Roger Sacheverell Coke (1912-1972)
First Cello Sonata in D minor Op. 24 (1936)
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Andante sostenuto - Allegro moderato
Adagio, largo assai, mesto
Scherzo. Presto scherzando (tempo giusto)
Finale. Quasi una fantasia. Andante tranquillo - molto allegro

Second Cello Sonata in C Op. 29 (1938)
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I
Moderato maestoso - Allegro appassionato
II Adagio molto e maestoso, con gran espressione
III Finale (quasi variazioni). Allegro non troppo

Third Cello Sonata in A minor Op. 44 (1941)
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I
Andantino - Allegro
II Largo assai
III Scherzo (quasi variazioni)

Raphael Wallfisch, cello

26.09
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5.58
8.33
Total playing time 72.14

Simon Callaghan, piano

Recorded at the Concert Hall of the Nimbus Foundation,
Wyastone Leys, Monmouth, UK on 12-14 June 2019
Producer: Adrian Farmer, Editing: Adrian Farmer and Simon Callaghan
Photographs of Roger Coke, courtesy of Jenny Taylor and Griselda Brook
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Three Cello Sonatas
Thanks to the tireless advocacy of the pianist Simon Callaghan, the music of the
Derbyshire-born Roger Sacheverell Coke has started to emerge from the obscurity in
which it has languished since the composer’s death in 1972. Despite showing considerable
early promise, Coke remained an outsider in British musical life. Following studies at
Eton (until 1931), he took private lessons with Mabel Lander (piano) and Alan Bush
(composition) rather than attending university or music college. Coke credited Bush for
helping him to find his musical voice, and cited Arnold Bax as a major influence, but his
musical sympathies also extended to Bruckner, Mahler and Rachmaninoff at a time when
all three were deeply unfashionable among musical cognoscenti. His piano concertos
nonetheless attracted widespread attention, with performances in Bath and Bournemouth,
and BBC radio broadcasts of the second concerto in 1934 and the third concerto in 1939.
Residing for much of his life at his ancestral home of Brookhill Hall near Pinxton in
Derbyshire, Coke was remote from the musical centre of gravity in London. He
nevertheless tried repeatedly to gain recognition for his music in the capital by bankrolling
several concerts at prestigious venues in the 1940s and 1950s. The critical reaction was,
however, lukewarm at best and failed to elicit the breakthrough for his music that the
composer undoubtedly desired. He nevertheless toured widely, performing with a small
coterie of friends – notably the cellist Alan Morton, the soprano Barbara Welby and the
pianist Charles Lynch – often programming his own compositions alongside the music of
Rachmaninoff. Coke also established the Brookhill Symphony Orchestra, bringing
together local musicians for performances in the large music room that his mother had
created for him by converting outbuildings at Brookhill Hall, with some additional
concerts in venues around the Midlands.
The three cello sonatas featuring on this disc frame the years 1936 to 1941, a very
productive period in Coke’s life in which he also composed his second symphony
(dedicated to Rachmaninoff), the third and fourth piano concertos, a set of 24 preludes for
piano, the opera The Cenci, the second and third piano sonatas, the first violin sonata, the
Poem for cello, piano and small orchestra, as well as several sets of songs and other smaller
pieces. This output is all the more remarkable given that Coke was already showing signs
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Wally Hoten, Fred Carter, Roger Coke, Bill Baxter after a friendly cricket match.
of the mental illness that would have a major impact on his creativity in later years,
regularly leading to his hospitalisation for several months at a time.
Dedicated to Coke’s mother Dorothy, the first cello sonata op. 24 received its first
performance at Brookhill Hall on 27 June 1936, in which the composer was joined by the
Sheffield-based cellist Alan Morton. The London premiere followed at Aeolian Hall on 10
December that year in a concert consisting entirely of Coke’s music, including the second
piano sonata op. 26 and the Ballade for solo piano op. 27. Cast in four movements, the
sonata exhibits many of the hallmarks of Coke’s music. The first movement is a typically
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ambiguous blend of romantic lyricism and grave chromaticism, with cello and piano
treated as equal partners. A slow introduction gives way to an angular theme that
dominates the movement and builds to a tense contrapuntal climax, with solo passages for
the pianist punctuating the musical discourse. Coke exploits extremes of register in both
instruments: high spare unison passages in the piano, at times seeming to prefigure late
Shostakovich, and rich, dark sonorities in the cello. The range demanded of the cellist is
especially wide in all three cello sonatas, with some high-lying passages notated at extreme
dynamics, leading the performers to make some judicious alterations in the cello part for
this recording.
The two inner movements offer contrasting moods. The piano takes the lead in the Adagio,
with a static, somewhat prosaic theme, ornamented with broken chords and dreamy
harmonic progressions. More complex accompanying figuration propels the music into an
