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Five Eyes ‘Peacock Pie’
John Mouldy
Dream Song ‘Peacock Pie’
To Anise
Silver ‘Peacock Pie’
The Ballad of Semmerwater
On Duncton Hill
Hypochondriacus
The Witch
Lament for Robin Hood

11
12
13
14
15

Five Songs to Walter de la Mare
1. The Stranger
2. The Linnet
3. The Mountains
4. Love in the Almond Bough
5. The Bells

16 The Exile
17 The Flooded Stream
18 Midnight

Author (born)

Composed

Walter de la Mare (1873)
Walter de la Mare
Walter de la Mare
Nathaniel Downes (1594)
Walter de la Mare
William Watson (1858)
Gwen Grant
Charles Lamb (1775)
Mordaunt Currie
Anthony Munday (1560)

1920
1917
1936
1920
1930
1927
1949
1937
1956

2.19
2.00
3.06
3.14
3.55
1.54
1.28
3.06
2.15

1918/19
3.08
1.48
2.15
1.51
3.17
Margaret Cropper (1886)
Jeffery Lang

1922
1931
1934

1.38
1.41
2.30
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19 Evening in Summer
20 By a Bier-side
21 The Tiger-Lily

John Fletcher (1579)
1959
John Masefield (1878)
1924
Dorothy Pleydell Bouverie (1878)
1921
Thomas Westwood (1814) 1924
Edward Shanks
1920
Walter de la Mare
1925

