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A

mong the most versatile of contemporary performers, cellist Raphael Wallfisch is
especially celebrated as a passionate advocate of British music. Concertos by
Elgar, Finzi and Walton lie at the heart of his repertoire, which also includes
concertante works by Arnold, Bax, Bliss, Havergal Brian, Britten, Alan Bush, Geoffrey
Bush, William Busch, Delius, Dyson, Foulds, Holbrooke, Ireland, Maw, Moeran,
Andrjez Panufnik, Rawsthorne, Rubbra, Lionel Sainsbury and Hugh Wood. He has
expanded this genre by commissioning and premiering an impressive and eclectic array
of new pieces by, among others, Richard Rodney Bennett, Sir Peter Maxwell Davies,
Kenneth Leighton, James MacMillan, Robert Saxton, Giles Swayne, John Tavener and
Adrian Williams. All three items presented on this disc were written especially for
Wallfisch.
Written in 2011, the Cello Concerto by
(b.1927) is his latest contribution to the medium,
joining a select series of idiomatically written examples
for violin (1954), piano (1958), bassoon (1974) and
oboe (2006). Though scored for modest, Mozartsized forces of duple woodwind, horns and strings, the
latest concerto is ambitious in scale and weighty in
content. In a conscious departure from the
conventional three-movement form, Joubert cast the
work in two interrelated movements, of which the
second is quicker and develops material introduced in
the first.
With its wide intervallic leaps and rapid-bowed
alternating seconds, the slow opening passage for solo
cello contains the seeds from which the entire piece
will grow [1]. From this unaccompanied expository
utterance,
the
orchestra
emerges
gradually,
burgeoning out with an impassioned, song-like melody
of aching effulgence. With a tonal shift, the initial
material is restated before other well-defined themes

In July 2007 William Boughton became the 10th Music Director of the New Haven
Symphony Orchestra. He now lives in Connecticut, US with his wife, Janet, and their two
children. With the NHSO he has received two ASCAP Awards for Adventurous
Programming, and received critical acclaim for their Walton Project, with the
Magazine’s Edward Greenfield nominating the first release (Symphony No.1 and Violin
Concerto) as ‘Record of the Year’. In 2014 the NHSO has released a second Walton
recording (Symphony No.2 and Viola Concerto), and a CD of premieres by Augusta Read
Thomas.
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and London Sinfonietta Orchestras. He studied conducting with George Hurst and then
with Sir Colin Davis, and in 1980 he formed the English String Orchestra and, later, the
English Symphony Orchestra. He commissioned over 20 works from composers such Peter
Sculthorpe, John Joubert, Anthony Powers, Michael Berkeley, John Metcalf, Stephen
Roberts and Adrian Williams. In 1985 he and the ESO collaborated with Sir Michael Tippett
to present a musical celebration of the composer's eightieth birthday which was made into a
BBC "Omnibus" documentary. With the ESO he built a significant discography of
internationally acclaimed recordings with Nimbus Records. In October 1993, William
Boughton was awarded an Honorary Doctorate from Coventry University in recognition of
his contribution to British music.

appear, one introduced by a descending interval, another characterised by an ascending
leap. An excursion into A major from the concerto’s home key of A flat major increases
the emotional temperature. The return to A flat signals the mid-point of the movement
and, thanks to their inherent plasticity, the main themes are then reconfigured in
ingeniously varied forms. There are some delightfully inventive touches such as a
piccolo-flecked oboe and solo cello duet and, later, a klezmer-like vertiginous clarinet
line in canon with the soloist. First horn is also spotlighted before the cello resumes
primacy, leading the strings and horns into a softly radiant chordal ending in the home
key.

Between 1986–93 he was also Artistic & Music Director of the Jyvaskyla Sinfonia in Finland.
He has guest conducted with numerous orchestras including the London Symphony,
Philharmonia, San Francisco, Royal Philharmonic, Finnish Radio, Mittel Deutsch Radio,
working with artists such as Nigel Kennedy, Leonidas Kavakos, Emmanuel Ax, Radu Lupu
and Viktoria Mullova. He enjoyed a close personal and professional relationship with Yehudi
Menuhin, providing the music at his Memorial Service in Westminster Abbey in 1999 as well
as leading a number of memorial concerts around the world with the Sinfonia Varsovia.

