studied with
Nadia Boulanger in Paris for three months. Six years later, she was appointed Professor of
Composition at the Royal Academy of Music, a post she held until her retirement in 1961.
Her first acknowledged composition, Three Greek Epigrams for voice and piano, was
published in 1937. Her string quartet (1939) received several high profile performances; a
1951 Decca recording of the piece by the Amadeus Quartet generated further interest in her
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music. The violin concerto, Due Canti e Finale, was commissioned by Yehudi Menuhin, who
performed it at the 1977 Edinburgh Festival with the Royal Philharmonic Orchestra under
Sir Charles Groves. Concertante for Two Winds and Orchestra, written for and dedicated to
Janet Craxton and Thea King, was premièred at the B.B.C. Proms in 1981. Priaulx Rainier
died in Besse-en-Chandesse, France on 10 October 1986.
The Oboe Quartet: Quanta (1962) is in one continuous movement, evolving from
material in the opening bars. It begins with a series of clusters for the four instruments and
continues with spiky rhythms interspersing arco and pizzicato playing, building up towards
a long slow section. This ultimately transforms into weaving textures which leave the work
questioning and unresolved. Rainier chose the title, derived from the Quantum Theory,
after completing the work, as it seemed to capture the essence of the piece where clusters of
sound accumulate and later break into fragments. Commissioned by William Glock for a
B.B.C. ‘Invitation Concert’, Quanta was written for Janet Craxton and the Oromonte Trio,
who premièred it on 19 April 1962.
Another compact single-movement structure, Rainier’s String Trio (1966) falls into
two continuous sections. The first begins with a slow pianissimo episode leading to fast,
urgent but rhythmic material alternating abruptly with quieter passages. A long note held
by the cello leads into the slow and eloquent second section. Towards the end of the piece,
the phrases are fragmented into separate sounds, finally fading away in harmonics on the
cello. The work is dedicated to the violinist Perry Hart, leader of the Oromonte Trio, who
premièred it on 17 January 1967 at a B.B.C. Invitation Concert.
The individual blend of wit, elegance and exuberance in the music of LENNOX
BERKELEY (1903-1989) is particularly compelling in the intimate medium of chamber
music, as in his string trio (1943), horn trio (1954) and sextet, for clarinet, horn and string
quartet (1955). However, his four operas, four symphonies and various concertos reveal a
mastery of large-scale forms.
Written in Autumn 1971, the Duo for Cello and Piano was first performed by Elizabeth
Wilson (cello) and Katherine Sturrock (piano) on 10 January 1972 at a concert of the Park
Lane Group in London. It is based on the opening ‘motto’ theme of four chords on the piano,
immediately adopted by the cello in quicker notes. The first twenty-one bars are focused on
this idea, which recurs throughout. Two subsidiary passages have a more relaxed tempo.
The concluding Presto con fuoco section ends on a strikingly enigmatic final chord. The title
‘Duo’ highlights the important role of the piano, which does more than simply accompany
4

September
We sit late, watching the dark slowly unfold:
No clock counts this.
When kisses are repeated and the arms hold
There is no telling where time is.

We stand; leaves have not timed the summer.
No clock now needs
Tell we have only what we remember:
Minutes uproaring with our heads

It is midsummer: the leaves hang big and still:
Behind the eye a star,
Under the silk of the wrist a sea, tell
Time is nowhere.

Like an unfortunate King’s and his Queen’s
When the senseless mob rules;
And quietly the trees casting their crowns
Into the pools.

From ‘The Hawk in the Rain’ and ‘Lupercal’ published by Faber and Faber
THE RIDER VICTORY Four songs of poems by Edwin Muir
Sorrow
I do not want it so,
But since things so are made,
Sorrow, sorrow,
Be you my second trade.
I’ll learn the workman’s skill
And mould the mass of ill
Until I have it so, or so,
And want it so.

The Rider Victory
The rider Victory reins his horse
Midway across the empty bridge
As if head-tall he had met a wall.
Yet there was nothing there at all,
No bodiless barrier, ghostly ridge
To check the charger in his course
So suddenly, you’d think he’d fall.
Suspended, horse and rider stare
Leaping on air and legendary.
In front the waiting kingdom lies,
The bridge and all the roads are free;
But halted in implacable air
Rider and horse and stony eyes
Uprear their motionless statuary.

