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Early String Quartets

 String Quartet No. 7 in A (1929) 20.46
1 I Prelude. Allegro 2.14
2 II Passacaglia. Moderato 4.14
3 III Rondo. Allegro ma non troppo 4.39
4 IV Retrospect. Adagio e tranquillo 9.38

 String Quartet No. 6 in E minor (1927) 20.02
5 I Moderato 7.27
6 II Interlude. Andante con moto 1.41
7 III - Scherzo. Allegro 2.44
8 IV Theme, Variations and Finale. Allegretto 8.10

 String Quartet No. 8 in D minor (1931) 12.42
9 I Adagio molto e tranquillo 3.36
 II - Adagio ma non troppo
 III - Poco piu mosso
10 IV Andantino (quasi Allegretto) 2.56
 V - Allegro moderato
 VI - Andante con moto
11 VII Allegro 6.10

William Alwyn (1905-1985)
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The Villiers Quartet’s debut recording for Naxos, The Complete Quartets of Robert 
Still, was praised for its "sublimely articulate and concentrated readings," Gramophone 
and received 5-stars in Classical Music Magazine. Subsequent releases have included 
the Delius and Elgar quartets in collaboration with Oxford Professor Daniel Grimley, 
and the first complete recording of the quartets by English composer Peter Racine 
Fricker.

The VQ was the featured quartet on the soundtrack to the BBC One film, ‘Lady 
Chatterley's Lover’, and they have been  featured on BBC Radio both in live 
performance and on the classical music programme ‘In Tune’. 

Nicholas Stringfellow plays a cello by Andrea Castagneri, Paris, 1740 with the kind 
permission of Anthony Desbruslais

www.villiersquartet.com

Also available by William Alwyn on Lyrita

Miss Julie Opera in Two Acts.   Conducted by Vilem Tausky    SRCD2218

Conducted by the composer
Symphonies 1 & 4.    SRCD227    Symphonies 2, 3 & 5.    SRCD228

Overture Derby Day, Symphonic Prelude, The Magic Island, Four Elizabethan Dances, 
Sinfonietta for Strings, Festival March.    SRCD229

Concerto Grosso No. 2, Autumn Legend, Lyra Angelica    SRCD230

c=C=«=2020 Lyrita Recorded Edition, England.  Lyrita is a registered trade mark.  Made in the UK. 
The copyright in this recording is owned by Lyrita Recorded Edition Trust. LYRITA RECORDED EDITION.  

Produced under an exclusive licence from Lyrita 
by Wyastone Estate Ltd, PO Box 87, Monmouth, NP25 3WX, UK

www.lyrita.co.uk
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Villiers Quartet

James Dickenson, Violin I 

Tamaki Higashi, Violin II 

Carmen Flores, Viola 

Nick Stringfellow, Cello 

Named after Villiers Street in London's colourful musical epicentre, the Villiers 
Quartet encompasses the grand and iconic spirit of the extraordinary music tradition 
in London.  Hailed as one of the most charismatic and "adventurous" quartets of the 
European chamber music scene The Strad, the Villiers Quartet has developed an 
international reputation for its performances of British music. Championing music 
which reflects Britain's rich musical heritage, the Villiers Quartet (VQ) has performed 
works by Elgar, Britten, Delius, William Sterndale Bennett, Robert Saxton, Kuljit 
Bhamra MBE, and Frank Bridge. The VQ has been praised for its "exquisite ensemble 
playing" Seen & Heard International, and its performances have been hailed as 

"masterful." Classical Source. The Villiers Quartet has been featured in numerous 
festivals including the North York Moors Chamber Music Festival, the Brit Jazz Fest, 
the Hungerford Arts Festival, and the British Music Society. The VQ's internationally 
profiled ‘VQ New Works Competition’ encourages audiences to interact with 
contemporary music performance online, and supports the creation of new works for 
string quartet.  

