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Jean Sibelius (1865 - 1957) 
Symphony No. 3 in C Major, Op. 52 

Symphony No. 4 in A Minor, Op. 63 

The Finnish composer Jean Sibelius was born in 1865, the son of a doctor, 
in a small town in the south of Finland, the language and culture of his family 
being Swedish. It was at school that he was to learn Finnish and to acqiure 
his first interest in the early legends of a country that had become an 
autonomous grand-duchy under the Tsar of Russia, after the defeat of Charles 
XI1 of Sweden. Throughout the later 19th cen:ury there were divisions between 
the Swedish-speaking upper classes and the Finnish-speaking people, the 
cause of the latter embraced by influential nationalists, and accentuated by the 
repressive measures instituted by Tsar Nicholas II, before the revolution of 
1905. In this society Sibelius was deeply influenced by his association with 
the family of General Jarnefelt, whose daughter Aino became the composer's 
wife. Nevertheless linguistically Swedish remained his mothertongue, in which 
he expressed himself more fluently than in Finnish. 

The musical abilities of Sibelius were soon realised, although not developed 
early enough to suggest music as a profession, until he had entered university 
in Helsinki as a law student. His first ambition had been to be a violinist. It 
later became apparent that any ability he had as a violinist - and here his own 
violin concerto would have defeated him -was outweighed by his gifts as a 
composer, developed first by study in Helsinki with Martin Wegelius, then with 
the pedantic Becker in Berlin and with Goldmark, and, more effectively, with 
Robert Fuchs in Vienna. 

In Finland once more, Sibelius won almost immediate success in 1892 with 
a symphonic poem Kullervo, based on an episode from the Finnish epic, the 
Kalevala. There followed compositions of particular national appeal that 
further enhanced his reputation in Helsinki, including the incidental music to 



the student patriotic pageant Karelia, En Saga and the Lemminkainen Suite. 
During this period Sibelius supported himself and his wife by teaching, as well 
as by composition and the performance of his works, but it proved difficult for 
him to earn enough, given, as he was, to bouts of extravagance, continuing 
from his days as a student. In 1896 he was voted the position of professor at 
the University of Helsinki, but the committee's decision was overturned in 
favour of Robert Kajanus, the experienced founder and conductor of the first 
professional orchestra in Helsinki. As a consolation for his disappointment 
Sibelius was awarded a government stipend for ten years, and this was later 
changed into a pension for life. The sum involved was never sufficient to meet 
a gift for improvidence, inherited, perhaps, from his father, who at his death in 
1868 had left his family bankrupt. 

Sibelius continued his active career as a composer until 1926, his fame 
increasing at home and abroad. The successful First Symphony of 1898 was 
followed by the still more successful Finlandia. Busoni had tried to arrange for 
the publication of his music by Belyayev, on the excuse that Finns were, in a 
sense, Russians or at least citizens of a Russian grand-duchy. This came to 
nothing, but publication by Breitkopf and Hartel ensured a wider public abroad 
than provincial Finland could ever offer. The Second Symphony, in 1902, won 
an unprecedented success in Helsinki. This was followed by the Violin 
Concerto, a Third Symphony, and after an illness that put an end for the 
moment to his indulgence in alcohol and tobacco, a Fourth Symphony, with 
travel to the major musical centres of Europe and international honour. The 
Fifth Symphony was written during the war, afterwhich Sibelius wrote only four 
works of any substance, his Sixth and Seventh Symphonies, incidental music 
for Shakespeare's The Tempest, and, in 1926, the symphonic poem Tapiola. 
An Eighth Symphony was completed in 1929, but destroyed. The rest was 
silence. For the last 25 years of his life Sibelius wrote nothing, remaining 
isloated from and largely antipathetic to contemporary trends in music. His 
reputation in Britain and America remained high, although there were invitable 
reactions to the excessive enthusiasm of his supporters. On the continent of 



Europe he failed to recapture the position that he had earlier known in pre-war 
Germany, in France and in Vienna. Sibelius died in 1957 at the age of 91. 

Sibelius followed his Second Symphony with a violin concerto, written 
originally at the prompting of Willy Burmester, but entrusted finally to other 
players. Its technical difficulties, which the composer, as a violinist, well 
understood, had been modified by 1905 in a thorough revision that caused him 
much trouble but gave the work its present from and standard place in the solo 
repertoire. In the autumn of 1904 he moved into the new house he had built 
in the country near JarvenpaB and for which he had borrowed further. The 
pension he received from the state and the regular payments that his loyal 
supporter Axel Carpelan had been able to raise from patrons were generally 
insufficient for his needs, which included drinking bouts in Helsinki with his 
friends, a habit that it seemed a move to the country might restrict. The sale 
by his principal Finnish publisher of earlier works to Breitkopf and Hartel 
brought him a disproportionately low return, particularly for Valse triste, a piece 
that might have made a fortune for him. A new contract with the German 
publisher Robert Lienau, according to which Sibelius was bound to supply four 
major works a year, proved impossible of fulfill. 

