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Born in Nuremberg, Germany in 1911,
FRANZ REIZENSTEIN was quickly
recognized as a child prodigy, composing his
first piece by the age of five. His father was a
doctor, but the extended family included
several musicians and the young Franz was
encouraged to play chamber music at home.
He went on to study composition with Paul
Hindemith at the Berlin Hochschule für
Musik before the political situation forced
the young man to flee to England in 1934 at
the age of 23. He continued his composition
studies with Vaughan Williams at the Royal
College of Music and his first published work
appeared in 1936, a suite for solo piano,
Op.6. When war broke out, Reizenstein was
initially interned on the Isle of Man as a
German national, but he was soon released
and found work as a railway clerk for the
remainder of the war, composing in his spare
time. Reizenstein rejected the more
avantgarde trends of the twentieth century,
believing himself to be part of a much more
powerful, tonal musical tradition which
would eventually win out. He found plenty of opportunity to carve out a distinctive musical
language of his own using traditional means. Intensely chromatic and at times very dissonant,
Reizenstein’s music never strays from using a tonal centre as the rock upon which to build
devastatingly effective expression.
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This Violin Sonata from 1945 is neither in G-sharp major nor minor, rather it explores the
tension between both modalities. The first movement even opens with the piano oscillating
darkly between those two tonalities, creating the brooding mood over which the main
yearning violin melody soars. Written in a spacious compound metre, rhythms constantly
tease and pull against the natural pulse and the intensity quickly builds as the music explores
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The work begins with a muscular dotted theme in the piano which is immediately whipped
into a frenzy by the violin. Much of the first movement is dominated by the chromatic
tensions imposed on the melodies by Ireland’s distinctive harmonic language. The only
extended period of settled writing appears in the central development section where the main
theme is set against pianissimo pedal notes in the piano. Yet even here, the mood remains
dark, desolate and uncertain. Ireland waits until the closing bars of the movement before
allowing the tense chromaticism to yield to a more clearly defined, unified statement of despair.
Rolling surges of syncopated rhythms and harmonic ambiguity sustain the unease through the
introduction of the slow movement before a stunningly poignant, dignified, almost regal,
melody emerges in the warm key of E-flat major. Appearing at first almost painfully quiet,
introverted, yet determined in its progress, the intensity soon builds to a full blooded
statement in the piano before subsiding and sliding into both the unrelated key of D-flat
major and the lilting rhythms of a compound metre for the central section. This too starts
very quietly before building both in dynamic and harmonic complexity to a huge climax
before a short violin cadenza returns the music to the opening material.
The Finale opens with declamatory gestures taken from the first movement, returning to the
dark harmonic language of A minor, but the storm clouds soon clear to allow the mood to
brighten significantly in the jovial Con brio section. A playful ‘folk-like’ melody in the violin is
paired with oscillating patterns in the piano before a more lyrical, whimsical melody emerges.
After a brief return to the stormy opening material, the cheerful key of A major wins out with
the jocular theme brining the work to a triumphant close.
NICHOLAS BURNS
This disc was made possible by the generous support of the Bush family and the John Ireland
Charitable Trust.

both extremes of register and dynamic. Reizenstein contrasts this opening anguish with a
peaceful second subject built upon music’s most ‘pure’ intervals, fourths and fifths. The
music even takes on an ethereal atmosphere as the second theme is transformed into
glistening harmonics in the violin before a fraught and compact development section
demonstrates Reizenstein’s contrapuntal prowess. When the main theme finally returns after
the movement’s climax, the mood remains deliberately settled. The two previously
contrasting themes become much more unified in character. The tonal ambiguity remains
though, right through until the last chord, where the harmony finally settles on a warm G#
major chord.
After such an impassioned opening, the middle movement offers relief in the form of a
boisterous Scherzo, written in such a way as to betray Reizenstein’s deep admiration for the
work of Shostakovich. Although marked Allegro non troppo, the short movement’s climax is a
contrapuntal statement of the main theme, set against blistering scalic passages in the piano.
