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SONGS OF C. ARMSTRONG GIBBS (1889-1960)
Charlotte de Rothschild soprano
Nathan Vale tenor
Adrian Farmer piano
DISC 1. ABOUT LOVERS

Composed

1
2
3

To Anise
Mistletoe 'Peacock Pie'
Nightfall

Nathaniel Downes (1594)
Walter de la Mare (1873)
Harry Dawson

1936
1922
1949

Walter de la Mare (1873)

1937

4
5
6

3 Songs from ‘Henry Brocken’
[unpublished]
1. Jane Eyre's Song (No. 7)
2. Lorelei's Song (No. 10)
3. The Doctor's Song (No. 15)

7
8
9
10
11

Love's Wisdom
A Ballad-Maker
Padraic the Fidiler
Philomel
Titania

Mordaunt Currie (1894)
Padraic Colum (1881)
Padraic Gregory (1886)
Richard Barnfield (1574)
Mordaunt Currie

1934
1935
1931
1955
1934

Anon (17th cent)
Anon
H. T. Wade-Gery (1888)

1948
1932
1920

Samuel Daniel (1562)

1922

Old English Lyrics °
Songs *
Two Pastorals [unpublished]**
12 In the Spring the Runnels Flow **
13 Love is a Sickness
14 Lily-Bright and Shine-A *
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57.09
Author (born)

3.06
2.03
2.32

1.52
3.09
1.41
2.47
3.30
2.06
2.28
2.52

1.34
1.47
1.11
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15
16
17
18

Chloris in the Snow °
Down in Yonder Meadow *
Amaryllis °
Upon the Grass as I did Sit **

19
20
21
22
23
24
25
26

As I lay in the early sun
Resting
The Summer Palace
Dusk
Philomela or The Nightingale
Love's Prisoner
The Cherry Tree
The Fields are Full

1
2
3
4
5

DISC 2. SONG GROUPS & CYCLES
Five Songs to Walter de la Mare
1. The Stranger
2. The Linnet
3. The Mountains
4. Love in the Almond Bough
5. The Bells

Gray & Gold
6 1. The Miracle
7 2. The wind in your hair
8 3. Requiescat
9 4. I shall remember
10 5. April's Hour

Photo © Kaupo Kikkas

1.40
1.24
1.51
1.47
Edward Shanks (1892)
Gwen Grant (FL.1927)
Benedict Ellis
Anon
Philip Sidney (1554)
William Blake (1757)
Margaret Rose
Edward Shanks

Helen Taylor (1876)

1920
1927
1952
1914
1933
1949
1920

2.00
2.06
1.46
2.31
2.08
2.31
2.22
1.56

63.00
1918/19
3.08
1.48
2.15
1.51
3.17
1922
1.36
1.05
2.06
1.33
1.22
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11
12
13
14

A Voice in the Dusk
1. Spring
2. In the Faery Hills
3. The Wind comes Softly
4. Moon Magic

15
16
17
18

Old Wine in New Bottles
1. When Arthur first in Court began
2. Pious Celinda goes to prayers
3. If music be the food of love
4. This wine that inspires

19
20
21
22
23

Joan of Arc
1. Revelation
2. Victory
3. Crowning
4. Defeat
5. Mors Janua Vitae

Willow Leaves [unpublished]
24 1. To Yuan
25 2. The Dancing Girl
26 3. Meeting with Friends
Christina Rossetti Songs (1830)
27 1. The Lamb and The Dove
28 2. A Birthday
29 3. Gone were but the winter

John Irvine (1903)

1938
1.51
2.18
1.42
1.35

Anon (17th cent)
William Congreve (1670)
Anon (17th cent)
Anon (17th cent)

1933
1933
1933
1933

Mordaunt Currie

1942

1.36
1.08
1.37
1.32
4.08
1.52
2.38
3.04
3.11

John Irvine

1949
3.10
2.32
2.10
1952
2.37
1.40
2.26
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1
2
3
4
5
6
7
8
9
10
11
12
13
14
15
16
17
18
19
20
21
22
23
24

DISC 3. NARRATIVE SONGS
In the Highlands
R L Stevenson (1850)
1918
The Ballad of Semmerwater
William Watson (1858)
1930
Proud Maisie
Sir Walter Scott (1771)
1926
To One Who Passed Whistling through the Night
Margery Agrell (1890)
1921
The Rainy Day [unpublished]
Longfellow (1807)
1914
Lyonesse
Thomas Hardy (1840)
1920
Lullaby
William Blake (1757)
1914
Slow, Horses, Slow
Thomas Westwood (1814) 1924
On Duncton Hill
Gwen Grant
1927
The Market
James Stephens (1880)
1926
The Tiger-Lily
Dorothy Pleydell Bouverie (1878)
1921
By a Bier-side
John Masefield (1878)
1924
Hypochondriacus
Charles Lamb (1775)
1949
The Flooded Stream
Margaret Cropper (1886) 1931
The Orchard Sings to the Child
Margaret Cropper
1931
The Witch
Mordaunt Currie
1937
Tom O'Bedlam
Anon (17th cent)
1934
The Oxen
Thomas Hardy (1840)
1951
Lament for Robin Hood
Anthony Munday (1560) 1956
The Old House [unpublished]
Grey Hayward Kirkus
1949
th
1934
Sailing Homeward (4 cent. Chinese) Arthur Waley (1889)
Prayer before sleep
Leon Ernest Eeman (1889) 1955
Midnight
Jeffery Lang
1934
Evening in Summer
John Fletcher (1579)
1959

