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 Concerto for Piano and Orchestra (2013) Premiere Recording 27.42
1 I  Fantasia. Noble 7.54
2 II  Slow, quiet, vague and mysterious 10.48
3 III  Delicate and playful 9.00

 Jonathan Biss, piano
 BBC Scottish Symphony Orchestra conducted by Markus Stenz

4 Music for Shoko: Aubade (2018) Premiere Recording 9.23
 Arranged by the composer from Concerto for English Horn and Orchestra (2015)
 Robert Walters, English Horn
 Stephen Rose and Jeffrey Zehngut, Violins
 Joanna Patterson Zakany, Viola
 Charles Bernard, Cello
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Last season he was critically acclaimed for Robespierre in Gottfried von Einem's “Dantons 
Tod” in Theater Magdeburg. In 2015 he played Professor Higgins in the Kölner Oper's 
production of “My Fair Lady”, first at the Royal Opera Muscat in Oman and then Köln later 
that year. 

He has also appeared at the Opéra de Monte Carlo, The Royal Opera Copenhagen, Vest 
Norges Oper Bergen, the Landestheater Linz, Operettasommer Langenlois, Scottish Opera 
the Queen Elizabeth Hall, Musikverein and Konzerthaus, Wien and the Concertgebouw, 
Amsterdam. He has performed with the Dutch Radio Philharmonic, Philharmonia and Hallé 
Orchestras, the Deutsche Kammerphilharmonie Bremen and the Niederösterreichisches 
Tonkünstler Orchester, with many leading conductors, including William Boughton, Edo de 
Waart, Sian Edwards, Claus Peter Flor, Julia Jones, Karen Kamensek, David Parry, Donald 
Runnicles and Alberto Zedda.

Stephen has an M.A. in Italian from Edinburgh University and trained as a singer at the 
Royal Northern College of Music (Peter Moores Foundation Scholar), the Welsh College of 
Music and Drama and the Accademia Chigiana, Siena, with Carlo Bergonzi. His teachers 
have included Umberto Grilli, John Mitchinson, Nicholas Powell and he has worked for 
many years now with KS Wicus Slabbert.  

www.stephenchaundy.com

www.bernardrands.com

www.clevelandorchestra.com/About/Musicians-and-Conductors/Meet-the-
Musicians/T-Z-Musicians/Walters-Robert

www.markusstenz.com

www.williamboughton.com

www.bbc.co.uk/bbcsso
www.bbc.co.uk/bbcnow   
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premiered a piano quintet by William Bolcom.

Biss has been recognized with numerous honors, including the Leonard Bernstein Award 
presented at the 2005 Schleswig-Holstein Festival, Wolf Trap’s Shouse Debut Artist Award, 
the Andrew Wolf Memorial Chamber Music Award, Lincoln Center’s Martin E. Segal 
Award, an Avery Fisher Career Grant, the 2003 Borletti-Buitoni Trust Award, and the 2002 
Gilmore Young Artist Award. His albums for EMI won Diapason d’Or de l’année and 
Edison awards. 

www.jonathanbiss.com

Born in London, Stephen Chaundy has 
been living in Austria for the majority of his 
twenty-five year career. He joined the Tiroler 
Landestheater in 1997 moving to join the 
ensemble at the Volksoper, Wien in 1999 
where he has appeared in fourteen seasons to 
date.

In that time he has taken on a wide range of 
roles in Opera, Operetta and Musical. 
Highlights over the last few seasons include 
the title role in “Candide” at both the 
Volksoper and the Deutsche Oper Berlin, a 
role he will reprise in the Tschaikovsky 
Concert Hall, Moscow this autumn; creating 
the title role in the World Premiere of Simon 
Vosecek's Operatic version of "Biedermann 
and die Brandstifter", a performance 
available on an ORF recording, both 
for  Neue Oper Wien and at the Teatro di 
Bolzano; singing all three of the main tenor 
roles in Britten's “Church Parables” for the 
Festival Retz (“Curlew River”, “The 
Burning Furnace” and the “Prodigal Son”). 
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 Canti del Sole (1983) Premiere Recording 24.56
 For Tenor and orchestra
5 I Mattina (Ungaretti) 1.58
6 II The Dawn Verse (D H Lawrence) 1.07
7 III from The Masque of the Twelve Months (George Chapman) 1.02
8 IV from Soleil et chair (Rimbaud) 2.00
9 V Portami il girasole (Eugenio Montale) 1.48
10 VI from Vision and Prayer (Dylan Thomas) 1.51
11 VII Sono tre calabroni (Sinisgalli) 0.57
12 VIII Futility (Wilfred Owen) 1.29
13 IX September ( Hüchel) 2.15
14 X November by the Sea (D H Lawrence) 2.10
15 XI Fadensonnen (Celan) 1.27
16 XII Harmonie du Soir (Baudelaire) 3.25
17 XIII The Sunset Verse (D H Lawrence) 1.06
18 XIV Ed è subito sera (Quasimodo) 2.20

 Stephen Chaundy, tenor
 BBC National Orchestra of Wales conducted by William Boughton
   

    Total playing time 61.56

 

Tracks 1-3 Recorded by the BBC at a Promenade Concert, 15 August 2014
Producer by Andrew Trinick  Balance Engineer by Graeme Taylor

Track 4 Recorded at Oberlin Conservatory of Music, Ohio, USA 15 January 2018
Engineer Paul Eachus

Tracks 5-18 Recorded by Lyrita at Hoddinott Hall, Cardiff, UK, 18/19 June 2018
Producer Adrian Farmer.  Engineer Huw Thomas.  Assistant Engineer Simon Smith

Cover image. The Sun. Atmospheric Imaging Assembly, NASA  Solar Dynamics Observatory 
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Bernard Rands belongs to a group of British composers who came to prominence in the 
early 1960s when serialism held sway.1  Several of these figures started their careers as 
a ‘progressive’, exploiting various freshly-discovered technical and formal innovations 
before later establishing their own relationship with tonality.  In the case of Rands, 
during his early years as a creative artist he was closely associated with the musical 
avant-garde, though, as he later pointed out, he was ‘never a card-carrying member of 
the serial school’.2  As his writing became less consciously experimental, his expressive 
range deepened and his musical language achieved even greater flexibility.  These 
developments have allowed him to explore fully the lyricism that has always been an 
intrinsic element of his freely inquisitive artistic personality.  Regardless of prevailing 
trends, Rands has invariably forged his own path, driven by a passion to communicate 
directly with his listeners.  He has written that, ‘as a composer, I am concerned to be 
inclusive rather than exclusive, maximalist rather than minimalist, with a propensity for 
the intuitive rather than the scientific, and a tendency to be plebeian rather than 
aristocratic, colloquial in idiom, not oratorical’.3 

Rands was born in Woodhouse, Sheffield in March 1934 to a working-class family who 
were very musical, despite never having received any formal training.  His father, a 
school caretaker, had perfect pitch while his mother, who assisted her husband at the 
school, had a fine contralto voice and they performed together at various local events.  
His nine uncles, all coal miners, either sang in local choirs or played in colliery brass 
bands.  Thus, the young Bernard grew up surrounded by music.  He began to play the 
piano at the age of five and while still at school appeared with his teacher in recitals 
featuring the four-hands and two-piano literature.  His first compositions appeared 
when he was ten years of age.  He was educated locally and at the University of Wales, 
Bangor, where he studied for two degrees simultaneously: one in philosophy and 