In 1905 Sibelius visited England for the first time, at the invitation of Granville 
Bantock, through whose agency, and that of Henry Wood and others, his music 
had beaun to create a verv favourable imoression both in the orovinces and in 
~ o n d o i  The composer i a s  in turn favourably impressed by \he English, and 
the practical result of his brief stay was a commission from the Royal 
Philharmonic Society for a new symphony to be performed under his direction 
early in 1907. In the event the work was delayed and was performed for the 
first time in Helsinki in September in a programme that included the new 
symphonic fantasia Pohjola's Daughter, music of more obvious appeal at the 
time. Sibelius conducted the new symphony, dedicated to Granville Bantock, 
in London in 1908. 

The Third Symphony is relatively classical in proportion and lacks the overtly 



national characteristics of the earlier and later symphonies. The first 
movement opens with a theme played by cellos and double basses, with a B 
minor second theme from the cellos, before the music moves to its expected 
dominant tonality, followed by the closing group played by the strings, before 
the central development and recapitulation. 

The second movement has an air of mystery about it, in the remote key of 
G sharp minor and with its gentle opening woodwind melody, accompanied by 
plucked strings, growing in intensity and leading to a deeply felt passage for 
strings, which the wind instruments join. Closely integrated material leads 
immediately to a final movement, which opens as a scherzo from which a final 
theme emerges to end the symphony in ultimate triumph. 

In 1908 Sibelius underwent successful treatment in Berlin for a throat 
tumour. One result of his illness was an end, for the moment, to his habits of 
drinking and cigar-smoking, abstinence that continued for seven lean years. 
At the same time there were recurrent money difficulties, as his debts 
accumulated. The state pension was never sufficient to meet more than a 
small fraction of his expenses, and once again he was saved by the intervention 
of Carpelan, who arranged support for him. In 1909 he ended his contract with 
Robert Lienau and returned to Breitkopf and Hartel, achange that relieved him, 
at least, from the immediate pressure of providing four substantial compositons 
a year, an obligation he had been unable to meet. 

The Fourth Symphony, completed at the beginning of April 1911 in time for 
a first puzzling performance in Helsinki, had occupied Sibelius intermittently 
for some eighteen months, its progress interrupted by material anxieties and 
bv other commissions. The svmohonv reoresents a change of mood from its 
immediate predecessor, its oriiinal inspiration the mountains of Northern 
Karelia, although it is in no way programmatic or pictorial in content, as some 
early critics suggested. The first movement opens with a motif 'as harsh as 
Fate", in the composer's works, from which the principal theme emerges with 



asolo cello, to continue its development in Canon, followed by a shift in tonality 
already implied in the opening to the key of F sharp major. 

The second movement serves as a scherzo, its happier mood darkened by 
a reiteration of the characteristic inter9al of a tritone, already a feature of the 
first movement, contrasted with a slow section that takes the place of a trio, if 
it is possible to use conventional terms of analysis in describing a movement 
of some formal complexity. The slow movement that follows falls into three 
sections, the longest at its heart, drawing their substance from the principal 
theme, which only gradually emerges. The final movement is a rondo in form, 
its scoring unconventionally brightened by the inclusion of a glockenspiel and 
the inspired use of the solo cello. The development introduces material 
suggested by an abortive setting of Edgar Allan Poe's poem The Raven, 
commissioned while Sibelius was working on the fourth movement of the 
symphony, but never finished. The desolate conclusion, with its descending 
oboe motif, defies the tradition that had dictated a finale in the form of a song 
of triumph. The Fourth Symphony ends in bleak pessimism, an expression of 
a frequent mood of the composer and perhaps of the increasingly difficult 
political and social circumstances in which Finland now found herself. 

The Slovak Philharmonic Orchestra 
The Slovak Philharmonic Orchestra has benefited considerably from the 

work of its distinguished conductors. These include Vaclav Talich (1949 - 
1952), Ludovit Rajter, Ladislav Slovak and Libor PeSek. Zdenbk KoSler has 
also had a long and distinguished association with the orchestra and has 
conducted many of its most successful recordings, among them the complete 
symphonies of Dvorak. 

During the years of its professional existence the Slovak Philharmonic has 
worked under the direction of many of the most distinguished conductors from 
abroad, from Eugene Goossens and Malcolm Sargent to Claudio Abbado 
Antal Dorati and Riccardo Muti. The orchestra has undertaken many tours 



abroad, including visits to Germany and Japan, and has made a large number 
of recordings for the Czech Opus label, for Supraphon, for Hungaroton and, in 
recent years, for the Marco Polo and Naxos labels. These recordings include 
works by Gliere, Spohr, Respighi, Rubinstein, Bax, Suchon and Miaskovsky 
and have brought the orchestra a growing international reputation and praise 
from the critics of leading international publications. 