The Villiers Quartet is winner of the 2015 Radcliffe Chamber Music Competition, and 
holds the position of Quartet-in-Residence at Oxford University's Faculty of Music, 
and feature in the University Faculty of Music Concert Season. In addition to their 
work at Oxford University, the VQ has presented masterclasses at Dartmouth College, 
the University of Nottingham, Syracuse University, Goshen College, and Indiana 
University South Bend. The VQ is also Quartet-in-Residence at Nottingham High 
School,where they direct an extensive chamber music programme for young students.  
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 Seven Irish Tunes for String Quartet (1923) 8.56
12 The Little Red Lark [1.18];  3.03
 Air [0.47]; The Maiden Ray [0.57] 
13 The Ewe with the Crooked Horn [0.39];  3.34
 The Gentle Maiden [1.44]; 
 Who’ll buy my Besoms? [1.09]
14 Jig   2.19

 String Quartet No. 9 in One Movement (1931) 13.11
                                        ‘…O here 
 Will I set up my everlasting rest,
 And shake the yoke of inauspicious stars
 From this world-wearied flesh…’ 

(Shakespeare, Romeo and Juliet, Act 5 Sc 3)
15 Adagio molto e tranquillo – poco agitato – Adagio 

   Total playing time 75.35

Villiers Quartet

James Dickenson, Violin I  Tamaki Higashi, Violin II
Carmen Flores, Viola  Nick Stringfellow, Cello

This recording was made with financial assistance from 
The William Alwyn Foundation

Recorded at Wyastone Leys, Monmouth, UK. 18-19 June 2019.  Producer: Adrian Farmer 

Cover image of William Alwyn pictured in 1924 while still a student at the Royal Academy of 
Music. Reproduced by kind permission of the Syndics of Cambridge University Library 

(Class Mark 1/18/32) and The William Alwyn Foundation. 
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William Alwyn was born in Northampton on the 7 November 1905 and died in 
Southwold, Suffolk on 11 September 1985, two months short of what would have been 
his eightieth birthday. In 1920, aged just fifteen, he successfully auditioned for a place 
at London’s Royal Academy of Music, where he studied flute, piano and composition; 
six years later, at the age of twenty-one, he was appointed Professor of Composition 
there, a position that he was to retain for almost thirty years. 

During his long and prolific career Alwyn produced close to three hundred 
compositions that include music in the majority of genres: opera, ballet, orchestral, 
chamber, instrumental and song. His major orchestral works include five symphonies, 
and concertos for flute, oboe, violin, harp and piano (two), a Sinfonietta for string 
orchestra and three concerti grossi. In addition to this he contributed approximately 
two hundred scores for the cinema, seventy of which are feature films, the remainder 
being documentaries. Amongst the feature films are several classics of British cinema 
that drew from Alwyn some of his finest music for the genre: Odd Man Out, The History 
of Mr. Polly, The Fallen Idol and The Rocking Horse Winner. He also provided much 
incidental music for both radio television. 

In addition to composing and teaching Alwyn was active in many administrative posts, 
including acting as Chairman for the Composer’s Guild of Great Britain (which he was 
instrumental in forming) for three terms in 1949, 1950, and 1954, a Director of the 
Mechanical Copyright Protection Society, a Vice-President of the Society for New 
Music and Director of the Performing Rights Society, as well as serving for many years 
on the panel reading new scores for the BBC. In 1948 Alwyn was elected to 
membership of the Savile Club, thereby joining a number of other British Savilian 
composers who include Richard Arnell, Malcolm Arnold, Arthur Bliss and William 
Walton. 

Such was his desire to always be creative that when not composing music, he spent his 
time painting and writing literature. Amongst Alwyn’s writings is a short autobiography 
entitled Winged Chariot, some poetry and prose and perhaps most fascinating of all, a 
diary that he kept between September 1955 and August 1956 whilst composing his 
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outbursts with frequent changes of tempi and dynamics that underline the sheer 
tragedy of the drama. The final bars of the work exude a peaceful tranquil serenity 
coming to rest on a C major sixth chord which gradually fades away into the distance. 

It is uncertain as to whether there were any public performances of String Quartets 6-9 
given at the time of their respective composition, as no documentation of this has 
survived. In more recent times, live performances of String Quartet No. 8 and 9 were 
given by the Villiers Quartet at the William Alwyn Festival held in October 2018 in the 
rural region of Suffolk and number 9 was performed again with the same Quartet 
during their tour of the USA in March 2019. 