22 Slow, Horses, Slow
23 The Fields are Full
24 Take Heed, Young Heart
25
26
27
28
29

5 Children's Songs ‘Peacock Pie’
1. The Barber's
2. Miss T.
3. Old Shellover
4. Hide and Seek
5. Then

30 Lullaby

Walter de la Mare

3.06
2.06
2.37
2.47
1.56
1.42

1932
0.59
1.01
0.54
1.19
1.17

Walter de la Mare

1923

2.48

Total playing time 65.20
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Cecil Armstrong Gibbs (he disliked the name Cecil so was known as Armstrong) was
a prolific and versatile composer of the first half of the twentieth century. He studied
under Sir Adrian Boult and Ralph Vaughan Williams. His contemporaries were Herbert
Howells, Sir Arthur Bliss and Sir Arnold Bax.
Known principally for his solo songs Gibbs also wrote music for the stage, sacred works,
three symphonies and a substantial amount of chamber music. He gained wide recognition during the early part of his life. He continued to compose and conduct up until his
death in May 1960. He is buried with his wife Honor in Danbury churchyard.
Gibbs was born in 1889 at The Vineyards, Great Baddow, Chelmsford, the first child
of Ida Gibbs and David Cecil Gibbs, the famous soap and chemicals manufacturer. His
mother died when he was two years old, and he was brought up by his five maiden aunts.
So apparent were his musical gifts at a young age, that the aunts begged the boy’s father
to send him abroad to receive a musical education. However David Cecil, who had
himself been educated in Germany, was determined to give his son the benefit of an
English public school education. Young Armstrong was sent to a preparatory school on
the Hove/Brighton border and then to Winchester College.
From Winchester, Armstrong Gibbs gained an exhibition and a sizarship to Trinity
College Cambridge to read history, completing his History Tripos in 1911. He stayed
on at Cambridge to take his Mus. B. and received composition and harmony lessons
from E. J. Dent and Charles Wood. He also, briefly, studied the organ under Cyril
Rootham. Realising that he could not make a living from composition alone, he decided
to take up teaching. He spent just over a year at Copthorne School, East Grinstead,
before returning to his old preparatory school, The Wick. Time for composition was
limited, but his earliest songs to poems of Walter de la Mare date from this period. For
the headmaster’s retirement in 1919, Armstrong Gibbs was asked to provide an
entertainment; he approached Walter de la Mare directly and was delighted when he
produced the play Crossings which he duly set to music.
E.J. Dent produced the play, and brought the young Adrian Boult down to conduct.
He was so impressed with the music that he offered to fund Gibbs for a year as a mature
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student at the Royal College of Music. Encouraged by his wife, Honor, to take up the
challenge, Armstrong Gibbs resigned from his post and moved back to Essex. After a
year at the RCM studying conducting under Boult and composition under Vaughan
Williams, he accepted a part-time teaching post at the college.
In Danbury Armstrong Gibbs set up a choral society through which he participated in
festivals and competitions, becoming an adjudicator and eventually Vice-President of
the National Federation of Music Festivals. He was kept busy touring the country
adjudicating, conducting and composing.
Armstrong Gibbs was a country man at heart, playing a full part in village life and never
truly part of the London musical scene. A sincere Christian, he sang in the church choir,
supported the bell ringers and spent much time fund raising for the restoration of the
church tower and organ. He was a warm and affectionate man, devoted to his family,
and many friends.
Gibbs songs from the children’s play Crossings, mark the beginning of his career as a
composer, and some of his best-known settings date from the early years of his career Nod, Silver, Five Eyes and A Song of Shadows – all of which have texts by Walter de la
Mare, the poet above all with whom he would share a long and close artistic association.
From the thirties and forties, when Gibbs was at his most prolific, come more
adventurous setting - The Ballad of Semmerwater, A Ballad Maker, The Witch, and
Hypochondriacus. And from the last decade - The Oxen, Three Lyrics by Christina Rossetti
and Lament for Robin Hood.
Putting this project together we were surprised by both the quantity and consistent
quality of Gibbs’ output. The popular songs fully deserve their treasured position, but
now we could easily match them with a new selection – To Anise, The Cherry Tree, On
Duncton Hill, The Tiger-Lily, Midnight, Slow Horses Slow, The Exile and Take Heed Young
Heart might be concert winners given a chance. In them we find the same simplicity and
sensitivity to text.
Extract from an introduction by the Armstrong Gibbs Society, used with permission.
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Lyrita would like to thank the Armstrong Gibbs Society and members of his family for
their encouragement, and the Essex Records Office and Britten Pears Arts for sharing
scores and manuscripts.
For a very comprehensive overview of C. Armstrong Gibbs life and works please visit
the website of the Armstrong Gibbs Society at https://armstronggibbs.com/

Oh feet of m
Though ye co
tired, though
Of cold in th
cherish
And comfort

On Duncton
The grey shee
As clouds go
But for a dist
Thin flat and
I should thin
Over a sky of
But bells floa
Over valleys
And a far dog
And a sheep’
Tell me of ea
Not of sky.

SONG TEXTS
Most of the texts are readily available on the free site - LiederNet Archive
https://www.lieder.net/lieder/ The following texts are the exceptions.

To Anise
Her little white feet,
Her feet more white than the black-thorn's blossom,
By morn and by night tread the heart in my bosom,
And oh! they are sweet.
They fancy they go
Over the green of the grasses alone,
They make of the hill-top their loftiest throne,
How little they know!

Hypochond
By myself wa
To myself tal
When as I rum
On my untow
Scarcely seem
Alone sufficie
Black though
Crowding m
They come u
Like foes at a
Thrusting the