agitated central episode before quickly subsiding with a return of the opening material.
Similarly, the scherzo juxtaposes a jaunty opening melody with an appassionato middle
section that seems to take its lead from Rachmaninoff. Marked Quasi una fantasia, the final
movement deploys a rising motive that forms the basis for both the wistful opening and the
ensuing Allegro molto. The motive bears a close resemblance to the opening of Frank
Bridge’s cello sonata, a copy of which was in Coke’s possession, while the brooding tone
expressed in the opening shares an affinity with the Prayer movement from Ernest Bloch’s
From Jewish Life (1924). Once again, Coke’s penchant for close interplay in a contrapuntal
style comes to the fore as the theme is subject to various permutations during the course
of the movement, leading to an exultant concluding flourish.
The second cello sonata in C major op. 29 coincides with a decisive moment in Coke’s
compositional development. While in the throes of composing the sonata in October 1938,
Coke decided to destroy of a number of early works he now regarded as immature –
notably his first symphony and first piano concerto – an action reported in the Sheffield
Telegraph (11 October 1938) presumably after a tip-off from Coke himself. Perhaps for
this reason, the work seems to have held a particular significance to the composer, leading
him to programme it in at least 19 concerts until 1964 (by comparison, the first sonata
appeared in 13 concerts and the third sonata achieved only 5 outings) and issue a printed
edition under his own imprint in 1951.
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The first performance of the sonata took place at Brookhill Hall on 5 January 1939, with
Alan Morton (the sonata’s dedicatee) taking the cello part and Coke at the piano. A
broadcast followed on the BBC Regional Programme on 27 May 1939, and Coke later
introduced the work to London audiences at the Wigmore Hall in October 1950, this time
in the company of the cellist Sela Trau (1898-1991). Critical reaction was not favourable,
a report in The Stage noting that ‘a general depression rested on the scene, which the wistful
melancholy of Mr. Coke’s music did not easily dispel’ (5 October 1950). The second
sonata is, however, more ambitious in scale and expression than the first, reflecting Coke’s
growing confidence in his compositional powers.
The sonata opens in declamatory style with an insistent theme introduced by the cello with
forceful piano accompaniment, immediately signalling a wide emotional range and a more
dynamic relationship between the two instruments. The piano seizes the initiative with a
passionate, syncopated second theme, making full use of the instrument’s capacity to
articulate an explosion of romantic fervour, once again bringing Rachmaninoff ineluctably
to mind. Neither theme is developed to any great extent during the course of the movement,
but Coke instead subjects them to a series of varied repetitions, presenting them in different
registers or harmonic guises. In a couple of places the music attains moments of total stasis,
the music reduced to a single line in the cello or, towards the end of the movement, broken
piano chords. At the movement’s climax, the two themes collide, broken down into their
constituent fragments, in a dramatic confrontation between cello and piano. Finally the
opening material returns, this time in more contemplative fashion as the movement draws
to a subdued close.
The marking Adagio molto e maestoso, con gran espressione encapsulates Coke’s expressive
intent in the central movement. The movement opens with an extended and deeply felt
piano solo that outlines a searching, elegiac theme, rich in chromaticism. A brief transition
marked mistico leads into the faster middle section, with a second theme motivated by a
rippling piano accompaniment. Overall, however, the prevailing mood is one of lyrical
expansiveness and deep contemplation. The final movement opens with a rustic theme
intoned first by the piano in octave unison then pizzicato by the solo cello, before the
instruments join forces in an explosion of temperament and an unmistakeable quotation
from the first movement of Rachmaninoff’s fourth piano concerto at bars 53 to 59. This
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quotation once again reflects Coke’s
admiration for the Russian composer,
with whom he corresponded in the 1930s,
sending scores of his works for opinion.
In 1935, he reportedly even travelled to
Lucerne to meet his mentor in person
and to play through some of his
compositions at the piano.
Exempted from national service, Coke’s
activities appear to have continued
unencumbered by the outbreak of the
Second World War, with over 40
concerts taking place in Buxton, Derby,
London,
Manchester,
Mansfield,
Nottingham, and Torquay, as well as
Brookhill Hall between 1939 and 1942.
Composed towards the end of 1941, the
third sonata was ‘affectionately dedicated
to Kinkie Halswell’, an individual whose
identity remains unknown.
Like its two predecessors, the sonata
received its premiere at Brookhill Hall, in
a concert on 27 May 1942, once again
featuring Alan Morton and the composer.
By this time, Coke was suffering from
longer spells of mental instability, and
received treatment for depression and
schizophrenia. The sonata nevertheless
represents a further stage in Coke’s
musical development, not least in the
ambitious first movement. Exhibiting a

