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Giuseppe Verdi occupied a leading position in the world of Italian opera from the 
success of Nabucm in 1842 until 1892, when he completed his Shakespearean opera 
Falstaff. Born at Le Roncole, near Busseto, in the region of Parma, in 1813, the son of an 
inkeeper-cum-grocer, he showed musical ability as a child and this was encouraged by his 
father so that by the age of seven he was deputising as an organist at the local church. 
His early schooling took him to Busseto where that he had his first formal musical training. 
It was there that he received particular help from the merchant Antonio Barezzi, President 
of the Busseto Philharmonic Society, moving;at the age of eighteen, into his house and 
giving lessons to Barezzi's daughter Margherita, who was to become Verdi's wife. The 
following year he applied for entry to the Milan Conservatory, but was rejected. Following 
the advice of the composer and violinist Alessandro Rolla, Verdi then decided to take 
private lessons in Milan with Vincenzo Lavigna, a former protege of Paisiello, and in 1835, 
his studies in counterpoint with Lavigna now completed, he returned to Busseto, taking up 
the position there of municipal master of music, marrying Margherita Barezzi and 
completing his first opera, Rocester. Four years later he returned to Milan, with his wife 
and son, his sixteen-month-old daughter having died. Now he was able to arrange for the 
performance of what was presumably a revision of Rocester, the opera Oberto, conte di S 
Bonifacio, at La Scala, a work that led to a commission for three more operas. Pleasure in 
any success was tempered by the death of his baby son and in 1840 by the death of his 
wife. 

Verdi's next opera, Un giorno di regno (King for a Day), failed and it was in 1842, with 
Nabucco, that he won his first major success, while his personal life too had changed after 
his meeting with the soprano Giuseppina Strepponi, his mistress from 1847 and from 1859 
until her death in 1897 his wife. The following years brought intense activity, as opera 
followed opera, years described by the composer as his years in the galley. By 1859 he 
had written some twenty more operas, among them works that remain essential to 
international repertoire, Rigoletto, I1 trovatore, La traviata, and in 1862 La forza del destino 
(The Force of Destiny). In 1868 Don Carlos was staged at the Paris Opera, followed in 
1871 by Aida for the new Cairo Opera House. Verdi's last two operas took him back to 



Shakespeare, whose Macbeth he had set in 1847. Now he tackled Otello, first staged at 
La Scala, Milan, in 1887, followed there, in 1893, by Falstaff, based on The Meny Wives of 
Windsor. He dred In Milan in 1901, his death the occasion of national mourning. 

Verdi was not always valued by his contemporaries. Conservative opinion in ltaly 
might regard opera as defunct with Rossini, while others deplored what they saw as 
imitation of Verdi's contemporary Wagner. For many, however, hrs operas accorded well 
with the popular spirit of the day, as ltaly struggled to free herself from foreign domination 
and to achieve some form of political unity. In this Verdi was seen as a champion of 
independence, his very name an acronym for the new King, Vittorio Emmanuele, re ditalia 
(Victor Emmanuel, King of Italy). Musically and technically his achievement was immense 
in the creation of unified dramatic works of great power and very considerable variety, 
although it is relatively recently that there has been any just assessment of his position, 
recognising him, at the least, as the equal of Wagner in Germany. 

The Messa da Requiem (Requiem Mass) was completed in April 1874 and first 
performed in May that year at the Church of San Marco in Milan. The origin of the work 
may be found in Verdi's suggested composite Requiem for Rossini, who had died in 1888. 
He proposed that a number of composers should join together to provide a national tribute 
and this was duly organized, with Verdi himself selting the Libera me. The project ended 
in failure, although the composers who finally agreed to contribute duly completed their 
tasks. Verdi's altruistic proposal had stipulated that the venture was to make no 
commercral profit and that the music written was not be be performed again, a gesture, it 
miaht be thouaht, that he could now well afford. It was the death of the Italian uoet and 
noielist ~lessindro Manzoni in 1873 that prompted the completion of a task that Verdi's 
publisher had urged. Manzoni had spent much of his life in or near Milan and occupied an 
"nassailable &ition in Italian lettks. above all with his novel I oromessi soosi (The 
Bethrothed), ihich, with its humble leading characters, patriotic background and essintial 
Catholicism, suited current aspirations and beliefs. Verdi, in contrast to Manzoni, although 
he died fortified by the rites of the Church, was relatively liberal in his views, although 
imbued from childhood with the principles, beliefs and practices of Catholicism, to which 
Giuseppina Strepponi constantly hoped he wwM fully return. There is no doubt that the 
Requiem is a deeply religious work, although there were contemporaries quick to find 
fault. The distinguished pianist and conductor Hans von Biilow, former son-in-law of Liszt, 
wrote scathingly of "opera in church vestments" and it was natural that some should 
expect from the greatest contemporary composer of Italian opera an operatic work. Verdi 