                                                                                               © Andrew Knowles 2019              

Also available by William Alwyn on Lyrita

SRCD 2218 Opera in Two Acts ‘Miss Julie’. Jill Gomez, Benjamin Luxon, Della 
Jones, John Mitchinson, Philharmonia Orchestra, Vilem Tausky, conductor

SRCD 227 Symphonies Nos. 1 & 4 
London Philharmonic Orchestra, William Alwyn, conductor

SRCD 228 Symphonies Nos. 2, 3 & 5 (Hydriotaphia)
London Philharmonic Orchestra, William Alwyn, conductor

SRCD 229 Overture Derby Day, Symphonic Prelude ‘The Magic Island’, Four 
Elizabethan Dances, Sinfonietta for Strings, Festival March 
London Philharmonic Orchestra, William Alwyn, conductor

SRCD 230 Concerto Grosso No. 2, Autumn Legend for Cor Anglais, Lyra Angelica 
for Harp.  Ossian Ellis, harp  Geoffrey Browne, cor anglais
London Philharmonic Orchestra, William Alwyn, conductor
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String Quartet No. 8 in D minor was completed in London on April 3 1931. The 
work is comprised of seven movements, the first six of which are quite short. The 
quartet opens very quietly with a sustained chord on the second violin, viola and cello 
over which the first violin states the main theme which provides the main germ idea for 
the whole quartet. Movements two to six develop and explore the initial idea in a variety 
of ways that include a strong sense of chromaticism in the melodic material and some 
abrupt changes of dynamics and tempi. In many respects, the first six movements 
resemble a theme with extended variations. The seventh and final movement is a 
culmination of all that has gone before, which include towards the end a restatement of 
the opening bars of the quartet. Following this, the tempo quickens and the dynamics 
increase leading to a dramatic coda ending on an emphatic chord of D major. 

The String Quartet No. 9 in one movement was completed in London on 22 August 
1931, just over four months after the Eighth Quartet. Alwyn always had a great passion 
for classical literature, and it was Shakespeare’s Romeo and Juliet in particular that 
provided the musical impetus for his next quartet.  The manuscript score is prefaced 
with the following lines from that play, which is taken from Act 5, Scene 3 – Romeo’s 
Death Scene: 

                                    “…O, here 
Will I set up my everlasting rest,
And shake the yoke of inauspicious stars
From this world-wearied flesh…”

This poignantly romantic single movement work, is in essence a miniature tone-poem 
that encapsulates to perfection Romeo’s inner turmoil of anguish, anger and also his 
romantic and passionate thoughts of his beloved Juliet who is lost to him forever. The 
quartet begins in hushed expectancy with a rising three-note cell announced in the cello 
accompanied by a pulsating pattern in the viola. This is then passed to the second violin 
and then first violin out of which emerges a deeply touching melody that becomes the 
main motto for the entire piece. Passages of calm alternate with violent fortissimo 
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Third Symphony, entitled Ariel to Miranda, which documents his daily routine, 
composing for the cinema and concert hall. In 1978 Alwyn was awarded a CBE in 
recognition of his services to music. 

Alwyn’s musical style is in the main of a romantic nature firmly grounded in tonality, 
notwithstanding some forays into modernity, calling on dissonance and freedom of 
from when he felt the need. This approach can be keenly felt in the works included on 
this disc, all of which were completed when he was aged between eighteen and 
twenty-five. The medium of the string quartet held a long and lasting fascination for 
Alwyn, which began during the earliest years of his composing career. He was to 
compose a total of sixteen string quartets between the years 1920 and 1984. Alwyn 
considered that the string quartet was the ‘most intimate of mediums’ and revelled in 
the challenge to provide interesting material in which to balance the four instruments. 
The sixteen string quartets that he was to compose can be divided into two groups; the 
first, which number thirteen quartets were composed between the years 1920 and 1936, 
and the second, which number three quartets were composed between 1953 and 1984. 

The thirteen quartets dating from his formative years as a composer are in many ways 
a learning curve, in which he experimented with the form and with each that he wrote 
gaining in confidence and technique. Although in later years Alwyn became dissatisfied 
with these early attempts, one can already see that here was a composer with some 
interesting ideas for the medium that would eventually find their ultimate expression 
and professionalism in the three ‘mature’ string quartets which date respectively from 
1953, 1975 and 1984. 