The composer with his mother in 1936, at the wedding of
Gilbert Darwin and Elizabeth John Coke
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stronger adherence to sonata form than its two predecessors, the movement explores new
sound worlds with complex thematic material, muscular piano writing, fervent cello lines,
and rapid shifts of mood and tempo, with periods of mysterious sotto voce fragmentation.
The overriding tone is one of alienation and instability, the minor key in the ascendant until
an unexpected shift to A major brings the movement to a surprisingly optimistic conclusion.
The slow movement bears striking parallels with its counterpart in the second sonata,
likewise opening with an extended piano solo, the plangent theme underpinned by a static
bass before being taken up in rhapsodic fashion by the cello. A middle section of greater
fluidity sees the introduction of new thematic material shared between cello and piano, the
piano exploring the upper limits of the keyboard. Instead of a recapitulation of the first
section, elements of both themes are placed in juxtaposition between the two instruments
before the movement folds into an enigmatic ending that briefly foreshadows the music to
come. Fragmentation and disruption are prevalent in the final movement, despite the
apparently jaunty opening melody, intoned in unison piano octaves and repeated
unaccompanied by the cello. The ensuing variations veer in texture and mood from the
urgency of variation 1, the expansiveness of variations 5 and 7, the excitement of variation
4, to the skittish unaccompanied cello in variation 6. A coda contrasting pizzicato cello with
demonstrative piano chords leads finally into an epilogue marked ‘Largamente con dignita’.
Following increasingly chromatic and climactic statements of a new spacious theme, the
epilogue closes in an unsettled and somewhat desolate space, even if the re-emergence of
the tonic major key offers a faint glimmer of hope at the very end.
It is a measure of Coke’s confidence in the cello sonatas that he programmed them all in a
single concert at the Wigmore in London on 6 October 1951, with the cellist Sela Trau,
and invited critics from several of the major broadsheets. But the concert received a
lukewarm reception, the critic for The Times writing condescendingly that ‘as beginner’s
efforts they showed great promise… a strong personal style which is not unpleasant’ (8
October 1951).
What impact this negative opinion had on Coke is impossible to say, but he certainly took
a close interest in his representation in the press and maintained a collection of newspaper
cuttings. His promotional activities nevertheless continued unabated, as he frequently sent
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scores of his compositions to notable musicians and conductors in the hope of securing
further performances. For whatever reason, however, his compositional powers faltered
and he failed to complete any substantial works after 1950, despite adding to his
considerable tally of songs. A fourth cello sonata, sketched in 1966 and 1970, remained
incomplete at Coke’s death.
Dr. Rupert Ridgewell, 2019
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Raphael Wallfisch is one of the most
celebrated cellists performing on the
international stage. He was born in
London into a family of distinguished
musicians, his mother the cellist Anita
Lasker-Wallfisch and his father the pianist
Peter Wallfisch.