The work reaches its emotional climax in the Finale which begins with a muted, Misterioso
introduction. Meandering scales murmur underneath the melody, presented first high up in
the violin before octaves in the bass take over. A sudden declamatory statement in the piano
forces the music into a much more resolute, almost martial, Allegro. Although there are
moments of calm, including a reworking of the opening misterioso melody, the drama mostly
intensifies and the rhythmic units shrink to create more urgency. Only after the first huge
climax does the music dissolve back into the meandering opening material. However, the
respite is short-lived and the Allegro risoluto returns more abruptly the second time, quickly
building to the pivotal moment of the entire work: a powerful restatement of the first
movement's main theme which ascends to arrive on a triumphant top B natural which is
almost immediately challenged by a clashing B-sharp in the piano. The tension heard in the
very first bar of the piece is here presented fortissimo, unapologetic and unresolved. From
that uncompromising soaring peak the harmony returns to bare, perfect intervals and the
work ends in a unified, declamatory gesture.
Born in 1920, GEOFFREY BUSH spent five formative years as a chorister at Salisbury
Cathedral before studying at Lancing College, where his interest in composition led to lessons
with John Ireland. He went on to study composition at Balliol College, Oxford in 1938. When
war broke out, Bush, an avowed pacifist, took up a post caring for troubled evacuees in
Monmouthshire, Wales while still finding time to compose a large amount of music. He
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returned to Oxford after the war to complete
his doctorate studies in classics and
composition, graduating in 1946 and
embarking on a career in academia. He had a
long association with the University of
London's Extra-Mural Department and was a
fervent advocate for adult education. Bush
spent much of his life championing British
Music, writing extensively on the subject and
regularly contributing to BBC Radio 3. He
rallied against the influence of foreign trends,
believing British composers should find their
own English voice. He felt part of a long line
of British composers stating ‘as a choirboy at
Salisbury Cathedral... we sung an immense
repertory of church music… stretching back
to the Tudors and beyond, and right up to the
present day. And it gives one a great feeling of
being part of a tradition of music.’ Of his own
work, Bush remarked, ‘I think the only thing
a composer can do is to work as hard as he
can, with complete sincerity, to put down
what he thinks and hope it will be useful and
enjoyable to other people.’ He too was
resistant to the more avant garde trends of the twentieth Century (‘melody is primary with
me… I think it’s in my nature.’) and saw no conflict in writing music to entertain whilst
striving for artistic excellence.
Bush’s Violin Sonata dates from 1945 and was one of the few youthful compositions from the
war years to be put forward for publication. Astonishingly, for such an accomplished and
extensive sonata, this is the first time the work has been recorded and it has rarely been
performed. Over 18 minutes in length, and written as one continuous movement, the piece
bursts with melodic ideas and the harmonic language is, on first impressions, conventionally
tonal. However, Bush casts almost the entire work in a continuous state of chromatic
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uncertainty. A ‘key’ is never fully established for more than a few beats and instead the
beautiful melodies are set against constantly shifting chromatic progressions. Right from the
outset Bush also employs the use of pedal notes in the bass to heighten the expectation and
he waits until the very last note of the piece before finally ‘resolving’ the harmony to the tonal
centre of E.
‘I am not one of those composers who feels
anxious, or indeed able to talk about his own
music. Whatever I have to say is said in the
music, and if this does not speak for itself,
then I have failed.’ So said JOHN
IRELAND in a programme note about his
second Violin Sonata in 1950. This being so,
it must have given him immense pleasure to
witness the sensation that the first
performance caused when Albert Sammons
and William Murdoch took to the stage of
the Aeolian Hall, London in uniform, on 6
March 1917. Critical acclaim was
unanimous, immediate and enthusiastic, and
early the following morning (‘before I had
breakfasted’), the composer found the
publisher Winthrop Rogers on his doorstep
who ‘practically tore the manuscript out of
my hands!’ Their effort was immediately
rewarded with the first edition selling out
before it could be put on sale. Ireland was
made famous overnight and he later
remarked that ‘this was the first and only
time any work of mine has met with such an
unmistakably enthusiastic reception on its first performance. It would seem that this sonata
appeared at just the right, the psychological moment, and that it expressed in music
something which everybody was feeling, which, up to that point, had not been embodied in
musical sound by an English composer.’
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