


String Quartet No. 15 in A minor, Opus 132
1  I Allegro 9:43
2  II Allegro ma non tanto 9:18
3  III Molto Adagio; Andante 16:00
4  IV Alla Marcia; assai vivace 2:21
5  V Allegro appassionato; Presto 7:17

String Quartet No. 16 in F major, Opus 135 
6  I Allegretto 6:17
7  II Vivace 3:30
8  III Lento assai 6:13
9  IV Grave – Allegro 7:14
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The quartets on this disc are among Beethoven’s final utterances on the string quartet, 
a form of which he became the ultimate master, acknowledged by critics ever since. 
The distance traversed from his first quartets to these final ones is immense. But even 
if all of his works are recognizable as inimitably Beethoven’s, these final ones are, well, 
different. These two final ones (in number, though no. 15 was written before no. 13) - 
contrast markedly with each other. Op. 132 traverses a spiritual development from near-
despair to a triumphant finale. In the middle is perhaps the greatest of all of Beethoven’s 
adagios, the “holy song of thanksgiving”- based on a hymn-like figure using medieval 
harmonies and an “alternativo” that brings us back to life. It is true end-of- the-world 
music — there’s nothing like it. A cheery march leads to a finale in which all doubts 
are swept away, culminating in a super-joyful coda — a thrilling conclusion to a mighty 
story. Op. 135, written very near the end of his life, is another matter. Two of its four 
movements seem hardly serious at all - the first quite jocular, the second (scherzo) even 
more so — take the lengthy passage in which the lower three instruments play the same 
slightly mad figure over and over (48 times!) while the first violin cavorts insanely above 
them. But the third is indeed altogether sublime - sweet, thoughtful, poignant to the last 
possible degree. And the finale opens with a question, indicated by Beethoven himself: 
“Must it be?”- and answers “It Must Be!” Question and answer are hurled at each other 
— but the affirmative answer wins. Coming from a man as near death as Beethoven then 
was, that is an amazing testament to his indomitable spirit, and remains so to this day.
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PENDERECKI STRING QUARTET 
Formed in 1986, the Penderecki String Quartet began 
their career as winners of the Penderecki Prize at the 
National Chamber Music Competition in Łódz, 
Poland. Now based in Waterloo, Ontario where they 
have been Quartet-in-Residence at Wilfrid Laurier 
University since 1991, The Penderecki String Quartet 
has become one of the most celebrated chamber 
ensembles of their generation. The four Penderecki 
musicians (now originating from Poland, Canada, and 
USA) bring their varied yet collective experience to 
create performances that demonstrate their“remarkable 
range of technical excellence and emotional sweep” 
(Toronto, Globe and Mail). 

The PSQ’s recent appearances include New York 
(Symphony Space and Weill Recital Hall at Carnegie 
Hall), Amsterdam (Concertgebouw), Hong Kong 
(Academy for the Arts), Los Angeles (REDCAT Hall at 
Disney Center), St. Petersburg (Sheremetev Palace), 
the Adams Festival in New Zealand, and throughout  

Europe in Rome, Madrid, Paris, Belgrade, Prague, 
Krakow, Vilnius, and Zagreb. The PSQ has also 
toured extensively in Mexico, Venezuela and Brazil 
and from coast to coast in Canada participating 
in this country’s foremost concert series such as 
the Ottawa Chamber Music Festival, Festival of the 
Sound, the Banff Centre, and Music Toronto.

To this day the Quartet is a devoted champion of the 
music of our time, having premiered over 100 new 
works from composers in Canada and abroad.  
Described by Fanfare Magazine as “an ensemble of 
formidable power and keen musical sensitivity”, the 
Penderecki Quartet’s large discography includes over 
three dozen recordings including the chamber music 
repertoire of Johannes Brahms on both the Marquis 
and Eclectra labels, as well as the first all-Canadian 
release of the six Béla Bartók quartets under the 
auspices of Chamber Music in Napa Valley. Their disc 
of Marjan Mozetich’s “Lament in the Trampled Garden” 
won the 2010 JUNO Award for Best Composition.   
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