56.12
2.57
3.55
1.56
1.58
3.04
2.06
1.56
2.47
1.54
1.15
2.37
2.06
1.28
1.41
1.51
3.06
1.55
2.34
2.15
1.50
1.52
3.06
2.30
3.06
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DISC 4. ABOUT CHILDREN All texts by Walter de la Mare
A Song of Shadows 'Peacock Pie'
The Scarecrow
Five Eyes 'Peacock Pie'
John Mouldy
Dream Song 'Peacock Pie'
Nod

7
8

Two Songs from Childhood
1. Bluebells
2. Bunches of grapes

lieve

d have us do,
thfully
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9 The Little Green Orchard 'Peacock Pie'
10 Song of the Mad Prince 'Peacock Pie'
11 The Exile

1917
1918
1917
1920
1917
1918

53.51
2.28
2.33
1.25
2.19
2.00
2.52

1918
1.15
1.24
1917
1921
1922
1919

12
13
14
15

4 Songs from 'Crossings'
1. Ann's Cradle Song
2. Araby
3. Beggar's Song
4. Candlestick Maker's Song

16
17
18
19
20
21
22

Silver 'Peacock Pie
The Sleeping Beauty
Lullaby
The Little Salamander
The Gallias
The Wanderer
Take Heed, Young Heart

1920
1922
1923
1923
1924
1925
1925

2.58
1.55
1.38
2.28
2.23
1.48
2.27
3.14
2.18
2.48
0.44
1.55
1.35
1.42
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23
24
25
26
27

5 Children's Songs ‘Peacock Pie’
1. The Barber's
2. Miss T.
3. Old Shellover
4. Hide and Seek
5. Then

28 The Ship of Rio 'Peacock Pie'

1932
0.59
1.01
0.54
1.19
1.17
1933

1.41

Project devised and edited by Adrian Farmer
Recorded at Wyastone Leys, Monmouth, UK
Charlotte de Rothschild, 11-12 August 2020 & 15-16 March 2021
Nathan Vale, 19-20 April 2021, 19-21 May 2021 & 13-14 July 2021
Engineering and Production by Simon Callaghan
Cover images : Tiger-Lily, istockphoto.com
Photographs of the composer © The Armstrong Gibbs Society

Several unpublished songs are now available from Nimbus Music Publishing:
Two Pastorals, The Old House, The Rainy Day, Willow Leaves
and 3 songs from Henry Brocken.

c 2021 Lyrita Recorded Edition, England © 2021 Lyrita Recorded Edition, England
Lyrita is a registered trade mark. Made in the UK
LYRITA RECORDED EDITION. Produced under an exclusive licence from Lyrita
by Wyastone Estate Ltd, PO Box 87, Monmouth, NP25 3WX, UK
www.wyastone.co.uk
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Cecil Armstrong Gibbs (he disliked the name Cecil so was known as Armstrong) was
a prolific and versatile composer of the first half of the twentieth century. He studied
under Sir Adrian Boult and Ralph Vaughan Williams. His contemporaries were Herbert
Howells, Sir Arthur Bliss and Sir Arnold Bax.
Known principally for his solo songs Gibbs also wrote music for the stage, sacred works,
three symphonies and a substantial amount of chamber music. He gained wide recognition during the early part of his life. He continued to compose and conduct up until his
death in May 1960. He is buried with his wife Honor in Danbury churchyard.
Gibbs was born in 1889 at The Vineyards, Great Baddow, Chelmsford, the first child
of Ida Gibbs and David Cecil Gibbs, the famous soap and chemicals manufacturer. His
mother died when he was two years old, and he was brought up by his five maiden aunts.
So apparent were his musical gifts at a young age, that the aunts begged the boy’s father
to send him abroad to receive a musical education. However David Cecil, who had
himself been educated in Germany, was determined to give his son the benefit of an
English public school education. Young Armstrong was sent to a preparatory school on
the Hove/Brighton border and then to Winchester College.