Mirroring its predecessor, the second movement also begins with a cello solo [2]. In
this case, the passage takes the form of an extended slow soliloquy, which fulfils a
pivotal role analogous to that of the cadenza in Shostakovich’s First Cello Concerto in
that it ruminates over material from the first movement and also, as it gradually gathers
speed and strength, anticipates the dance-like principal theme of the second
movement’s main body. Now all the concerto’s key ideas are reworked, yet there is no
sense of going over previously tilled ground as Joubert finds multifarious fresh ways of
presenting his themes, and the quicker
tempo in the form of a lilting, waltz-like
three-four time plays a vital role in throwing new light upon them. An ear-catching
fugal passage in which the soloist is joined by two solo violins and a solo viola to form
a string quartet-texture leads into a reflective monologue for the solo cello, signalling
the movement’s midpoint. There is a greater sense of urgency in the second half, in
which vigorous interactions between soloist and orchestra ultimately lead to an alliance
in the closing bars and the work ends on a trenchant final cadence in A flat major.

In 2000 he become the Artistic Director of The Nimbus Foundation and created the
Wyastone Summer Series, based at the Concert Hall in the grounds of Wyastone Leys, the
home of Nimbus Records. This Series, which ran until 2008, became a major attraction
during the summer months with many of the performers - including Grigori Sokolov, Angela
Hewitt, Jordi Savall, Anoushka Shankar, Dame Felicity Lott, Evelyn Glennie, George
Benjamin, London Sinfonietta, Kopelman Quartet, and John Lill - being broadcast by the
BBC.
for the Vienna
In 2003 he conducted a new production of
Volksoper. In 2004 he launched the 1st ESO Elgar Festival in Malvern and Worcester, which
included performances of the Symphonies and Sea Pictures, the Cello Concerto with Natalie
Clein, and the Violin Concerto with Ilya Gringolts.
The 2005/6 25th anniversary year was Boughton’s final Season with the ESO in which they
created an innovative series of pre-concert performances of British contemporary music,
including works by Birtwistle, Knussen, Watkins, Woolrich, Holloway and Turnage.

Elegiac in tone, Joubert’s score is lit with an autumnal glow. Its prudent, enterprising
renewal of a handful of motifs sounds like a distillation of the composer’s accumulated
creative wisdom. Tailored to the eloquent, vocal quality of Wallfisch’s playing, the
many passages for solo cello, always deployed at cardinal junctures, lend the work a
confessional air as if the audience is being granted permission to eavesdrop on a series
of private soliloquys. Thanks to the concerto’s closely argued motivic development,
there is a sense of inevitability in the elaboration and transformations of its themes.
This is not to say that the piece is in any way emotionally cool - a keen sense of longing,

even yearning, is detectable in the upward-striving disposition of some of its principal
ideas.
Joubert is an industrious and prolific composer, and the Cello Concerto is his opus 171.
Dedicated to his cellist daughter, Anna, it was first performed on 4th March 2012 in St
Mary’s Church, Shrewsbury, by Raphael Wallfisch, with the Northern Chamber
Orchestra conducted by Jonathan Berman.
Unlike the major series of eleven symphonies and fifteen string quartets by
(1921-1997), the production of which spanned the whole of his creative life,
his concertos consist of a sporadic collection of one-off examples: for violin (1959 –
subsequently withdrawn), piano (1967), flute
(1989) and cello (1991)1. In each instance, the
composer conceived them as a vehicle for a
particular soloist.
Simpson was not in the habit of taking the easy
way out and it is inconceivable that he would
have elected to produce works of shallow
virtuosity and empty rhetoric. Consequently, his
concertos are the outcome of deeply personal
attempts to reconcile both the time-honoured
element of display in the solo part and the
traditionally
combative
scheme
of
instrumentalist pitted against the orchestral
forces with his own intuitive concerns with long
range tonality, rhythmic energy and melodic
growth.
His achievement in providing a
rewarding, idiomatic solo part which interacts
1 Two brief sketches for a Double Concerto also exist, scored for the rare combination of solo cello, solo piano
and orchestra. One of the manuscripts is dated ‘6.ii.76’: it is interesting that Simpson should have decided,
albeit abortively, to revisit the concerto form at a time when he was preoccupied with writing symphonies and
string quartets.