1  Among the most notable of these may be counted Thomas Wilson (1927-2001), Thea Musgrave (b.1928), 
Alexander Goehr (b.1932), Hugh Wood (b.1932), Justin Connolly (b.1933), Harrison Birtwistle (b.1934), Peter 
Maxwell Davies (1934-2016), Anthony Gilbert (b.1934), William Mathias (1934-1992), Nicholas Maw (1935-2009), 
Richard Rodney Bennett (1936-2012), Anthony Payne (b.1936), David Bedford (1937-2011), Gordon Crosse 
(b.1937) and John McCabe (1939-2015).
2  John Davies, ‘Mining a native talent’, The Times Higher Education Supplement, 15 September 1995, p.16.
3  Trackings: Composers Speak with Richard Dufallo (New York: Oxford University Press, 1989), p.132.
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Jonathan Biss is a world-renowned pianist who shares 
his deep curiosity with music lovers in the concert hall 
and beyond. He continues to expand his reputation as 
a teacher, musical thinker, and one of the great 
Beethoven interpreters of our time. He was recently 
named Co-artistic Director alongside Mitsuko Uchida 
at the Marlboro Music Festival, where he has spent 
twelve summers. In addition, he has written extensively 
about his relationships with the composers with whom 
he shares a stage. A member of the faculty of his alma 
mater the Curtis Institute of Music since 2010, Biss led 
the first massive open online course (MOOC) offered 
by a classical music conservatory, Exploring Beethoven's 
Piano Sonatas , which has reached more than 150,000 
people in 185 countries.

As 2020, the 250th anniversary of Beethoven's birth, 
approaches, Biss continues to add lectures to his online 
course until he covers all of the sonatas in time for the 
anniversary year. At the same time, he progresses in his 
nine-year, nine-disc recording cycle of Beethoven’s 
complete piano sonatas, which will also be completed in 
2020. His bestselling eBook, Beethoven’s Shadow, 
describing the process of recording the sonatas and 
published by RosettaBooks in 2011, was the first Kindle 
Single written by a classical musician. These projects 
represent Biss' complete approach to music-making and 
connecting his audience to his own passion for the music.

Throughout his career Biss has been an advocate for 
new music. He commissioned Lunaire Variations by 
David Ludwig, Interlude II by Leon Kirchner, Wonderer 
by Lewis Spratlan, and Three Pieces for Piano and a 
concerto by Bernard Rands, which he premiered with 
the Boston Symphony Orchestra. He has also B
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13 The Sunset Verse
 Leave off! Leave off! Leave off!
 Lift your hand, say Farewell! say Welcome!
 Man in the twilight.
 The sun is in the outer porch, cry to him:
 Thanks! Oh, Thanks!
 Then be silent
 You belong to the night.

D. H. LAWRENCE (1885 - 1930)

14 Ed è Subito Sera
 Ognuno sta solo sul cuor della terra
 trafitto da un raggio di sole:
 ed è subito sera.

SALVATORE QUASIMODO (1901 - 1968)

 And in no Time it’s Evening
 Each one stands alone on the heart of the
 earth pierced through by a ray of sunlight:
 and in no time it’s evening.

SRCD 379   5

literature and the other in music.  His composition teacher was the composer and writer 
Reginald Smith Brindle, who had studied with Luigi Dallapiccola.  Smith Brindle 
introduced Rands to the works of Dallapiccola, Goffredo Petrassi, Bruno Maderna, 
Luigi Nono and Luciano Berio.  Rands was instantly drawn to this music with its 
Italianate qualities of dramatic intensity and flowing, cantabile lines.  Upon graduation, 
he went to Italy where he studied with Roman Vlad in Rome (1958-59), Luigi 
Dallapiccola in Florence (1959-60) and Luciano Berio in Milan (1963-63).  During 
visits to Darmstadt summer courses in the early 1960s, he attended composition classes 
given by Bruno Maderna and by Pierre Boulez.  After teaching at York University 
(where his pupils included Vic Hoyland, Roger Marsh and Dominic Muldowney), he 
emigrated to the United States in 1975.  In his adopted homeland Rands was also much 
sought after as a teacher, taking on prestigious academic posts at the Juilliard School 
and the Universities of California, Yale, Boston and Harvard.  From 1989 to 1996 he 
served as Composer-in-Residence with the Philadelphia Orchestra and in 2004 he was 
inducted to the American Academy of Arts and Letters.

The international reputation of Bernard Rands as one of the leading composers of his 
generation rests on over a hundred well-crafted scores of notable formal cohesion, 
dramatic intensity and lyrical beauty.  He has defined the driving force behind his desire 
to write music as being, ‘to put myself in touch with areas of myself that I might not 
otherwise discover, and to offer audiences a similar experience’.4  

Actions for Six put his name on the musical map when Bruno Maderna premiered it with 
the Kranischsteiner Ensemble at the 1963 Darmstadt Festival.  Wildtrack I was written 
for the BBC Symphony Orchestra and Pierre Boulez in 1969, and there followed several 
commissions by eminent performers such as the soprano Jane Manning (Ballad 2), 
double bassist Barry Guy (Memo I), trombonist Paul Rutherford (Memo 2) and the 
newly-formed Capricorn Ensemble (Scherzi).  A pivotal work in Rands’s output is 
Madrigali, written in 1977 to a commission by the National Symphony Orchestra.  
Based on Monteverdi’s Eighth Book of Madrigals, it marked a change in style and began 
a preoccupation with the speed of harmonic change and the nature and function of 
harmonic rhythm as a feature of structural coherence. 
4  Brian Morton and Pamela Collins (eds.), Contemporary Composers (St James Press, London, 1992), p.758. 
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Rands’s music has proved to be adaptable enough to encompass and enrich all genres.  
His vocal pieces have been particularly successful: Canti del Sole, featured on this release, 
was awarded the 1984 Pulitzer Prize in Music and Canti d’amor won a Grammy Award 
in 2000.  A chamber opera Belladonna was commissioned by the Aspen Festival for its 
fiftieth anniversary in 1999 and Vincent, a two-act opera which draws on the letters of 
van Gogh was written for the Indiana University School of Music and received its first 
performance at Indiana University Opera Theatre in 2011.  Key chamber works include 
three string quartets and ...in the receding mist..., for ensemble (1988).  The composer’s 
sense of poetry and concern for sonority and line distinguish his orchestral music, which 
features strongly in his catalogue.  The two suites entitled Le Tambourin won the 
Kennedy Center Friedheim Award in 1986; “chains like the sea” (2008) was 
commissioned by the New York Philharmonic and dedicated to Lorin Maazel, and 
Danza Petrificada was premiered by the Chicago Symphony Orchestra under Riccardo 
Muti in January 2011.   Among his most recent scores, Folk Songs (2014), for voice and 
chamber ensemble, was premiered at the Tanglewood Festival of Contemporary Music, 
and the Concerto for English Horn and Orchestra (2015), commissioned by the 
Oberlin Conservatory of Music in celebration of its 150th anniversary, received its first 
performance in November 2015 by soloist Robert Walters and the Cleveland Orchestra 
conducted by Lionel Bringuier. 

Literature has always been important to Rands.  His father used to read verse to him 
every day and this sowed the seeds of a lifelong love of poetry.  Much of his output has 
literary origins, including works where the text is not set to music at all, such as the 
purely orchestral Danza Petrificada.5  One of his most important musical statements 
rooted in literature is the ‘Canti Trilogy’: Canti lunatici (‘Songs of the Moon’) (1981), 
Canti del Sole (‘Songs of the Sun’) (1983) and Canti dell’Eclisse (‘Songs of Eclipse’) 
(1993).  These free-standing orchestral song cycles feature poems concerning moon, 
sun and eclipse in various European languages, as well as translations from Greek, 
Arabic and Gaelic poets, sung by soprano, tenor and bass, respectively.  One stanza, 
‘And suddenly it’s evening’ by Salvatore Quasimodo, appears in all three scores.  Each 
cycle exists in two versions: one for chamber ensemble, another for full orchestra.  