ibus
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From Winchester, Armstrong Gibbs gained an exhibition and a sizarship to Trinity
College Cambridge to read history, completing his History Tripos in 1911. He stayed
on at Cambridge to take his Mus. B. and received composition and harmony lessons
from E. J. Dent and Charles Wood. He also, briefly, studied the organ under Cyril
Rootham. Realising that he could not make a living from composition alone, he decided
to take up teaching. He spent just over a year at Copthorne School, East Grinstead,
before returning to his old preparatory school, The Wick. Time for composition was
limited, but his earliest songs to poems of Walter de la Mare date from this period. For
the headmaster’s retirement in 1919, Armstrong Gibbs was asked to provide an
entertainment; he approached Walter de la Mare directly and was delighted when he
produced the play Crossings which he duly set to music.
SRCD 2400
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E.J. Dent produced the play, and brought the young Adrian Boult down to conduct.
He was so impressed with the music that he offered to fund Gibbs for a year as a mature
student at the Royal College of Music. Encouraged by his wife, Honor, to take up the
challenge, Armstrong Gibbs resigned from his post and moved back to Essex. After a
year at the RCM studying conducting under Boult and composition under Vaughan
Williams, he accepted a part-time teaching post at the college.
In Danbury Armstrong Gibbs set up a choral society through which he participated in
festivals and competitions, becoming an adjudicator and eventually Vice-President of
the National Federation of Music Festivals. He was kept busy touring the country
adjudicating, conducting and composing.
His house ‘Crossings’ was requisitioned as a hospital during the Second World War,
and the family moved to Windermere where he continued to compose and conduct. On
his return to Essex in 1945 he renewed his association with the Festivals Movement,
playing a key role in the organisation of the music for the Mothers’ Union World Wide
Conference of 1948 and the Festival of Britain in 1951.
Armstrong Gibbs was a country man at heart, playing a full part in village life and never
truly part of the London musical scene. A sincere Christian, he sang in the church choir,
supported the bell ringers and spent much time fund raising for the restoration of the
church tower and organ. He was a warm and affectionate man, devoted to his family,
and many friends. He was scrupulously fair and quick to champion anyone he felt had
been unfairly treated. His great sense of humour, clearly recalled by his daughter, is
borne out by the many tales he tells in his unpublished autobiography ‘Common Time’.
He had a large frame and could look imposing, added it which his sense of how things
should be ordered made it difficult to countenance other people’s opinions. As a young
man he had red hair and a temper to match; but he was always the first to apologise
after an outburst. His nervous disposition and digestive problems he put down to his
father’s draconian attitudes when he was a child.
SRCD 2400 10
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Gibbs made his name by writing for the stage. After Crossings came the incidental
music for a production of Webster’s The White Devil, in Cambridge, music for
Maeterlinck’s play The Betrothal, and the Cambridge Greek play the Oresteia. He wrote
the music for A.P. Herbert’s comic opera The Blue Peter and for Clifford Bax’s
successful harlequinade Midsummer Madness. Gibbs always wanted to write a successful comic operetta and was bitterly disappointed, in the fifties, when the BBC rejected
Mr Cornelius.
Gibbs composed many part songs, and number of hymn tunes, anthems, carols and
settings of canticles. Among his larger accompanied choral works are La Belle Dame
Sans Merci and The Highwayman, for a chorus of mixed voices, and the cantatas for
soli and mixed chorus, The Birth of Christ and Deborah and Barak. Collaboration on
the latter with the Essex poet Mordaunt Currie may have led to the composition of
Odysseus, Gibbs’ choral symphony for soli, mixed chorus and orchestra.
Much of Gibbs’ early music was written for string quartet with piano and his fluent
writing for strings gained him the second prize in the Daily Telegraph Competition of
1934 for his String Quartet in A Major. It also resulted in the popular melody Dusk –
the slow waltz from his suite Fancy Dress. On the death of Walter de la Mare in 1956
Gibbs wrote the poignant Threnody for string quartet and string orchestra.
There are a number of significant piano works, including a suite In the High Alps,
dating from 1924, and the eight preludes from 1940, entitled Lakeland Pictures.
What is presumed to be Gibbs’ first symphony in E – an early mention referred to it as
the second – was written in 1931/32 and performed in October 1932, under the baton
of Sir Adrian Boult. The choral symphony Odysseus, thought by Gibbs to be one of his
best works, was performed in 1946. The third symphony, The Westmorland, was
completed in 1944 following the tragic death of his son who was killed in action in Italy.
Gibbs songs from the children’s play Crossings, mark the beginning of his career as a
composer, and some of his best-known settings date from the early years of his career
SRCD 2400 12
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- Nod, Silver, Five Eyes and A Song of Shadows – all of which have texts by Walter de la
Mare, the poet above all with whom he would share a long and close artistic association.
From the thirties and forties, when Gibbs was at his most prolific, come more adventurous setting - The Ballad of Semmerwater, A Ballad Maker, The Witch, and Hypochondriacus. And from the last decade - The Oxen, Three Lyrics by Christina Rossetti and Lament
for Robin Hood.
Putting this project together we were surprised by both the quantity and consistent
quality of Gibbs’ output. The popular songs fully deserve their treasured position, but
now we could easily match them with a new selection – To Anise, The Cherry Tree, On
Duncton Hill, The Tiger-Lily, Midnight, Slow Horses Slow, The Exile and Take Heed Young
Heart might be concert winners given a chance. In them we find the same simplicity and
sensitivity to text. It has been remarked more than once that performers will find the
best songs among the settings of de la Mare, this rather easy simplification holds less
well when, as in this collection, we can assess Armstrong Gibbs output in a more
complete form.
Extract and photos from the Armstrong Gibbs Society, used with permission.

