


 claude debussY (1862–1918) 

 Sonata No. 1 for Violin and Piano (1963)

1. I: Prologue  4:40
2. II: Sérénade 3:35
3. III: Final 3:41

 ernesT chausson (1855–1899)

4. Pièce, Op. 39 8:10 

 gabriel FaurÉ (1845–1924)
5. Papillon, Op. 77 3:11

 cÉsar Franck (1822–1890)

 Sonata for Cello and Piano
6. I: Allegretto ben moderato 6:47
7. II: Allegro 8:43
8. III: Recitativo-Fantasia 8:11
9. IV: Allegretto poco mosso 7:13



WINONA ZELENKA cello
Winona Zelenka is one of Canada’s fi nest cellists on the 
scene today. As a soloist, she has performed concerti 
with the toronto Symphony Orchestra, the Mississauga 
Symphony and the toronto Philharmonia Orchestra 
among many others. She is a dedicated recitalist 
and chamber musician, regularly performing in every 
toronto music series of note as well as the Ottawa 
Chamberfest; she is also a proponent of new music, 
having performed two world premieres of works written 
for her by Canadian composers Michael Pepa and Chris 
Paul Harman. In 2006 she formed trio Arkel with violinist 
Marie Berard and violist teng Li; they perform works 
both familiar and little-known in the repertoire.

In June of 2010 Winona released her fi rst CD set of 
the Bach Suites for Solo Cello on Marquis Classics. It 
has received international acclaim, and in 2011 was 
nominated for a JUNO award in the category of solo/
chamber music CD. She has also played the complete 
Bach Suites at the Stratford Summer Music Festival, and 
performed solo works on stage with the National Ballet 
of Canada. Her fi lms with Moving Head Productions 
include interviews for BOLD tV and a complete 
performance of the Cassado Suite for solo cello, viewed 
by thousands on Youtube.

Winona obtained her Bachelor of Music and Artist 
Diploma at the University of Indiana, where she studied 
with Janos Starker. Her other formative teachers were 
William Findlay, Vladimir Orloff and William Pleeth. 
Winona has won orchestral positions in England, Canada 
and the United States. Her professional career has 
included two seasons of Acting Principal Cellist of the 
Santa Fe Opera Orchestra, and fi ve seasons as Acting 
Principal Cellist of the toronto Symphony Orchestra.

www.winonazelenka.com



CONNIE SHIH piano
Connie Shih is repeatedly considered to be one of 
Canada’s most outstanding artists. As soloist, she has 
appeared extensively with orchestras throughout Canada, 
U.S. and Europe. In a solo recital setting, she has made 
countless appearances in Canada, the U.S., Iceland, 
England, Spain, Italy, Germany, Japan and China. Connie 
has given chamber music performances with many world-
renowned musicians. to critical acclaim, she appears 
regularly in recital with Steven Isserlis. Including chamber 
music appearances at the Wigmore and Carnegie Halls, 
she performs at the prestigious Bath Music Festival, 
Aldeburgh, Cheltenham, Weill Hall (N.Y.), and at the 
Kronberg Festival. Connie’s performances are frequently 
broadcast via television and radio on CBC, BBC, and 
on the German broadcasts of SWR, NDR, and WDR, as 
well as on other various television and radio stations 
in North America and Europe. She is on faculty at the 
Casalmaggiore International Festival in Italy.

www.connieshih.com



All four featured composers — Ernest Chausson, Gabriel Fauré, César 
Franck, and Claude Debussy — lived largely in Paris during the second 
half of the 19th century, and all of them had connections with the Paris 
Conservatoire — either as students and/or as teachers. Each of them 
was also a member of the Société Nationale de Musique, an organization 
founded in 1871 to promote contemporary French music through public 
performance. As composers, each of these four also fell under the 
influence of the “Old Wizard of Bayreuth”, Richard Wagner, attending 
early performances of his music dramas both in Bayreuth and elsewhere 
in Germany (although both Debussy and Chausson formally rejected 
Wagnerianism in later years).

On a personal level, connections also abound. Chausson, for example, 
was a great supporter, friend and mentor of Debussy; while Fauré had 
an affair with Emma Bardac — a woman who later became Debussy’s 
second wife. Another important connection is the great Belgian violinist 
and composer Eugene Ysaÿe — who is known to have championed 
works by all four composers. It was the Ysaÿe Quartet that gave the 
world premiére of Debussy’s String Quartet in 1893. Ysaÿe also became 
a lifelong champion of Cesar Franck’s Violin Sonata after the composer 
presented this piece to him as a present on his wedding day. Ysaÿe was 
so moved that he had a short rehearsal with a pianist who was present, 
and they gave the first performance as part of the ceremony! 

While studying at Indiana University in the 1980s, I heard the Franck 
Sonata (in its original version for violin and piano) played often in the 
master classes of the great Polish born violinist Josef Gingold who had 
been — of course — a pupil of Ysaÿe.

Apart from the ‘connectivity’ of this programme, with its numerous 
links and relationships, I chose the four works on this disc because they 
explore the human emotional experience so deeply. I feel as though each 
of these musical creations tells a unique story, and that my role is to give 
life and meaning to that narrative.

This recording is all abouT 
CONNECtIONS



 
I have always felt a certain affinity for the Debussy Sonata. Musically it stimulates and 
frees my imagination in an almost visceral fashion. It is short, with abrupt and daring 
changes in mood and colour that shock the listener. Ideas appear and morph so quickly 
from one emotional state to the next that one is left with only fleeting impressions.

Chausson’s Piéce is a little gem that was unknown to me until recently when a friend 
brought it to my attention. It’s an extremely beautiful and wistful late work — one which 
needs space to breathe and to sing. Fauré’s Papillon, by comparison, is a lightning-fast 
piece where images seem to appear and disappear — ike a mirage.

As for Franck’s great cyclical Sonata, it’s like capturing and portraying a life in sound. 
the first movement is a languid, delicate introduction, with only hints of the ecstasy yet 
to come. the second movement, with its restless virtuosic piano writing, speaks of the 
passion of youth, full of angst and yearning. the third movement, with its question and 
answer between piano and cello, is more philosophical — a contemplative discourse 
in which moments of quiet desperation balance moments of celestial beauty. the 

fourth movement is a mature epilogue, growing in joy and excitement until the glorious, 
triumphant ending. 

there is no more that a musician could ask for than to be able to interpret and reveal the 
beauties and secrets contained in these pieces.

there are several people whom I would like to thank. these are my connections. First of 
all there is the wonderful and sensitive pianist Connie Shih, whose musical partnership is 
one I treasure and cherish. I also wish to thank my husband Ron Searles for his brilliant 
engineering, his help in production and constant support.

thanks also to Keith Horner for his production in the studio and beyond; and to Earl 
Rosen and Dinah Hoyle of Marquis Classics, without whom this recording would not have 
been possible. 

— Winona Zelenka | cellist



For more information on  
Marquis recordings, contact us at 

 
info@marquisclassics.com

toll-free (North America) 1-888-627-6165
30 Kenilworth Avenue,  

Toronto Canada M4L 3S3
www.marquisclassics.com

The cello on this recording is an alessandro gagliano of 1710, on loan with kind 
permission from kenneth Warren and son, and george heinl and company. 
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Reny Burrows, Julia Bass and David Hamilton, Mai Why and Peter Levitt,  
Christie A. MacCallum, David Richards, Wendy Sanford, Lark Popov and George Vona, and 
Robert Lowreys Piano Experts whose generosity helped make this recording happen.
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