5  The title is taken from a stanza of the Mexican poet Octavio Paz.
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 Evening Harmony
 This is the time where each vibrating flower,
 like a censer, is breathing forth its scent;
 perfumes and sounds in the evening air are blent;
 melancholy waltz and dizzy languor!

 Each flower, like a censer, breathes its scent;
 the violin quivers, like a heart that suffers;
 melancholy waltz and dizzy langour!
 The sky, like an altar, is sad and magnificent.

 The violin quivers, like a heart that suffers;
 hating the Nothing’s vast and black extent!
 The sky, like an altar, is sad and magnificent;
 drowning in curdled blood, the sun sinks lower…

 A heart that hates the Nothing’s vast extent,
 each vestige of past radiance must gather!
 Drowning in curdled blood, the sun sinks lower.
 your memory shines in me like the Sacrament!
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12 Harmonie du Soir
 Voici venir les temps où vibrant sur sa tige,
 Chaque fleur s'évapore ainsi qu'un encensoir;
 Les sons et les parfums tournent dans l'air du soir;
 Valse mélancolique et langoureux vertige!

 Chaque fleur s'évapore ainsi qu’un encensoir,
 Le violon frémit comme un cœur qu’on afflige;
 Valse mélancolique et langoureux vertige!
 Le ciel est triste et beau comme un grand reposoir.

 Le violon frémit comme un cœur qu’on afflige;
 Un cœur tendre, qui hait le néant vaste et noir!
 Le ciel est triste et beau comme un grand reposoir;
 Le soleil s'est noyé dans son sang qui se fige...

 Un cœur tendre, qui hait le néant vaste et noir,
 Du passé lumineux recueille tout vestige!
 Le soleil s’est noyé dans son sang qui se fige.
 Ton souvenir en moi luit comme un ostensoir!

CHARLES BAUDELAIRE (1821 - 1867)
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According to Rands, the compositional purpose of the trilogy is ‘to create a labyrinth of 
relationships between voice, text and instrument’.6

Canti del Sole, for tenor and orchestra (1983) describes a day’s progression from dawn 
to dusk through a continuous setting of fourteen poems about the sun.  The poems are 
arranged into two groups of seven.  The first group is swifter and more intense than the 
second group, suggesting the urgency and relative brevity of the human experience of 
morning up until midday, compared with the more expansive and relaxed experience of 
the period from midday to midnight, captured in a series of reflective texts and moods.  
This could also be taken as a reference to the human lifespan, from the relative brevity 
of childhood years through to the multiple decades of adulthood.  

The poems are in English, French, German and Italian and the selected poets are 
Giuseppe Ungaretti, D. H. Lawrence, an anonymous 12th century poet, Arthur 
Rimbaud, Eugenio Montale, Dylan Thomas, Leonardo Sinisgalli, Wilfred Owen, Peter 
Hüchel, Paul Celan, Charles Baudelaire and Salvatore Quasimodo.  The contrasting 
verses are varied in period, style and subject matter and were chosen and sequenced to 
suggest the daily and seasonal rotations of the sun.  

Beginning and ending with a single tam-tam tap, the work is conceived as a genuine 
‘cycle’ of song settings.  The opening poem, by Giuseppi Ungaretti, reads simply 
‘M’illumino d’immenso’ (‘I am illuminated by immensity’) and is followed by a more 
extended setting of D. H. Lawrence’s ‘The Dawn Verse’.  The work gathers momentum 
and intricacy as the day unfolds.  A large orchestra is used sparingly and effectively as 
Rands creates a different instrumental palette for each of the sung languages.  There are 
subtle cross-references between the different songs to establish a sense of continuity and 
homogeneity.  An air of urgency is maintained throughout such diverse settings as the 
tersely rhythmic, march-like treatment of Montale’s ‘Portami il girasole’ (‘Bring me the 
Sunflower’), with its rapped-out recitative-like passages for the soloist, and the 
languorously hypnotic approach to Sinisgalli’s ‘Frutteto’ (‘Orchard’) caught in a web of 
arpeggiated harps and strings.   The mood changes in an instant and embraces the 
pointillist precision of the expressionistic ‘September’ by Peter Hüchel as well as the 
6  Richard Dyer, ‘A warm and belated birthday bash for Bernard Rands, Boston Globe, 23 November 1994, p.27.
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warmly impressionistic vision of Beaudelaire’s ‘Harmonie du soir’, bathed in a 
shimmering haze of tubular bells, harps, celesta, piano and electric organ.  

Richard Leigh Harris has described Canti del Sole as ‘one of most magnificent of works 
based on nature since Britten’s Nocturne and John McCabe’s Notturni ed Alba (1970).7  
Rands’s lambent, fluid and richly lyrical score was the result of a conscious attempt to 
simplify his writing and, as such, it remains one of the most significant works in his 
development as a composer.  It was first performed by tenor Paul Sperry with the New 
York Philharmonic conducted by Zubin Mehta in their ‘Horizons’ new music series on 
8 June 1983.  

When considered alongside Bernard Rands’s extensive output for orchestral and vocal 
forces, his scores for piano are relatively modest in number.  However, they include 
some major solo works, such as the Tre Espressioni of 1960, as well as the set of twelve 
Preludes of 2007.  The instrument also has an important concertante role in Mésalliance, 
for piano and orchestra (1972) and in the Triple Concerto for piano, cello, percussion 
and orchestra (1997).  

The Concerto for Piano and Orchestra (2013) was commissioned by the Boston 
Symphony Orchestra in celebration of Rands’s eightieth birthday year and first 
performed on 3 April 2014 at Symphony Hall, Boston by soloist Jonathan Biss and the 
BSO, conducted by Robert Spano.  As implied by its title, the piece is for piano and 
orchestra rather than a piano concerto.  Hence, the solo part is primus inter pares and is 
not required to play the conventional role of a protagonist striving heroically for 
supremacy over the masses.  In this more democratic apportioning of the material, 
neither party dominates the other, with each influencing the other’s lines.  Though in 
the traditional fast-slow-fast formulation, the three movements develop according to 
their own internal logic without recourse to established formal patterns.  Reserved 
rather than outwardly virtuosic, Rands’s concerto uses large forces sparingly, always at 
the service of the long-term musical argument.     

An imposing sequence of sustained notes in the strings launches the piece.  The whole 

7  Richard Leigh Harris, ‘Bernard Rands at 50’, The Musical Times, Vol.126, No.1711 (September 1985), p.534.
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 At the base of the lower brain
 the sun in me declines to his winter solstice
 and darts a few gold rays
 back to the old year’s sun across the sea.
 A few gold rays thickening down to red
 as the sun of my soul is setting
 setting fierce and undaunted, wintry
 but setting, setting behind the sounding sea 
 between my ribs.

 The wide sea wins, and the dark
 winter, and the great day-sun, and the sun in my soul
 sinks, sinks to setting and the winter solstice
 downward, they race in decline
 my sun, and the great gold sun.

D. H. LAWRENCE (1885 - 1930)

11 Fadensonnen
 über der grauschwarzen Ödnis. 
 Ein baum —
 hoher Gedanke 
 greift sich den Lichtton: es sind 
 noch Lieder zu singen jenseits 

der Menschen.

 PAUL CELAN (1920 - 1970)

 Thread Suns
 above the grey-black wilderness.
 a tree —
 high thought
 tunes in to light’s pitch: there are
 still songs to be sung on the other side
 of mankind.
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 Think how it wakes the seed —
 Woke, once, the clays of a cold star.
 Are limbs, so dear-achieved, are sides,
 Full-nerved — still warm — too hard to stir?
 Was it for this the clay grew tall?
 — O what made fatuous sunbeams toil
 To break the earth's sleep at all?