O feet of my dear,
Much more than the sod of the world ye have prest,
All the ways that ye wander lie marked in my breast
Far-shining and clear.
Oh feet of my May,
Though in frolic ye come to the heart in my breast,
To make it your play-ground, your dance-play, your jest,
I will welcome that way.
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Oh feet of my fair,
Though ye come to my heart torn and
tired, though ye perish
Of cold in the world's frosty breath, I will
cherish
And comfort ye there.
On Duncton Hill
The grey sheep glide across the downs
As clouds go o’er the sky:
But for a distant ringing bell,
Thin flat and high,
I should think them a grey cloud
Over a sky of green.
But bells float to me
Over valleys between;
And a far dog barking,
And a sheep’s cry
Tell me of earth we are,
Not of sky.
Hypochondriacus
By myself walking,
To myself talking,
When as I ruminate
On my untoward fate,
Scarcely seem I
Alone sufficiently,
Black thoughts continually
Crowding my privacy.
They come unbidden
Like foes at a wedding
Thrusting their faces
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In better guests' places,
Peevish and malcontent,
Clownish, impertinent,
Dashing the merriment:
So in like fashions
Dim cogitations
Follow and haunt me,
Striving to daunt me,
In my heart festering,
In my ears whispering
"Thy friends are treacherous,
Thy foes are dangerous,
Thy dreams ominous."
Fierce Anthropophagi
Spectra, Diaboli,
What scared St Anthony,
Hobgoblins, lemures,
Dreams of Antipodes
Night-riding incubi
Troubling the fantasy,
All dire illusions
Causing confusions.
Figments heretical,
Scruples fantastical
Doubts diaboilical
Abandon vexeth me,
Mahu perplexeth me,
Lucifer teareth me Jesu, Maria
liberate nos ab his diris tentationibus
Inimici!
SRCD 404 7

The Witch
Tib had a cat that spoke and said
“Tib, it is time that you were dead.”
The moon was full and the shadows leered;
Tib was afeared, afeared, afeared.
“Why should I die,” said Tib, “Why for?”
The cat sat grave and said no more.
Tib had a dog that grinned and said,
“Where will you go, Tib, when you’re dead?”
The moon was full and the shadows pitch
Tib was a witch, a witch, a witch.
“Where shall I go?” cried Tib, “come tell!”
The dog sat mum, and silence fell.

The Flooded Stream
I was quiet and the road was quiet,
And the wind had dropp’d since noon,
Never a branch of the tall trees stirred,
But a clear voice sang to the moon.
Oh, gentle, lilting, endless voice,
My little flooded stream,
Singing the length of the moon-tranced night,
You are the voice of my dream.
For I have a dream of a springing well
Hid in the still heart’s deep,
That sings a song of living water,
And never will fall asleep.

Tib had nothing, not kith nor kin.
She searched her mind, it was sin, all sin.
A towsled heap on the dirty floor,
She lay and there came tap, tap at the door;
The cat sat grave and the dog looked sly,
“Come in” screamed Tib, “If I die, I die!”
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Charlotte de Rothschild’s career has taken
her all over the world. With her wide knowledge of
the song repertoire, from different eras, countries
and genres, she has created some wonderful
themed programmes; the best-known being
“Family Connections” which traces the musical
history of her forebears with music by, and
anecdotes about, the composers who were friends,
teachers or ancestors of the Rothschild family
during the 19th and 20th Centuries. Charlotte has
presented this programme in the U.S.A., Europe,
Japan, India, Singapore, Taiwan, Australia and the
U.K.
Among the themes Charlotte presents in major
concert halls or Festivals include "A Bouquet of
Flower Songs" which she most recently performed
with the fine pianist Adrian Farmer last year in
Yale in conjunction with an exhibition by the flower painter Eileen Hogan. Other
themed programmes include "Making History", presented in Yale, Boston and London
for the Royal Society of Antiquaries, which includes songs that reflect Antiquarian
interest in England in the 18th, 19th and early 20th Centuries, and a celebration of the
work of the stained-glass artist John La Farge called “Mirages: The Light and Life of John
La Farge through Music” performed in Boston and Newport, Rhode Island.
After performing in Japan for over thirty years, she has recorded 3 CDs of classical
Japanese songs: "A Japanese Journey" and “Furusato” with piano and “Hana wa saku”
with orchestra. Charlotte was the first foreigner to have recorded this music in the
native tongue and as such was hailed as a pioneer and she has promoted the beauty of
these songs all over the world. Among her other CD releases, all accompanied by
SRCD 404 9

Adrian, are a double album called “The Songs of Mathilde de Rothschild” which showcase the
beautiful French and German songs of her talented ancestor who was a pupil of Chopin and
a well-published composer in the 19th century, two albums of Schumann Lieder, a Fauré
album "Mirages", two volumes of “The Songs of Roger Quilter”, “The Songs of Miriam Hyde”,
“The Songs of Cyril Scott” and “The Songs of Norman Peterkin”.
www.charlottederothschild.com