Photo by Alastair Merrill

At an early age, Raphael was greatly
inspired by hearing Zara Nelsova play, and,
guided by a succession of fine teachers
including Amaryllis Fleming, Amadeo
Baldovino and Derek Simpson, it became
apparent that the cello was to be his life's
work. While studying with the great
Russian cellist Gregor Piatigorsky in
California, he was chosen to perform
chamber music with Jascha Heifetz in the
informal recitals that Piatigorsky held at
his home.
At the age of twenty-four he won the
Gaspar Cassadó International Cello
Competition in Florence. Since then he
has enjoyed a world-wide career. Teaching
is one of Raphael's passions. He is in
demand as a teacher all over the world
holding the position of professor of cello in
Switzerland at the Zürich Winterthur
Konservatorium and at the Royal College
of Music in London.
Raphael has recorded nearly every major
work for his instrument. His extensive
discography on EMI, Chandos, Black Box,
ASV, Naxos and Nimbus explores both the
mainstream concerto repertoire and
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countless lesser-known works by Dohnanyi, Respighi, Barber, Hindemith and Martinu, as well as
Richard Strauss, Dvorak, Kabalevsky and Khachaturian. He has recorded a wide range of British
cello concertos, including works by MacMillan, Finzi, Delius, Bax, Bliss, Britten, Moeran, Walton
and Kenneth Leighton. Britain's leading composers have worked closely with Raphael, many
having written works especially for him including Sir Peter Maxwell Davies, Kenneth Leighton,
James MacMillan, John Metcalf, Paul Patterson, Robert Simpson, Robert Saxton, Roger Smalley,
Giles Swayne, John Tavener and Adrian Williams.
He lives in London with his wife, the violinist Elizabeth, and has three children, Benjamin, Simon,
and Joanna. www.raphaelwallfisch.com
Steinway
Artist
Simon
Callaghan
performs
internationally as a soloist and chamber musician. His
recent tours have taken him to Japan, Malaysia, Thailand
Hong Kong, Canada and throughout Europe. He has
performed at all of the UK’s major concert halls
including Wigmore Hall, Royal Festival Hall
Birmingham Symphony Hall, Liverpool Philharmonic
Hall, St David’s Hall Cardiff and Manchester’s
Bridgewater and Stoller Halls.
Simon’s interest in rarely performed works has led to
invitations to perform concerti by Françaix and Tippett
and to give the first UK performance since 1946 of
Medtner’s 3rd Concerto. His discography includes
works by Sterndale Bennett, Parry, Sacheverell Coke
Brahms, Schumann, Chopin, Poulenc, Ravel and two
volumes of Delius with Parnassius Duo partner, Hiroaki
Takenouchi.
Photo by Kaupo Kikkas
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Following his début recording for Hyperion’s lauded
Romantic Piano Concerto series in 2017 (Roger
Sacheverell Coke’s Concerti with the BBC Scottish
Symphony Orchestra and Martyn Brabbins), in 2018
Simon joined conductor Ben Gernon to release a further
disc in the same series, of concertos by Rheinberger and

K
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Scholz. The disc reached No. 2 in the specialist classical charts and garnered enthusiastic reviews
across the press. Simon’s first solo recording for Hyperion, of solo works by Nicodé (world
premieres), was released in 2019. He has also recorded for Danacord, Resonus and EM Records,
and enjoys an exciting association with Nimbus and Lyrita as performer and producer.
Festival invitations have included Highgate, Husum, Whittington and Cervo Chamber Music.
Callaghan has also broadcast frequently on BBC radio and television. In chamber music he has
collaborated with Feng Ning, Jack Liebeck, Giovanni Guzzo, Tim Hugh, Thomas Gould, Sheku
Kanneh-Mason, Raphael Wallfisch, and the actors Timothy and Samuel West and Prunella Scales.
Contemporary music performances have included works by Joseph Phibbs, Julian Anderson,
Nicola LeFanu, David Ludwig and Kenneth Hesketh, and Simon was invited by the Royal College
of Music to play Boulez’s ‘Dérive II’ as part of their ‘Variable Geometry’ series. His world premiere
recording of Paul Patterson’s ‘Allusions’ for two violins and piano (with Midori Komachi and
Sophie Rosa) was released in 2017.
Simon puts great value on teaching. He regularly gives masterclasses, is Head of Piano at the
Ingenium Academy and is on the faculty of the Chetham’s Summer School, where he recently sat
on the jury of the Manchester International Concerto Competition for Young Pianists. In addition
to his performing schedule, Callaghan is Director of Music at Conway Hall, where he oversees the
longest-running chamber music series in Europe. He is also a PhD Researcher at the Royal
Northern College of Music, working to bring the oeuvre of Roger Sacheverell Coke into the public
domain. www.simoncallaghan.com
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