WILFRED OWEN (1893 - 1918)

9 September  
 Noch nistet die Sonne im Duft.
 Noch schleifen die Lerchen ihren Gesang
 am Rand der weissen Luft.

 Im Kielwasser alter Johre zeiht
 der hungrige Pflug.
 Die Störche sammeln sich am Ried.

 Die Pappeln erglänzen im Silberschauer.
 Die Felder sind leer.
 Es fiel die sicheldurchblitzte Mauer.

PETER HÜCHEL (1903 - 1981)

10 November by the Sea
 Now in November nearer comes the sun
 down the abandoned heaven.
 As the dark closes round him, he draws nearer
 as if for our company.

 September
 Still the sun nests in the scent.
 Still the larks drag their song
 At the edge of the white air.

 In the wake of the old years
 the hungry plough draws.
 The storks gather in the reeds.

 Poplars grow in the silver shower.
 The fields are void.
 The sickle-lit wall fell.
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of the opening 'Fantasia’ movement derives from this idea, whose tempo increases with 
each subsequent appearance.  As the music unfolds, ideas pass back and forth between 
the soloist and various orchestral sections, the piano contributing increasingly complex 
figurations and rhythms.    

The composer has written of the central movement: ‘Based on the slow unfolding of a 
tiny musical object, the music is placed in a transforming orchestral context as it retains 
its original character and temperament’.8  The movement’s character is precisely 
defined by its marking: ‘slow, quiet, vague and mysterious’.  It incorporates music from 

‘Aubade’, the second of Rands’s Three Pieces for Piano, which he composed in 2010 for 
Jonathan Biss.  Pianissimo high strings and celesta create a magical, nocturnal 
atmosphere, ultimately impervious to more worldly interjections by woodwinds and 
muted brass.  

If the slow movement exploits the piano’s potential for expressive legato lines, the 
spirited finale draws upon its innate capacity for flourishes and embellishments, 
beginning with a decorative trill which expands to tremolandos of various intervals.  
These are echoed by similarly undulating figures in strings and percussion to create 
intricate, teeming textures.   As the movement evolves, it takes on the character of a 
perpetuum mobile.  Rands grants the pianist a traditional solo cadenza, a witty and 
expressive take on the concerto’s musical ideas.  Following a short but impassioned 
response from the orchestra, this elegant, inventive and meticulously structured work 
ends sotto voce with a few soft, staccato chords on the piano. 

As well as exhibiting a classical elegance and restraint and an economy of texture and 
gesture, the concerto is meticulously structured with a satisfying sense of balance and 
proportion.  Rands has referred to the score as ‘very reserved’, commenting further that 

‘… without wanting to invite comparisons, it’s almost Mozartian’.9 

Music for Shoko: Aubade is an atmospheric mini-tone poem for English horn and 
string quartet (2017).  It is dedicated to Bernard Rands’s friend Shoko Suzuki in 
appreciation of their many years of friendship and her devotion to the composer’s music.  
8  John W. Ehrlich, ‘Rands: Piano Concerto (world premiere)’, American Record Guide, July-August 2014, p.35.
9  David Weininger, ‘No one sounds like Bernard Rands’, Boston Globe, 28 March 2014, p.12.
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The piece is a transcription of the central ‘Aubade’ movement from the Concerto for 
English Horn and Orchestra, which was written for the soloist Robert Walters.  The 
solo part of the chamber piece is identical to that of the concerto movement, while the 
orchestral music is accommodated, with adjustments, by the string quartet.  In the slow, 
lyrical outer sections, the instrument’s mellow, autumnal qualities are exploited 
effectively in what might be an evocation of a misty dawn as suggested by the work’s 
subtitle of ‘Aubade’.  In the more dramatic central section, impulsive and impassioned 
material passes fluently and freely between all five players in a broadly expressive 
dialogue. Music for Shoko: Aubade was premiered on 26 January 2018 by soloist Robert 
Walters with four string players from the Cleveland Orchestra (violinists Stephen Rose 
and Jeffrey Zehngut, violist Joanna Patterson Zakany and cellist Charles Bernard) at the 
Adrienne Arsht Center for the Performing Arts in Miami. 

All three works featured on this release are the product of Bernard Rands’s desire to 
write what is in his heart with honesty and integrity.  In a recent talk on contemporary 
classical music to Oberlin College students prior to a performance of his Concerto for 
English Horn and Orchestra, he concluded with the inspiring and abiding message that, 

‘I have great faith that no matter what the avant-garde is doing, no matter what the 
retrograde is doing, music will continue to elevate the human spirit’.10   

Paul Conway, 2019
    

10  ‘Award-winning composer assesses state of contemporary music’, The Oberlin Review: Oberlin College, 31 
March 2017, p.1
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7 Frutteto 
 Sono tre calabroni
 che saggiano la pera:
 vi affondano le corna.
 Scavano un buco
 fino a succhiarne la polpa.
 Quando il sole si sposta,
 dalla parte del sole
 cavano un altro occhio.
 Chiama la gente queste
 le piante della sorte:
 come piccoli teschi
 pendono le zuccone
 dagli alberi funesti.

LEONARDO SINISGALLI (1908 - 1981)

8 Futility
 Move him into the sun —
 Gently its touch awoke him once,
 At home, whispering of fields unsown.
 Always it woke him, even in France,
 Until this morning and this snow.
 If anything might rouse him now
 The kind old sun will know. 

 Orchard
 There are three hornets
 Sipping the pears,
 They plunge in their horns
 And dig a hole
 Till the flesh is sucked.
 When the sun moves round,
 On that sunny side
 They dig another eye.
 The people call these
 The fate-plants:
 Like small skulls
 The shells hang
 From the dark trees.
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6 from Vision and Prayer
 I turn the corner of prayer and burn
 In a blessing of the sudden
 Sun. In the name of the damned
 I would turn back and run
 To the hidden land
 But the loud sun
 Christens down
 The sky.
 I
 Am found.
 O let him
 Scald  me and drown
 Me in his world’s wound.
 His lightening answers my
 Cry. My voice burns in his hand.
 Now I am lost in the blinding
 One. The sun roars at the prayer’s end.

DYLAN THOMAS (1914 - 1953)
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Canti del Sole

1 Mattina 
 M'ILLUMINO
 d'immenso

 GIUSEPPE UNGARETTI (1888 - 1970) 

2 The Dawn Verse
 The dark is dividing, the sun is coming past the wall.
 Day is at hand.
 Lift your hand, say Farewell! Say Welcome!
 Then be silent. 
 Let the darkness leave you, let the light come into you.
 Man in the twilight.

D. H. LAWRENCE (1885 - 1930)

3 from The Masque of the Twelve Months 
 Shine out, fair Sun, with all your heat,
 Show all your thousand-coloured light!
 Black Winter freezes to his seat;
 The grey wolf howls, he does so bite;
 Crook’t Age on three knees creeps the street;
    The boneless fish close quaking lies
  And eats for cold his aching feet;
    The stars in icicles arise:

  Shine out, and make this winter night
  Our beauty's Spring, our Prince of Light!

ANONYMOUS, 12TH CENT.

 Morning
 I FILL WITH LIGHT
 of immensity
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4 from Soleil et Chair 
 Le Soleil, le foyer de tendresse et de vie,
 Verse l'amour brûlant à la terre ravie,
 Et, quand on est couché sur la vallée, on sent
 Que la terre est nubile et déborde de sang;
 Que son immense sein, soulevé par une âme,
 Est d'amour comme Dieu, de chair comme la femme,
 Et qu'il renferme, gros de sève et de rayons,
 Le grand fourmillement de tous les embryons!

 Et tout croît, et tout monte !
ARTHUR RIMBAUD (1854 - 1891)

5 Portami il girasole
 Portami il girasole ch'io lo trapianti
 nel mio terreno bruciato dal salino,
 e mostri tutto il giorno agli azzurri specchianti
 del cielo l'ansietà del suo volto giallino.