Adrian Leaper 
Adrian Leaper was appointed Assistant Conductor to Stanislaw 

Skrowaczewski of the Halle Orchestra in 1986, and has since then enjoyedan 
increasingly busy career, with engagements at home and throughout Europe. 
Born in 1953, Adrian Leaper studied at the Royal Academy of Music and was 
for a number of years co-principal French horn in the Philharmonia Orchestra, 
before turning his attention exclusively to conducting. He has been closely 
involved with the Naxos and Marco Polo labels and has been consequently 
instrumental in introducing elements of English repertoire to Eastern Europe. 
His numerous recordings include a complete cycle of Sibelius symphonies for 
Naxos. 



Jean Sibelius (1865 - 1957) 
Sinfonie Nr. 3 C-dur, op. 52 

Sinfonie Nr. 4 A-moll, op. 63 

Jean Sibelius wurde 1865 als Sohn eines Arztes in einer kleinen Stadt in 
SOd-Finnland geboren. Da  seine Eltern zur  schwedischen 
~evo lkerun~s~ru$e  gehorten, begann Sibelius erst in der Schule, Finnisch 
zu lernen und sich fur die Uberlieferunaen seines Heimatlandes zu 
interessieren, das als GroOherzogtum unter d i n  russischen Zaren ~ u t o n o i e  
erlangt hatte, dessen finnische Bevblkerung aber weiterhin unter der 
schwedischen Oberschicht litt. 

Die musikalische Begabung des jungen Sibelius wurde fruh erkannt, jedoch 
erst als Jura-Student entschied er sich fur die Laufbahn als Komponist, 
nachdem er eine Zeitlang mit dem Gedanken an eine Karriere als Geiger 
gespielt hatte. Sein Musikstudium fuhrte ihn uber Helsinki nach Berlin und 
Wien. Zuruck in Helsinki erntete Sibelius mit seinen fruhen Kompositionen, 
die auf nationalen Themen basierten, groOe Erfolge. Sibelius muOte sich mit 
Unterricht und den Ertraaen aus den Auffuhrunaen seiner Werke uber Wasser 
halten, bis er 1896 zum Professor an die ~niver i i ta t  in Helsinki gewahltwurde. 
Die Position wurde jedoch an einen anderen Musiker vergeben, und Sibelius 
erhielt zum Ausgleich zunachst ein Regierungsstipendium, spater ein 
lebenslanges Gehalt. 

Als Komponist blieb Sibelius aktiv bis etwa 1926. Sein Ruf verbreitete sich 
zunehmend auch im Ausland, nicht zuletzt durch seine 1. Sinfonie und die 
populare "Finlandia". Sibelius gewann Breitkopf & Hartel als Verleger. Es 
folgten die 2. Sinfonie, das Violinkonzert unddie 3. und 4. Sinfonie, und Sibelius 
wurde anlaOlich seiner Konzertreisen in die europaischen Hauptstadte geehrt 
und gefeiert. Mit dem ersten Weltkrieg nahm seine Schaffenskraft ab. Die 8. 
Sinfonie, geschrieben 1929, wurde von Sibelius eigenhandig vernichtet, dann 



verstummte er. Bis zu seinem Tode 1957 blieb er einsam und isoliert. Die 
musikal ische Entwicklung des 20. Jahrhunderts war uber ihn 
hinweggegangen. 

Im Jahre 1905 hattesibelius zum erstenmal England besuchtundmitseinen 
Werken einen aroOen Eindruck auf das enalische Publikum aemacht. Das 
Ergebnis war ;in Auftrag fur eine ~ in fon ie  durch die F i oy i  Philharmonic 
Society. 1908 konnte der Komponist dieses neue Werk, seine3. Sinfonie, dem 
Londoner Publikum vorstellen. Das Werk ist klassisch in seiner Anlage und 
ohne die nationalen Anklange der fruhen und spaten Sinfonien. 

1908 muOte sich Sibelius in Berlin einer Tumor-Operation im Hals 
unterziehen, und es folgten Jahre, die durch die erzwungene Abstinenz von 
Alkohol und Zigarren gekennzeichnet waren sowie durch zunehmende 
finanzielle Probleme, dadie staatliche Pension fur den groOzUgigen Lebensstil 
des Komponisten nicht ausreichte. Die Bedruckung dieser Zeit hat sich in der 
4. Sinfonie niedergeschlagen, die 191 1 in Helsinki zur Urauffuhrung kam und 
die Sibelius 18 Monate beschaftigt hatte. Zu Beginn des ersten Satzes erklingt 
ein Motiv "so rauh wie das Schicksal", wie Sibelius es selbst ausdrilckte, und 
der SchluOsatz endet, ganz im Gegensatz zur ublichen Praxis, das Finale zu 
einem strahlenden, positiven AbschluB zu bringen, in einem pessimistischen 
Grundton, der wohl der Gemiitsverfassung des Komponisten eher entsprach. 

Ulrich Spratte 
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