19 Evening
20 By a Bie
21 The Tig

22 Slow, H
23 The Fie
24 Take He
25
26
27
28
29

Nathan Vale studied with Ryland Davies at the
Royal College of Music and Benjamin Britten
International Opera School. He was awarded an
Independent Opera Vocal Scholarship to the National
Opera Studio, where he was further supported by the
Elmley Foundation, ENO, the Nicholas John Trust
and The Seary Trust. He is a former winner of the
London Handel Singing Competition where he was
also awarded the Audience Prize. He has sung Bach’s
Christmas Oratorio with Harry Christophers, the arias
in Bach’s St John Passion with Paul Goodwin, and
Mendelssohn’s Die Erste Walpurgisnacht with Sir
Neville Marriner. Other highlights include Evangelist
in Bach’s St Matthew Passion with the London
Handel Players conducted by Laurence Cummings
and with the Northern Sinfonia conducted by Thomas
Zehetmair, Handel’s Ode for St Cecilia’s Day with both
the Israeli Camerata and the Riga Chamber Choir
conducted by Avner Byron, Britten Serenade for Tenor,
Horn and Strings at the Hong Kong Festival, and
Mozart’s Mass in C Minor with the Bach Choir
conducted by David Hill. Nathan is a committed

5 Child
1. The B
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5. Then
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recitalist, and has appeared at the Wigmore Hall, the Three Choirs Festival, the Temple
Recital Series with Julius Drake, the Hong Kong Festival, the Housman, Gurney,
Warlock and Ireland Societies with Graham Johnson. He has also recorded Love’s Voice
(Songs by Finzi, Gurney, Ireland and Venables) for SOMM Records. His operatic
engagements have included Theory/Arithmetic in Ravel’s L’enfant et les sortilèges
conducted by Jeffrey Tate, Lurcanio Ariodante at the Bolshoi Opera, Belfiore La finta
giardiniera for Luxembourg Opera, and for Opera Baugé, Oronte Alcina and Lurcanio
Ariodante for English Touring Opera, and Mr Buchanan in the Opera Group’s awardwinning production of Street Scene. Nathan returned to Snape Maltings in the newly
commissioned To See the Invisible by Emily Howard.

Composed

1920
1917
1936
1920
1930
1927
1949
1937
1956

2.19
2.00
3.06
3.14
3.55
1.54
1.28
3.06
2.15

1918/19
3.08
1.48
2.15
1.51
3.17

1922
1931
1934

1.38
1.41
2.30
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Adrian

Farmer

trained
as
an
accompanist at the Royal Northern College
of Music in Manchester from 1977,
following a music degree at Birmingham
University. He first encountered Nimbus
Records in 1979, when he was invited to
record for them, but quickly made the
decision to join the founders as a record
producer. In the mid 1980s he became
Nimbus’s Music Director, joining the Board
of Directors. He became a co-owner of the
company in 1992.
Through the 1990s Adrian spanned both
sides of Nimbus’s varied business interests;
maintaining the creative focus for Nimbus
Records and coordinating the international
marketing activity of the company’s optical
disc
technology
division
‘Nimbus
Technology & Engineering’.
SRCD 404 11

Adrian has made several recordings for Nimbus with other artists: Nimbus’s founder
the bass Shura Gehrman in Vaughan Williams, Butterworth, Fauré and Duparc, tenor
Dennis O’Neill in songs by Liszt, pianists Nina Walker in Schubert and Martin Jones
at one and two pianos in works by Halffter, Françaix, Reizenstein and Roger Ducasse.
In the 1980s he recorded Ravel’s Ma mère l’oye with legendary pianist Vlado Perlemuter,
which he describes as a treasured memory.
Adrian has enjoyed his career spent on the control-room side of the microphone:
working closely with some of today’s finest artists has brought many rewards, the
opportunity for continuous learning and constant musical refreshment.
Armstrong Gibbs
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