himself iasisted that performance of the Requiem should not be theatrical, but thii did not 
prevent the work being intensely dramatic, and it did contain, in the setting of the 
Lacrymosa, music originally intended for the opera Don Carlo. IIts first performance at SEln 
Marco, with a dry Mass (a Mass without the Consecration), was an act of public 
commemoration of Manzoni, supported, thanks to the poet and composer Arriio Mito, by 
the Milan city council, of which he was a member. Further commercial performances 
followed throughout Europe and in the New World. In Paris, where Verdi revised the Liber 
scriptus to allow Maria Waldmann a further solo for future performances, it was given 
seven performances at the OpBra-Comique but there was rather less success in London, 
where the new Albert Hall could not be filled for such a Catholic occasion. In Venice there 
was little attempt to avoid the theatrical, at least in setting, with impressive Byzantine 
ecclesiastical d h r  designed for the occasion, while elsewhere the publisher Ricordi 
seems to have turned a blind eye to a variety of travesties, a version accompanied by four 
pianos and another by an arrangement for brass band, events that aroused Verdi's anger. 
In general, however, the Requiem won immediate contemporary success, although it later 
disappeared from standard choral repertoire, to make a definitive and lasting re- 
appearance only in the 1930s. 

Verdi's Requiem sets the Introit Requiem aeternam dona eis, Domine (Eternal rest 
grant unto them, 0 Lord) and the Kyrie eleison (Lord have mercy), followed by the great 
Sequence, the inevitably dramatic evocation of the Day of Judgement, the Dies irae (Day 
of wrath). This is followed by the Offertory, Domine Jesu Christe, rexgloriae (Lord Jesus 
Christ King of Glory) and the Sanctus (Holy, holy, holy Lord God) and Benedictus (Blessed 
is he that cometh in the name of the Lord). The communion Lux aetema (Eternal light) 
leads then to the final Libera me (Set me free), from the Absolution of the Burial Service. 

The softly descending notes of the opening suggest immediately the word Requiem, 
the words themselves sung as quietly as possible by the choir, with a shaft of ligM and 
shift to the major key at the words et lux perpehra / m t  eis (and let perpetual light shine 
upon them). The first section of the work continues with the Kyrie, started by the solo 
tenor, followed by bass, soprano and mezzo-soprano soloists in turn, then joined by the 
choir. Terror strikes with the forceful opening of the Dies irae (Day of wrath), its strength 
reinforced by the bass drum. A fanfare of trumpets is answered from the distance, 
introducing the last trump itself. Tuba mirum spargens sonum (Trumpet scattering 
wondrous sound). The bass soloist continues with an awe-struck Mors stupebit (Death 
will stand amazed), the word mors repeated ominously, before the mezzo-soprano breaks 



in the Liber scnpfus (The written book), the record of man's misdeeds. The choir murmurs 
the words Dies irae, punctuating the dramatic words of the soloist, with repetitions of the 
word nil (nothing), for nothing shall remain unavenged. Now the choir resumes its urgent 
cry of Dies irae, followed by the solo quartet, with its question of who now will plead for the 
sinner. A descending melodic line gives drama to the basses' Rex tremendae majestatis 
(King of terrible majesty), with divided tenors softly repeating the words, before the solo 
voices return, seeking salvation in the words Salva me, fons pietatis (Save me, fount of 
pity), a plea in which all join. The mezzo-soprano launches into Recordare, Jesu pie 
(Remember, merciful Jesus), joined by the soprano. The tenor sings lngemisco tamquam 
reus (1 groan in my guilt) and the music rushes forward to the bass Confutatis maledictis 
(The accursed confounded) and this is capped by the choral return to the terror of this 
ominous and menacing Dies irae. The music now dies away into the mezzo-soprano 
Lacrymosa dies illa (That tearful day), joined by the other singers, before the final Pie Jesu 
(Merciful Jesus), a prayer for eternal rest for the dead. 

After the Dies irae Verdi allowed an interval, in concert performance. Liturgically, of 
course, the work continues, now with the Offertory, which opens with the mezzo-soprano 
and tenor soloists calling on Christ, Domine Jesu Chn'ste, joined by the bass in a plea for 
the deliverance of the souls of the faithful departed, Libera animas omnium fidelium 
defunctorum, from the pains of Hell and allowing the soprano to offer the hope that St 
Michael may intervene, the solo line starting with a long-held note on the first word of sed 
signifer sanctus Michael (but may the standard-bearer holy Michael). The second section 
of the Offertory continues with the initial imitative entries of the solo voices on the words 
Quam olim Abrahae (as once you promised Abraham). Further counterpoint is 
abandoned, as the tenor leads to the full quartet, followed by the tranquillity of the tenor 
Hostias et preces tibi (Sacrifice and prayers we offer you). The Quam olim Abrahae 
returns briefly, leading to an unliturgical text drawn from the opening and from the end of 
the second section. Trumpet-calls introduce the energetic rejoicing of the Sanctus, the 
initial threefold repetition of the word leading to a double fugue, the subjects shared 
between a divided chorus, voices entering in both choirs in descending order. The fugue 
continues into the Benedctus, which is not treated separately. Soprano and mezzo- 
soprano soloists open the setting of the Agnus Dei, the voices an octave apart and 
unaccompanied until the entry of the choir, all with the same melodic line. The soloists 
resume in the minor, with the orchestra now making an independent contribution, before 
the entry of the choir, the higher voices with the theme in the major, accompanied by 



tenors and basses and by the orchestra. Instrumentation is again varied for the thit\ird solo 
version of the theme and the choral answer. 