I cannot have it so
Unless I frankly make
A pact with sorrow
For joy and sorrow’s sake,
And wring from sorrow’s pay
Wealth joy would toss away—
Till both are balanced so, or so,
And even go.
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If it were only so . . .
But right and left I find
Sorrow, sorrow,
And cannot be resigned,
Knowing that we were made
By joy to drive joy’s trade
And not to waver to and fro,
But quickly go.

Slowly detail I leafed from the darkness. Then the sun
Orange, red, red erupted
Silently, and splitting to its core tore and flung cloud,
Shook the gulf open, showered blue,
And the big planets hanging—
I turned
Stumbling in the fever of a dream, down towards
The dark woods, from the kindling tops,
And came to the horses.
There, still they stood,
But now steaming and glistening under the flow of light,
Their draped stone manes, their tilted hind-hooves
Stirring under a thaw while all around them
The frost showed its fires. But still they made no sound.
Not one snorted and stamped,
Their hung heads patient as the horizons,
High over valleys, in the red levelling rays—
In the din of the crowded streets, going among the years, the faces,
May I still meet my memory in so lonely a place
Between the streams and the red clouds, hearing curlews,
Hearing the horizons endure.
Pennines in April
If this county were a sea (that is solid rock
Deeper than any sea) these hills heaving
Out of the east, mass behind mass, at this height
Hoisting heather and stones to the sky
Must burst upwards and topple into Lancashire.
Perhaps, as the earth turns, such ground-stresses
Do come rolling westward through the locked land.
Now, measuring the miles of silence
Your eye takes the strain: through
Landscapes gliding blue as water
Those barrellings of strength are heaving slowly and heave
To your feet and surf upwards
In a still, fiery air, hauling the imagination,
Carrying the larks upward.