Alwyn’s enthusiasm for Irish music began early in his career and would continue over 
the ensuing years, not just in his concert works, but also in the incidental music he 
composed for both film and radio. The best examples of this are to be heard in the 
operas The Fairy Fiddler (1925) and Farewell Companions (1954-55) and the films A 
Letter from Ulster (1944), I See a Dark Stranger, Odd Man Out (both from 1946), 
Captain Boycott (1947), and Shake Hands with the Devil (1959). The folk music of 
Ireland would also feature in many of his arrangements for various instrumental 
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combinations, not least in the earliest work included on this disc, the Seven Irish 
Tunes for String Quartet, which was composed between September and December 
1923 when the composer was eighteen years old. The tunes are taken from the Petrie 
Collection of Irish Music that was published in the mid-nineteenth century. Each of 
these seven engaging melodies (the regions have been added where known) range in 
mood from the gentle calm of The Little Red Lark (County Armagh), The Maiden Ray 
(Claddagh, Galway), The Gentle Maiden, Who’ll Buy My Besoms? the jolly Air, through 
to the vivacious Reel, The Ewe with the Crooked Horn (County Cork) and jubilantly 
rustic Jig finale. Six of the Seven Irish Tunes were first performed in the Duke’s Hall of 
the Royal Academy of Music on 5 November 1923. Alwyn would revisit this work in 
1936 when he made an orchestral suite of these tunes, substituting Who’ll Buy My 
Besoms? with The Sigh.  

The String Quartet No. 6 in E minor was completed in London on 2 October 1927 
and bears a dedication to Alwyn’s composition teacher at the RAM, John B McEwen. 
(The latter was a composer in his own right and amongst his many works are sixteen 
string quartets). The E minor quartet is comprised of four movements – Moderato, 
Interlude-Scherzo and Theme, Variations and Finale. The work opens forte with a dramatic 
rising and falling motive tinged with melancholia in the first violin, which is 
subsequently passed to the cello fortissimo accompanied by urgent passage-work in the 
rest of the strings and provides the main germ idea for the movement. After further 
variants of this motive a calmer and more tranquil section in B major follows with a 
gentle romantic theme played by the first violin. A return to the opening tempo leads 
us back to the mood of the opening and a development ensues. This is followed by a 
return of the calmer romantic theme and the movement concludes in peaceful serenity. 

The brief second movement, Interlude commences as a slow, subdued waltz, followed 
by a more animated middle-section. The original tempi returns, and leads immediately 
into the third movement, Scherzo, which exudes the mood of a rustic country dance. 
The merrymaking continues until a sudden drop in dynamics leads to a pianissimo 
conclusion. 
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The fourth and final movement is comprised of a theme and five variations followed by 
a coda-finale. The opening free-flowing theme is subjected to a number of variants 
before culminating in a vivacious whirlwind Allegro molto. The fifth and final variation 
exudes a feeling of extreme calm, before a cello solo leads immediately into a dramatic 
coda, with only brief respite provided by a return of the main opening theme. The pace 
then quickens and dynamics increase into a headlong rush to the final three dramatic 
chords.  

String Quartet No 7 in A was completed in London during December 1929. 
Although cast in four individual movements it is really one piece as it so strongly linked 
by the thematic material within. The first movement, Prelude commences with a quiet 
free-flowing melody announced in the viola accompanied by a sustained single note in 
the cello. The melody is then repeated forte by all four instruments in unison. 
Fragments of melody that will later appear in the third movement (Rondo) are 
announced in the viola and cello. A short development ensues before a tranquil coda 
concludes the movement. 

The second movement Passacaglia begins pianissimo in which the violins play a halting 
fragmentary theme which is quickly transferred to the violas and cellos. There follows 
much interplay between the instruments of this motive before a decrease in dynamics 
leads to a sparse pianissimo conclusion. 

The third movement Rondo opens quietly with a fragmentary theme played by the cello 
first heard during the Prelude. This is then taken up by the second violin accompanied 
by the cello. The viola and first violin quickly follow with this same motive. An uneasy 
development follows before a quickening of pace leads to a hurried conclusion. 