Lux aetema is entrusted to mezzo-soprano, tenor and bass soloists, the first of these 
followed by the bass, before mezzo-soprano and tenor join together. The Requiem ends 
with the setting of the prayer from the Absolution, Libera me, Domine, de morte aetema, 
sung freely by the soprano soloist on a monotone, before the hushed entry of the choir. 
There is a retum to the full strength and terror of the Dies irae, the words of the Introit, 
whispered, before the soprano soloist leads forward to the final choral fugue. 

The Quattro pezzi sacri (Four Sacred Pieces) were written late in Verdi's life. The 
setting of the Ave Maris, described as Scala enigmatica annonizzata a quattro voci miste 
(Enigmatic scale, harmonized for four mixed voices,) was written in 1889. It has a curious 
origin as a solution to a musical puzzle set in the Gazzetta Musicale di Milano and Verdi, in 
what was his fourth setting of the Ave Maria, suggested to Boito that he might earn 
beatification for it, to be told by the librettist of his Otello that it would take more than that to 
earn papal pardon for lago's blasphemous Credo. It seems that Verdi did not intend his 
solution as anything more than an ingenious possible answer to the problem of 
harmonizing a scale that includes a number of dierent combined elements, but it was put 
in the hands of his publisher R i r d i  and duly issued, to form the first of the QuaMo peui, 
although it was originally the other three that received public performance, for the first time 
in Paris in the spring of 1898, after Verdi had withdrawn the Ave Maria, which he had, in 
any case, revised in 1896. 

It was about the year 1890 the Verdi set for two sopranos and two contraltos the Laudi 
alla Vergine from the last canto of Dante's Paradiso, a setting that is largely homophonic, 
in spite of contrapuntal elements in the setting and suggestions of Palestrina with opening 
motifs for each verse of the text, motifs sometimes imitated. 

The third of the pieces in a setting of the Sfabat mater, for four-voice choir and 
orchestra. This was apparently written in 1896 and 1897 and calls for a large orchestra, 
with harp. The nature of the text makes this a relatively extended and dramatic work, in a 
setting that uses the text without repetition and makes moving use of the final Quando 
corpus morietur (When the body shall die, see that the soul is granted the glory of 
paradise), words that may have had their own personal significance in the year of 
Giuseppina Strepponi's death, in which she and her husband had seen to the preparation 
of their own burial place. 
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At the first performance it seems to have been the longest of the four pieces, the 
setting of the Te Deum, that won most acclaim in a concert that was under-rehearsed and 
unsatisfactory. Written in 1895 and 1896, it is scored for double choir and orchestra and 
regarded always as the proper conclusion to any performance of the group of settings, a 
work of considerable originality, and power and a remarkable last testament. 

Elena Filipova, Soprano 
The Bulgarian-born soprano Elena Filipova had her early musical training at the Sofia 

Conservatory, where she took diplomas in singing and in oboe. She came to international 
prominence when she won the Herbert von Karajan Competition in Salzburg, where she 
was invited to return for the Salzburg Festival by Karajan himself. She made her Italian 
debut with the Rome Opera as Aida in a new production by Franco Zeffirelli and sang her 
first Manon Lescaut in a production directed by Gian Carlo Menotti. In Germany she has 
taken principal r6les in all the major opera-houses, including the Hamburg Staatsoper, the 
Bavarian Staatsoper in Munich, the Deutsche Oper in Berlin, the opera-houses of 
Frankfurt, Cologne and Stuttgart, the Vienna State Opera and in Zurich. She has 
appeared as a soloist in Verdi's Requiem on a number of occasions, including a 
performance under Sergiu Celibidache in celebration of the 150th anniversary of the 
Munich Philharmonie. In 1992 Elena Filipova had the distinction of being the youngest 
singer to receive the German title Kammersanger, in recognition of her interpretations of 
Italian repertoire. 

