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Claudio Monteverdi (1567 - 1643) 
Vespro della Beata Vergine (1610) 
Vespers of the Blessed Virgin 

Claudio Monteverdi was born in Cremona in 1567, the son of an apothecary 
and physician who had come to occupy a leading positiol~ in his profession in 
the city. Monteverdi was probably trained as a chorister at the cathedral and 
was certainly a pupil of the distinguished maestro di cappella Marcaiitonio 
Ingegneri, a composer of international reputation. Monteverdi's first 
published compositions, sacred music in tlie spirit of the reforms of the 
Council of Trent, appeared in 1582, followed in succeeding years by other 
collections of madrigals and canzonets, sacred and secular. In 1590 or 1591 he 
entered the service of Duke Vincenzo Gonzaga of Mantua as a string-player, 
continuing to work in the musical establishment of tlie Gonzaga court until 
Duke Vincenzo's death in 1612, from 1601 as maestro di cappella to the court. 

Among Monteverdi's compositions in Mantua, which include further 
innovative collections of madrigals in the new style of the period, the 
dissonances of the modern style giving rise to controversy with more 
conservative musicians, is the court opera Orfeo, first staged in 1607. With a 
text by Alessandro Striggio based on tlie legend of Orpheus and Eurydice as 
recounted by Ovid and by Vergil, Orfeo was a remarkable and significantly 
successful achievement. It was followed in 1608 by Arinizi~n, a work now lost, 
except for the very influential lament of Ariadne, reworked by Monteverdi 
into a five-part madrigal and subsequently published in its original form in a 
collectiol~ of inusic by various composers. 

Duke Vincenzo was succeed in 1612 by the older of his two sons, Prince 
Francesco, the initiator of Orfeo, but now, as the ruling Duke, determined to 
institute various reforms and economies in the court. There had been no 
reason to suppose that Duke Francesco harboured any ill-will towards 
Monteverdi, but, for whatever reasons, Monteverdi and his brother Giulio 



Cesare were dismissed from the service of the Gonzagas during the summer of 
1612. The huo returned to Cremona, while seeking other employment, which 
Monteverdi found triumphantly in 1613 with his appointment as maestro di 
cappella at the basilica of San Marco in Venice, a position that brought 
opportunity and security of tenure. He remained there for the rest of his life, 
refusing attempts to recall him to Mantua and instituting various reforms at 
San Marco, particularly in the employment of instrumentalists. 

It was in Venice in 1637 that tlte first public opera-house was opened and 
Monteverdi was able to contribute again to this repertoire. In 1640 his Arinizrm 
was revived at the Teatro San MoisS, now converted from theatre to opera- 
house, and in the same year a new opera, Il ritoriro di Ulisse in pntrin was staged 
at the Teatro San Cassiano. For carnival in 1643 Monteverdi wrote another 
new opera, Ln coroimtioire di Poppen, staged at the Teatro Grimani. 

Monteverdi died in Venice on 29th November 1643, after returning from an 
extended journey through Lombardy, his death widely mourned. He was 
succeeded at San Marco by one of his pupils, Giovanni Rovetta, who had 
served as Monteverdi's assistant, while his fame is witnessed by the 
contemporary tributes to his achievement and a series of posthumous 
publications of his music. 

The Vespers of 1610, written in Mantua, presents certain problems. The 
published volume has the title Snnctissii~me Virgiili i~zissn serzis vocibus nd 
ecclesinrrr~ir clzoros nc vesyere pltiribrrs decnnfnilrln clrln ~zonnlrllis sncris co~zcentiblrs, 
nd sncelln sive priirciprrirl ctrbicnln nccoinnrodnfn, opern n C/nrldio Moiztevedi irfrper 
efiecfn nc benfiss. Pnrrlo Vpoizt.  iitnx. coi~secrntn (To the Most Holy Virgin Mass for 
six voices for choirs of churches and Vespers to be sung by several singers with 
some sacred concertos, suitable for the chapels or rooms of princes, works 
recently composed by Claudio Monteverdi and dedicated to the Most Blessed 
Paul V, pontifex maximus). The Mass with which the volume opens is based 
on material from Gombert's motet bl illo teiiipore, such a use of existing 
material being a common practice of the sixteenth century. The problems 