t.

not heal;

Lyrita would like to thank the Armstrong Gibbs Society and members of his family for
their encouragement, and the Essex Records Office and Britten Pears Arts for sharing
scores and manuscripts.
For a very comprehensive overview of C. Armstrong Gibbs life and works please visit
the website of the Armstrong Gibbs Society at https://armstronggibbs.com/
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SONG TEXTS
Most of the texts are readily available on the free site - LiederNet Archive
https://www.lieder.net/lieder/ The following texts are the exceptions.

A sigh in the
A trembling o
And lingering
The magic sh

To Anise
Her little white feet,
Her feet more white than the black-thorn's blossom,
By morn and by night tread the heart in my bosom,
And oh! they are sweet.

She comes al
A tremulous
A fragrance a
And blossom

They fancy they go
Over the green of the grasses alone,
They make of the hill-top their loftiest throne,
How little they know!

2. In the Fa
A horn in the
I heard when
And the answ
In the faery h

O feet of my dear,
Much more than the sod of the world ye have prest,
All the ways that ye wander lie marked in my breast
Far-shining and clear.

The sheep on
And dim in th
A light on the
And never a m

Oh feet of my May,
Though in frolic ye come to the heart in my breast,
To make it your play-ground, your dance-play, your jest,
I will welcome that way.

A wind came
The reeds be
And a bird w
Flew into the

Oh feet of my fair,
Though ye come to my heart torn and tired, though ye perish
Of cold in the world's frosty breath, I will cherish
And comfort ye there.
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Nightfall
Dusk from her store spreads veils;
Than gossamer more frail.
The fading sunlight fails,
As grey veil falls on veil.
Now, quietly, the night puts stars into her hair.
And now no more of light,
And silence ev’rywhere.
Joy lets her pleasures lie.
Grief sheds her final tear.
A mother’s lullaby
Calms little children’sfear
Now parting lovers kiss.
A rose rains petals pale.
And, careless who may miss,
There sings a nightingale.

I will walk the woods a-part,
Catch their beauty to my heart,
Teach that music to my words
Till they sing like forest birds.
Howsoever wise he be,
Though his eyes go searching me,

Love’s Wisdom
Wise is he, ah, wise is he.
And his eyes go searching me,
Search and search each secret nook
Of my heart with that keen look.
Would I were as I might be
When his eyes go searching me.

High, high above
The hawk-bells ring,
With flapping sails
The startled herons wing.

Calm is he, and calm as wise.
Like still waters are his eyes,
Where my words of love sink down,
Sink and sink and slowly drown.
So my words fare wretchedly
When his eyes go searching me.

These shall sing, so sweet, so strong,
Love within him, prisoned long,
Shall a-wake and greet my song.

Stretched at
Wild Oberon
Heedless of h
Yet slumbers

In quiet woo
Long leagues
Sleeps, calm
Titania.

Two Pastora
In the sprin
In among wh
When the lea
And the appl
There the daf
In a green an

Titania
In quiet woods
Long leagues away,
Sleeps, calm and still
Titania.

The huntsman cries
To hawk and hound,
No ringing echo stirs and wakes
That charméd ground.
The white moon fills,
The shadow creeps,
Long leagues away
Titania sleeps.
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Stretched at her side
Wild Oberon,
Heedless of horse and hound,
Yet slumbers on.

Upon the grass as I did sit
A cloud came by
And brought a cool wind under it
Quoth I, Quoth I.

ng me,

In quiet woods
Long leagues away,
Sleeps, calm and still
Titania.

Were my love be-side me now
So his breath were on my brow

so strong,
long,
song.