 Tendono alla chiarità le cose oscure,
 si esauriscono i corpi in un fluire di tinte: 
 queste in musiche. 
 Svanire è dunque la ventura delle venture.

 Portami tu, la pianta che conduce
 dove sorgono bionde trasparenze
 e vapora la vita quale essenza;
 portami il girasole impazzito di luce.

EUGENIO MONTALE (1896 - 1981)
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 From Sun and Flesh
 The Sun, hearth of tenderness and life,
 Pours burning love over the delighted earth,
 And, when one lies down in the valley, one smells
 How the earth is nubile and rich in blood;
 How its huge breast, raised by a soul,
 Is made of love, like God, and of flesh, like woman
 And how it contains, big with sap and rays of light,
 The vast swarming of all embryos!

 And everything grows, and everything rises!

 Bring Me the Sunflower
 Bring me the sunflower so that I can transplant it
 to my ground that is burnt
 with the sea-salt, and show the anxiety
 Of its yellowed face all day to the mirroring blues of the sky

 Obscure things tend towards clearness,
 Bodies consume themselves in a flowing of shades:
 these in music.
 To vanish is then the chance of chances.

 Bring me the plant which leads to where
 the sunny depths rise and life
 evaporates like spirit;
 bring me the sunflower maddened with the light.
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The piece is a transcription of the central ‘Aubade’ movement from the Concerto for 
English Horn and Orchestra, which was written for the soloist Robert Walters.  The 
solo part of the chamber piece is identical to that of the concerto movement, while the 
orchestral music is accommodated, with adjustments, by the string quartet.  In the slow, 
lyrical outer sections, the instrument’s mellow, autumnal qualities are exploited 
effectively in what might be an evocation of a misty dawn as suggested by the work’s 
subtitle of ‘Aubade’.  In the more dramatic central section, impulsive and impassioned 
material passes fluently and freely between all five players in a broadly expressive 
dialogue. Music for Shoko: Aubade was premiered on 26 January 2018 by soloist Robert 
Walters with four string players from the Cleveland Orchestra (violinists Stephen Rose 
and Jeffrey Zehngut, violist Joanna Patterson Zakany and cellist Charles Bernard) at the 
Adrienne Arsht Center for the Performing Arts in Miami. 

All three works featured on this release are the product of Bernard Rands’s desire to 
write what is in his heart with honesty and integrity.  In a recent talk on contemporary 
classical music to Oberlin College students prior to a performance of his Concerto for 
English Horn and Orchestra, he concluded with the inspiring and abiding message that, 

‘I have great faith that no matter what the avant-garde is doing, no matter what the 
retrograde is doing, music will continue to elevate the human spirit’.10   

Paul Conway, 2019
    

10  ‘Award-winning composer assesses state of contemporary music’, The Oberlin Review: Oberlin College, 31 
March 2017, p.1
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7 Frutteto 
 Sono tre calabroni
 che saggiano la pera:
 vi affondano le corna.
 Scavano un buco
 fino a succhiarne la polpa.
 Quando il sole si sposta,
 dalla parte del sole
 cavano un altro occhio.
 Chiama la gente queste
 le piante della sorte:
 come piccoli teschi
 pendono le zuccone
 dagli alberi funesti.

LEONARDO SINISGALLI (1908 - 1981)

8 Futility
 Move him into the sun —
 Gently its touch awoke him once,
 At home, whispering of fields unsown.
 Always it woke him, even in France,
 Until this morning and this snow.
 If anything might rouse him now
 The kind old sun will know. 

 Orchard
 There are three hornets
 Sipping the pears,
 They plunge in their horns
 And dig a hole
 Till the flesh is sucked.
 When the sun moves round,
 On that sunny side
 They dig another eye.
 The people call these
 The fate-plants:
 Like small skulls
 The shells hang
 From the dark trees.
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 Think how it wakes the seed —
 Woke, once, the clays of a cold star.
 Are limbs, so dear-achieved, are sides,
 Full-nerved — still warm — too hard to stir?
 Was it for this the clay grew tall?
 — O what made fatuous sunbeams toil
 To break the earth's sleep at all?

WILFRED OWEN (1893 - 1918)

9 September  
 Noch nistet die Sonne im Duft.
 Noch schleifen die Lerchen ihren Gesang
 am Rand der weissen Luft.

 Im Kielwasser alter Johre zeiht
 der hungrige Pflug.
 Die Störche sammeln sich am Ried.

 Die Pappeln erglänzen im Silberschauer.
 Die Felder sind leer.
 Es fiel die sicheldurchblitzte Mauer.

PETER HÜCHEL (1903 - 1981)

10 November by the Sea
 Now in November nearer comes the sun
 down the abandoned heaven.
 As the dark closes round him, he draws nearer
 as if for our company.

 September
 Still the sun nests in the scent.
 Still the larks drag their song
 At the edge of the white air.

 In the wake of the old years
 the hungry plough draws.
 The storks gather in the reeds.

 Poplars grow in the silver shower.
 The fields are void.
 The sickle-lit wall fell.
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of the opening 'Fantasia’ movement derives from this idea, whose tempo increases with 
each subsequent appearance.  As the music unfolds, ideas pass back and forth between 
the soloist and various orchestral sections, the piano contributing increasingly complex 
figurations and rhythms.    

The composer has written of the central movement: ‘Based on the slow unfolding of a 
tiny musical object, the music is placed in a transforming orchestral context as it retains 
its original character and temperament’.8  The movement’s character is precisely 
defined by its marking: ‘slow, quiet, vague and mysterious’.  It incorporates music from 

‘Aubade’, the second of Rands’s Three Pieces for Piano, which he composed in 2010 for 
Jonathan Biss.  Pianissimo high strings and celesta create a magical, nocturnal 
atmosphere, ultimately impervious to more worldly interjections by woodwinds and 
muted brass.  

If the slow movement exploits the piano’s potential for expressive legato lines, the 
spirited finale draws upon its innate capacity for flourishes and embellishments, 
beginning with a decorative trill which expands to tremolandos of various intervals.  
These are echoed by similarly undulating figures in strings and percussion to create 
intricate, teeming textures.   As the movement evolves, it takes on the character of a 
perpetuum mobile.  Rands grants the pianist a traditional solo cadenza, a witty and 
expressive take on the concerto’s musical ideas.  Following a short but impassioned 
response from the orchestra, this elegant, inventive and meticulously structured work 
ends sotto voce with a few soft, staccato chords on the piano. 

As well as exhibiting a classical elegance and restraint and an economy of texture and 
gesture, the concerto is meticulously structured with a satisfying sense of balance and 
proportion.  Rands has referred to the score as ‘very reserved’, commenting further that 

‘… without wanting to invite comparisons, it’s almost Mozartian’.9 

Music for Shoko: Aubade is an atmospheric mini-tone poem for English horn and 
string quartet (2017).  It is dedicated to Bernard Rands’s friend Shoko Suzuki in 
appreciation of their many years of friendship and her devotion to the composer’s music.  
8  John W. Ehrlich, ‘Rands: Piano Concerto (world premiere)’, American Record Guide, July-August 2014, p.35.
9  David Weininger, ‘No one sounds like Bernard Rands’, Boston Globe, 28 March 2014, p.12.
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warmly impressionistic vision of Beaudelaire’s ‘Harmonie du soir’, bathed in a 
shimmering haze of tubular bells, harps, celesta, piano and electric organ.  

Richard Leigh Harris has described Canti del Sole as ‘one of most magnificent of works 
based on nature since Britten’s Nocturne and John McCabe’s Notturni ed Alba (1970).7  
Rands’s lambent, fluid and richly lyrical score was the result of a conscious attempt to 
simplify his writing and, as such, it remains one of the most significant works in his 
development as a composer.  It was first performed by tenor Paul Sperry with the New 
York Philharmonic conducted by Zubin Mehta in their ‘Horizons’ new music series on 
8 June 1983.  

