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1    I - Allegro moderato 11:52
2     II - Moderato “The View from Carew” 8:51
3                              III - Allegro 9:34

4 Paul ben-haim   Pastorale Variée for Clarinet, 
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5 John Williams Viktor’s Tale 4:20
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Vladimir lande
Russian-American conductor Vladimir 
Lande is the Principal Guest Conductor 
of the St. Petersburg Symphony 
Orchestra (Russia). He has guest-
conducted the Baltimore Symphony, 
the National Gallery Orchestra (in 
Washington D.C. and on a U.S. tour); 
the Tulsa Symphony Orchestra, and 
Baltimore Opera Orchestra. He regularly 
conducts the famous Donetsk Ballet 
Company Orchestra, and is Music 
Director of the COSMIC Symphony 
Orchestra, the Washington Soloists 
Chamber Orchestra in Washington 
D.C., and the Johns Hopkins University 
Chamber Orchestra.

Maestro Lande led the St. Petersburg 
Symphony Orchestra through their 
summer 2009 and 2010 seasons, and the 
2011 24-concert “Tour of the Americas” 
to nine countries, including the most 
famous concert halls of the US (Alice 
Tully Hall in New York, Symphony Hall 
in Boston, Kimmel Hall in Philadelphia, 
Meyerhoff Hall in Baltimore etc.) as well 
as the most prestigious venues in Mexico, 
Argentina, Brazil, Ecuador, Costa Rica, 
Peru, Chile and Uruguay.Maestro Lande 
has conducted the opening concerts 

of the internationally renowned White 
Nights Festivalincluding a performance 
in the Grand Philharmonic Hall in St. 
Petersburg, Russia. He has also been 
Music Director and Conductor of the 
Contemporary American Music Festival 
in Washington, D.C. Recent tours have 
taken him to New Zealand, Australia, 
the United Kingdom (including a 
performance in St. Martin-in-the-Field, 
London), Italy, Russia, and throughout 
the United States. 

Vladimir Lande has collaborated with 
many of today’s leading soloists and rising 
stars, including Hilary Hahn, Olga Kern, 
Dmitry Kouzov, Peter Laul, Maxim 
Mogilevsky, Eldar Nebolsin, Tianwa Yang, 
Gary Louie, Eugene Ugorski and Marika 
Bournaki. Maestro Lande also maintains 
a successful career as an oboist, both as a 
soloist and as a member of the renowned 
Poulenc Trio.(CD-Poulenc Plays 
Poulenc—Marquis 81403).

www.vladimirlande.com

daVid drosinos
David Drosinos received his diploma 
from the Peabody Conservatory 
of Music. He studied clarinet with 
Loren Kitt, principal clarinetist with 
the National Symphony Orchestra. 
Mr. Drosinos won the Sidney Jensen 
Memorial Award for outstanding clarinet 
performance and has been a guest artist 
at the Greek Embassy in Washington 
and the Taj Mahal in Atlantic City. 
The Washington Post praised him for 
“playing with an unusually smooth 
and agile touch.” His rendering of the 
Finzi concerto prompted this from the 
Baltimore Sun,“He played the idyllic 
score with technical security, tonal 
warmth and exceptionally eloquent 
phrasing.” David’s performance of 
the Copland concerto was deemed 
“unmatched by any in Baltimore.…
the Copland concerto had a confi dent 
and dynamic protagonist in David 
Drosinos. He spun the lyrical lines with 
considerable warmth.”

Mr. Drosinos is the principal clarinetist 
and soloist with the Concert Artists of 
Baltimore. He has performed in Greece, 
Ireland, Moscow, Finland, the Bahamas 
and all over the continental U.S. His 

Greek Band Zephyros was featured at 
the International Clarinet Association 
annual convention in Washington, DC.

In 2010 David traveled to St. Petersburg, 
Russia where he did the international 
premiere and recording of the Sowash 
Clarinet Concerto with the St Petersburg 
Symphony Orchestra. David is a versatile 
and seasoned clarinetist who has 
enchanted audiences from ‘Maryland 
to Moscow.’ Mr. Drosinos resides in 
Cockeysville, Maryland and is in much 
demand with performing groups in the 
greater Baltimore-Washington area. 
He teaches at Shepherd University, The 
Baltimore School for the Arts, and The 
Peabody Preparatory.

www.daviddrosinos.com

3



Notes by David Drosinos, clarinet

 
ConCerto for Clarinet  
and orChestra  
by rick sowash (b. 1950)  
— World Premiere Recording 
 
Maestro Lande asked me if I knew 
of a good piece that no one had 
yet recorded. I gulped. There 
is always plenty of new music 
coming into being but much of it 
is not the sort of music I want to 
perform or record. A month later I 
received an e-mail from composer 
Rick Sowash, announcing his 
new composition, a full length 
clarinet concerto. I thought how 
serendipitous! I listened to the 
piece and knew immediately that 
my recording of it was meant to 
be. Here is an abundance of lush, 
beautiful melodic lines, spiced 
with hints of jazz, folk, and a sort 
of outdoorsy feeling.