surrounding the Vespers themselves concern the exact nature of the original 
publication, whether it is intended as something liturgically colnplete or 
whether it is, as the title might suggest, a setting of Vespers with an added 
collection of sacred concertos. It has been suggested that these concertos, a 
term which at this time means a for111 of vocal n l ~ ~ s i c  wit11 instruments, are to 
serve as substitutes for the antiphons which, in normal liturgical practice, 
precede and follow each psalm and canticle. If the sacred concertos are to 
take the place of the usual antiphons, then 110 additional chants are necessary. 
If, however, the texts by Monteverdi are to fol lo~l  current general liturgical 
practice, then plainchant antiphons would be added. Whatever Monteverdi's 
intentions, the music included in the publication of 1610 offers a fascinating 
conspectus of old and new styles of con~position, ranging from the parody 
Mass to the very essence of the modern style in the sacred concertos. The 
publication includes two settings of the Mngilificnt, one in more elaborate form 
wit11 instruments and seven voices and the other for six voices and continuo. It 
should be added that the title of the Vespers, Vespere delln Bentn Vergiiie dn 
coilcerto, coiirposto sopm cnitti feriiii indicates the important fact that Monteverdi 
makes use throughout of cnilti feriiri (given thematic elements) from the 
traditional plainchant of the liturgy. There is no direct indication of which 
Feast of the Blessed Virgin is to be celebrated by performance of this setting of 
the Vespers and, as is evident, no clear indication of any specific liturgical 
purpose for the work as a whole, if such liturgical unity was intended. 

It remains to add the fact that in 1610 Monteverdi visited Rorne, perhaps 
with the intention of seeking employment, but certainly with the hope of 
securing a free place for the older of his two sons at a seminary, an attempt that 
was unsuccessful at the time. It may be presumed that the 1610 publication 
carried some weight with the officials responsible for Monteverdi's 
appointment to San Marco in 1613, since much of what the volume contained 
seems well suited to the forms of music current in Venice. 

Keith Anderson 



About this recording 
Tlie lack of precise information about Monteverdi's original iiiteiitions when 

writing his Vespers of 1610 niakes it impossible to claim true "authenticity" 
when preparing perforniances of this mar~rellous work. First, like other 
coinposers until late in the seventeenth century, Monteverdi did not specify 
instrumentation of his works in any great detail (in only two parts of the 
Vespers does he give precise indications as to instruniental scoring). Secondly, 
it is not absolutely clear what instruments Monteverdi had at his disposal and 
which could or could not have been used in church. It is not even absolutely 
clear that Monteverdi wrote the Vespers exclusively for use in a religious 
service or, indeed, if they were written to be performed as  a wliole. 
Additionally, niusicologists are not in agreement as to the correct pitcli used 
for different parts of the work. 

The Scholars Baroque Ensemble, using a score prepared for tlietn by Clifford 
Bartlett, has opted to perform the work with one singer and one player to a 
part with a continuo section consisting of violoncello, cliitarrone and organ. 
No sixteen foot instrumelit is used. Antiphons, suitable only for church 
services at specific times of the church year, have not been added and the final 
Mngilificnf has been maintained at the higher pitcli to give a more dramatic 
ellding to the whole work. 