Two Pastorals
In the spring the runnels flow
In among where apples grow
When the leaves begin to sprout
And the apple-buds put out
There the daffodils upstand
In a green and pleasant land
Waving in the winds that pass
o'er the drenched April grass.
There between the April rain
Sing the birds so clean and plain;
All the weary world out-worn
Turneth jocund as the morn.

wakes
Underneath the orchard trees
In the pleasant April breeze
Picking daffodils I'd be
Where the stream goes merrily.
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As the sweet flowers I did twist,
The sun on high
So warm a kiss upon them kist,
Quoth I, Quoth I
Were my love be-side me now
He would bind them on my brow.
Resting
As a shadow goes over the hill,
So my thoughts flow away;
As a pool ringed with ripples grows still,
And as children at play fall asleep
I let rest on my mind
settle softly and deep.
Then my mind is a wood full of gloom
Where in quiet and shade nothing stirs;
But a wind shakes a bloom,
Or a leaf in the glade rustles falling;
And sometimes I hear the faint echo
of far children calling.
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The Summer Palace
Swallows gather beneath the eaves
Of a summer palace,
And my fingers are restless
Among the strings of my lute;
How I wish that they were restless
Among your long, your lovely hair.
Swallows gather beneath the eaves
Of your summer palace
And now, like melting lips the flowers
Lie open to the happy bee;
O, how I wish that she would open now
The windows of her summer palace wide to me.
Dusk
Velvet the sky, ghostly the roses glow,
Sunset still burns out in the bay.
High overhead glimmers the ev'ning star,
Dusk dreams o'er the dying day.
Ah! now my sad heart with loneliness aches.
Why must my true love so long be a-way?
Breathless the air, Heavy the scent of flow'rs,
Red in the west ceases to burn.
Only the star, shining more brightly now,
Fills me with hope that my love will return

The Cherry Tree
The cherry's a-bloom in the North-land,
The wild, lone cherry tree.
The sad, sweet birds of the Spring-time
are singing again to me.
They sing of the frozen rivers,
Piping soft and low
Till I think I hear your foot-steps
dancing a-cross the snow.
Sing, birds! Sing songs of the Spring-time,
Sing high on the cherry tree.
Sing of my love in the Northland
As my love once sang to me.
Hush, birds! the cherry in silence
Is letting her petals fall
For one whose dancing footsteps
Will never come at all.
A Voice in the Dusk
1. Spring
She comes all so gently,
A warm wind that brings
A stir-ring of branches,
A flurry of wings,
A sudden awaking:
A mildness that fills
The fold of the valleys,
The slopes of the hills.
SRCD 2400 18
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A sigh in the grasses,
A trembling of leaves
And lingering twilight
The magic she weaves.
She comes all so gently,
A tremulous glow:
A fragrance at morning,
And blossom of snow.
2. In the Faery Hills
A horn in the distance calling
I heard when the dusk was grey,
And the answer, rising and falling
In the faery hills a-way.
The sheep on the moorland bleating,
And dim in the trembling air;
A light on the marshes fleeting
And never a mortal there.
A wind came over the heather;
The reeds bent low to the stream;
And a bird with a snowy father
Flew into the hills of dream.
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3. The Wind Comes Softly
The wind comes softly out of the South
Like the fond words from a lover’s mouth;
Like a bird calling in the blue haze
From the dim woodland in the June days,
Or the soft music a violin brings
When the bow is drawn on muted strings.
The wind comes softly like the faint chime
Of a distant bell at eventime.
4. Moon Magic
A young man comes with silver feet
And passing down the quiet street,
Upon the roadway, still and white,
She spills her pools of silver light.
Along the thatch, among the trees,
Spreading her silver tapestries
Till ev’ry wooded place is made
A fairyland of light and shade,
And houses in the hamlet seem
Like castles in a land of dream.
Old Wine in New Bottles –
Four Restoration Songs
1.
When Arthur first in court began
To wear long hanging sleeves,
He entertained three serving men
And all of them were thieves:
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The first he was an Irishman,
The second was a Scot;
The third he was a Welshman
And all were knaves I wot.
The Irishman loved Usquebah,
The Scot loved ale called Blew Cap.
The Welshman he loved toasted cheese
And made his mouth a mouse-trap.
Usquebah burnt the Irishman,
The Scot was drowned in ale,
The Welshman had like t'have been choked
by a mouse
But he pulled her out by the tail.
2.
Pious Celinda goes to prayers
If I but ask the favour;
And yet the tender fool's in tears
When she believes I'll leave her;
Would I were free from this restraint,
Or else had hopes to win her;
Would she could make of me a saint,
Or I of her a sinner.
3.
If Music be the food of love,
Sing on, till I am fillèd with joy,
For then my list'ning soul you move
To pleasures than can never cloy.
Your eyes, your mien, your tongue declare
That you are Music ev’rywhere.