Gloria Scalchi, Mezzo-soprano. 
Born in Trieste, Gloria Scalchi made her debut there as a soloist in Verdi's Requiem, 

thereafter starting her operatic career with Rossini's La Cenerentola at the Teatro Bellini in 
Catania. She has specialised in Rossini, appearing in Italy and abroad, with the r61e of 
Rosina for Verona. the Paris OD&. the Teatro Carlo Felice in Genoa, in Treviso and 
Macerata and at the Vienna state Opera. In 1992 she made her debut at the Metropolitan 
Ooera in New York as Arsace in Semiramide, returning in 1996 for a production and video 
of La forza del destino. A successful career has taken her to opera-houses throughout the 
world, with appearances as a soloist in Verdi's Requiem in Vienna, Amsterdam, Frankfurt, 
Monte Carlo, Munich, Diisseldorf, at the Schwetzingen Festival, as well as in Spain and 



Japan and at the Rossini Opera Festival in Pesaro. She has recorded for radio and 
television at home and abroad, with a number of major operatic r6les issued on compact 
disc. 

C6sar Hernhndez, Tenor 
The tenor CBsar Hemdndez was born in Puerto Rico and made his operatic debut in 

1989 as Rodolfo in La Bohbme with the New Jersey State Opera, followed by 
engagements throughout the Americas. He made is European debut in 1991 at the 
Festival dei Due Mondi in S~oleto in the first oerformance in Eurooe of Gian Carlo 
Menotti's Goya, a work also'recorded. ~ ~ ~ e a r & c e s  have continued in major opera- 
houses throughout Europe, including the Vienna State Opera. the Deutsche Owr in Berlin 
and the ~he&re de la Monnaie in ~russels. To a repekoire of major tenor operatic r8les 
CBsar Hernhndez adds concert and recital vocal repertoire, having appeared as tenor 
soloist in Verdi's Requiem on a number of occasions, including a performance with the 
Royal Philharmonic Orchestra in London. His recordings include vocal repertoire ranging 
from songs of Latin America to opera arias recorded with the London Symphony 
Orchestra. 

Carlo Colombara, Bass 
The Italian bass Carlo Colombara had his vocal training under Paride Venturi in 

Bologna and in 1985 won the Riccardo Stracciari International Singing Competition there, 
followed by triumph in the G.B. Viotti Competition in Vercelli. He made his operatic debut 
in September 1987 at the Teatro Caracano in Milan in the r81e of Le Bailli in Massenet's 
Werther, also appearing with the company as the Prefetton in Donizetti's Linda dl 
Chamounix in Bergamo, Cremona and Brescia. For the Japan Opera Foundation in 
Tokyo he has undertaken engagements for productions of Verdi's Macbeth, Simone 
Boccangra, Aida and the Requiem. He made his d&but at La Scala, Milan, in 1989 as 
Procida in I Vespn' siciliani under Riccardo Muti, following this with appearances in all the 
major opera-houses of Italy, as well as abroad in Amsterdam, Berlin, Brussels, Buenos 
Aires, Hamburg, Houston, Madrid, Moscow and Munich. In 1991 he was invited by Carlo 
Maria Giulini to appear as a soloist with the Philharmonia Orchestra in Verdi's Requiem at 
the Royal Festival Hall in London. The success of this performance has led to 
performances throughout the world, under conductors of the distinction of Giuseppe 
Sinopoli, Sir Colin Davis and Riccardo Muti. 



Hungarian State Opera Choir and Orchestra 
The Hungarian State Opera was established in Budapest in 1884 and has enjoyed an 

illustrious history as one of the principal musical institutions of the country. The orchestra 
of the State Opera occupies a similar position, with a distinguished past also in the 
concert-hall, as well as, in the present century, in the recording studio. 

Anik6 Katona 
Anik6 Katona was born in Budapest. She studied composition at the BBla Bartok 

Conservatory, and chorus conducting at the Ferenc Liszt Academy of Music in Budapest. 
She began her musical training at the Hungarian State Opera as the chorus' musical 
assistant, where she was appointed chorus-master in 1987. Her musical career is in close 
connection with the opera. She has coached and prepared the Hungarian State Opera 
Chorus for many of the most famous operas including the works of the great Italian, 
German and Hungarian composers, with numerous recordings for Naxos, Philips and Vox 
Classics. 

Pier Giorgio Morandi 
Pier Giorgio Morandi was born in the Italian town of Biella in 1958. After graduation 

from the Milan Giuseppe Verdi Conservatory in 1977 and triumph in the La Scala oboe 
competition, he was invited by Claudio Abbado to become principal oboist at La Scala, a 
position he held for ten years. In 1985 he studied conducting with Ferdindand Leitner at 
the Salzburg Mozarteum and in the two following years worked as assistant at La Scala to 
Riccardo Muti, later serving as assistant for two years to the conductor Giuseppe Patane 
in a number of impoltant operatic produCtions and recordings. In 1987 he studied in the 
United States with Leonard Bemstein and Seji Ozawa and in the same year he was winner 
of the Tanglewood Competition (USA). In 1989 Morandi became Principal Conductor of 
the Rome Opera House, and conducted many operatic productions in Italy, Hungary, 
Germany, Switzerland and Japan. Giorgio Morandi conducted symphony concerts with the 
Bavarian Radio Orchestra and Rome "Santa Cecilia" Symphony Orchestra. 