David van Asch 



The Scholars Baroque Ensemble 

Sopranos: Kym Amps, Janet Coxwell 
Altos: Angus Davidson, Frances Jellard 
Tenors: Robin Doveton, Julian Podger (with John Bowen, no. 7) 
Basses: David van Asch, Adrian Peacock 

Violins: Pauline Nobes, William Thorp 
Cornetts: Jeremy West, Nicholas Perry, Susan Smith 
Sackbuts: Paul Nieman, Martin Pope, David Stewart 
Violoncello: Jan Spencer 
Chitarrone: Robin Jeffry 
Organ: Terence Charlston 
Artistic Coordinator: David van Asch 

(Organ by Bernhardt Junghanel) 

The Scholars Baroque Ensemble was founded in 1987 by David van Asch 
with the idea of comple~lle~iting the "a capella" work of the vocal e~isen~ble 
The Scholars. This group, consisting also of the soprano Kym Amps, counter 
tenor Angus Davidson and tenor Robin Doveton, has had worldwide success 
during tlie last twenty years. The members of The Scholars Baroque Enselnble 
are all specialists in the field of Baroque music and play original instruments 
(or copies) using contenxporary techniques. Singers and players work together 
without a director to produce their ow11 versions of great masterpieces such as 
the St. Johir Pnssiorz by Bach, the 1610 Vespers by Monteverdi, Dido nlzd Aerlens 
and Tlre Fniry Qrreeii by Purcell, the Messinlr and Acis nild Galnfen by Handel, all 
of which are being released by Naxos. Concert performances by the ensemble 
have been highly praised by critics and audiences alike. The artistic aim of the 
ensemble goes far beyond that of so-called "authenticity"; more iinportant is 
the clarity and vitality achieved by the use of a rnininium number of players 
and singers per part, normally only one (as in this recording), wlxicli was 
common practice in the seventeenth a i d  eigliteentli centuries. 



I~ersiclrlrrr1~ et Resporlsorilrrll: 
Detrs, it1 ndilltorilrirl 
Deus, in adiutoriuni nieuni inteilde 
Domine, ad adiu\~andum lne festina 
Gloria Patri, et Filio, et Spiritui Sancto. 
Sicut erat in principio, et nunc et semper 
et in saecula saeculorum. 
Amen. Alleluia. 

Psnlrrr~rs CIX: Disit Dorrli1llrs 
D i i t  Dominus Domino meao: sede a dextris meis, 
donec ponam inimicos tuos scabellurn peduni hlorum. 

Virgani virtutis tuae emittit Dominus ex Sion: 
dominare in niedio ininiicorum tuorum. 
Tecuni principiuni in die virtutis tuae, 
in splendoribus sanctoruni: ex utero ante 
lucifer~~ni genui te. 

Iuravit Dominus et non paenitebit euni: 
h~ es sacerdos in aeternum secondum 
ordinem Melcliisedech. 
Dominus a dextris tuis confregit 
in die irae suae reges. 

Iudicabit in nationibus, implebit ruinas: 
conquassabit capita in terra multorum. 
De torrente in via bibet: propterea 
exaltabit caput. 
Gloria Patri, et Filio, et Spiritui Sancto. 
Sicut erat in principio, et nunc et senlper 
et in saecula saeculorum. Amen. 



Concerto: Nigra slrrit 
Nigra sum sed formosa filia Iemsalem. 
Ideo dilexit me Rex, et introduxit in 
cubiculum s u m  et dixit mihi: 
Surge, amica niea, et veni. 
Iam hiems transit, imber abiit et recessit, 
flores apparuerunt in terra nostra: 
tempus putationis advenit. 

Psnltnzrs CXII: Lazrdnte prteri 
Laudate pueri Dominum: laudate nomen Domini. 
Sit nomen Domini beriedictum, ex hoc nunc, 
et usque in saeculum. 
A solis ortu usque ad occasum, laudabile nomen Donlini. 
Excelsus super omnes gentes Dominus, 
et super caelos gloria eius. 
Quis sicut Dominus Deus noster, qui in altis habitat 
et hunulia respicit in coelo et in terra? 
Suscitans a terra inopern et de stercore erigens pauperurn, 
ut collocet eum cum principibus, cum principibus populi sui. 
Qui habitare facit sterilem in domo, matrem filiorum laeteiitem. 
Gloria Patri, et Filio, et Spiritui Sancto. 
Sicut erat inprincipio, et nunc et semper 
et in saecula saeculorum. Amen. 