8

the cello. This piece, together with the one-movement Symphony No.3 of 1969, exemplifies
the greater concentration of Berkeley’s highly expressive later style.
PETER RACINE FRICKER was born in Ealing on 5 September 1920. He entered the
Royal College of Music in 1937, studying theory and composition with R. O. Morris, organ
with Ernest Bullock and piano with Henry Wilson. After war service, he resumed formal
composition lessons with Hungarian émigré Mátyás Seiber. In July 1950, his Symphony
No.1 (1949) was premièred at the Cheltenham Festival by the Hallé Orchestra under Sir John
Barbirolli, bringing Fricker to the attention of the musical world. He steadily produced a
significant body of work in his highly expressive, urbane and freely atonal language. In 1965
he moved to Santa Barbara, having been appointed professor at the University of California.
His style grew leaner, but he continued to write large-scale works such the oratorio Whispers
at these Curtains (1984), commissioned by the Three Choirs Festival and dedicated ‘In
memoriam Humphrey Searle’. In 1989 he was appointed composer-in-residence of the
Santa Barbara Symphony Orchestra, and, whilst working on a piece for them, he died of
throat cancer in Santa Barbara on 1 February 1990.
The Sonata for Cello and Piano was written in the early summer of 1956, the first
sketches being made on Ischia, at the home of Sir William Walton, to whom the work is
dedicated. Commissioned by the B.B.C. for the tenth anniversary of the founding of the
Third Programme, it was premièred in a Third Programme broadcast on 14 October 1956
by Amaryllis Fleming and Gerald Moore, who also gave the first concert performance at
the Wigmore Hall in December 1957. The first movement, marked ‘fiery and passionate’
begins with an ardent soliloquy for cello alone and remains in a predominantly unsettled
mood. In contrast, the second movement is measured and intensely lyrical, with a central
episode in the form of a miniature Scherzo. The third movement is a virtuosic, quicksilver
moto perpetuo, whilst the finale juxtaposes quiet cantabile passages with dynamic, heavily
accented sections.
MARTIN DALBY was born in Aberdeen in 1942. At the Royal College of Music, he studied
composition with Herbert Howells and viola with Frederick Riddle. In 1963, a scholarship
enabled him to spend two years in Italy. Two years later, he was appointed as a music
producer to the B.B.C.’s newly formed Music Programme (later to be Radio 3.) In 1971 he
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became the Cramb Research Fellow in Composition at the University of Glasgow and in the
following year returned to the B.B.C. as Head of Music, Scotland. In 1993, he retired from
the B.B.C. to compose full-time.
His orchestral works include a symphony (1970), viola concerto (1974), The Mary
Bean for the Royal Scottish National Orchestra, who premièred it at the 1991 Proms, and a
short piece for the National Youth String Orchestra of Scotland, The First Thursday in May
(1999), welcoming the return of a Parliament to Scotland. His chamber music ranges from
duos and trios to octets and nonets. He has also composed many songs and song cycles and
music for chorus, for brass and wind bands, for the Church, for film, radio and television.
Currently he is completing a five-movement brass quintet, A Little Songbook for Tessa (a
set of songs for voice and piano, in memory of one of his Labradors), and De Profundis, a
substantial work for eight double basses.
Dating from his years spent in Italy, a period when he consolidated many thoughts
about music, the Variations for Cello and Piano was completed in 1966. It was written as a
gift for conductor Piero Guarino and his wife Donna Magendanz, who premièred it for the
Amici della Musica in the Sala delle Colonne, Ca’ Giustinian, Venice on 6 November 1967.
Dalby regards it as a turning point; the beginning of a language developed in later pieces. It
is a direct work with a concise idea, announced on the piano alone, which generates eight
variations. The cello is silent in the sixth, whilst the seventh takes the form of a cadenza for
cello. Each variation grows in length and musical substance until the weighty final variation,
marked Vivace, becomes almost a movement in itself.
JOHN MCCABE was born in Huyton, near Liverpool on 21 April 1939. Between 1958
and 1960, he trained as a musician at Manchester University, studying composition with
Humphrey Proctor-Gregg. In 1960 he entered the Royal Manchester (now Royal Northern)
College of Music as a piano pupil of Gordon Green and a composition student with Thomas
Pitfield. After leaving college, he spent a year studying with Harald Genzmer at the Munich
Hochschule für Musik. From 1965 to 1968, he was pianist-in residence at University College,
Cardiff. Since then, he has enjoyed a highly successful dual career as pianist and composer.
His prolific output, covering many genres, is punctuated by an ongoing series of symphonies
and concertos. Creative landmarks include the song-cycle for soprano and orchestra,
Notturni ed Alba (1970) and the Concerto for Orchestra, written in 1982 for Sir Georg Solti.
In the 1990s, he collaborated with the choreographer David Bintley on three full-length
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scores: ‘Edward II’, premièred in Germany by the Stuttgart Ballet and ‘Arthur’, a diptych
of full-length ballets based on the Arthurian legend (1999-2001) produced by Birmingham
Royal Ballet.
The Partita for Solo Cello (1966) comprises a series of closely linked movements in
form of character pieces, deriving from the short opening theme. After a tongue-in-cheek
Marcia Giocosa, the Aria movement suggests a freely expressive cadenza. A shortened
Reprise of the main theme acts as a reminder of the work’s thematic basis. Jig is a quick and
direct display piece, whilst Canons is more closely argued, culminating in a four-part canon.
McCabe has described the quasi-ironic Marcia Funèbre as a ‘serious self-parody’. A more
rigorous discourse is re-established in the rondo-like Finale. Though the work is centred
on the key of C, the final chord exhibits, in McCabe’s words, ‘a rare abdication from the
composer’s responsibilities’ in that the cellist can decide whether to include an E, the original
note, or F sharp, to highlight the importance of the interval of a tritone in the Partita.
PAUL CONWAY
THE HORSES Op.10 Three songs of poems by Ted Hughes
The Horses
I climbed through the woods in the hour before-dawn dark.
Evil air, a frost-making stillness,
Not a leaf, not a bird,—
A world cast in frost. I came out above the wood
Where my breath left tortuous statues in the iron light.
But in the valleys were draining the darkness
Till the moorline—blackening dregs of the brightening grey—
Halved the sky ahead. And I saw the horses:
Huge in the dense grey—ten together—
Megalith-still. They breathed, making no move,
With draped manes and tilted hind-hooves,
Making no sound.
I passed: not one snorted or jerked his head.
Grey silent fragments
Of a grey world.
I listened in emptiness on the moor-ridge.
The curfew’s tear turned its edge on the silence.
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