Messa da Requiem 

I 
Requiem 

[I] Requiem aetemam dona eis, Domine, 
et lux perpetua luceat eis. 
Te decet hymnus, Deus in Sion, 
et tibi reddetur votum in Jerusalem; 

exaudi orationem meam, 
ad te omniscaro veniet. 
Requiem aetemam dona eis, Domine, 
et lux perpetua luceat eis. 
Kyrie eleison, Christe eleison. 
Kyrie eleison. 

II 
Dies ira? 
Dies irae, dies illa, 
solvet saeclum in favilla, 
teste David cum Sybilla. 

Quantus tremor est futurus, 
quando judex est venturus. 
cuncta stricte discussurus! 

[31 Tuba mirum spargens sonum, 
per sepulchra regionum, 
coget omnes ante thronum. 

Mors stupebit et natura, 
cum resurget creatura, 
judicanti responsura. 

Requiem 
Eternal rest give to them, 0 Lord; 
and let perpetual light shine upon them. 
A hymn, 0 God, becometh Thee in Sion: 
and a vow shall be paid to Thee in 

Jerusalem: 
0 Lord, hear my prayer; 
all flesh shall come to Thee. 
Etemal rest give to them, 0 Lord; 
and let perpetual light shine upon them. 
Lord have mercy, Christ have mercy. 
Lord have mercy. 

Dies ira? 
Day of wrath, that dreadful day, 
the world will melt in ashes 
as David and the Sybil foretold. 

What trembling there will be 
when the judge shall come 
dealing strictly with everything. 

The trumpet scattering wonderful sound 
through earth's sepulchres 
shall bring all before the throne. 

Death will stand stupefied and nature 
when the creature shall rise 
to meet the one that judges. 



Liber scriptus pmferetur. 
in quo totum continetur, 
unde mundus judicetur. 

Judex ergo cum sedebit, 
quidquid latet apparebit, 
nil inultum remanebit. 

[61 Quid sum miser tunc dicturus, 
quem patronum rogaturus, 
cum vix justus sit securus? 

Rex tremendze majestatis, 
q ~ i  salvandos salvas gratis, 
salva me, fons pietatis. 

Recordare Jesu pie, 
quod sum causa tuze via, 
ne me perdas illa die. 

Quarens me sedisti lassus, 
redemistl crucem passus; 
tantus labor non sit cassus. 

Juste judex ultionis, 
donum fac remissionis 
ante diem rationis. 

@I lngemisco tanquam reus, 
culpa rubet vultus meus; 
suppllcanti parce, Deus. 

Qui K?riam absolvisti, 
et latronem exaudisti; 
mihi quoque spem dedisti. 

Preces me= non sunt digna, 
sed tu, bonus, fac benigne, 
ne perennl cremer igne. 

The book written shall be brought out, 
in which all is contained 
by which the world shall be judged. 

When the judge, then, takes his seat 
whatever was hidden shall be revealed, 
nothing shall remain unavenged. 

What am I, wretched man, to say 
whom seek to intercede, 
when the just are scarcely safe? 

King of fearful majesty 
who grants salvation to those to be saved, 
save me, fount of mercy. 

Remember, merciful Jesus, 
that I am the reason for your life 
do not destroy me on that day. 

Seeking me, you lived in weariness, 
suffered the cross and redeemed me. 
Let such labour not be in vain. 

0 just judge of vengeance 
grant me remission 
before the day of accounting. 

I groan as an offender, 
my face blushes with guilt, 
spare the suppliant, 0 God. 

You who absolved Mary 
and heard the thief; 
you gave hope too to me. 

My prayers are unworthy, 
but you, in goodness, act kindly, 
so that I do not burn in eternal fire. 



Inter oves locum praesta, 
et ab hcedis me sequestra, 
statuens in parte dextra. 

Confutatis maledictis, 
flammis acribus addictis, 
voca me cum benedictis. 

Oro supplex et acclinis, 
cor contritum quasi cinis, 
gere curam mei finis. 

Dies irae, etc. 

Bfl Lacrymosa dies illa, 
qua resurget ex favilla 
judicandus homo reus. 

Huic ergo parce Deus, 
pie Jesu Domine, 
dona eis requiem1 

Amenl 

111 
Offertorio 
Domine Jesu Christe, rex gloriae 
libera animas omnium fidelium 
defunctorum de pcenis infemi et 
de profundo lacu. 

Libera eas de ore leonis, 
ne absorbeat eas tartarus, 
ne cadant in obscurum: 
sed signifer sanctus Michael 
repraesentet eas in lucem sanctam, 
quam olim Abrahae promisisti et 

semini ejus. 

Grant me a place among the sheep 
and separate me from the goats, 
putting me on your right hand. 

Let the cursed ones be confounded, 
committed to harsh flames, 
call me among the blessed. 