Pzrlchrn es 
Pulcl~ra es, amica mea, suavis et decora Iilia Ierusaleni, 
terribilis sicut castrorum acies ordiita. 
Awrte oculos tuos a me, quia ipso me avolare fecerunt. 

Psnlrnus CXXl: Laetntzrs szrrfr 
Laetatus sum in his quae dicta sunt mihi: 
in domum Domini ibimus. 
Stantes erant pedes nostri in atriis h i s  Iemsalem. 



Ierusalem, quae aedificatur ut civitas 
cuius participatio eius in idipsum. 
Illuc ascenderunt tribus, hibus Domini, 
testin~o~uum Israel ad conditendum nomini Donuni. 
Quia illic sederunt sedes in iudicio, 
sedes super domum David. 
Rogate quae ad pacem sunt Ierusalem 
et abundanha diligentibus te. 
Fiat pax in virtutettua et abundantia in turribus tuis. 
Propter fratres meos et proximos meos loquebar pacem de te. 
Propter domum Don~uli Dei nostri, quaesivi bona tibi. 
Gloria Pahi, et Filio, et Spiritui Sancto. 
Sicut erat inprincipio, et nunc et semper, 
et in saecula saeculorum. Anwn 

Concerto: Dtio Seuaplriin 
Duo Seraphim clamabant alter ad alterurn: 
Sanctus, sanctus, sanctus Dominus Deus Sabaoth: 
plena est omnis terra gloria tua. 

Tres sunt qui testin~onium dant in coelo: 
Pater, Verbum, et Spiritus S~anctus: 
et hi tres unum sunt. 
Sanctus, sanctus, sanctus Dominus Deus Sabaoth: 
plena est omnis terra gloria tua. 

Psnll~ztls CICr(r: Nisi Doiit i~~us 
Nisi Dominus aedificaverit domum, in vanunl 
laboraverunt qui aedificant earn. 
Nisi Dominus custodierit civitatem, h t r a  vigilat 
qui custodit eam. 
Vanum est vobis ante lucem surgere: 
surgite postquam sederitis, qui manducatis panem doloris. 
Cuni dederit dilectis suis somnum: 
ecce hereditas Domini, filii, merces, fructus venhis. 
Sicut sagittae in manu potentis: its filii excussorum. 



Beatus vir qui implevit desiderium suum ex ipsi: 
non corifundetur cum loquetur inimicis suis in porta. 
Gloria Fatri, et Filio, et Spiritui Sancto. 
Sicut erat in principio, et nunc et semper, 
et in saecula saeculorum. Amen. 

Audi coelum verba mea, 
plena desiderio et perfusa gaudio. 
. . . . audio 

Dic, quaeso, mihi: quae est ista quae consurgens 
ut aurora rutilat ut henedican~? 
. . . . dicam 
Dic, nam ista pulchra ut luna, electa ut sol 
replet laetitia terras, coelos, maria. 
. . . . Maria 
Maria Virgo illa dulcis, praedicata de prophetis 
Ezechielis, porta orientalis. 
. . . . talis 
Illa sacra et felix porta, per quam mors 
fuit expulsa, introdwit autem vita. 
. . . . ita 
Quae semper tutum est medium inter homu~es 
et Deum, pro culpis remedium. 
. . . . medium 
Omnes. . 
Omnes hanc ergo sequamur 
qua cum gratia mereamur vitam aetemam. 

Consequamur 
. . . . . sequamur. 
Praestet nohis Deus Pater hoc et Filius et Mater, 
cuius nomen invacamus dulce, miseris solamen. 
. . . . Amen. 
Benedicta es Virgo Maria in saeculorum saecula. 