Pleasures invade with eye and ear,
So fierce the transports are, they wound,
And all my senses feasted are:
Though yet the treat is only sound,
Sure I must perish by your charms,
Un-less you save me in your arms.
4.
'Tis Wine that in-spires,
And quencheth Love's fires,
Teaches fools how to rule a State,
Maids ne'er did approve it,
Because those that do love it
Despise and laugh at their hate.
The drinkers of beer
Di ne'er yet appear
In matters of an-y weight:
'Tis he whose design
Is quickened by wine
That raises things to their height.
We then should it prize,
For never black eyes
Made wounds which this could not heal;
Who then doth refuse
to drink of this juice,
Is a foe to the commonweal.
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Joan of Arc
1. Revelation
Deep woods grown dim
’Neath dusk's gray fall.
Stillness profound:
Peace over all.
Fearless I stand,
Rapt eager, free:
Out from the silence
God speaks to me.
Vast viewless wings
Loom all around.
My whole self throbs
To that pure sound.
Proud-souled I learn
My life to be:
Out from the silence
God speaks to me.
Farewell!
All beauties I have loved.
All things most dear:
Home, field, and fold.
My courage must be proved,
My faith endure through Hell.
I am enrolled!
This fealty I swear.
Come wrath come ruin
Come flame come thrust,
Fixed stands my faith:
Firm waits my trust.

My course is set,
My choice is cast,
Lead on, pure Light!
I follow fast.
2. Victory
Who rides? Who rides? Who hears my call?
Sirrup to stirrup and comrades all.
Who rides? Who rides our France to free?
For 'Right is might' saith the Voice in me.
Lay by dark sins confess stand clean
God's angels ride at our side unseen.
Swear truth, swear trust by the faith of France!
Mount, ride and strive, good sword and lance.
They break. They flee. Ride on pursue!
Ten thousand yield to God's chosen few.
Marvel not that this thing should be,
For 'Right is Might' saith the Voice in me.
3. Crowning
The earth is filled with flowers,
all the Heaven's gay with beams.
The blessèd birds are singing i
n the triumph of my dreams.
I hear the voices shouting,
hear the silver trumpets sound
The King, the King is coming;
I have brought him to be crowned
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Yet not to me the glory:
not to any faithful sword
Who fought and strove and suffered:
give the glory to the Lord
Whose strength has nerved our weakness,
Who has speeded sword and lance,
So men might hear and marvel
that a King is crowned in France.
The sacred word is spoken
the sacred oil is poured.
He stands and turns towards us,
bearing sceptre, crown and sword.
Oh, set the echoes ringing
bid all the trumpets sound;
For France is grown a nation
and her King, her King is crowned.
4. Defeat
Fail me not now, oh bruised and thwarted heart,
Aching to greet once more those earliest loves.
Sheep in my pasture, friendly horse and cart,
Rooks in the treetops, plaintive throated doves.

5. Mors Janua Vitae
I am come to be changed
Into a great and glorious thing:
The fires of earth wait ready
to translate me
To peace through suffering.
None lonelier than I
Went ever down this avenue of death.
My coward flesh that counts each pang
must tremble.
'Fear nought' my spirit saith.
So chain me fast,
Lest my poor courage falter,
Scarred so deep
Spent and forspent,
Now at the last He gives
To His beloved sleep.
The flames leap up
Far, far a-way I hear one throbbing drum.
I see the Heavens opened
Ah, dear God, Hold me I come.

Fail me not now, for I am chosen still
Mine own to save, my dearest to re-deem.
Wind in the mill-sails, sun-set o'er the hill,
Moon-silvered poplar and willow-shaded stream.
Fail me not now, lest I should fail mine own.
Rouse thee, poor heart, bid these false terrors cease.
Now, God be thanked, I am not left alone.
Speak on, dear Voice, Fill my last hours with peace.
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Willow Leaves
1. To Yuan
To the south, four provinces away,
Across deep flowing rivers,
Be-yond wide plains and mountains
Lies my native valley
The way-side flowers are sweeter there,
The winds are warmer,
And men in those far regions
Talk with a softer tongue.
Long dwelt we there together,
When young, in deep contentment,
And thought the dim horizons
The border of the world
But now our ways have parted,
Great distance lies between us
And seasons pass but slowly
Away from home and friends.
I see great flocks at morning
In blue o'er southward flying,
And am, when I remember,
Unutterably sad.
To the south, four provinces away,
Across deep flowing rivers,
Beyond wide plains and mountains
Lies my native valley.

2. The Dancing Girl
In early dusk I saw her pass alone
The lotus garden by the willow trees.
Lovely as a rich and costly carving.
Fashion'd in ivory by a great master.
What is her name, I wonder, and from where?
Glad would I be to travel far with her:
At night to lie and feel upon my cheek
The softness of her dark unbraided hair.
In early dusk I saw her pass alone
Under the darkling branches out of sight.
She haunts me like the fragrance of spring flowers,
And snow-white feet are dancing, dancing in my
dreams.
3. Meeting with Friends
Through the dark-ness many lamps are burning;
At the Inn of Stars beyond the rice fields
Poets are there drinking and speaking verses,
And musicians playing old airs
on their bamboo pipes
far into the night of spring.
I shall drink with them and listen under
enchanted branches of the almond trees
And shall not go home until the paleness of dawn,
my coins gone, my head full of lingering fancies.
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Tomorrow I shall be upbraided
for my drinking and pondering,
Search my empty purse in vain.
But I shall have learnt the new metres
And will make a hundred Songs.
In praise of the maids of Shan-Yin.
On Duncton Hill
The grey sheep glide across the downs
As clouds go o’er the sky:
But for a distant ringing bell,
Thin flat and high,
I should think them a grey cloud
Over a sky of green.
But bells float to me
Over valleys between;
And a far dog barking,
And a sheep’s cry
Tell me of earth we are,
Not of sky.
Hypochondriacus
By myself walking,
To myself talking,
When as I ruminate
On my untoward fate,
Scarcely seem I
Alone sufficiently,
Black thoughts continually
Crowding my privacy.
They come unbidden
Like foes at a wedding
Thrusting their faces