I beg you, suppliant, bowing down, 
my contrite heart like ashes, 
care for me at my ending. 

Day of wrath, etc. 
Tearful, that day, 
on which shall rise from the ash 
guilty man, to be judged. 

Therefore, 0 God, spare this man, 
0 merciful Lord Jesus, 
grant them rest, 

Amen. 

offertory 
0 Lord Jesus Christ, King of glory, 
deliver the souls of all the faithful 
departed from the pains of hell and 
from the deep pit; 

Deliver them from the lion's mouth 
that hell engulf them not, 
nor they fall into darkness; 
But that Michael the holy standard-bearer 
bring them into the holy light, 
which Thou once didst promise to 

Abraham and his seed. 



Hostis et preces tibi, Domine, 
laudis offerimus. 
Tu suscipe pro animabus illis, 
quarum hodie memoriam facimus, 
fac eas, Domine, 
de morte transire ad vitam, 
quam olim Abrahae promisisti et 

sernini ejus. 

Sanctus 
Sanctus Dominus Deus Sabaoth, 
pleni sunt cceli et terra gloria tua. 

Hosanna in excelsis! 
Benedictus, qui venit in nomine Domini. 

Hosanna in excelsis! 

v 
Agnus Dei 
Agnus Dei, 
qui tollis peccata mundi, 
dona eis requiem. 
Agnus Dei, 
qui tollis peccata mundi, 
dona eis requiem sempitemam. 

We offer Thee, 0 Lord, sacrifices and 
prayers of praise; 
do Thou accept them for those souls 
whom we this day commemorate; 
grant them, 0 Lord, 
to pass from death to the life 
which Thou once didst promise to 

Abraham and his seed. 

Sanctus 
Holy, holy, holy Lord God of hosts. 
The heavens and the earth are full of Thy 

glory. 
Hosanna in the highest. 
Blessed is He Who cometh in the name of 

the Lord. 
Hosanna in the highest. 

Agnus Dei 
Lamb of God, 
Who takest away the sins of the world: 
give unto them rest. 
Lamb of God, 
Who takest away the sins of the world: 
give unto them eternal rest. 



VI 
Lux Aeterna 
Lux aeterna luceat eis, Domine, 
cum sanctis tuis in etemum, 
quia pius es. 
Requiem aetemam dona eis, 
Domine, et lux perpetua luceat eis 
cum sanctis tuis in aeternum: 
quia pius es. 

Libera me, Domine, de morte aeterna, 
in die illa tremenda, quando coeli 
movendi sunt et terra. 

Libera me, Domine, etc. 

Dum veneris judicare saeculum 
per ignem. 
Tremens factus sum ego et timeo, 
dum discussio venerit 
atque ventura ira. 

Quando caeli movendi sunt et terra. 

Tremens factus sum ego et timeo. 
Dies irae, dies ilta calamitatis et 

miseriae, 
dies magna et amara valde. 
Dum veneris judicare saeculum 

per ignem. 

Lux Aeterna 
May light eternal shine upon them 0 Lord, 
with Thy saints forever, 
for Thou art merciful. 
Grant them everlasting rest, 
0 Lord, and let perpetual light shine 
upon them, with Thy saints, 
for Thou art merciful. 

Deliver me, 0 Lord, from ete1.1al death 
on that dreadful day when the heavens 
and the carth shall be moved, 

Deliver rr.. 0 Lord, etc. 

and Thou shalt come to judge the world 
by fire. 

I am seized with fear and trembling 
when I reflect upon the judgment 
and the wrath to come. 

When the heavens and the earth shall be 
moved. 

I am seized with fear and trembling. 

That day, a day of wrath, of wasting and 
of misery, 

a dreadful and exceeding bitter day. 
When Thou shail come to judge the world 

by fire. 



Requiem mternam dona eis, 
Dornine, et lux perpetua luceat eis. 

Libera me, Domine, de morte atema, 
in die illa tremenda, quando caeli 
movendi sunt et terra. 
Dum veneris judicare saeculum 
per ignem. 
Libera me, Domine, de morte Eeterna, 
in die illa tremenda. 
Libera me. 

Quattro peui  sacri 
I 
Ave Maria 

IE . Maria, gratia plena, Dorninus 
t e c ~  7. Benedicta tu in mulieribus 
et ben. jictus fructus 
ventris tui, Jesus. Sancta Maria, 
mater Dei, ora pro nobis peccatoribus, 
nunc et in hora mortis nostrae. 
Amen. 

II 
Stabat Mater 
Stabat Mater dolorosa, 
juxta crucem lacrymosa, 
dum pendebat Filius. 

Eternal rest grant unto them, 
0 Lord, and let perpetual light shine upon 

them. 

Deliver me, 0 Lord, from eternal death 
on that dreadful day when the heavens 
and the earth shall be moved, 
and Thou shalt come to judge the world 
by fire. 
Deliver me, 0 Lord, from etemal death 
on that dreadful day. 
Deliver me. 