When considered alongside Bernard Rands’s extensive output for orchestral and vocal 
forces, his scores for piano are relatively modest in number.  However, they include 
some major solo works, such as the Tre Espressioni of 1960, as well as the set of twelve 
Preludes of 2007.  The instrument also has an important concertante role in Mésalliance, 
for piano and orchestra (1972) and in the Triple Concerto for piano, cello, percussion 
and orchestra (1997).  

The Concerto for Piano and Orchestra (2013) was commissioned by the Boston 
Symphony Orchestra in celebration of Rands’s eightieth birthday year and first 
performed on 3 April 2014 at Symphony Hall, Boston by soloist Jonathan Biss and the 
BSO, conducted by Robert Spano.  As implied by its title, the piece is for piano and 
orchestra rather than a piano concerto.  Hence, the solo part is primus inter pares and is 
not required to play the conventional role of a protagonist striving heroically for 
supremacy over the masses.  In this more democratic apportioning of the material, 
neither party dominates the other, with each influencing the other’s lines.  Though in 
the traditional fast-slow-fast formulation, the three movements develop according to 
their own internal logic without recourse to established formal patterns.  Reserved 
rather than outwardly virtuosic, Rands’s concerto uses large forces sparingly, always at 
the service of the long-term musical argument.     

An imposing sequence of sustained notes in the strings launches the piece.  The whole 

7  Richard Leigh Harris, ‘Bernard Rands at 50’, The Musical Times, Vol.126, No.1711 (September 1985), p.534.
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 At the base of the lower brain
 the sun in me declines to his winter solstice
 and darts a few gold rays
 back to the old year’s sun across the sea.
 A few gold rays thickening down to red
 as the sun of my soul is setting
 setting fierce and undaunted, wintry
 but setting, setting behind the sounding sea 
 between my ribs.

 The wide sea wins, and the dark
 winter, and the great day-sun, and the sun in my soul
 sinks, sinks to setting and the winter solstice
 downward, they race in decline
 my sun, and the great gold sun.

D. H. LAWRENCE (1885 - 1930)

11 Fadensonnen
 über der grauschwarzen Ödnis. 
 Ein baum —
 hoher Gedanke 
 greift sich den Lichtton: es sind 
 noch Lieder zu singen jenseits 

der Menschen.

 PAUL CELAN (1920 - 1970)

 Thread Suns
 above the grey-black wilderness.
 a tree —
 high thought
 tunes in to light’s pitch: there are
 still songs to be sung on the other side
 of mankind.
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12 Harmonie du Soir
 Voici venir les temps où vibrant sur sa tige,
 Chaque fleur s'évapore ainsi qu'un encensoir;
 Les sons et les parfums tournent dans l'air du soir;
 Valse mélancolique et langoureux vertige!

 Chaque fleur s'évapore ainsi qu’un encensoir,
 Le violon frémit comme un cœur qu’on afflige;
 Valse mélancolique et langoureux vertige!
 Le ciel est triste et beau comme un grand reposoir.

 Le violon frémit comme un cœur qu’on afflige;
 Un cœur tendre, qui hait le néant vaste et noir!
 Le ciel est triste et beau comme un grand reposoir;
 Le soleil s'est noyé dans son sang qui se fige...

 Un cœur tendre, qui hait le néant vaste et noir,
 Du passé lumineux recueille tout vestige!
 Le soleil s’est noyé dans son sang qui se fige.
 Ton souvenir en moi luit comme un ostensoir!

CHARLES BAUDELAIRE (1821 - 1867)
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According to Rands, the compositional purpose of the trilogy is ‘to create a labyrinth of 
relationships between voice, text and instrument’.6

Canti del Sole, for tenor and orchestra (1983) describes a day’s progression from dawn 
to dusk through a continuous setting of fourteen poems about the sun.  The poems are 
arranged into two groups of seven.  The first group is swifter and more intense than the 
second group, suggesting the urgency and relative brevity of the human experience of 
morning up until midday, compared with the more expansive and relaxed experience of 
the period from midday to midnight, captured in a series of reflective texts and moods.  
This could also be taken as a reference to the human lifespan, from the relative brevity 
of childhood years through to the multiple decades of adulthood.  

The poems are in English, French, German and Italian and the selected poets are 
Giuseppe Ungaretti, D. H. Lawrence, an anonymous 12th century poet, Arthur 
Rimbaud, Eugenio Montale, Dylan Thomas, Leonardo Sinisgalli, Wilfred Owen, Peter 
Hüchel, Paul Celan, Charles Baudelaire and Salvatore Quasimodo.  The contrasting 
verses are varied in period, style and subject matter and were chosen and sequenced to 
suggest the daily and seasonal rotations of the sun.  

Beginning and ending with a single tam-tam tap, the work is conceived as a genuine 
‘cycle’ of song settings.  The opening poem, by Giuseppi Ungaretti, reads simply 
‘M’illumino d’immenso’ (‘I am illuminated by immensity’) and is followed by a more 
extended setting of D. H. Lawrence’s ‘The Dawn Verse’.  The work gathers momentum 
and intricacy as the day unfolds.  A large orchestra is used sparingly and effectively as 
Rands creates a different instrumental palette for each of the sung languages.  There are 
subtle cross-references between the different songs to establish a sense of continuity and 
homogeneity.  An air of urgency is maintained throughout such diverse settings as the 
tersely rhythmic, march-like treatment of Montale’s ‘Portami il girasole’ (‘Bring me the 
Sunflower’), with its rapped-out recitative-like passages for the soloist, and the 
languorously hypnotic approach to Sinisgalli’s ‘Frutteto’ (‘Orchard’) caught in a web of 
arpeggiated harps and strings.   The mood changes in an instant and embraces the 
pointillist precision of the expressionistic ‘September’ by Peter Hüchel as well as the 
6  Richard Dyer, ‘A warm and belated birthday bash for Bernard Rands, Boston Globe, 23 November 1994, p.27.
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Rands’s music has proved to be adaptable enough to encompass and enrich all genres.  
His vocal pieces have been particularly successful: Canti del Sole, featured on this release, 
was awarded the 1984 Pulitzer Prize in Music and Canti d’amor won a Grammy Award 
in 2000.  A chamber opera Belladonna was commissioned by the Aspen Festival for its 
fiftieth anniversary in 1999 and Vincent, a two-act opera which draws on the letters of 
van Gogh was written for the Indiana University School of Music and received its first 
performance at Indiana University Opera Theatre in 2011.  Key chamber works include 
three string quartets and ...in the receding mist..., for ensemble (1988).  The composer’s 
sense of poetry and concern for sonority and line distinguish his orchestral music, which 
features strongly in his catalogue.  The two suites entitled Le Tambourin won the 
Kennedy Center Friedheim Award in 1986; “chains like the sea” (2008) was 
commissioned by the New York Philharmonic and dedicated to Lorin Maazel, and 
Danza Petrificada was premiered by the Chicago Symphony Orchestra under Riccardo 
Muti in January 2011.   Among his most recent scores, Folk Songs (2014), for voice and 
chamber ensemble, was premiered at the Tanglewood Festival of Contemporary Music, 
and the Concerto for English Horn and Orchestra (2015), commissioned by the 
Oberlin Conservatory of Music in celebration of its 150th anniversary, received its first 
performance in November 2015 by soloist Robert Walters and the Cleveland Orchestra 
conducted by Lionel Bringuier. 