The second movement of the 
Concerto, The View from Carew, was 
composed first, and is expressive 
of what is seen and felt atop the 
tallest building in Cincinnati, 
Ohio, where Rick Sowash lives. It 
was commissioned by clarinetist 
Angelo Santoro. The outer two 
movements were added later for 
Angelo to perform, but Rick 
composed the cadenza in the first 
movement especially for me. 
I gave the concerto its European 
premiere and recorded it during 

“White Nights in Russia,” a lovely 
time to be in St. Petersburg. 
The highs were in the 70’s, a 
light breeze was always in the air 
and the sun was out till 1 am, a 
phenomenon both strange and 
wonderful for a visiting American. 
It was the perfect time and place 
for performing and recording and 
bringing to life this wonderful 
new concerto. I hope you enjoy 
listening to it as much as I enjoyed 
performing it! 
 
 
Pastorale Variée for 
Clarinet, harP, and 
string orChestra oP. 31b  
by Paul ben-haim (1897-1984) 
 
Completed in 1945, this piece is 
an expansion of the composer’s 
earlier quintet for clarinet and 
strings. Ben-Haim’s music 
blends Western European, 
Hebrew and Arabic musical 
traditions into a music that is 
infused with what I might call 
‘the spirit of the Mediterranean.’ 
When I heard a live broadcast 
recording of clarinetist Ignatius 
Gennusa performing this piece, 
I was seduced by the pastoral-
lyrical character, the colorful 
variations and the tranquil 
melodic content which, taken 
together, fulfill Ben-Haim’s 
stated desire to create “a new 
Israeli style”. 

The principal theme is a sweet 
shepherd’s tune which embarks 
on a series of inventive variations, 
altering the tune’s style, texture 
and mood. While performing 
it, I had vivid memories of warm 
summer evenings in the Greek 
islands, riotous celebrations at 
folk dance festivals, and even, I 
will admit, nostalgic yearnings 
for lost loves. In purely musical 
terms, the virtuosic leaps, runs, 
and graceful suspensions richly 
challenge my abilities along the 
way until the piece comes to 
closure in the tranquil ending. 
The shepherd ends his day just as 
it began, his soul gratified and at 
peace. Ah! 
 
 
Viktor’s tale  
by  John Williams (b. February 8, 1932) 
 
I first encountered this compelling 
and imaginative music in the film, 
“The Terminal.” Bolstered by yet 
another of John William’s many 
great film scores, this film tells the 
story of Viktor Navorsky.  He leaves 
his home in Eastern Europe, bound 
for America only to find himself 
stuck at a U.S. airport. 

The score brims with folk dance-
like tunes that capture Viktor’s 
ethnicity and spirit. Being of 
Greek decent, I connected 
with this music instantly and 
powerfully—and so did the Russian 

musicians with whom I recorded 
this CD. Right from first reading, 
they played with great energy 
and heartfelt joy, just as if John 
Williams had composed Viktor’s 
Tale for specifically for us! 

 
ComPoser riCk soWash 
Writes about his 
ConCerto for Clarinet 
and orChestra 
 
My clarinet concerto affirms, 
as boldly, broadly and fully as I 
know how to do, that tonality, 
tunefulness and traditional 
musical architecture are as 
powerfully expressive as ever 
in this 21st century. Down 
with obscurantism, angst and 
alienation! This piece is about 
optimism, friendship, nature 
and the joy of being alive. I want 
this concerto to carry forward the 
tradition of American-sounding 
composers —Thompson, 
Copland, Gershwin, Barber– 
and the hopeful sound they 
developed to evoke this country’s 
spaciousness and potential, 
mixing folk music, jazz and the 
film scores of the great film 
westerns. I wrote this concerto at 
the request of my friend Angelo 
Santoro who, being Italian-
American, naturally wanted the 
music to be warm, romantic, even 
operatic. I did my best to comply. 
Angelo premiered it in Cincinnati 

in April, 2008. David Drosinos 
did the European premiere in St. 
Petersburg in June, 2010. I thank 
Angelo for his enthusiasm for my 
music, and David for his many 
tactfully expressed, very helpful 
suggestions, adding clarity, 
fluency and power to the solo 
clarinet part. 

R.S., Cincinnati, OH, May, 2011  
www.sowash.com

Recorded at the Melodia Studios,  
St.Petersburg, Russia, June 2010
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