Four Sacred Pieces 

Ave Maria 
Hail, Mary, full of grace, the Lord 
is with thee; blessed art thou amongst 
women, and blessed is the fruit of thy 
womb, Jesus. Holy Mary, 
Mother of God, pray for us sinners, 
now and at the hour of our death. 
Amen. 

Stabat Mater 
At the cross her station keeping 
stood the mournful mother weeping, 
close to Jesus to the last. 



Cujus animam gementern, 
contfistantem et ddentem, 
pertransivit gladius. 

0 quam tristis et afflicta 
fuit illa benedicta 
Mater Unigeniti. 

Quae moerebat et dolebat, 
pia Mater durn videbat 
nati poenas inclyti. 

Quis est homo qui non fleret 
matrem Christi si videret 
in tanto supplicio? 

Quis non posset contristari 
Christi Matrem contemplari 
dolentem cum Filio? 

Pro peccatis Suae gentls 
vidit Jesum in tormentis 
et flagellis subditum. 

Vidit suum dulcem Natum 
moriendo @solaturn 
dum emisit spiritum. 

Eja Mater, fons amoris, 
me sentire vim doloris, 
fac, ut tecum lugeam. 

Fac ut ardeat cor meum 
in amando Christum Deum, 
ut sibi complaceam. 

Sancta Mater, istud agas, 
Crucifici fige plagas 
cordi meo valide. 

Through her heart. His sorrow sharing, 
all His b ier  anguish bearing, 
now at length the sword has passed. 

0 ,  how sad and sore distressed 
was the mother, h~ghly blest, 
of the sole-begotten Onel 

Christ above in torment hangs; 
she beneath beholds the pangs 
of her dying glorious Son. 

Is there one who would not weep, 
whelmed in miseries so deep 
Christ's dear mother to behold? 

Can the human heart refrain 
from partaking in her pain, 
In that mother's pain untold? 

For the sins of His own nation 
she saw Him hang in desolation, 
all with bloody scourges rent. 

She beheld her gentle Child 
dying, forsaken and defiled, 
as His spirit passed away. 

0 thou mother, fount of love, 
touch my spirit fmm above, 
make my heart with thine accord. 

Make me feel as thou hast felt; 
make my soul to glow and melt 
with the love of Chnst our Lord. 

Holy Mother, pierce me through; 
in my heart each wound renew 
of my Saviour crucified. 



Tui Nati vulnerati 
tam dignati pro me pati 
poenas mecum divide. 

Fac me tecum pie flere 
crucifix0 condolere 
donec ego vixero. 

Juxta crucem tecum stare, 
Et me tibi sociare, 
in planctu desidero. 

Virgo virginum praclara, 
mihi jam non sis amara, 
fac me tecum plangere. 

Fac ut portem Christi mortem, 
passionis fac consortem, 
et plagas recolere. 

Fac me plagis vulnerari 
Fac me cruce inebriar~ 
Et more Filii. 

Flammis ne urar succensus 
per te, Virgo, sim defensus 
in die judicii. 

Christe, cum sit hinc exire, 
da per Matrem me venire 
ad palmam victoria 

Quando corpus morietur 
fac ut animae donetur 
paradisi gloria. 

Amen. 

Let me share with thee HIS pain, 
who for all my sins was slain, 
who for me in torments died. 

Let me mingle tears with thee, 
mourning Him who mourned for me, 
all the days that I may live. 

By the cross with thee to stay, 
there with thee to weep and pray, 
is all I ask of thee to give. 

Virgin of all virgins best, 
listen to my fond request: 
let me share thy grief divine. 

Let me to my latest breath, 
in my body bear the death 
of that dying Son of thine. 

Wounded with his every wound, 
steep my soul till it hath swooned, 
in His very blood away. 

Be to me, 0 Virgin, nigh 
lest in flames I burn and die, 
in His awful judgment day. 

Christ, when Thou shalt call me hence, 
be Thy mother my defence, 
be Thy cross my victory. 

While my body here decays, 
may my soul thy goodness praise, 
safe in paradise with thee. 

Amen. 



111 
Laudi alla Vergine Maria 
Vergine madre, figlia del tuo Figlio, 
Umile ed alta piu che creatura, 
Termine fisso d'eterno consiglio, 

Tu se' colei che I'umana natura 
Noblitasti si, che'l suo Fattore 
Non disdegnb di farsi sua fattura. 

Nel ventre tuo si raccese I'amore, 
Per lo cui caldo nell'eterna pace 
Cosi B germinato questo fiore. 

Qui se' a noi meridiana face 
Di caritate, e giuso,in tra i rnortali, 
Se' di speranza fontana vivace. 

Donna, se' tanto grande, e tanto vali, 
Che qua1 vuol grazia ed ate non 

ricorre, 
Sua disianza vuol volar senz' ali. 