Psalii~lis CXLW: Lnridn Ierrisaletir 
Lauda, Ierusalem, Dominum: lauda Deum tuum, Sion. 
Quoniam confortavit sera p o r t a m  tuarum: 
benedixit fillis tuis in te. 
Qui posuit fines tuos pacem, et adipe frumenti satiat te. 
Qui emittit eloquium suum terrae: 
velodter currit sermo eius. 
Qui dat nivem sicut lanan~: 
nebulam sicut cinerem spargit. 
Mittit crystallum suum, sicut bucellas: 
ante faciem frigoris eius quis sustineb'it? 
Emittet verbum suum, et liquefaciet ea: 
flabit spiritus eius, et fluent aquae. 
Qui annuntiat verburn suum Iacob: 
iustitias et iudicia sua Israel 
Non fecit talter omni nationi: 
et iudicia sua non manifestavit eis. 
Gloria Patri, et Filio, et Spirihzi Sancto. 
Sicut erat in principio, et nunc et semper, 
et in saecula saeculorum. Amen. 

l j l  Sattcta Maria, orn pro tiobis 
Sancta Maria, ora pro nobis 

Ave maris stella 
Dei Mater alma, 
atque semper virgo, 
feliw coeli porta. 
Sumens illud Ave 
Gabrielis ore, 



funda nos in pace, 
mutans Evae nomen. 
Solve vinda reis, 
profer lumen caecis, 
mala nostra pelle, 
bona cuncta posce. 
Monstra te esse matrem, 
sumat per te preces, 
qui pro nobis natus, 
tulit esse tuus. 
Virgo singularis, 
inter omnes mitis, 
nos culpis solutos, 
mites fac et castos. 
Vitam praesta puranl, 
iter para tutunl, 
ut videntes Iesum 
semper collaetemur. 
Sit laus Deo Patri, 
summo Christo decus, 
SpirituiSancto, 
tribus honor unus. 
Amen. 

[31- Mag~tificat 
Magnificat, aninla mea Donlinum. 

[41 Et exsultavit spiritus meus in Deo, salutari meo. 
Quia respexit humilitatem anciUae suae: ecce enim ex hoc beatanl me dicent omnes 
generationes. 
Quia fecit mihi magna, qui potens est, et sanctum nomen eius. 

la Et misericordia eius a progenie in progenies timentibus eum. 
Fecit potentiam in brachio suo; dispersit superbos mente cordis sw. 



Deposuit potentes de sede 
et exaltavit humiles. 

Eswientes implevit bonk, 
ei divites diiisit inanes 

Suscepit Israel puerum s u m ,  
recordatus misericordiae suae, 
Sicut locitis est ad patres nostros, 
Abraham et semini eius in saecula. 
Gloria Patri, et Filio, et Spiritui Sancto. 

Sicut erat in principio, et nunc et semper, 
et in saecula saeculoruu~. Amen. 

Versicle and Response: Dens i ~ r  ndigctorirntr 
God, make speed to save me. 
Lord make haste to help me. 
Glory be to the Father, to the Son, and to the Holy Spirit. 
As it was in the beginning is now and ever shall be. 
world without end. Amen. AUeluia. 

The Lord said unto my Lord: sit thou on my right hand, 
until I make thine enemies thy footstool. 

The Lord shall send the rod of thy strength out of Sion. 
rule thou in the midst of t l k e  enemies. 
Thine is the kingdom in the day of thy power, 
in the beauties of holiness: 
I have borne thee from the womb before the morning star 

The Lord has sworn and will not repent: thou art a priest 
for ever, after the order of Melchisedecl~. 
The Lord at thy right hand has broken kings 
in the day of his wrath. 



He will judge the nations, he will fill them with ruins: 
he will break their heads in tlie land of many. 
He will drink of the torrent on the way: 
therefore his head shall be exalted. 
Glory be to the Father, and to the Son and to the Holy Spirit. 
As it was in the begimkg is now and ever shall be, 
world without end. Amen. 

Concerto:Nigro ~ 2 1 1 1 2  

Black I am but a beautiful daughter of Jerusalem. 
So the King loved me and took me to his clamber 
and said to me: 
Arise, my love, and come. 
Now the winter has passed, the rain has departed 
and gone, the flo\vers have appeared in our land: 
the time of pruning is at hand. 

