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Leopold Stokowski (1882-1977)

George Enescu (1881-1955)  10.46
1 Romanian Rhapsody No. 1 in A Op. 11 (1901)

 Malcolm Arnold (1921-2006) 7.38
2 Comedy Overture ‘Beckus the Dandipratt’ Op. 5 (1943)

 Reinhold Glière (1875-1956) 15.04
 Concerto for Coloratura Soprano and Orchestra in F minor Op. 82 (1943)
3 I  Andante 9.33
4 II  Allegro 5.31

Ilse Hollweg, soprano

 BBC Symphony Orchestra
 A BBC studio concert, broadcast 5 May 1954.
 Recording from the Itter Broadcast Collection

 Pyotr Ilyich Tchaikovsky (1840-1893)
 Symphony No. 5 in E minor Op. 64 (1888)
5 I  Andante – Allegro con anima 13.50
6 II  Andante cantabile con alcuna licenza 12.04
7 III  Valse. Allegro moderato 5.48
8 IV  Finale. Andante maestoso – Allegro vivace 11.38

 International Festival Youth Orchestra (1973)
Recorded in rehearsal, and in performance at the Royal Albert Hall, 19 August 1973
Recorded by David Kent-Watson for Cameo Classics

Total playing time 75.09
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Leopold Stokowski talking to members of the International Youth Festival Orchestra during a
first rehearsal of the Tchaikovsky 5th Symphony at Morley College, London. The young
musicians, who came from all over the world, played the work at the Royal Albert Hall the
following evening, 19 August 1973. (Photo: courtesy Edward Johnson)
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performed the last three numbered symphonies, though Nos. 1, 2 and 3, along with Manfred,
were never in his repertoire.

However, it was Tchaikovsky's 5th Symphony that he played the most, having conducted it
for the first time in Cincinnati in 1910. The performance heard here has a certain historical
interest as it was the very last time he conducted the work. A packed Royal Albert Hall
responded with great enthusiasm to the nonagenarian maestro and indeed to the youthful
band of players on the platform. In his Guardian review, Edward Greenfield commented that

“what was astonishing was that Stokowski made no allowances whatever for their youth. His
interpretation of this symphony has always been idiosyncratic and from his fluttering fingers
(as ever no baton) these youngsters learnt the hard way to read what surges of
expressiveness were required.”

In similar vein, his fellow critic Frank Granville Barker wrote: “Leopold Stokowski doesn't
believe in letting his 91 years stand in the way of his conducting the world's youngest
orchestral players. And they just play their hearts out for him. This year's International Festival
of Youth Orchestras rounded off two weeks' music-making in Britain with a London concert
given by the best 150 players from orchestras of ten different countries. Listening to their
remarkably warm, mature playing of Tchaikovsky's Fifth Symphony you'd never have
guessed they'd met so recently. They produced a rich, integrated sound like that of a long
established orchestra. This was Stokowski at his blazing best: illuminating and exhilarating.”

Edward Johnson

The Tchaikovsky Symphony was first released on LP in 1979 by kind permission of Joy Bryer, former
Secretary General and Co-Founder of the European Union Youth Orchestra, and in association with
the Leopold Stokowski Society (1979-2009)
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Leopold Stokowski was born in London of Polish/Irish ancestry in 1882 and showed such an
early aptitude for music that he was able to enter the Royal College of Music at the tender
age of 13, the youngest student at that time to do so. His earliest musical posts were as a
church organist and choirmaster, first at St Mary's, Charing Cross Road in 1900 and two
years later at St. James's, Piccadilly. It was this latter appointment that led to an invitation
from St. Bartholomew's, the most fashionable church in New York, where he travelled in great
excitement to take up a new post as their organist and choirmaster in 1905.

In addition to preparing and conducting church services, Stokowski gave recitals in which he
played organ transcriptions of orchestral works. Right from the start of his musical studies as
a teenager his ambition was to become a conductor of symphony orchestras and this was
realised in 1909 when he made his debut in Paris with the Colonne Orchestra. That same
year he began a three-year apprenticeship with the Cincinnati Orchestra where he began as
he meant to go on by championing the living composer. Works by Saint-Saëns, Richard
Strauss, Sibelius, Debussy and Rachmaninoff, along with American composers were
featured in his concerts. Stokowski was also to become the foremost presenter in the USA
of “first performances,” the American premiere in 1911 of Elgar's 2nd Symphony being the
most notable of his Cincinnati period.