is one of the most celebrated cellists performing on the international stage.
He was born in London into a family of distinguished musicians, his mother the cellist Anita
Lasker-Wallfisch and his father the pianist Peter Wallfisch.
At an early age, Raphael was greatly inspired by hearing Zara Nelsova play, and, guided by a
succession of fine teachers including Amaryllis Fleming, Amadeo Baldovino and Derek
Simpson, it became apparent that the cello was to be his life's work. While studying with the
great Russian cellist Gregor Piatigorsky in California, he was chosen to perform chamber
music with Jascha Heifetz in the informal recitals that Piatigorsky held at his home.
At the age of twenty-four he won the Gaspar Cassadó International Cello Competition in
Florence. Since then he has enjoyed a world-wide career. Teaching is one of Raphael's
passions. He is in demand as a teacher all over the world holding the position of professor of
cello in Switzerland at the Zürich Winterthur Konservatorium and at the Royal College of
Music in London.
Raphael has recorded nearly every major work for his instrument. His extensive discography
on EMI, Chandos, Black Box, ASV, Naxos and Nimbus explores both the mainstream
concerto repertoire and countless lesser-known works by Dohnanyi, Respighi, Barber,
Hindemith and Martinu, as well as Richard Strauss, Dvorak, Kabalevsky and Khachaturian.
He has recorded a wide range of British cello concertos, including works by MacMillan, Finzi,
Delius, Bax, Bliss, Britten, Moeran, Walton and Kenneth Leighton. Britain's leading
composers have worked closely with Raphael, many having written works especially for him
including Sir Peter Maxwell Davies, Kenneth Leighton, James MacMillan, John Metcalf,
Paul Patterson, Robert Simpson, Robert Saxton, Roger Smalley, Giles Swayne, John Tavener
and Adrian Williams.
He lives in London with his wife, the violinist Elizabeth, and has three children, Benjamin,
Simon, and Joanna.
Born into a musical family - his grandfather (Rutland Boughton) was a
composer, his father a professional viola player and his mother a singer. After studies, at New
England Conservatory (Boston), Guildhall School of Music (London) and Prague Academy
as a cellist, he entered the profession in London playing with the Royal Philharmonic, BBC

reinforced at both ends of the palette - a piccolo, held cymbals, tubular bells and harp
augment the upper registers, whilst two bassoons, two tenor trombones, bass trombone,
and bass drum enrich the lower regions.

effectively with the orchestra inside the framework of an organic structure of inimitably
Simpsonian integrity and logic has largely gone unnoticed, overshadowed by the
relative critical and popular success of his symphonic and chamber works.

The concerto’s scenario is played out in its single-movement through a series of sections
depicting the ‘Battle’ and the ‘Lament’ elements, respectively. In the opening portion,
strongly rhythmic ideas and pointed use of brass fanfares and snare drum-rolls establish
the warlike material [7]. Later, the soloist introduces a more lyrical element with a
long-breathed theme marked
, but the more bellicose ingredients of the work
remain to the fore. Framed by chiming tubular bells, an extended central section acts
as a kind of slow movement [8]. Its predominantly elegiac mood is exalted by a
. The score’s two key aspects are
judicious use of harp, including visionary
restated and then starkly juxtaposed in the final paragraph, which is the most
emotionally complex part of the piece [9]. At one key point, the visionary harp returns;
its
are now heralded by soaring
that lift the veil briefly, affording the
listener glimpses of a better world. ‘Battle’ and ‘Lament’ elements combine in the
closing bars, as muted brass fanfares are joined by tolling tubular bells. The soloist is
given the last word. This gesture of reconciliation was prompted by Wright’s own
personal hope that ‘…there is always the possibility that each will begin to see the
other’s viewpoint and empathise’.

Completed in August 1991, Simpson’s Cello Concerto is his orchestral swansong. It
takes the form of an unbroken set of variations based upon the introductory material
[3]. This inaugural statement, for orchestra alone, is made up of a number of shorter,
variegated episodes, each featuring motives ripe with possibilities for individual
treatment by the ensuing variations. Amongst these ideas is a seminal figure oscillating
between two notes a minor third apart. There is a particularly satisfying symmetry to
this launching
section, whose introductory rising four-note figure is
complemented by a concluding series of falling cadences.
Signalled by the solo cello’s entry, there begins a series of eleven sharply contrasting and
strongly characterised variations, the first four dominated by the soloist [4]. Whilst Nos.
1 and 2 are faithful to the pulse and contours of the opening statement, No.3 relaxes
the tempo, allowing the cello to explore expressive, song-like aspects of the material.
No.4 is coloured by triplets, edging the music onwards and introducing a greater variety
of orchestral timbres, until halfway through the orchestra takes over completely in a
marking the end of the expository first set of variations.
bold and dynamic
Another batch of three variations follows [5], this time scherzo-like in nature, taking the
soloist into more technically challenging, bravura areas of expression. Variation 8 is for
orchestra alone. Mirroring the opening section, it forms both the core and the climax
of the whole piece in a substantial and powerful release of energy. Its apparently
unstoppable momentum is ultimately curtailed by three sustained cello notes. These
herald the final set of three variations equating to the ‘slow movement’ of a conventional
concerto [6]. In Variation 9, the strings are muted and the mood becomes one of serene
introspection. In the next variation, marked
, the pulse quickens as the cello
has a sequence of duets with piccolo and then oboe. The last variation is a threnodial
; fulfilling the role of epilogue to the entire concerto, it breaks into a soft
episode before the textures are pared down to strings and soloist only. In their
stark expressiveness and archaic-sounding modal inflections, these closing pages of