In better guests' places,
Peevish and malcontent,
Clownish, impertinent,
Dashing the merriment:
So in like fashions
Dim cogitations
Follow and haunt me,
Striving to daunt me,
In my heart festering,
In my ears whispering
"Thy friends are treacherous,
Thy foes are dangerous,
Thy dreams ominous."
Fierce Anthropophagi
Spectra, Diaboli,
What scared St Anthony,
Hobgoblins, lemures,
Dreams of Antipodes
Night-riding incubi
Troubling the fantasy,
All dire illusions
Causing confusions.
Figments heretical,
Scruples fantastical
Doubts diaboilical
Abandon vexeth me,
Mahu perplexeth me,
Lucifer teareth me -
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The Flooded Stream
(from The Spinning Well)
I was quiet and the road was quiet,
And the wind had dropp’d since noon,
Never a branch of the tall trees stirred,
But a clear voice sang to the moon.
Oh, gentle, lilting, endless voice,
My little flooded stream,
Singing the length of the moon-tranced night,
You are the voice of my dream.
For I have a dream of a springing well
Hid in the still heart’s deep,
That sings a song of living water,
And never will fall asleep.
The Orchard Sings to the Child
Dancing ground for your feet,
On the soft green,
The still green,
The deep, hushed green.
Your feet on me
Moving so swift and free,
So surely happy and fleet,
Here’s dancing ground for your feet.
Dancing ground for your wild
Little heart, my child,
Under the bough’s shade,
Where petals are laid
By soft wind, and stayed;
Under twisted branches
Roofing you over

That none may discern
Where your foot glances,
Where your heart dances.
Dancing ground, O me,
If you could but see
Who dances here
When the moon’s clear,
Who dances for sheer
Lightness and slightness,
Who dances for old joy’s brightness,
For the blossomy blush
And the blossomy whiteness.
The Witch
Tib had a cat that spoke and said
“Tib, it is time that you were dead.”
The moon was full and the shadows leered;
Tib was afeared, afeared, afeared.
“Why should I die,” said Tib, “Why for?”
The cat sat grave and said no more.
Tib had a dog that grinned and said,
“Where will you go, Tib, when you’re dead?”
The moon was full and the shadows pitch
Tib was a witch, a witch, a witch.
“Where shall I go?” cried Tib, “come tell!”
The dog sat mum, and silence fell.
Tib had nothing, not kith nor kin.
She searched her mind, it was sin, all sin.
A towsled heap on the dirty floor,
She lay and there came tap, tap at the door;
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The cat sat grave and the dog looked sly,
“Come in” screamed Tib, “If I die, I die!”
And Death came in.
The Old House
The old house is drowsy;
Warm-hearted and small,
It waits in the twilight
for night to fall.
And over everything,
Even the thrush,
Is a breathless silence,
A tip-toe hush.
Hush to all worries,
Be-gone to all cares;
Let peace come in quietly
And creep up the stairs.
The whisper of beauty,
The sigh of the streams.
I welcome you gladly,
Come baby dreams