His move to Philadelphia in 1912 kick-started a musical career in which he built the city's
orchestra into one of the world's finest. He began making 78s in 1917 and was an inveterate
recording artist for the next 60 years. However, after a quarter-century in Philadelphia he
decided it was time to move on and during the war years he co-conducted the NBC
Symphony Orchestra with Toscanini, founded the All-American Youth Orchestra and created
the New York City Symphony. In 1945 he went to California to form the Hollywood Bowl
Symphony but then returned to New York where he became one of several guest conductors
of the New York Philharmonic. Stokowski would dearly have loved to become their chief
conductor but in 1950 the board decided to appoint Dimitri Mitropoulos instead. New York's
loss was the rest of the world's gain because it gave Stokowski the opportunity to commence
another phase in his career, namely to throw himself into conducting symphony orchestras
all over the world and thereby become a celebrated international maestro.
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His first foreign tour took place in the spring of 1951 when, at the invitation of Sir Thomas
Beecham, he took the Royal Philharmonic on a tour of England to coincide with the 'Festival
of Britain' that year. It was during this tour that he also made his first appearance with the
BBC Symphony Orchestra in a Royal Festival Hall concert that included Beethoven's 7th
Symphony and Stravinsky's Rite of Spring. During those same few months, he also visited
Holland, Germany, Switzerland, Austria and Portugal. This pattern of international guest-
conducting was to hold good for the rest of his life, with Stokowski spending his summers
abroad while conducting many of the great American orchestras during the winter seasons.

His next concert with the BBC Symphony took place the following year on 21 May 1952 in a
Maida Vale studio programme which included Edmund Rubbra's 5th Symphony, a work
which one critic stated had “never been better presented” and which the composer himself
declared was the finest performance he'd ever heard.

Later the following year, the BBC wrote to Stokowski to propose more concerts to be held in
their Maida Vale studio during May 1954: two were for full-length radio broadcasts and the
third was to be a 45-minute television programme. Stokowski replied to say he was highly
delighted to be conducting again “your splendid orchestra” and in his letter he added this
request: “One of the things I would like to do is to conduct as much as possible the music of
the most talented young British composers of today. Will you help me to find their scores?”

A few days later, Stokowski wrote again, this time proposing specific works that he'd like to
perform. His list included any of the four Brahms symphonies, Beethoven's 7th, Dvorak's
New World and the Tchaikovsky 4th. He also added Glière's mammoth Ilya Muromets
Symphony, along with either of the two Enescu Romanian Rhapsodies, the 6th Symphony or
Tintagel by Arnold Bax and Vaughan Williams's Five Variants on Dives and Lazarus.

The BBC music division duly pondered these requests and came up with their own
suggestions for the concerts. After some discussions, the two radio broadcasts were
eventually finalised, with the first of them, on 5 May, consisting of Malcolm Arnold's Beckus
the Dandipratt, Glière's Concerto for Coloratura Soprano and Orchestra, the Beethoven 5th
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rather than the 7th, Alan Rawsthorne's Symphonic Studies and the Enescu Romanian
Rhapsody No. 1. The second concert, on 9 May, was to feature William Schuman's Circus
Overture, plus the Vaughan Williams work, Bax's Tintagel and Brahms's 2nd Symphony from
Stokowski's own list of suggestions. A footnote to the BBC's schedule added that the Arnold
and Rawsthorne works were included “in response to Stokowski's wish for some music by
talented British composers.”

The 78-minute Ilya Muromets Symphony had been championed by Stokowski in much
abridged form back in his Philadelphia days but the BBC suggested a much shorter Glière
composition instead. A charming two-movement confection, it required a vocal soloist, so the
distinguished German coloratura soprano Ilse Hollweg was duly engaged for her only
appearance with the maestro.

We must be grateful that Richard Itter recorded the three short works from the first concert.
The Enescu Romanian Rhapsody No. 1 was something of a Stokowski speciality and he
made three commercial recordings of it with New York musicians in 1947, 1953 and 1960.
These were all first-rate but there's no doubt that the BBC Symphony Orchestra rose just as
splendidly to the occasion in their Maida Vale broadcast, giving a fiery performance that had
as much exuberance and panache as those recorded on disc by their American counterparts.

However, in the case of the Arnold and Glière works, Stokowski was performing both of them
for the only time in his life. Malcolm Arnold in particular was bowled over by the maestro's
full-blooded reading of his 'comedy overture' and dropped him a note thanking him for his

“wonderful performance,” adding that he was “extremely grateful and consider it a great
honour that you should conduct a piece of mine.”

In one of his letters to the BBC, Stokowski had written “I like very much Russian music” and
his concerts frequently championed  music by the living composers of his day, such as
Shostakovich, Stravinsky, Rachmaninoff, Prokofiev, Khachaturian and so on. He also
programmed the great Russian masters of the past and top of the list was Tchaikovsky,
whose music was on his very first concert as an orchestral conductor back in 1909. He often
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 George Enescu (1881-1955)
1 Romanian Rhapsody No. 1 in A Op. 11 (1901) 10.46

 Malcolm Arnold (1921-2006)
2 Comedy Overture ‘Beckus the Dandipratt’ Op. 5 (1943) 7.38

 Reinhold Glière (1875-1956)
3-4 Concerto for Coloratura Soprano and Orchestra in F minor Op. 82 (1943) 15.04

 Ilse Hollweg, soprano
 BBC Symphony Orchestra
 A BBC studio concert, broadcast 5 May 1954.

5-8 Pyotr Ilyich Tchaikovsky (1840-1893)
Symphony No. 5 in E minor Op. 64 (1888) 43.20

 International Festival Youth Orchestra (1973)
Recorded in rehearsal, and in performance at the Royal Albert Hall, 19 August 1973

Total playing time 75.09

Tchaikovsky  Symphony No. 5 in E minor