Simpson’s final piece for orchestra call to mind another last orchestral work, Vaughan
Williams’ Ninth Symphony, and it is particularly moving to encounter this, perhaps
unconscious, connection between two great British twentieth-century symphonists.
Three of Simpson’s late works – the Cello and Flute Concertos and the Fifteenth String
Quartet of 1991 – share an
, fading conclusion. However, in each case, the
endings reflect the nature of the individual work: hence, the Flute Concerto, one of
Simpson’s most tranquil pieces, floats away almost imperceptibly, the textures having
thinned out irrevocably long before the evanescent final bars. In contrast, the dark and
tough quartet, full of stark, sinewy counterpoint and angular dissonance, dissolves as if
it has corroded into silence. The Cello Concerto stands apart from these two
aforementioned pieces; a more wide-ranging and equitable work than either, it proceeds
to its close with the cogency of a born persuader: placed in the solo instrument’s deepest
register, the final bars incorporate a pair of undulating notes, a minor third apart,
section; now drained of energy, they are
relating to material in the opening
repeated several times in a reverie of calm resignation before dwindling into silence.
Robert Simpson had already shown what he was capable of in terms of long, lyrical
cello-led melodies in the opening of the
slow movement of his Fourth
of the Piano
Symphony (1972, part-revised 1973) and the start of the
Trio (1989), so it should come as no surprise that his Cello Concerto is one of his richest
and well as one of his most affecting scores, its autumnal glow linking it to other British
cello concertos at the centre of Wallfisch’s repertory such as those by Elgar and Finzi.
This song-like character does not preclude several passages of characteristically vigorous
intensity, however, in which compelling ideas are tenaciously worked out. Though
requiring substantial forces, the score is notable for its textural clarity and transparency
– thanks to a marked fastidiousness in matters of balance, even in the biggest climaxes,
the soloist is always audible. Simpson’s Cello Concerto was premiered in the presence
of the composer by Raphael Wallfisch with the BBC Welsh Symphony Orchestra under
Vernon Handley at the Malvern Festival on 17th May 1992.
Though his earliest acknowledged works are for vocal, instrumental and chamber forms,
(b.1954) has in recent years produced an impressive corpus of

orchestral pieces, among them a number of short
and beguiling overtures and tone poems.
Among his large-scale compositions are several
featuring an instrumental soloist, including the
concertos for oboe (2009), violin (2010) and
horn (2011), as well as the concertante piece
, for cor anglais and strings. A desire
to communicate directly is palpably of great
importance to this composer and his readily
accessible idiom encompasses genuine depth of
feeling. Two of his most powerful and affecting
, for full
scores followed personal loss:
orchestra (2002), which followed the death of
his mother, and the Violin Concerto, dedicated
to the memory of his wife and containing a tenor
soloist in the last movement in a setting of words
.
from Christiana Rosetti’s poem
Dedicated to Raphael Wallfisch, Wright’s Cello Concerto was conceived in the wake of
the summer riots of 2011 in England and these social upheavals formed the catalyst to
the composing of this piece. Two main elements of ‘Battle’ and ‘Lament’ are featured
throughout the score, which is prefaced with a quotation by Martin Luther King: ‘A riot
is at bottom the language of the unheard’. However, the music is not only about unrest,
but also lamentation. In the composer’s words: ‘Human behaviour can sometimes
appear irrational but often is the result of other more subtle causes such as being
ignored, triggering extreme measures to elicit attention. If a moral exists for what I am
trying to say, it is perhaps lament for our failure to listen, recognise and act where there
is injustice for the disaffected, to whatever or whomever that disaffection refers’.
Wright has used a concerto as a vehicle to portray his scenario because of this medium’s
long-standing associations with confrontations between the individual soloist and the
massed ranks of the orchestra. He also feels that the cello, with its lyrical yet distinctive
personality makes an ideal protagonist. His moderate-sized orchestral forces are subtly
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