Psnlnr 112: Lnzrdnte yrieri Doitzilrruir 
Praise the Lord, ye children, praise the name of the Lord. 
Blessed be the name of the Lord, from this time forth 
for evermore. 
From sunrise to sunset, the Lord's name is to be praised. 
The Lord is high above all nations and his glory above 
the heavens 
Who is like the Lord our God, who dwells on high 
and looks dorm on what is humble in heaven and earth; 
Raising the helpless and lifting the poor man from the dung-heap 
to place him by the side of princes, with the princes 
of his people? 
He makes a homefor the barren woman, a mother rejoicing 
in her sons. 
Glory be to the Father, and to the Son, and to the Holy Spirit. 
As it was in the beginning is now and ever shall be, 
rvorld without end. Amen. 



Cotzcerto: Ptilcl~rn es 
Thou art beautiful, my beloved, sweet and comely as Jerusalem, 
terrible as the drawn up battle Lie of the camp. 
Turn away thine eyes from me, because they have put me to flight. 

Psnlin 121: Lnetntzis srr111 
1 was glad when they said unto me: 
let us go into the house of the Lord. 
Our feet shall stand within thy gates, 0 Jerusalem. 
Jerusalem is built as a city that is as one together. 
Thither go up the tribes, the tribes of theLord, 
to bear witness unto Israel, to give tlianks 
in the name of tlie Lord. 
For there are the seats of judgment, tlie seats 
over the house of David. 
Pray for the peace of Jerusalem and for abundance 
for those that love her. 
Let peace be in thy strength 
and abundance in thy towers. 
For my brothers and my neighbours 
I was speaking of peace from thee. 
For the sake of the house of the Lord our God 
I sought good things for thee. 
Glory be to the Father and to the Son and to the Holy Spirit. 
As it ~vas in the beginning is norv and ever shall be, 
world without end. Amen. 

Concerto: Drio Sernphinr 
Two Seraphim called one to the other: 
Holy, holy, holy Lord God of Sabaoth, 
the rvhole earth is full of thy glory. 
Tliere are three tliat bear witness in heaven: 
the Father, the Word and the Holy Spirit: 
Holy, holy, holy Lord God of Sabaoth, 
the rvliole earth is full of thy glory. 



Psnlir~ 126: Nisi Doririrl~rs 
Except the Lord build the house, their labour 
is but vain that build it. 
Unless the Lord keep the city, the ~vatchman 
~vatcheth but in vain. 
It is vain to rise before tlie dawn: 
rise, .ivhen ye have sat do~vn, ye rvho eat 
tlie bread of sorrolv, 
for lie gives liis beloved sleep. 
Behold sons, tlie inheritance of the Lord, 
a rer\.ard, the fruit of the   so nib. 
As arrows in the hand of the might).: 
so are the sons of the strong. 
Blessed is the man ~ \~ I io  has fulfilled his desire 
by them: he shall not be confounded when he 
speaks to liis enemies at the gate. 
Glory be to the Father, to the Son, and to the Holy Spirit. 
As it was in the beginning is n o ~ v  and ever shall be, 
nrorld rvithout end. Anien. 

Coilcerto: Alrdi coelzriir 
Hear, heaven, nip ~vords, full of desire 
and iliibued \\,it11 joy. 
. . . . I hear 

Tell me, I beg, 1\.11o is she tliat rises 
shi~iiiig like the dalvn, so tliat I may bless her? 
. . . . I shall tell you 

Tell, for she is as beautiful as the moon, chosen, 
as tlie sun, to fill xvith joy, land, heaven and sea. 
. . . . Maria 

Mary, that sweet Virgin, foretold by the prophet 
Ezekiel, gate of the East. 
. . . . It is she 



That holy and happy gate, through which death was 
thrust out and life brought in. 
.... Itisso 
Wl~o is always a safe intermediary behveen men 
and God, a remedy for our sins. 
. . . An intermediary 

AU.. . 
Therefore let us all follmv her, by which grace 
we may have eternal lie. 