Prayer before Sleep
Our Father, whose kingdom
is within each one of us,
We thank you for your loving presence:
And, trusting in you entirely,
We lay our-selves down to rest and sleep,
Completely relaxed, like little children,
In your everlasting arms.
And we hope and pray and believe
That as we sleep,
You will give us light
And make us whole.
So, when we awaken,
We shall know what you would have us do,
And have the grace to do it faithfully
Amen
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Charlotte de Rothschild’s career
has taken her all over the world. With
her wide knowledge of the song
repertoire,
from
different
eras,
countries and genres, she has created
some wonderful themed programmes;
the best-known being “Family
Connections” which traces the musical
history of her forebears with music by,
and anecdotes about, the composers
who were friends, teachers or
ancestors of the Rothschild family
during the 19th and 20th Centuries.
Charlotte
has
presented
this
programme in the U.S.A., Europe,
Japan, India, Singapore, Taiwan,
Australia and the U.K.
Among the themes Charlotte presents
in major concert halls or Festivals
include "A Bouquet of Flower Songs"
which she most recently performed
with the fine pianist Adrian Farmer
last year in Yale in conjunction with an
exhibition by the flower painter Eileen
Hogan. Other themed programmes
include "Making History", presented in
Yale, Boston and London for the Royal
Society of Antiquaries, which includes
songs that reflect Antiquarian interest
in England in the 18th, 19th and early
20th Centuries, and a celebration of
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the work of the stained-glass artist John La Farge called “Mirages: The Light and Life of
John La Farge through Music” performed in Boston and Newport, Rhode Island.
After performing in Japan for over thirty years, she has recorded 3 CDs of classical
Japanese songs: "A Japanese Journey" and “Furusato” with piano and “Hana wa saku”
with orchestra. Charlotte was the first foreigner to have recorded this music in the
native tongue and as such was hailed as a pioneer and she has promoted the beauty of
these songs all over the world. Among her other CD releases, all accompanied by
Adrian, are a double album called “The Songs of Mathilde de Rothschild” which showcase
the beautiful French and German songs of her talented ancestor who was a pupil of
Chopin and a well-published composer in the 19th century, two albums of Schumann
Lieder, a Fauré album "Mirages", two volumes of “The Songs of Roger Quilter”, “The
Songs of Miriam Hyde”, “The Songs of Cyril Scott” and “The Songs of Norman Peterkin”.
www.charlottederothschild.com
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Nathan Vale studied with Ryland Davies at the Royal College of Music and
Benjamin Britten International Opera School. He was awarded an Independent Opera
Vocal Scholarship to the National Opera Studio, where he was further supported by the
Elmley Foundation, ENO, the Nicholas John Trust and The Seary Trust. He is a
former winner of the London Handel Singing Competition where he was also awarded
the Audience Prize. He has sung Bach’s Christmas Oratorio with Harry Christophers,
the arias in Bach’s St John Passion with Paul Goodwin, and Mendelssohn’s Die Erste
Walpurgisnacht with Sir Neville Marriner. Other highlights include Evangelist in Bach’s
St Matthew Passion with the London Handel Players conducted by Laurence
Cummings and with the Northern Sinfonia conducted by Thomas Zehetmair, Handel’s
Ode for St Cecilia’s Day with both the Israeli Camerata and the Riga Chamber Choir
conducted by Avner Byron, Britten Serenade for Tenor, Horn and Strings at the Hong
Kong Festival, and Mozart’s Mass in C Minor with the Bach Choir conducted by David
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Hill. Nathan is a committed recitalist, and
has appeared at the Wigmore Hall, the
Three Choirs Festival, the Temple Recital
Series with Julius Drake, the Hong Kong
Festival, the Housman, Gurney, Warlock
and Ireland Societies with Graham Johnson.
He has also recorded Love’s Voice (Songs by
Finzi, Gurney, Ireland and Venables) for
SOMM Records. His operatic engagements
have included Theory/Arithmetic in Ravel’s
L’enfant et les sortilèges conducted by Jeffrey
Tate, Lurcanio Ariodante at the Bolshoi
Opera, Belfiore La finta giardiniera for
Luxembourg Opera, and for Opera Baugé,
Oronte Alcina and Lurcanio Ariodante for
English Touring Opera, and Mr Buchanan
in the Opera Group’s award-winning
production of Street Scene. Nathan returned
to Snape Maltings in the newly
commissioned To See the Invisible by Emily
Howard.
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trained
as
an
accompanist at the Royal Northern College
of Music in Manchester from 1977,
following a music degree at Birmingham
University. He first encountered Nimbus
Records in 1979, when he was invited to
record for them, but quickly made the
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decision to join the founders as a record producer
In the mid 1980s he became Nimbus’s Music
Director, joining the Board of Directors. He
became a co-owner of the company in 1992.
Through the 1990s Adrian spanned both sides of
Nimbus’s varied business interests; maintaining
the creative focus for Nimbus Records and
coordinating the international marketing activity
of the company’s optical disc technology division
Nimbus Technology & Engineering’.
Adrian has made several recordings for Nimbus
with other artists: Nimbus’s founder the bass
Shura Gehrman in Vaughan Williams
Butterworth, Fauré and Duparc, tenor Dennis
O’Neill in songs by Liszt, pianists Nina Walker in
Schubert and Martin Jones at one and two pianos
in works by Halffter, Françaix, Reizenstein and
Roger Ducasse. In the 1980s he recorded Ravel’s
Ma mère l’oye with legendary pianist Vlado
Perlemuter, which he describes as a treasured
memory.
Adrian has enjoyed his career spent on the
control-room side of the microphone: working
closely with some of today’s finest artists has
brought many rewards, the opportunity for
continuous learning and constant musical
refreshment.
SRCD 2400 2
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Available by the same artists
The Songs of Roger Quilter
On Nimbus Records
www.wyastone.co.uk
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