La tua benignith non pur soccorre 
A chi dimanda, ma molte fiate 
Liberamente al dimandar precorre. 

In te rnisericordia, in te pietate, 
In te magnificenza, in te s'aduna 
Quantunque in creatura B di bontate. 

Ave. Ave. 

Laudi alla Vergine Maria 
Virgin mother, daughter of thy Son, 
Humble yet exalted beyond all creatures, 
Fixed goal of eternal counsel, 

Thou art she who so ennobled 
Human nature that its Creator 
Did not scorn to make Himself its creation. 

In your womb was rekindled the love 
By whose warmth this flower 
Has thus bloomed in eternal peace. 

To us here Thou art the noonday torch 
Of charity, and down among mortals here 
Thou art a living fount of hope. 

Lady, thou art so great and of such virtue 
That he who seeks grace but turns not to 

thee 
Wishes his desire to fly without r' ,. 
They loving kindness not only ,s him 
Who petitions, but many a 1 ale 
Generously anticipates his plea. 

In thee is compassion, in thee is pity, 
In thee is splendour, in thee is united 
All that is good in living creatures. 

Hail, hail. 



IV 
Te Deurn Te Deurn 
Te Deum laudamus 
te Dominum confitemur. 
Te ajternum Patrem 
omnis terra veneratur. 
Tibi omnes Angeli, tibi coeli 
et universaj potestates: 
Tibi Cherubin et Seraphin 
incessabili voce proclamant: 
Sanctus, Sanctus, Sanctus 
Dominus Deus Sabaoth; 
Pleni sunt coeli et terrae 
majestatis gloriaj tuaj. 
Te gloriosus Apostholorum chorus, 
Te prophetarum laudabilis numerus, 
Te Martyrum candidatus laudat 

exercitus. 
Te per orbem terrarum 
sancta confitetur ecclesia, 
Patrem immensaj majestatis, 
venerandum tuum verum et unicum 

Filium, 
sanctum quoque Paraclitum Spiritum. 
Tu Rex glorite, Christe. 
Tu Patris sempiternus es Filius. 

Tu ad liberandum suscepturus 
hominem, 

non horruisti Virginis uterum. 
Tu devicto mortis aculeo 

We praise Thee, 0 God: 
we acknowledge Thee to be the Lord. 
All the earth doth worship Thee 
the Father everlasting. 
To Thee all angels cry aloud: 
the heavens and all the powers therein. 
To Thee Cherubim and Seraphim 
continually do cry: 
Holy,holy, Holy 
Lord God of Sabaoth; 
heaven and earth are full 
of the majesty of Thy glory. 
The glorious company of the Apostles, 
the goodly fellowship of the Prophets, 
the noble army of Martyrs praise Thee. 

The holy church throughout all the world 
doth acknowledge Thee, 
the Father of an infinite majesty, 
Thine honourable, true and only Son, 

also the Holy Ghost, the Comforter. 
Thou art the King of Glory, 0 Christ. 
Thou art the everlasting Son of the 

Father. 
When Thou tookest upon Thee to deliver 

man, 
Thou didst not abhor the Virgin's womb. 
When Thou hadst overcome the 

sharpness of death 



aperuisti credentibus regna coelorum. 

Tu ad dexteram Dei sedes, 
in gloria Patris. 
Judex crederis esse venturus 

Te ergo quaesumus, tuis famulis 
subveni, 

quos pretioso sanguine redemisti. 

Aetema fac cum sanctis tuis 

in aloria numerari. 
~ i v u m  fac populum tuum, Domine, 
et benedic hereditati tuae. 
Et rege eos, 
et extolle illos usque in Sternum. 
Per singulos dies, benedicimus te, 
et laudamus nomen tuum 
in saeculum saeculi. 
Dignare, Domine, 
die isto sine peccato nos custodire. 
Miserere nostri, Domine, 
miserere nostri. 
Fiat misericordia tua, Domine, supernos 
quemadmodum speravimus in te. 
In te, Domine, speravi: 
non confundar in aeternum. 

Thou didst open the kingdom of heaven 
to all believers. 

Thou sittest at the right hand of God 
in the glory of the Father. 
We believe that Thou shalt come to be 

our judge. 
We therefore pray Thee help Thy 

servants, 
whom Thou hast redeemed with Thy 

precious blood. 
Make them to be numbered with Thy 

saints 
in glory everlasting. 
0 Lord, save Thy people, 
and bless Thine heritage. 
Govern them 
and lift them up for ever. 
Day by day we magnify Thee, 
and we worship Thy name 
ever world without end. 
Vouchsafe, 0 Lord, 
to keep us this day without sin. 
0 Lord, have mercy upon us, 
have mercy upon us. 
0 Lord, let Thy mercy lighten upon us, 
as our trust is in Thee. 
0 Lord, in Thee have I trusted: 
let me never be confounded. 
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