The slow-moving finale, Retrospect begins pianissimo in icy trance-like stillness, a feeling 
which is maintained almost throughout. After reaching a fortissimo climax, motives and 
melodies from the previous movements are momentarily recalled before the glassy-
iciness of the opening returns and the work closes in sparse hushed intensity. 
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String Quartet No. 8 in D minor was completed in London on April 3 1931. The 
work is comprised of seven movements, the first six of which are quite short. The 
quartet opens very quietly with a sustained chord on the second violin, viola and cello 
over which the first violin states the main theme which provides the main germ idea for 
the whole quartet. Movements two to six develop and explore the initial idea in a variety 
of ways that include a strong sense of chromaticism in the melodic material and some 
abrupt changes of dynamics and tempi. In many respects, the first six movements 
resemble a theme with extended variations. The seventh and final movement is a 
culmination of all that has gone before, which include towards the end a restatement of 
the opening bars of the quartet. Following this, the tempo quickens and the dynamics 
increase leading to a dramatic coda ending on an emphatic chord of D major. 

The String Quartet No. 9 in one movement was completed in London on 22 August 
1931, just over four months after the Eighth Quartet. Alwyn always had a great passion 
for classical literature, and it was Shakespeare’s Romeo and Juliet in particular that 
provided the musical impetus for his next quartet.  The manuscript score is prefaced 
with the following lines from that play, which is taken from Act 5, Scene 3 – Romeo’s 
Death Scene: 

                                    “…O, here 
Will I set up my everlasting rest,
And shake the yoke of inauspicious stars
From this world-wearied flesh…”

This poignantly romantic single movement work, is in essence a miniature tone-poem 
that encapsulates to perfection Romeo’s inner turmoil of anguish, anger and also his 
romantic and passionate thoughts of his beloved Juliet who is lost to him forever. The 
quartet begins in hushed expectancy with a rising three-note cell announced in the cello 
accompanied by a pulsating pattern in the viola. This is then passed to the second violin 
and then first violin out of which emerges a deeply touching melody that becomes the 
main motto for the entire piece. Passages of calm alternate with violent fortissimo 
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Third Symphony, entitled Ariel to Miranda, which documents his daily routine, 
composing for the cinema and concert hall. In 1978 Alwyn was awarded a CBE in 
recognition of his services to music. 

Alwyn’s musical style is in the main of a romantic nature firmly grounded in tonality, 
notwithstanding some forays into modernity, calling on dissonance and freedom of 
from when he felt the need. This approach can be keenly felt in the works included on 
this disc, all of which were completed when he was aged between eighteen and 
twenty-five. The medium of the string quartet held a long and lasting fascination for 
Alwyn, which began during the earliest years of his composing career. He was to 
compose a total of sixteen string quartets between the years 1920 and 1984. Alwyn 
considered that the string quartet was the ‘most intimate of mediums’ and revelled in 
the challenge to provide interesting material in which to balance the four instruments. 
The sixteen string quartets that he was to compose can be divided into two groups; the 
first, which number thirteen quartets were composed between the years 1920 and 1936, 
and the second, which number three quartets were composed between 1953 and 1984. 

The thirteen quartets dating from his formative years as a composer are in many ways 
a learning curve, in which he experimented with the form and with each that he wrote 
gaining in confidence and technique. Although in later years Alwyn became dissatisfied 
with these early attempts, one can already see that here was a composer with some 
interesting ideas for the medium that would eventually find their ultimate expression 
and professionalism in the three ‘mature’ string quartets which date respectively from 
1953, 1975 and 1984. 

Alwyn’s enthusiasm for Irish music began early in his career and would continue over 
the ensuing years, not just in his concert works, but also in the incidental music he 
composed for both film and radio. The best examples of this are to be heard in the 
operas The Fairy Fiddler (1925) and Farewell Companions (1954-55) and the films A 
Letter from Ulster (1944), I See a Dark Stranger, Odd Man Out (both from 1946), 
Captain Boycott (1947), and Shake Hands with the Devil (1959). The folk music of 
Ireland would also feature in many of his arrangements for various instrumental 
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festivals including the North York Moors Chamber Music Festival, the Brit Jazz Fest, 
the Hungerford Arts Festival, and the British Music Society. The VQ's internationally 
profiled ‘VQ New Works Competition’ encourages audiences to interact with 
contemporary music performance online, and supports the creation of new works for 
string quartet.  