Literature has always been important to Rands.  His father used to read verse to him 
every day and this sowed the seeds of a lifelong love of poetry.  Much of his output has 
literary origins, including works where the text is not set to music at all, such as the 
purely orchestral Danza Petrificada.5  One of his most important musical statements 
rooted in literature is the ‘Canti Trilogy’: Canti lunatici (‘Songs of the Moon’) (1981), 
Canti del Sole (‘Songs of the Sun’) (1983) and Canti dell’Eclisse (‘Songs of Eclipse’) 
(1993).  These free-standing orchestral song cycles feature poems concerning moon, 
sun and eclipse in various European languages, as well as translations from Greek, 
Arabic and Gaelic poets, sung by soprano, tenor and bass, respectively.  One stanza, 
‘And suddenly it’s evening’ by Salvatore Quasimodo, appears in all three scores.  Each 
cycle exists in two versions: one for chamber ensemble, another for full orchestra.  

5  The title is taken from a stanza of the Mexican poet Octavio Paz.
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 Evening Harmony
 This is the time where each vibrating flower,
 like a censer, is breathing forth its scent;
 perfumes and sounds in the evening air are blent;
 melancholy waltz and dizzy languor!

 Each flower, like a censer, breathes its scent;
 the violin quivers, like a heart that suffers;
 melancholy waltz and dizzy langour!
 The sky, like an altar, is sad and magnificent.

 The violin quivers, like a heart that suffers;
 hating the Nothing’s vast and black extent!
 The sky, like an altar, is sad and magnificent;
 drowning in curdled blood, the sun sinks lower…

 A heart that hates the Nothing’s vast extent,
 each vestige of past radiance must gather!
 Drowning in curdled blood, the sun sinks lower.
 your memory shines in me like the Sacrament!
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13 The Sunset Verse
 Leave off! Leave off! Leave off!
 Lift your hand, say Farewell! say Welcome!
 Man in the twilight.
 The sun is in the outer porch, cry to him:
 Thanks! Oh, Thanks!
 Then be silent
 You belong to the night.

D. H. LAWRENCE (1885 - 1930)

14 Ed è Subito Sera
 Ognuno sta solo sul cuor della terra
 trafitto da un raggio di sole:
 ed è subito sera.

SALVATORE QUASIMODO (1901 - 1968)

 And in no Time it’s Evening
 Each one stands alone on the heart of the
 earth pierced through by a ray of sunlight:
 and in no time it’s evening.
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literature and the other in music.  His composition teacher was the composer and writer 
Reginald Smith Brindle, who had studied with Luigi Dallapiccola.  Smith Brindle 
introduced Rands to the works of Dallapiccola, Goffredo Petrassi, Bruno Maderna, 
Luigi Nono and Luciano Berio.  Rands was instantly drawn to this music with its 
Italianate qualities of dramatic intensity and flowing, cantabile lines.  Upon graduation, 
he went to Italy where he studied with Roman Vlad in Rome (1958-59), Luigi 
Dallapiccola in Florence (1959-60) and Luciano Berio in Milan (1963-63).  During 
visits to Darmstadt summer courses in the early 1960s, he attended composition classes 
given by Bruno Maderna and by Pierre Boulez.  After teaching at York University 
(where his pupils included Vic Hoyland, Roger Marsh and Dominic Muldowney), he 
emigrated to the United States in 1975.  In his adopted homeland Rands was also much 
sought after as a teacher, taking on prestigious academic posts at the Juilliard School 
and the Universities of California, Yale, Boston and Harvard.  From 1989 to 1996 he 
served as Composer-in-Residence with the Philadelphia Orchestra and in 2004 he was 
inducted to the American Academy of Arts and Letters.

The international reputation of Bernard Rands as one of the leading composers of his 
generation rests on over a hundred well-crafted scores of notable formal cohesion, 
dramatic intensity and lyrical beauty.  He has defined the driving force behind his desire 
to write music as being, ‘to put myself in touch with areas of myself that I might not 
otherwise discover, and to offer audiences a similar experience’.4  

Actions for Six put his name on the musical map when Bruno Maderna premiered it with 
the Kranischsteiner Ensemble at the 1963 Darmstadt Festival.  Wildtrack I was written 
for the BBC Symphony Orchestra and Pierre Boulez in 1969, and there followed several 
commissions by eminent performers such as the soprano Jane Manning (Ballad 2), 
double bassist Barry Guy (Memo I), trombonist Paul Rutherford (Memo 2) and the 
newly-formed Capricorn Ensemble (Scherzi).  A pivotal work in Rands’s output is 
Madrigali, written in 1977 to a commission by the National Symphony Orchestra.  
Based on Monteverdi’s Eighth Book of Madrigals, it marked a change in style and began 
a preoccupation with the speed of harmonic change and the nature and function of 
harmonic rhythm as a feature of structural coherence. 
4  Brian Morton and Pamela Collins (eds.), Contemporary Composers (St James Press, London, 1992), p.758. 
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Bernard Rands belongs to a group of British composers who came to prominence in the 
early 1960s when serialism held sway.1  Several of these figures started their careers as 
a ‘progressive’, exploiting various freshly-discovered technical and formal innovations 
before later establishing their own relationship with tonality.  In the case of Rands, 
during his early years as a creative artist he was closely associated with the musical 
avant-garde, though, as he later pointed out, he was ‘never a card-carrying member of 
the serial school’.2  As his writing became less consciously experimental, his expressive 
range deepened and his musical language achieved even greater flexibility.  These 
developments have allowed him to explore fully the lyricism that has always been an 
intrinsic element of his freely inquisitive artistic personality.  Regardless of prevailing 
trends, Rands has invariably forged his own path, driven by a passion to communicate 
directly with his listeners.  He has written that, ‘as a composer, I am concerned to be 
inclusive rather than exclusive, maximalist rather than minimalist, with a propensity for 
the intuitive rather than the scientific, and a tendency to be plebeian rather than 
aristocratic, colloquial in idiom, not oratorical’.3 

Rands was born in Woodhouse, Sheffield in March 1934 to a working-class family who 
were very musical, despite never having received any formal training.  His father, a 
school caretaker, had perfect pitch while his mother, who assisted her husband at the 
school, had a fine contralto voice and they performed together at various local events.  
His nine uncles, all coal miners, either sang in local choirs or played in colliery brass 
bands.  Thus, the young Bernard grew up surrounded by music.  He began to play the 
piano at the age of five and while still at school appeared with his teacher in recitals 
featuring the four-hands and two-piano literature.  His first compositions appeared 
when he was ten years of age.  He was educated locally and at the University of Wales, 
Bangor, where he studied for two degrees simultaneously: one in philosophy and 

1  Among the most notable of these may be counted Thomas Wilson (1927-2001), Thea Musgrave (b.1928), 
Alexander Goehr (b.1932), Hugh Wood (b.1932), Justin Connolly (b.1933), Harrison Birtwistle (b.1934), Peter 
Maxwell Davies (1934-2016), Anthony Gilbert (b.1934), William Mathias (1934-1992), Nicholas Maw (1935-2009), 
Richard Rodney Bennett (1936-2012), Anthony Payne (b.1936), David Bedford (1937-2011), Gordon Crosse 
(b.1937) and John McCabe (1939-2015).
2  John Davies, ‘Mining a native talent’, The Times Higher Education Supplement, 15 September 1995, p.16.
3  Trackings: Composers Speak with Richard Dufallo (New York: Oxford University Press, 1989), p.132.
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Jonathan Biss is a world-renowned pianist who shares 
his deep curiosity with music lovers in the concert hall 
and beyond. He continues to expand his reputation as 
a teacher, musical thinker, and one of the great 
Beethoven interpreters of our time. He was recently 
named Co-artistic Director alongside Mitsuko Uchida 
at the Marlboro Music Festival, where he has spent 
twelve summers. In addition, he has written extensively 
about his relationships with the composers with whom 
he shares a stage. A member of the faculty of his alma 
mater the Curtis Institute of Music since 2010, Biss led 
the first massive open online course (MOOC) offered 
by a classical music conservatory, Exploring Beethoven's 
Piano Sonatas , which has reached more than 150,000 
people in 185 countries.