Let us follo~v after . . . 
Let us follow. 
May God the Father grant us this, and the Son and Mother, 
on whose sweet name we cnll, consolation of the wretched. 
. . . . Amen. 

Blessed art thou, Virgin Mary, 
world without end. 

Psnbn 147: Lnndn, Ientsale~n 
Praise the Lord, o Je~salem: 
praise thy God, o Sion 
For he Iiath strengthened the bars of thy gates: 
he hath blessed thee with sons. 
He niaketh peace io thy borders, and fills thee 
with richness of wheat. 
He sendeth forth his commandment upon the earth: 
his word runn~th very swiftly. 
He giveth snow like wool: 
he scatrereth the cloud like ashes. 
He sendeth his ice like morsels: 
who can abide his frost? 
He x\dll send forth his word and melt them: 
he causeth the wind to blow and the waters flo~v. 
He shotveth his word unto Jacob, his justice 
and judgments unto Israel. 



He hath not dealt thus with every nation: 
and he hath not shown them his judgments. 
Glory be to the Father, and to the Son, and to the Holy Spirit. 
As it ~vas in the beginning is now and ever shall be, 
world without end. Amen. 

CD 2 

[II Sorrntn ri 8: Snrtctn Mnrin 
Holy Mary, pray for us. 

Hymn:Ave riznris stelln 
Hail, star of the sea, 
gentle mother of God, 
and ever-virgin, 
blessed gate of Heaven. 

Accepting that greeting 'ave' 
from the mouth of Gabriel, 
keep us in peace, 
changing €he name of Era. 
Set loose the chains of the guilty, 
bring light to the blind, 
drive away our ills, 
demand good things for all. 
Show thyself a mother: 
through thee may he received our prayers, 
he xvho was born for us, 
and allowed himself to be thine. 
Only virgin 
gentle among all others, 
set us free f ro~~l  our faults, 
make us gentle and chaste. 



Grant a pure life, 
make ready a safe journey, 
that seeing Jesus 
we may rejoice together. 
Praise be to God the Father, 
glory to Christ most high, 
to the Holy Spirit, 
one honour in three. Amen. 

-a Magnificat 
My soul doth magnify the Lord, 

[41 and my spirit hath rejoiced in God my saviour. 
For he hath regarded the lowliness of his handmaiden, 
for behold from henceforth al l  generations shall call me 
blessed. 
For he that is mighty hath magnified me, and holy is his name. 

[fl And his mercy is on them that fear him throughout 
all generations. 

He hath shewed strength with his arm.. 
he hath scattered the proud in the imaginationof their hearts 

jBJ He hath put down the mighty from their seat and hath 
exalted the humble and meek. 

[IP1 He hath filled the hungry with good things, and the rich 
he hath sent empty away. 

Mi] Remembering his mercy he hath holpen his servant Israel, 
as he promised to our forefathers, Abraham and his 
seed for ever. 

Glory be to the Father, and to the Son, and to the Holy Spirit. 

l@ As it was in the beginning is now and ever shall be, 
world without end. Amen. 



The Scholars Baroque Ensemble 



Claudf o MONTEVERDI (1567-1643) m3u 
Vespers of the Blessed Virgin 
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a Domine ad adiuvandum am 
811 Psalm 109: Dixit DomInus @a 
ml Concerto: Nigra sum @m 
a' Psalm 112: 

Laudate pueri dominum 
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@ Concerto: Pulchra es (s* 

Psalm 121: Laetatus sum (BM) 
m, Concerto: Duo seraphim &an 
m, Psalm 126: Nisi Dominus (+a) 

Concerto: Audi coelum -]I 
a Psalm 147: -1 

Lauda Ierusalem 

5 Sonata: rtbtll) 
Sancta Maria ora pro nobis 

la Hymn: Ave maris stella 

Magnificat 
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