The Villiers Quartet is winner of the 2015 Radcliffe Chamber Music Competition, and 
holds the position of Quartet-in-Residence at Oxford University's Faculty of Music, 
and feature in the University Faculty of Music Concert Season. In addition to their 
work at Oxford University, the VQ has presented masterclasses at Dartmouth College, 
the University of Nottingham, Syracuse University, Goshen College, and Indiana 
University South Bend. The VQ is also Quartet-in-Residence at Nottingham High 
School,where they direct an extensive chamber music programme for young students.  
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 Seven Irish Tunes for String Quartet (1923) 8.56
12 The Little Red Lark [1.18];  3.03
 Air [0.47]; The Maiden Ray [0.57] 
13 The Ewe with the Crooked Horn [0.39];  3.34
 The Gentle Maiden [1.44]; 
 Who’ll buy my Besoms? [1.09]
14 Jig   2.19

 String Quartet No. 9 in One Movement (1931) 13.11
                                        ‘…O here 
 Will I set up my everlasting rest,
 And shake the yoke of inauspicious stars
 From this world-wearied flesh…’ 

(Shakespeare, Romeo and Juliet, Act 5 Sc 3)
15 Adagio molto e tranquillo – poco agitato – Adagio 

   Total playing time 75.35

Villiers Quartet

James Dickenson, Violin I  Tamaki Higashi, Violin II
Carmen Flores, Viola  Nick Stringfellow, Cello

This recording was made with financial assistance from 
The William Alwyn Foundation

Recorded at Wyastone Leys, Monmouth, UK. 18-19 June 2019.  Producer: Adrian Farmer 

Cover image of William Alwyn pictured in 1924 while still a student at the Royal Academy of 
Music. Reproduced by kind permission of the Syndics of Cambridge University Library 

(Class Mark 1/18/32) and The William Alwyn Foundation. 
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Early String Quartets

 String Quartet No. 7 in A (1929) 20.46
1 I Prelude. Allegro 2.14
2 II Passacaglia. Moderato 4.14
3 III Rondo. Allegro ma non troppo 4.39
4 IV Retrospect. Adagio e tranquillo 9.38

 String Quartet No. 6 in E minor (1927) 20.02
5 I Moderato 7.27
6 II Interlude. Andante con moto 1.41
7 III - Scherzo. Allegro 2.44
8 IV Theme, Variations and Finale. Allegretto 8.10

 String Quartet No. 8 in D minor (1931) 12.42
9 I Adagio molto e tranquillo 3.36
 II - Adagio ma non troppo
 III - Poco piu mosso
10 IV Andantino (quasi Allegretto) 2.56
 V - Allegro moderato
 VI - Andante con moto
11 VII Allegro 6.10

William Alwyn (1905-1985)
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The Villiers Quartet’s debut recording for Naxos, The Complete Quartets of Robert 
Still, was praised for its "sublimely articulate and concentrated readings," Gramophone 
and received 5-stars in Classical Music Magazine. Subsequent releases have included 
the Delius and Elgar quartets in collaboration with Oxford Professor Daniel Grimley, 
and the first complete recording of the quartets by English composer Peter Racine 
Fricker.

The VQ was the featured quartet on the soundtrack to the BBC One film, ‘Lady 
Chatterley's Lover’, and they have been  featured on BBC Radio both in live 
performance and on the classical music programme ‘In Tune’. 

Nicholas Stringfellow plays a cello by Andrea Castagneri, Paris, 1740 with the kind 
permission of Anthony Desbruslais

www.villiersquartet.com

Also available by William Alwyn on Lyrita

Miss Julie Opera in Two Acts.   Conducted by Vilem Tausky    SRCD2218

Conducted by the composer
Symphonies 1 & 4.    SRCD227    Symphonies 2, 3 & 5.    SRCD228

Overture Derby Day, Symphonic Prelude, The Magic Island, Four Elizabethan Dances, 
Sinfonietta for Strings, Festival March.    SRCD229

Concerto Grosso No. 2, Autumn Legend, Lyra Angelica    SRCD230

c=C=«=2020 Lyrita Recorded Edition, England.  Lyrita is a registered trade mark.  Made in the UK. 
The copyright in this recording is owned by Lyrita Recorded Edition Trust. LYRITA RECORDED EDITION.  

Produced under an exclusive licence from Lyrita 
by Wyastone Estate Ltd, PO Box 87, Monmouth, NP25 3WX, UK

www.lyrita.co.uk
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