As 2020, the 250th anniversary of Beethoven's birth, 
approaches, Biss continues to add lectures to his online 
course until he covers all of the sonatas in time for the 
anniversary year. At the same time, he progresses in his 
nine-year, nine-disc recording cycle of Beethoven’s 
complete piano sonatas, which will also be completed in 
2020. His bestselling eBook, Beethoven’s Shadow, 
describing the process of recording the sonatas and 
published by RosettaBooks in 2011, was the first Kindle 
Single written by a classical musician. These projects 
represent Biss' complete approach to music-making and 
connecting his audience to his own passion for the music.

Throughout his career Biss has been an advocate for 
new music. He commissioned Lunaire Variations by 
David Ludwig, Interlude II by Leon Kirchner, Wonderer 
by Lewis Spratlan, and Three Pieces for Piano and a 
concerto by Bernard Rands, which he premiered with 
the Boston Symphony Orchestra. He has also B
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premiered a piano quintet by William Bolcom.

Biss has been recognized with numerous honors, including the Leonard Bernstein Award 
presented at the 2005 Schleswig-Holstein Festival, Wolf Trap’s Shouse Debut Artist Award, 
the Andrew Wolf Memorial Chamber Music Award, Lincoln Center’s Martin E. Segal 
Award, an Avery Fisher Career Grant, the 2003 Borletti-Buitoni Trust Award, and the 2002 
Gilmore Young Artist Award. His albums for EMI won Diapason d’Or de l’année and 
Edison awards. 

www.jonathanbiss.com

Born in London, Stephen Chaundy has 
been living in Austria for the majority of his 
twenty-five year career. He joined the Tiroler 
Landestheater in 1997 moving to join the 
ensemble at the Volksoper, Wien in 1999 
where he has appeared in fourteen seasons to 
date.

In that time he has taken on a wide range of 
roles in Opera, Operetta and Musical. 
Highlights over the last few seasons include 
the title role in “Candide” at both the 
Volksoper and the Deutsche Oper Berlin, a 
role he will reprise in the Tschaikovsky 
Concert Hall, Moscow this autumn; creating 
the title role in the World Premiere of Simon 
Vosecek's Operatic version of "Biedermann 
and die Brandstifter", a performance 
available on an ORF recording, both 
for  Neue Oper Wien and at the Teatro di 
Bolzano; singing all three of the main tenor 
roles in Britten's “Church Parables” for the 
Festival Retz (“Curlew River”, “The 
Burning Furnace” and the “Prodigal Son”). 
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 Canti del Sole (1983) Premiere Recording 24.56
 For Tenor and orchestra
5 I Mattina (Ungaretti) 1.58
6 II The Dawn Verse (D H Lawrence) 1.07
7 III from The Masque of the Twelve Months (George Chapman) 1.02
8 IV from Soleil et chair (Rimbaud) 2.00
9 V Portami il girasole (Eugenio Montale) 1.48
10 VI from Vision and Prayer (Dylan Thomas) 1.51
11 VII Sono tre calabroni (Sinisgalli) 0.57
12 VIII Futility (Wilfred Owen) 1.29
13 IX September ( Hüchel) 2.15
14 X November by the Sea (D H Lawrence) 2.10
15 XI Fadensonnen (Celan) 1.27
16 XII Harmonie du Soir (Baudelaire) 3.25
17 XIII The Sunset Verse (D H Lawrence) 1.06
18 XIV Ed è subito sera (Quasimodo) 2.20

 Stephen Chaundy, tenor
 BBC National Orchestra of Wales conducted by William Boughton
   

    Total playing time 61.56

 

Tracks 1-3 Recorded by the BBC at a Promenade Concert, 15 August 2014
Producer by Andrew Trinick  Balance Engineer by Graeme Taylor

Track 4 Recorded at Oberlin Conservatory of Music, Ohio, USA 15 January 2018
Engineer Paul Eachus

Tracks 5-18 Recorded by Lyrita at Hoddinott Hall, Cardiff, UK, 18/19 June 2018
Producer Adrian Farmer.  Engineer Huw Thomas.  Assistant Engineer Simon Smith

Cover image. The Sun. Atmospheric Imaging Assembly, NASA  Solar Dynamics Observatory 
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Bernard Rands (b. 1934)

c=C=«=2019 Lyrita Recorded Edition, England.  Lyrita is a registered trade mark.  Made in the UK. The copyright in this recording 
is owned by Lyrita Recorded Edition Trust. The BBC National Orchestra of Wales word marks and logo and the BBC Scottish 
Symphony Orchestra word marks and logo are trademarks of the British Broadcasting Corporation and used under licence. BBC 
logo © BBC 2014.

Produced in association with Radio 3 
the BBC Scottish Symphony Orchestra and 
the BBC National Orchestra of Wales

 Concerto for Piano and Orchestra (2013) Premiere Recording 27.42
1 I  Fantasia. Noble 7.54
2 II  Slow, quiet, vague and mysterious 10.48
3 III  Delicate and playful 9.00

 Jonathan Biss, piano
 BBC Scottish Symphony Orchestra conducted by Markus Stenz

4 Music for Shoko: Aubade (2018) Premiere Recording 9.23
 Arranged by the composer from Concerto for English Horn and Orchestra (2015)
 Robert Walters, English Horn
 Stephen Rose and Jeffrey Zehngut, Violins
 Joanna Patterson Zakany, Viola
 Charles Bernard, Cello
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Last season he was critically acclaimed for Robespierre in Gottfried von Einem's “Dantons 
Tod” in Theater Magdeburg. In 2015 he played Professor Higgins in the Kölner Oper's 
production of “My Fair Lady”, first at the Royal Opera Muscat in Oman and then Köln later 
that year. 

He has also appeared at the Opéra de Monte Carlo, The Royal Opera Copenhagen, Vest 
Norges Oper Bergen, the Landestheater Linz, Operettasommer Langenlois, Scottish Opera 
the Queen Elizabeth Hall, Musikverein and Konzerthaus, Wien and the Concertgebouw, 
Amsterdam. He has performed with the Dutch Radio Philharmonic, Philharmonia and Hallé 
Orchestras, the Deutsche Kammerphilharmonie Bremen and the Niederösterreichisches 
Tonkünstler Orchester, with many leading conductors, including William Boughton, Edo de 
Waart, Sian Edwards, Claus Peter Flor, Julia Jones, Karen Kamensek, David Parry, Donald 
Runnicles and Alberto Zedda.

Stephen has an M.A. in Italian from Edinburgh University and trained as a singer at the 
Royal Northern College of Music (Peter Moores Foundation Scholar), the Welsh College of 
Music and Drama and the Accademia Chigiana, Siena, with Carlo Bergonzi. His teachers 
have included Umberto Grilli, John Mitchinson, Nicholas Powell and he has worked for 
many years now with KS Wicus Slabbert.  

www.stephenchaundy.com

www.bernardrands.com

www.clevelandorchestra.com/About/Musicians-and-Conductors/Meet-the-
Musicians/T-Z-Musicians/Walters-Robert

www.markusstenz.com

www.williamboughton.com

www.bbc.co.uk/bbcsso
www.bbc.co.uk/bbcnow   
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BBC Scottish Symphony Orchestra, Markus Stenz
BBC National Orchestra of Wales, William Boughton

Concerto for Piano & Orchestra
Jonathan Biss

Music for Shoko: Aubade  
Robert Walters

Canti del Sole  
Stephen Chaundy




